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BBEJAEHHUE

CoBpemeHHasi 3M0Xa BJIACTHO BBIABUTAET TPeOOBAHUE ajbHEHIIETO
IIOBBIILICHUSI KayecTBa IIOATOTOBKM CIICHUAIUCTOB. Teopus mepeBoaa
ABJIETCS BAXKHOM YacThbiO OOIIEPHIIONOrHYecKO MOATOTOBKU OyAyIIuX
CIICLIUAIMCTOB-IIEPEBOTUNKOB.

3HaHUE TEOpHM IMEpPEeBOJAa CO3JaE€T OCHOBY KaK ISl PACCMOTPEHHUS
YaCTHBIX MEPEeBOJYECKUX MpoOJIeM, CBSA3aHHBIX C OTIAEIbHBIMH BHUIAMHU
nepeBoia U ONpeAcIEHHBIMU KOMOUMHAIUSIMU SI3BIKOB, TaK U JUISI MPAKTHUKH
repeBoa.

enp yuye6HOro mocoOusi — O3HAKOMHUTH CTYJEHTOB C OCHOBHBIMHU
IPUHLMIIAMU U CTPATErusIMU IEpEeBOAA TEKCTOBOIO Marepuajga i
JadbHENIIEro NPUMEHEHHUs TOJIYYEHHBIX HABBIKOB Ha IMPAaKTHUKE. JTa LEIb
JNOCTUTAETCsl MOCPEACTBOM MCYEPIBIBAIOIIETO H3JI0KEHUS TEOPETUUYECKOTO
MaTtepHalia ¢ UCIoJIb30BaHUEM (DYHKIIMOHAJIBHBIX TPUMEPOB.

JlanHoe y4yeOHOe TmocoOMe TMpelHa3HAYeHO JUIsl  CTYJIEHTOB,
oOydJaromuxcs MO HaMpaBiIeHUI0 MOJATOTOBKM 1 Kypca O4yHOH (opMbI
oOydeHus 1O HampaBieHu0 ToAToTOBKH 45.04.02  «JIuHrBHCTHKA»
(marucrepckue nporpammbl «Teopus W mpakThka nepeBoaa», «Teopus u
METO/IMKAa TMpEernoAaBaHUs WHOCTPAHHBIX SA3BIKOB U KyJIbTyp») Honl'TV.
W3nanve OasupyeTcss Ha Marepuaie JIeKIUH, KOTOpble BEIYTCS aBTOPOM.
CTyneHTbl, a TakKe€ BCE 3aMHTEPECOBAHHBIC JIMLA HMMEIOT BO3MOXKHOCTH
CaMOCTOSAITETIbHO O3HAKOMHUTHCSI € OOUIMMHU TOHATUSMH U  OCHOBHOM
TEPMHUHOJIOTHEN COBPEMEHHOI'0 IIEPEBOIOBEICHUS.

IIpenonaBanue Teopuu NEPEBOIA CETOMHS NEPEKUBACT CIOKHEUIINN
IIEPUOJ IIEPEOLICHKU LIEHHOCTEH, IIepecMOTpa LieJed, 3aaad, MEeTOIO0B,
marepuasnioB. HoBoe BpeMsi, HOBbIE YyCIIOBUS TMOTPEOOBAIM HEMEIJIEHHOTO
nepecMoTpa Kak oOIIel MEeTOJIOJNIOrMH, TaK M KOHKPETHBIX METOIO0B, M
NpUEMOB MPEINOJABAHUA TEOPUU TMepeBoaa. JlaHHBIM TOAXOH OINPEAECIACT
NPUOPUTETHl  Mpolecca o0ydyeHus —  (OPMHUpPOBAHUE  JIMUYHOCTH

HpO(l)CCCI/IOHaJIBHOFO nmepeBoaAvYrKa.



PA3JIEJI 1
TEOPUSI IEPEBOJIA

Chapter 1
General issues of translation

Plan

1. Translation studies

2. Semiotic approach

3. Communicative approach
4. Dialectics of translation
5. Translation invariant

6. Unit of translation

1. Translation studies

The second half of the 20th century has seen the in-depth study of
translation, which is sometimes called Theory of Translation, Science of
Translation, Translation Linguistics, or even Translatology.

It has been claimed abroad that translation studies began in 1972 with
Holmes’s paper presented at the Third International Congress of Applied
Linguistics, “The Name and Nature of Translation Studies”. However,
unfortunately, European and American scholars seemed to have been unaware
of the achievements of the Russian school of translation studies. Works by
V. Komissarov, A. Shveitser, A. Fedorov and many others confirmed the status
of translation studies as a discipline of its own even in the 1950 s.

