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|. KUPUII

“CTrJHCTHKA Ba MAaTH Taxjauin” oxkopu (3-4) kypc Tamabamapura MyJbKalaHTaH
Oyau0O, MYJIOKOTHHMHI Typiau OocKuwiapuaa TUIHM (aoa srauiam, Majaka Ba
KYHUKMaJIApUHU TAKOMWUIAIITUPHUIIHHM Y3 OJIIUra MakcaJ KUInO Kysau.

“CTuJMcTHKa Ba MATH TaxJuwiau” ¢(aHu Typiad MYJIOKOT Typiapu, >KyMmiaaaH,
aHbaHaBUil, Oanuuii Ba WJIMHH MYJOKOTHM Ypranum OwuiaH Oup Karopaa, Ml
MyHocabaTiapu (OuM3HEC, MapKETHHI, MEHEKMEHT coXajapu)Ja XaM  MYJIOKOT
Majiakajgapura sra OYJIHIIHU TaK030 3TaIu.

1.1. dannn YKUTHULIIIAH MaKcaa Ba BadudaJsiap

daHHM YKUTHIIAH MaKcaJ Tala0aJapHUHT [MIaxXCUWd (UKPIAPUHU TYpJId XU
ycyinap OuiaH €pUTHILIHUHT MyalsiH HYTK LIApOMTUIa MOC WYIIJIapUHU aHUKJAII XamJa
TWIJATH  XUC-XASOKOHJIM  XOJMaTiapHU udojaaiam y4yH KYJUIAHWIAIUTaH —JIeKCHUK—
(bpa3zeosioruk OMpUKMaJapHUHT MabHO Ba BazU(alapuHU TaXJIHJI KAJIUIIINAD, TUIIAH (aoi
¢oiigananum Majlakacu MYJOKOTHUHT MKTUMOMM, MWJUIMH, NCHUXOJIOTUK TOMOHJIApUHU
xucobra osiraH Xonjga puBoiIaHTupuil. MaHHUHI Basudacu OYnakak MyTaxaccucra
OHIVIM YKUIIHYU YpraTUll yCYJUIApUHU SXIIUPOK Arajiiall MMKOHMHHM OepHIll, acapra 103aku
EHIAIIMITHUHT OJAMHYU OJIUIL, Oaauuii MaTHHU Mypakka® TapkuOWil OyTyHJIMK Tap3uja
TYyIIyHAIIHU YpraTuml. Tadakkyp Ba XMCCUETHHU CE3MIL, YMYMHUH FOSI Ba TabCUPUYAHIUKHU
Ky4alTUPHUILI, 3CTETHK U], Oanuuil afaOuETHU YpraHUIIHU IOKCAaK MaJaHUSTUHU SPATUII
VMKOHUHU OCpHILL.

1.2. ®an 0yiinya TanadaJapHUHT OWJINM, KYHHKMAa Ba MaJlaKaJlapura
KYHWIAAUTaH Tajgadaap

“CTtuiaucTiKa Ba MaTH Taxuiau~ YKyB (aHUHU Y3MaITHPUII Kapa€HHIA aMalra
OLIMPWIIAIUTaH Macajaiap Joupacuaa 6axkaiasp:

- CTMJIMCTHMKA JIMHITBUCTHKAHMHT KHCMHU Ba HYTK MaJaHUATH Hazapusicu cudaruza,
GbyHKIMOHAN yciyOlap TH3UMH, CTHJIMCTUK JIYFATHUHI TacHU(H, KOMMYHUKATHUB HYTK,
CTWJIUCTUK YCIYOJIApHUHT Typjlapy, MaTH Ba MaTH Typu TYLIYHYaJapUHU a)KpaTa OJIMIL,
MAaTH TaXJWIMHUHT CTWIACTUK YCYJUUIApU XaKUJa Macaeeypea 32a 0yauuiu Kepax,

- MaTHHU Typau yciyOmap Epaamuia Qapknam, THJ KypUJIMIIMHUHT CTHUJIMCTUK
yCyJulapd Ba XYyCyCHATIapu, Maxcyc ajgaOuil Ba CY3JjallyB OMpJIMKIAPUHMHI MaTHIArd
(bapku Ba XyCyCHUATH, MaTH KaTETOPUSTIAPUHYU OUTUIN KePaK,

- KOMMYHUKalusi TypuHH, H(OJa OSTUII INAKIM Ba TaxJIWJI OSTWIHETTaH MaTH
KOMMYHHMKATUB-IIParMAaTHK TYPJIADUHU AHUKIAL KVHUKMANAPU2a 32a 0y1uuiu Kepax,

- TWAJ TY3WIUIIMHUHT Oapya OocKuwiapuaa yciayOuil OedrujaHran OUpIUKIApHU
TaHUILY, YIAPHUHT yCIyOHii, KOMMYHUKAaTUB-TIparMaTHK MaTH Ba3zu(agapuHu Ba MUK~
MaJlaHUil y3ura XOCTUTHMHM aHUKJIAIl, KOHIENTyajdl MabHOIW Oaauuil neramiap KypcaTHIl
yCcyJulapu, TypJiapyd Ba MaTH Ma3MyHUHM OUMUIIIArM axaMHUSTHHU aHUKJIAIIHU, MYyaWsH
axOopoT TypuHH OypHWIIHHM, MaTH AacOCHH KaTeTOPUSUIAPUHHM  KYJUIAITHWHT — THII
BOCHTAJApUHHU aHHUKJIAII, YCIyOUld TaxJIniI Ba Oa il MaTH TaXJIMJIMHA YHUHT KOHIICTITH Ba
ACTETUK OaXOCHHU OUYUII MAKCaAUa YTKA3UIL MATAKANAPUA I2a OYIUMU KEPAK.



1.3. @aHHUHT VKYB pe:xagaru 6omka ¢gannap Owian y3apo O0FIUKIUTH Ba
yCJIyOMH :KMXaTAAH Y3BUNJIUTT

CtunucTrKa Ba MaTH TaxJIHIW (GaHU acocHil MyTaxacCWiIMK ¢aHu Xucobmanuo VI-
cemectpaa Vkutuiaau. anHuHT YKyB pekanaru Oomika dannap uiaH y3apo OOFIUKIUTH
Ba YyClIyOuil *KUXaTJaH y3BUN KeTMa — KETJUTH, CTUINCTHKA (paHMHUHT Oomika ¢aHiap
OwsaH y3BUWINIY, YHUHT OOMUIIMIA JIMHTBUCTUKAra ousi 6apya ¢anigap — JEKCUKOJIOTHUS,
(doHeTHKa, TUII TapuXH, HA3apuil rpaMMaTHKa, Tap)KMMa Ha3apusICH Ba aMaIuETH Xamja
KUECUN TUNOJIOTUSUIAPHUHT y3ap0 aJIOKACH.

1.4, @anHuHT WIM-(paH Ba MILIA0 YUKAPUILAATH YPHHU

DaHHUHT UILTA0 YMKAPHUILJATH YPHU CTHIMCTUKA (DaHU TajmabaJlapHUHT yMyMaJaaOuii
Ba YMyMCY3JlallyB TYIIyHYacH, JyFaT TapKUOWJA TYypiau KaTIaMIIApHUHT  CTHJIMCTHUK
KUXATAaH TYIIUPWIMIIY, OOIIKa TWUIapAaH  KuUpuO edraH cy3 Ba aTaMajJapHUHT
cTHIIUCTUK Baszuanapu. Cy3HU TaHmam Macanacu, Oy BOCHTaJapHUHI TaOMaTH Ba Xap
XWI (QYHKIMOHAT CTWUIapAa HIUIATHIUIIN, TYpJId MaTHIAPHUHT CTUJIMCTHK TY3WIHMILN
XaMmJa HWHIJIM3 TWIMHUHT CTWIMCTUK UMKOHMATIAPUHU  TapKUMOHJIUK  (QaoiausITu
*)apa€Hua KyJuiamra ypraTuiaad HoopaTaup.

1.5. danHM YKUTHIIIA 3aMOHABUH axX00pPOT Ba NMeJarorukK TeXHOJIOTrusjiap

Tanmaba ¢anHuM y37MamITUPUIN  Y4yH 3aMOHaBHM  ax0opoT Ba  IEAAarorHK
TEXHOJIOTHSJIAPUHUA TAaTOMK KWIMII MYXUM axamustra sragup. PaHHM Y3mamTupuiiia
JapclivK, YKyB Ba yCIyOuid KyJIjgaHManap, Mabpy3a MaTHJIApH, JJIEKTPOH MaTepuanl Ba
JAyFaTiap, TapKaTMa MarepuaiiapaaH QodgamaHunagu. AManuii  MalFyloTiapuia
WHTEPAKTUB yCyJUIap, akIud XYXKyM, MYJIOKOT, (ukp anmMammumi, O0axc-MyHO3apa,
WHTEPHETJAH W3JaHUII Ba TAKAUMOT OTHUII, KUECHM TaxJIllap MOC paBHUIIAA
dbornananmIaam.