The main concern of translation theory is to determine appropriate
translation methods for the widest possible range of texts and to give insight
into the translation process, into the relations between thought and language,
culture and speech.

There are several aspects of this branch of linguistics:

* General theory of translation, whose object is general notions typical
of translation from any language.

* Specific (or partial, in terms of Holmes) theory of translation that deals
with the regularities of translation characteristic of particular languages - for
example, translation from English into Russian, Ukrainian and vice versa.
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 Special (partial) theory of translation that pays attention to texts of
various registers and genres.

There are two terms corresponding to the Ukrainian word “nepexian’:
translation and interpretation. Those who discriminate between the terms
refer the term ‘translation’ to the written text, and the term ‘interpretation’ to
oral speech. However, the terms are polysemantic: to interpret might mean
“to render or discuss the meaning of the text” — an outstanding British
translation theorist P.Newmark, for example, states that “when a part of a text
is important to the writer’s intention, but insufficiently determined
semantically, the translator has to interpret”. The term to translate is often
referred to any (written or oral) manner of expression in another language.

We should also differentiate the terms translating and rendering. When
we translate, we express in another language not only what is conveyed in the
source text but also how it is done. In rendering, we only convey the ideas
(the what) of the source text.

Several approaches are used for defining translation.

2. Semiotic approach

Language system is the part of semiotics dealing with sign systems.
Therefore, semiotic theories may be applied to language functioning.
According to the semiotic approach, translation is language code switching.
When translating, we switch from one language to another one.

American linguist Roman Jakobson in his article “On Linguistic
Aspects of Translation” spoke of three possibilities of code switching:

1) Intralinguistic translation, or rewording, i.e. interpreting verbal signs
through other signs of the same language. This can be done on diachronic
level: Chaucer’s text is translated into modern English. When done on
synchronic level, this kind of code switching is called a paraphrase. We often
deal with paraphrasing when trying to explain or define things. For example,
to explain the meaning of the phrase I am not much of a cook, we can
paraphrase it by I do not like to cook, or I do not cook well. In the theory of
translation, this type of code switching is called a transformation.
Intralinguistic transfer can also be illustrated by stylistic differentiation, as is
done in the following Russian text switching from the expressive publicistic
register to a very formal style of the police report: Kamsa yowce 6 nonnot

eopsiuKe 0OpYUNacy HA UHCNEKmMopa («008UHUNA PAOOMHUKO8 MUTUYUU 8
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pasHooywuu u dcecmoxocmuy). U, 6oscey He gvldepicamv u pacniakamocs,
eckouuna u yoeoscana. («Pasviacnumenvruyro pabomy nposecmu He y0aloCh
86UV KpatliHell HeOUCYUNTUHUPOBAHHOCTNU OeBOUKUY).

2) Interlanguage translation, i1.e. substituting verbal signs of one
language by verbal signs of another language, or switching from one
language code to another one. This type of code switching is translation
proper, the object of Translation Studies.

3) Intersemiotic translation, i.e. substituting signs of one semiotic
system by signs of a different semiotic system. In its broad meaning, the term
implies transmutation and can be illustrated by decoding some ideas and
themes expressed, for example, in a poem through the “language” of music or
dance.

Other linguists adhere to the semiotic approach to translation.
J. Catford, for example, defines translation as “the replacement of textual
material in one language (SL) by equivalent textual material in another
language (TL).”

3. Communicative approach

We communicate to transfer information from one person to another.
Translation helps people communicate if they speak different languages.

Thus, translation is a two-facet phenomenon: on the one hand, it is the
process of transferring information; on the other hand, it is the result of this
process. By the result is meant a new text created in translating.

The communicative situation consists of several elements:

\Source of information \ \Receptor (Addressee)\

T —

speaker or writer (an author) makes a meaningful utterance called the text

and addresses it to the listener, reader, or receptor, who understands the
purport of the text and reacts to it.

The translation situation doubles the elements of communication. The
receptor of the original text in turn becomes a translator who makes a
translated text, or target text intended for the receptor speaking another
language:



\Source of information \ \Receptor (Addressee)\

TRANSLATOR|

SOURCE TEXT TARGET TEXT

The source text is the text to be translated. The target text is the end-
product, the translated text.

For the translation to be adequate and effective, the target text should
be equivalent to the source text. Indeed, when reading tragedies by
Shakespeare in Russian, the receptor is but seldom aware that the words s/he
sees in the text were not written by Shakespeare but by some other person, a
translator. The form of the target text is new but the purport and the content
are very close to the original. Paradoxically, the better a translator's work, the
less his/her work is observed. The translated text is attributed to the author
speaking another language and this text is used everywhere as if it were the
original.