1.6. lacTypHUHT HH(OPMALMOH — YCJIYOHid TABMUHOTH

Maskyp dhanHu YKUTHII KapaéHUIa TABJIMMHUHT 3aMOHABUN yCITyOiapu, NeJaroruk
Ba aX0OPOT-KOMMYHHUKAIMS TEXHOJIOTUSTIAPUHU KYJUIAHWININIW Ha3apAa TYTUJITaH:

- CTWJIMCTHKA Ba MAaTH TaxXJIWJIM Ha3apusACH acociapu OYIMMHUTa TETHUIUTH Mabpy3a
napciapuia 3aMOHABUU KOMIIBIOTEP TEXHOJIOTHSUIApU €pJaMuaa TaKAUMOT Ba 3JIEKTPOH
JTUJAKTUK TEXHOJIOTUSIIAPH;

- CTWJIMCTMKA Ba MATH TaXJIWJIM aMaJuid MAIIFYJI0TJIApUAa aKJIud XyKyM, XaMKOPJIH
ME€IarOruK TEXHOJIOTUSIIAPH;

- CTWIMCTUKAa Ba MaTH TaXJIWJIM amajuid MalFyJoTiIapuia KUYUK TypyXJap
Mycobakaaapu, XaMKOPJIU MeJaroruK TEXHOJIOTHUSJIApUHY KYJUTall Ha3zapaa TyTUIaIu.



I1. ACOCUH KUCM

2.1. ®anaaH YTuJaaagurad MaB3yJap Ba yJjap 0Viiu4ya MaluryJaoT TypJjapura

AKPATWITaH COATIJAPHUHI TAKCUMOTH

Coataap:
Mamr = 3 B E S s
No YJAOTJIapH Ma3MYHH E % S E Z Z
gl 3| | 5|22
=| o €| = F
1 General Problems of Stylistics. / Notes on Style. 4 2 2
2 Phonetic Level of Stylistic Analysis. / Phonetic Level. 8 2 2 4
3 Graphic Expressive Means. / Graphic Expressive Means. 8 2 2 4
4 | Morphological Level of Stylistic Analysis. / Morphological Level. 8 2 2 4
5 Semantic Structure of a Word. / Phonographic and Morphemic 4 5 | 2
Expressive Means.
5 Stylistic Phraseology. / Stylistic Differentiation of the English
Vocabulary.
Stylistic Semaseology 1. / Stylistic Phraseology. 2
8 Stylistic Semaseology 2. / Comparing “The Twilight” by J.G. Byron 8 5 4
& H.W. Longfellow.
9 Stylistic Semaseology 3. / Analyzing “The Cataract of Lodore” by 8 9 5| 4
R. Southey and “Sonnet 116”, “Sonnet 130” by W. Shakespeare.
10 Stylistic Grammar. / Stylistic Grammar. 4 2 | 2
11 Functional Stylistics 1./ Analyzing “The Manlet” by L. Carrol. 8 2 2 4
12 Functional Stylistics 2. / Analyzing “Tarantela” by H. Belloc. 8 2 2 4
13 | Types of Narration and Compositional Terms. / Types of Narration. | 4 2 2
14 Stylistics of the Text. / Stylistics of the Text. 8 2 2 4
15 Suggested Schemes for Stylistic Analysis. / Analyzing “To A 6 5 5 5
Skylark” P.B. Shelly.
16 Analyzing the story “Red Herring”. 4 2 2
17 Analyzing “Road in Life” and “If” by R. Kipling. 4 2 2
18 | Analyzing the Fragments from “The Floating Opera” by J. Barth. 4 2 2
19 Analyzing “The Tail” by J.F. Campbell. 4 2 2
20 Analyzing “The Open Cage” by R. Hall. 4 2 2
21 Analyzing “Sonnet 73 by W. Shakespeare and “The Man of 4 5 5
Property” by J. Galsworthy.
22 Analyzing “The Waltz” by D. Parker. 4 2 2
23 Analyzing “Sonnet 66” by W. Shakespeare. 4 2 2
Kammu: 128 | 30 | 20 | 26 | 52

2.2. YKyB MaTepHa/Iapu Ma3MyHH

2.2.1. Mabpy3a MalIFyJa0T/JIapd Mab3yMHH

1. General Problems of Stylistics. Stylistics as a branch of linguistics, its aims and
tasks. Different branches of stylistics: literary and linguostylistics, stylistics of language and
speech, decoding and encoding stylistics. The system of the language and the problem of the
norm in stylistics. Stylistic function. [Al, p.8] [A2, p.4]
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2. Phonetic Level of Stylistic Analysis. Sound instrumentation of the text. Euphony
and cacophony. Alliteration. Assonance. Onomatopoeia. Rhyme and Rhythm. [Al, p.19]
[A2, p.25]

3. Graphic Expressive Means. Italics; Capitalization; Spacing; Hyphenation; Steps;
Multiplication. Graphon. Stylistic functions of graphon and graphic EM. [Al, p.27] [A2,
p.29]

4. Morphological Levels of Stylistic Analysis. Morphemic foregrounding: Repetition
of a morpheme; Extension of morphemic valency. [Al, p.36] [A2, p.37]

5. Semantic Structure of a Word. Denotative and connotative meanings as a factor of
style. Contextual meaning and its stylistic function. The theory of opposition; polysemy and
synonymy. Stylistic classification of the English vocabulary. Formal layer of the English
vocabulary. Informal layer of the English vocabulary. [Al, p.59]

6. Stylistic Phraseology. Stylistic differentiation of phraseological units. Formal
(Bookish) phraseological units. Familiar colloquial phraseological units. Slang and jargon in
phraseological units. Neutral phraseological units. Occasional phraseological units.
Prolongation of occasional phraseological units. Insertion of elements in occasional
phraseological units. Substitution of elements in phraseological units. Prolongation and
substitution. The authors’ phraseological units. Stylistic functions of phraseological units.
[AL, p.71] [A2, p.45]

7. Stylistic Semaseology 1. Tropes and figures of speech. The metaphorical group; the
metonymical group; Irony. [Al, p.110]

8. Stylistic Semaseology 2. Expressive means (EM) and stylistic devices (SD), their
different classifications. Lexical Stylistic Devices (LSD). Syntactical Stylistic Devices
(SSD). Lexico - syntactical Stylistic Devices (LSSD). [Al, p.118] [A2, p.49]

9. Stylistic Semaseology 3. Expressive means (EM) and stylistic devices (SD), their
different classifications. Lexical Stylistic Devices (LSD). Syntactical Stylistic Devices
(SSD). Lexico - syntactical Stylistic Devices (LSSD). [Al, p.128]

10. Stylistic Grammar. Stylistic functions of grammar categories and the role of
transposition. Transposition of lexico-grammatical classes of nouns. Stylistic function of
articles, genitive case, plural number. Stylistic functions of different grammatical categories
in different parts of speech. Stylistic transposition of pronouns. Adjectives, stylistic function
of degrees of comparison. Stylistic functions of verbal categories. Stylistic functions of
adverbs. [Al, p.147] [A2, p.90]

11. Functional Stylistics 1. Functional styles, general characteristics, different
classifications of functional styles. The group of bookish styles. The group of colloquial
styles. The style of belles letters, the problem of its singling out and definition. [Al, p.189]
[A2, p.98]

12. Functional Stylistics 2. The Newspaper style; The Publicist style (oratory); The
Scientific style; The Style of official letters. [Al, p.201]

13. Types of Narration and Compositional Terms. The author’s narrative; Entrusted
narrative; the dialogue; the interior speech: short in-sets of interior speech; inner
monologue; Represented speech: inner RS; uttered RS, Compositional forms: Narrative
proper (dynamic), Description (static), Argumentation (static). [Al, p.224]

14. Stylistics of the Text. Text in speech communication, its categories and features.
Semantic structure of the text, its unity (cohesion).Ultra or Supra-Phrasal Units (SPU). A
paragraph as a structural feature of the text. Text as representation of intentions, speech acts,
communicative acts, communicative semantic integrity. Time and Space relations. Setting,
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Atmosphere. Characterization. Character drawing. The Character Novel and the Dramatic
Novel. Aspects of the comic. Tragic elements in modern literature. [Al, p.250] [A2, p.226]

15. Schemes for Stylistic Analysis. Define the functional style, the type of narration, the
main compositional forms used. Characterize the typical features of the functional style.
Present: the gist of the contents, the main subject matter, general tonality, the setting.
Comment on the general layer of the vocabulary, the choice of words pertaining to the given
functional style, the language means (EM and SD), the main stylistic functions in
connection with the style, tonality, subject matter, message of the author. [Al, p.303] [A2,
p.267]

2.2.2. CeMuHap MAaIIFyJOTJIAap¥ Mab3yMHHU

1. Notes on Style and Stylistics. Stylistics as a branch of linguistics, its aims and tasks.
Different branches of stylistics: literary and linguostylistics, stylistics of language and
speech, decoding and encoding stylistics. The system of the language and the problem of the
norm in stylistics. Stylistic function. [Al, p.8] [A2, p.4]

2. Phonetic Level. Sound instrumentation of the text. Euphony and cacophony.
Alliteration. Assonance. Onomatopoeia. Rhyme and Rhythm. [Al, p.19] [A2, p.25]