Thus translation unifies two different language speech acts in one
communicative situation. It can be defined as a special type of
communication intended to convey information between the participants
speaking two different languages. As E. Nida and C. Taber put it, “translating
consists of reproducing in the receptor language the closest natural equivalent
of the source-language meaning and secondly in terms of style.”

4. Dialectics of translation

1. Inseparability of form and meaning.

A translator is to convey not only the ideas and themes of the source text
(meaning, sense); s’he should also pay attention to the adequate form to express
these ideas. S/he should not become carried away with a free (loose) form of
translation, nor force the target language by following the source text word for
word. A translator always bears in mind a standard language of the target text,
for, as W. Benjamin put it figuratively, «while content and language form a



certain unity in the original, like a fruit and its skin, the language of the
translation envelops its content like a royal robe with ample folds».

2. Social functions.

Translation does not exist outside of society. It appeared in society
when communities began to trade and exchange ideas. At the same time,
translation helps the world community develop. Nations could hardly have
achieved the technological success as it is in the 20th century if there had
been no translations in electronics, physics, chemistry and other branches of
science and technology.

According to the Encyclopedia Britannica, in the 20th century most of
the world’s people speak one of about 75 primary languages. A small
minority speaks one of 450 secondary languages, and more than 4,400 other
languages are in use. Without translation and translators the world would not
be able to progress.

3. Translation and culture are inseparable.

Translation could not have developed without culture. Literature,
science, and philosophy influence translators’ conceptualizations. On the
other hand, culture could not have developed without translation, since
translations enrich nations with the cultural values of other nations.

4. Reflection and creativity in translation.

Translation reflects the source text but it does not copy it. To translate
adequately, a translator must do his or her best to find a proper means of
expression. A translator bears in mind that the receptor has a cultural
background other than that of a receptor of the original text; therefore, s/he
has to be very resourceful in producing the same impact upon the receptor as
that of the source text. Special problems arise in translating dialects, foreign
speech, puns, poetry, etc. And a translator is in constant search for new tools
to solve translation problems.

5. Translation is an art and a science.

Translation is dominated by objective, scientific, and linguistic
description and explanation. At the same time it is a subjective choice of
means preserving stylistic equivalence of the source text.

5. Translation invariant

Many linguistic terms have been borrowed from mathematics.
Translation invariant is one of them. By translation invariant we mean what
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is in common between the two expressions, a source one and a target one,
after our manipulations and transformations of variable phrases.

By translation invariant we should understand the semantic
equivalence of the source and the target texts.

Some linguists, however, consider the notion to be broader than this
definition. They suppose that it is the real situation described by the text that
brings together the source and the target texts. If the situation is understood
differently, it leads to misunderstanding, which can happen in a
monolanguage situation as well, and is often the basis for all sorts of comical
jokes. For example, the situation in the shop:

Ilokynamens. A xouy npumepums niamoe 6 sUMpUHe.

IIpooasey: Ilodcanyiicma, Ho y HAC eCmMb NPUMEPOUHASL.

Customer: 1'd like to try on the dress in the shop window.

Salesgirl: You are welcome. But we have a fitting room.

Different situations verbalized here are caused by different pragmatic
emphasis. The customer presses upon trying on a featured dress whereas the
salesgirl implies the impropriety of using a shop window.

If the translator of this joke had paraphrased the first sentence in a
different way (I°d like to try on the dress that is in the shop window), the joke
would have been lost, though the meanings of its sentences would have been
equally transferred. Therefore, the invariant of translation is based not only
on semantics (meaning), but also on pragmatics (communicative intention).

6. Unit of translation

Singling out and defining a unit of translation is a problem widely
discussed in Translation Studies.

According to R. Bell, a unit of translation is the smallest segment of a
source language text which can be translated, as a whole, in isolation from
other segments (as small as possible and as large as is necessary). Should we
consider a word as a translation unit? Though there exists the notion of a
word-for-word translation, the word can hardly be taken for a translation unit.
First of all, this is because word borders are not always clear, especially in
English. Sometimes a compound word is written in one element, sometimes
it is hyphenated, or the two stems are written separately as a phrase: e.g.,
moonlight, fire-light, candle light. On the other hand, in oral speech it is
difficult to single out separate words because they tend to fuse with each
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other into inseparable complexes: [wudju: 'ko:lhim]? — according to the stress,
there should be two words, while in written speech we can see four words:
Would you call him?