3. Graphic Expressive Means. Italics; Capitalization; Spacing; Hyphenation; Steps;
Multiplication. Graphon. Stylistic functions of graphon and graphic EM. [Al, p.27] [A2,
p.29]

4. Morphological Level. Morphemic foregrounding: Repetition of a morpheme;
Extension of morphemic valency. [Al, p.36] [A2, p.37]

5. Phonographic and Morphemic Expressive Means. [Al, p.44] [A2, p.42]

6. Stylistic Differentiation of the English Vocabulary. Denotative and connotative
meanings as a factor of style. Contextual meaning and its stylistic function. The theory of
opposition; polysemy and synonymy. Stylistic classification of the English vocabulary.
Formal layer of the English vocabulary. Informal layer of the English vocabulary. [Al,
p.59]

7. Stylistic Phraseology. Stylistic differentiation of phraseological units. Formal
(Bookish) phraseological units. Familiar colloquial phraseological units. Slang and jargon in
phraseological units. Neutral phraseological units. Occasional phraseological units.
Prolongation of occasional phraseological units. Insertion of elements in occasional
phraseological units. Substitution of elements in phraseological units. Prolongation and
substitution. The authors’ phraseological units. Stylistic functions of phraseological units.
[AL, p.71] [A2, p.45]

8. Stylistic Grammar. Stylistic functions of grammar categories and the role of
transposition. Transposition of lexico-grammatical classes of nouns. Stylistic function of
articles, genitive case, plural number. Stylistic functions of different grammatical categories
in different parts of speech. Stylistic transposition of pronouns. Adjectives, stylistic function
of degrees of comparison. Stylistic functions of verbal categories. Stylistic functions of
adverbs. [Al, p.147] [A2, p.90]

9. Types of Narration. The author’s narrative; Entrusted narrative; the dialogue; the
interior speech: short in-sets of interior speech; inner monologue; Represented speech: inner
RS; uttered RS, Compositional forms: Narrative proper (dynamic), Description (static),
Argumentation (static). [Al, p.224]

10. Stylistics of the Text. Text in speech communication, its categories and features.
Semantic structure of the text, its unity (cohesion).Ultra or Supra-Phrasal Units (SPU). A
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paragraph as a structural feature of the text. Text as representation of intentions, speech acts,
communicative acts, communicative semantic integrity. Time and Space relations. Setting,
Atmosphere. Characterization. Character drawing. The Character Novel and the Dramatic
Novel. Aspects of the comic. Tragic elements in modern literature. [Al, p.250] [A2, p.226]

2.2.3. AMaJIii MalIFyJoTJIapHU Mab3MyHH

1. Comparing “The Twilight” by J.G. Byron & H.W. Longfellow. Stylistic analyss
of the given passage. Revealing stylistic devices and expressive means: pnonetic, lexical
and morphological. Discussing stylistic semasiology and grammar of the given extract. [A3,
p.10]

2. Analyzing “The Cataract of Lodore” by R. Southey and “Sonnet 116, “Sonnet
130” by W. Shakespeare. Stylistic analyss of the given passage. Revealing stylistic devices
and expressive means: pnonetic, lexical and morphological. Discussing stylistic
semasiology and grammar of the given extract. [A3, p.19]

3. Analyzing “The Manlet” by L. Carrol. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.40]

4. Analyzing “Tarantela” by H. Belloc. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.89]

5. Analyzing “To A Skylark” P.B. Shelly. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.118]

6. Analyzing the story “Red Herring”. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.139]

7. Analyzing “Road in Life” and “If” by R. Kipling. Stylistic analyss of the given
passage. Revealing stylistic devices and expressive means: pnonetic, lexical and
morphological. Discussing stylistic semasiology and grammar of the given extract. [A3,
p.181]

8. Analyzing the Fragments from “The Floating Opera” by J. Barth. Stylistic
analyss of the given passage. Revealing stylistic devices and expressive means: pnonetic,
lexical and morphological. Discussing stylistic semasiology and grammar of the given
extract. [A3, p.220]

9. Analyzing “The Tail” by J.F. Campbell. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.264]

10. Analyzing “The Open Cage” by R. Hall. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.305]

11. Analyzing “Sonnet 73” by W. Shakespeare and “The Man of Property”
(Chapter 5: A Forsyte Menage) by J. Galsworthy. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.309]

12. Analyzing “The Waltz” by D. Parker. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.332]

8



13. Analyzing “Sonnet 66” by W. Shakespeare. Stylistic analyss of the given passage.
Revealing stylistic devices and expressive means: pnonetic, lexical and morphological.
Discussing stylistic semasiology and grammar of the given extract. [A3, p.344]

2.3. JlabopaTopusi MILIAPUHM TAIIKKWJI 3TUII OYiinya kKypcaTtMajap
Dan OViUUa 1a60paAmMopus UUIAPU HAMYHABULL YKYE pelcadd Ky30a mymuimMacaH.