Furthermore, it is impossible to consider a phrase (word combination)
as a translation unit, because its bounderies are also vague.

Thus, it is not a language unit that should be considered in translation,
but a discourse (speech) unit. A translation unit is a group of words united in
speech by their meaning, rhythm and melody, 1.e. it is a syntagm, or rhythmic
and notional segment of speech.

This definition of the unit of translation is process-oriented. If
considered from a product-oriented point of view, it can be defined as the
target-text unit that can be mapped onto a source-text unit.
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Chapter 2
Types of translation

Plan

1. Classification criteria

2. Machine translation

3. Translation and interpreting

4. Functional classification

1. Classification criteria

There are some criteria for classifying translation:

1) The first one is based on who does the translation. These days
translation may be done by a human translator or by computer.

2) Form of speech: according to this criterion, translation as a written
form, sight translation (or translation-at-sight, on-sight translation) as the oral
translation of written text, and interpreting as oral translation of oral
discourse are differentiated. This criterion also involves subtitling, that is
visual translation involving the superimposition of written text onto the
screen, and dubbing, or the replacement of the original speech by a voice
track which attempts to follow as closely as possible the timing, phrasing and
lip movements of the original dialogue.

3) Source text perception: a translator can see or hear the text.

4) Time lapse between the source text perception and translation:
consecutive and simultaneous interpreting.

5) Number of languages in translation situation: one-way or two-way
translation.

6) Direction of translation: direct translation, that is, translation into the
mother-tongue, and inverse translation, or translation into a foreign language.

7) Methods of interpreting: note-taking interpretation, phrase-by-
phrase interpretation.

8) Functional style and genre of the text: literary works and
informative texts.

2. Machine translation

The first idea of machine translation is known to have been expressed in
1933 by the Soviet engineer Petr Smirnov-Troyansky but it is not he but Warren
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Weaver who is credited as the founding father of Machine Translation (MT)
research. The first demonstration of an MT system took place in 1954 in
Georgetown University, U.S.A., where the experiment of making a computer
translate words from Russian into English was conducted.

Machine translation is based on analysis and synthesis operations and has
required many years of hard work and frustrations. Sometimes the end-product
of the machine translation was so ridiculous (like Out of sight, out of mind. —
Cnenou uouom), that in the 1960s there happened a machine translation
‘recession’. However, with third-generation computer systems emerging in the
1970s, interest in machine translation was revived. Word-processors appeared
and today’s translators cannot imagine their lives without them.

Today, machine translation 1is often called computer-aided
translation (CAT). CAT systems are divided into two groups: machine-
aided human translation (MAHT) and human-aided machine translation
(HAMT). The difference between the two lies in the roles of computer and
human translator.

In MAHT, a translator makes the translation, then uses the computer as
a tool for typing, checking spelling, grammar, style; for printing the target
text, for looking up words in electronic dictionaries and data bases, for
getting references on CD-ROMs and other sources, for consulting about
contexts, for discussing problems in the web, for searching a job, etc.

In HAMT, the translation is automated, done by a computer but
requiring the assistance of a human editor. There are two phases of human
help: pre-editing and post-editing. In pre-editing, an operator (or a customer)
prepares the text for input. A special computer translation program transfers
the text from one language to another. Then a translator does the post-editing,
mostly by correcting the word usage.

Machine translation has a number of advantages and disadvantages.
The advantage is, first and foremost, its fast speed, which saves time, so
important these days. The computer is tireless; it can work day and night.
Now that there are lap-tops, a computer is a very flexible and convenient
tool: it can accompany a translator anywhere. Computers are also of great
help to disabled people, especially computers working with a human voice.

On the other hand, computers are restricted to the materials. They can
translate only clichéd texts. They cannot translate unpredictable texts, like
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fiction, for example. Usually they provide °‘raw translation’. Another
disadvantage is that they are still rather expensive. They require constant
upgrading, which is usually not cheap. Computer viruses are a serious danger
to work. And computers are not absolutely safe for human health, either.

3. Translation and interpreting

Difference in written translation and interpreting has been fixed by two
international professional associations: F.I.T. (Fédération Internationale des
Traducteurs) or the International Federation of Translators, the association of
written translators; and A.L.L.C. (Association Internationale des Interpretes de
Conferénce), or the International Association of Conference Interpreters,
dealing with oral translation.

As is seen from the name of the professional association, interpreters are
often called conference interpreters, though their functions can be much broader.
Conference interpreting is known to have started after World War I, at the
Conference on the Preliminaries of Peace in 1919. Until then all international
meetings had been held in French, the language of 19th century diplomacy.