2.4. Kypc MIIMHY TAIIKWI 3TUII 0Vii4a ycayOouii kypcaTmasap
Dan OVIUUa Kypc uu HAMYHABULL YKY8 PeNcaoa pedcalamupuimacat.

2.5. MycTakuj TabJuM

2.5.1. MyCTaKI/IJI TAbJUMHHU TAINKWI 3THINHUHI AKX Ba Ma3MYHH

Tanaba mycTakuI MIIUHK Tai€pramga GaHHUHT Y3Ura XOC XyCyCHUSTIapHHHA XHcoOra oiraH
XoiJ1a Kylujgaru makiviapaas (oijanaHuil TaBCHs STUIAJU: Mabpy3a MaB3yjapura OMJl THII
MaTepUaUIapuHu HUFUIL Ba KapTOouKajap TY3HIL; Mabpy3a MaB3yJlapura ouJ pedepariap €3uil Ba
JMHTBUCTUK afaOUETNIapHu TaxJWwil Kwinil, Oaauuii agaOuéTnaH OJNMHIAH alloXUAa MaTHJIApHU
yCryOui TaxJ I KWK HAMYHACHHU MIUIA0 YMKHUIN; CTUIMCTUKAHUHT aCOCHM KUcMJlapu Oyiinua
MaTHJIap TY3UI; Mabpy3a MaTHiapu OyiiMuya Makosia, Kypc MIIM Ba MaJlakaBUN MIUIApHU E3UILL
TanaGaHuHr (aHHM MYCTaKWJI Tap3[a KaHIai Y3JIAIITUPTaHIuTH SKOpUH, OpalvK Ba SKyHUH
Hazopatzaa ¥3 akcuHu Tonaau. Iy cababnu pedTHHr TU3MMUAA MYCTaKWI UILIapra agoxuaa 0an
axxparniamanan, ynap KH, OH Ba SIH map tapkubOura xuputiiran. Mycrakun yayH dan O6yitnuaa
)KaMu 66 coaT axxpaTHiITaH.

2.5.2. Tanabanap MycTaKuJ TaAabJUMHUHUHT Ma3MYHH Ba XaKMHU

MycTaku1 TabJIUM MAa3MYHHU Baxkru Xaxmu | baaa
1. Comparative study of functional styles. 1 xadra 2 coar 1
2. Language features & functions of literary words. 2 xadra 2 coar 2
3. Language features & functions of colloquial words. 2 xara 2 coar 2
4. Comparative study of metaphor/metonymy. 3 xadra 4 coar 2
5. Comparative study of epithet/ oxymoron/ hyperbole. 4 xadra 4 coar 2
6. Lingua-cultural peculiarities of antonomasia/ simile. 5 xadra 4 coar 2
7. Lingua-cultural peculiarities of periphrasis/ litotes. 6 xadra 4 coar 2
8. Comparative study of repetition. 7 xara 2 coar 1
9. Lingua-cultural peculiarities of rhetorical question. 7 xadra 2 coar 1
10. Lingua-cultural peculiarities of phonetic SD. 8 xadra 2 coar 2
11. Stylisic usage of synonyms. 8 xadra 2 coar 1
12. Stylisic usage of idioms. 9 xadra 2 coar 1
13. Stylisic usage of proverbs. 9 xajra 2 coar 1
14. Stylisic usage of word-formation patterns. 10 xadra 2 coar 1
15. Stylistic role of foreign words in literary texts. 10 xadra 2 coar 1
16. Convergence of stylistic devices in literary texts 11 xadra 4 coat 2
17. The language of poetry. 12 xadra 2 coar 2
18. Poetic details in the literary text. 12 xadra 2 coar 1
19. Role of the title in the literary text. 13 xadra 2 coar 1
20. Interpretation of a story. 14 xadra 4 coar 2
Kamu: 14 52 30




IV. PEUTUHI BAXOJIAIII TU3UMHU

4.1. PeliTUHT HA30PATH KAABAJIH

Ne Ba3zudga Conn | Bbana Ymymui
0aJsn
1. ZKopmuii Hazopar (2KH)
11 Or3aku maxnu (CeMuHap MaB3yJapyHU 10 1 10
' MyXOKaMa KWJIHIIJIA SITHPOKH)
12 Or3aku maxkiau (AMalidii MalFyaoTiIapuia 13 2 2%
' CTHJIMCTHK aHAJU3 KIJIHIIA SIITHPOKH)
1.3 Esma maxmnm (Jlexims) 15 0,26 4
7KH Kamnu: 40
2. Opaaux Ha3zopat (OH)
2.1 Esma maknu (MT Nel-10) 1 15 15
2.2 Esma makm (MT Nel1-20) 1 15 15
OH Kamu: 30
3. Sikynnii Hazopart (S1H)
3.1 E3sma maxiu éxu Tect | 1 | 30 30
SAH Kamu: 30
Kamu OKH+OH+5TH): 100
4.2. PeiiTunr xaaBauau (6-cemectp)
Deppaib Mapt Anpenb Mait Hronb
No S S oo 5SS e NS T e 5SS &
SEAR RIS T RIS T R S R RS R R RS R
o s wlo~®o DN 3 T8 8583
Amanuér 212222 4|4]|4) 4 26
oz Cemmmap |1/1]/1/1]1/1/1/1/1]1 10
1 % S Jlexuus 4 4
MT 114222/ 2/2/3[2]2]2|3]|1]2 30
2| SH-30% 30 | 30
Kamn 19 24 27 30 100
’ﬁﬁ;};ﬂ 19 43 70 30 | 100

Acnamma: S5-cemectpaa ykutwiaaurad “CTHIMCTHKA Ba MaTH TaxJIWIM~ (PaHUHUHT YKYB XaXKMHU
128 coarHm Tamkwi OSTraHaurd cababmm ¢dan kodpdunentn 1,28 Oymamu. Pan Oyitmua
Y3MamTUpUIIHY aHUKIana Tanaba TtymimaraH Oanu 1,28 ra kxymadtupuianuy Ba OyTyHraua
AXJINTIIA0 OJIMHA/IN.

Bbaxo 5 4 3 2
PeiiTunr 86-100 71-85 55-70 <55
DaHHU
y3aamrupuin 110-128 91-109 70-90 <70
KYpcaTru4japu
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4.3. Tanabanap 6naMMHHU 0axoJiall Me30HH

bana baxo Me3oH
CtuiMcTrKa pUBOYKUTA TYPTKU OYJIraH TapuXUd, MKTUMOHMH Ba MaJaHUI
86- ABIO BOK€a-Xoucanap Xxakujaa Ouianmra ara, CTUJIMCTUKAAAry SHI Ce3usapian
100 y3rapuiuiap, yJIapHUHT MaHOau Ba TAbCUPU XaKuAa TyLIyHYara sra; MaTH

TaxXJIHUJINHW KWJia oJiaau.

CTunucTHKa Ba MaTH TaxXJIMIIN XaKuga YMYMI/Iﬁ TylryH4ara sra, MaTH
TaxXJIHUJIINHW KWJia oJlaau.

71-85 SIxmm

Crunuctuka GaHUHUHT aCOCUH TyIIyHYajiap OMJIaH TaHUII Ba ylap Xakuja

55-70 | Konukapmiu 0a3aBuii OMIMMTa dTa.

BbazaBuii Onimmra sra 9Mac, CTUIMCTUKA XaKuJaa YMYMI/Iﬁ TylnyH4ara ora

0-54 | Konukapcus .
sMac, JIeKHH 11y (an 6yitnua 6ab3u MaB3ysnap XakuJa MabJIyMOTTa 3ra.

4.4. “CTHIIMCTHKA Ba MaTH TaxJuian” ¢gaHuaan Tajadanap OMJIMMUHA 0ax0J1amn
ME30HH

1. ’Kopwuii HazopaT

1.1. Cemunap MaB3yiapu or3aku O0a¢Hu. byHna tanmabanmapiaH ceMUHAp MaB3yCHHU OF3aKd
Tap3ga 0aéH kwimb Oepumn cypamamu. Or3aku 0a€H KWIMII JaBOMUAA TanaOalapHUHT WHTIIU3
TUJUJIArd HYTKW, MabIyMOTJIIAPDHUHT TYFPU TAJIKUH KHJIMHUINW, ajeKBaT Oa€HWra 3BTHOOD
Kapatunaau. Or3zaku 0aéH Kuamb Oepumiga tanabara 1 ta caBonm Oepuiaam. Caponra xaBo0O 1
Oayutra TeHr. SIpHU Tanada xap Oup cemMuHap or3aku OaéHuaa MakcuMan 1 Gayt oMU MyMKUH.

1.2. Amanuii. Amanuii MaB3ynapuaH OUpUHH TaHla0, Tanaba OepUiraH TeKCTHU CTUIIMCTUK
TaxJIMIMHU  Tal€pnaml  kepak. TaxJiMia KwiraHujga TajabaJapHUHI acocHil Ba KYyIIMMYa
MabJIyMOTIapJaH (oWJalaHraHIUTH, HHTEPHET MabIyMOTJIapuaaH (oiilaJaHraHiInura bTudopra
OJIMHA/IM Ba TaXJIWJI KWITAHIIUTH Y4yH Tanada 2 6amiraya oJIMIId MyMKHH.

1.3. Jlekmus maB3ynapu €3ma 6aéam Oopiuru yuyH tanabara 4 Gamirada OSpUIUIIE MyMKHH,
yHJla Xamma 15 MaB3y Oyiuim Kepak, Ba yiap TYIuK (Gopmaga paCMURIAIITUPUIIT KEPaK.

2. Opanuk Ha3zopar

Opanuk Ha3opar cemecTp MOOAWHUAA HKKM MapTa YTKa3wiaau. Xap Oup opajluk HazopaT 5-
Ta caBoJiJlaH MOopaT, Ba Xap Oup caBOJ yuyH Taynabara 3 Oamn Oepuiaau, €3Ma MIaKIuAa Xamma
caBosiapra »xaBo0 Oepca, Tamaba 15 OGamn Tymiad onumm MyMKHH. Xap Oup caBojira OepuiraHn
xaBoOjarn Outra xato | OGamnra Tenr. OH omumga TtamabamapaaH acocaH MYCTaKwl HIII
TOMIIMPUKIapUra >xaBodiapu cypanaaun. Mycrakun um cudatuna OHra Genrunanran MaB3ynap
Oyiirua MyaMMOJIH TOMIIUPKJIap Oepunaan (MaTH TaXJIWiIn). MalFynoTiap JaBoMuaa Tainadamapra
MHIJIM3 TWIN CTWIMCTHKara Mancy6 20-ta map3y O6epunaau. Tanabanap ynly MaB3yJapHU TaxJIul
KWITaH X0JIJIa yliapra JoKiaj (oF3aku makiiaa) Eku pedepar (€3ma makiga) Tauépant J03uM. Xap
OMp MyaMMOJIM Ba3usAT Y4yH Makcuman 1-3 Gain KynHumnaau.

3. SAAkyHuii Ha3opat
Sxynuit Hazopat 30-Ta MyKOOWJI BapuaHTIM TECT TONIIMPUKIApUIAH HOopaT OYnuIIH
MyMKHUH, | Ta caBojira Oepwiran Tyrpu *aBoO 1 Oamira tenr. SkyHuil Hazopatra makcuman 30
0a1 KYyMUIUIIN MyMKHH.
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V. POUJATTAHUIAINTAH AIABUETJIAP PYUXATH
5.1. Acocuii axaduériaap

Galperin I.R. Stylistics. - Moscow: Higher School, 1977

AsnaypoBa 3.C., Amyposa JI.Y. Interpretation of literary text. - TorkeHrt:
S"KI/ITquI/I, 1990

Kyxapenko B.A. Seminars in style. — Mocksa: Beicmas mkomna, 1971

5.2. Kymumua agaouérap

Apnonbn U.B. CTunuctuka COBpEMEHHOTO aHTJIMHCKOTO si3blka. — MockBa: Breiciias
mkoJia, 2004

bob6oxanosa T.A. VIHIIN3 THIIM CTUJIUCTUKACH. - TOIIKEHT: SvaI/ITthH/I, 1995
['anmeriepun M.P. TekcT kak OOBEKT JIMHTBHCTHYECKOTO HCCIeOBaHMUsI. — MOCKBa:
Hayxka, 1981

Kyxapenko B.A. IIpakThkym IO CTWIMCTHKE aHIVIMMCKOTO s3bIKa. — Mocksa:
Bricmag mkona, 1986

Kyxapenko B.A. UaTepnperanus tekcta. — Mocksa: 1988

Kysnen M.J., Cxpebne IO.M. Crunuctuka aHriauiickoro sseika. — CaHKT-
[TerepOypr: Yunenrus, 1960

Mopoxosckuii A.H. CtunucTtika anriuiickoro s3bika. — Kue: Bumia mkosra, 1984
Mycaes K. English stylistics. - Tomkent: Anomnar, 2003

5.3. UnTepHeT caiiTiapu

Website dedicated to linguistics: www.linguist.org
Pycckuii punomornueckumii mopran: Www.philology.ru
www.natlib.uz

www.dissercat.ru

www.hauka.ru

www.dissorg.com

WWW.UZscience.uz
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