The first conference interpreters did consecutive interpreting, i.c. they
delivered their translation after listening to the speaker so that there was some
time between the source language text and the translation. The interpreters
worked in teams of two, each into his mother tongue. At the League of
Nations, interpreters went to the rostrum to deliver their translation as soon as
the speaker had finished. Occasionally speeches lasted well over an hour, so
the interpreters, considering it bad taste to interrupt a speaker, developed a
technique of consecutive interpreting with note-taking.

Two Geneva conference interpreters, J.-F. Rozan and J. Herbert, after
having reviewed their own as well as their colleagues’ writing pads, came to
the conclusion that although each interpreter had his or her own manner of
writing, there was something common to all the notes reviewed. This brought
to life recommendations to would-be interpreters on how to take notes in
order to memorize the message and not to interrupt the speaker.

Unlike shorthand, an interpreter’s system of note-taking or
speedwriting is not a word-for-word recording of speech. It is based on the
conceptual representation of the message utterance by utterance and helps to
single out the main idea of the speaker. The main principles of note-taking
are as follows:
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* only key-words and the so called ‘precision’” words (i.e. words
conveying unique information, e.g., proper names, statistics, etc.) are put down;

* words are contracted (vowels are omitted, the so-called Arabic
approach);

* special symbols are used;

» the syntactic structure has a vertical progression:

Subject group

Predicate
Object
Object (homogeneous parts of the sentence
are written one under the other).

The ‘sentence-by-sentence’ interpreting often found in liaison and
community interpreting is not regarded now as ‘true consecutive’. Liaison
interpreting takes place in spontaneous conversational settings, while
community interpreting is typical of the public service sphere.

These days consecutive interpreting is used mostly in bilateral
contacts, to serve only two languages.

Interpreting may take place in two directions when the interpreter has to
work for both language participants. This is a two-way, or bidirectional,
translation (interpretation) and it requires a special skill of switching the
languages to speak to, suppose, a Russian participant in Russian and to an
English participant in English and not vice versa. A one-way interpreting means
translation from one language only and is usually employed for summit
meetings.

There is a sub-variety of the consecutive interpreting, known as
postponed consecutive interpreting. This is a translation which is not
performed in the presence of the participants, but which is dictated from the
interpreter’s notes into a dictating machine or typed, in case the participants
have understood the speaker but want to think over the discourse to take
appropriate decisions on it.

Consecutive interpreters are also called linear interpreters, for their
translation is in line with the source text unlike simultaneous translation that
overlaps the original speech.

Simultaneous interpreting, i.e. interpreting almost immediately as the
speaker produces the text (the interpreter can lag behind the speaker not more
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than 2 or 3 seconds), came into life much later, at the Nuremberg trials
(1945-1946) and Tokyo trials (1946-1948) of war criminals, though some
attempts had been made in the late 1920s and the early 1930s. In the USSR,
simultaneous interpreting was first introduced at the 6th Congress of the
Communist International in 1928, with the interpreters sitting in the front row
of the conference hall trying to catch speakers’ words coming from the
rostrum, and talking into heavy microphones hanging on strings from their
necks. Isolated booths for interpreters appeared five years later, in 1933.

Simultaneous interpreting gained ground at the United Nations
Organization that began the era of multilateral diplomacy. Today’s
simultaneous interpreters, unlike their predecessors, are provided with special
equipment. They work in a special booth, listening through a headset to the
speaker in the conference room and interpreting into a microphone, while at
the same time watching what is going on in the meeting room through the
booth window or viewing projections on the TV screen. Delegates in the
conference room listen to the target-language version through a headset.

Simultaneous translation is usually employed at multilanguage
(multilateral) meetings, so that conference participants can switch their
headphones to the appropriate language channel.

Simultaneous interpreting is very exhausting work. It requires
extremely concentrated attention. The interpreter should adjust his/her own
speech tempo to that of the speaker. Several skills are simultaneously
featured: listening, speaking, switching to another language, compressing
information. Simultaneous interpreting is possible due to the human ability to
anticipate and forecast what will be said in some minutes (BepoSTHOCTHOE
nporuo3upoBanue). To do it, one must have a good command of the subject
matter under discussion. Since the simultaneous interpreter’s work is so
intense and the conditions are extreme, interpreters are usually changed at the
microphone every 20 or 30 minutes.

Simultaneous translation may take place not only in the special booth.
There is also whispered interpreting (or chuchotage) where the interpreter
sits between the participants and whispers his/her translation to them. This
type of translation is often used in a business meeting.

The simultaneous interpreter can get the source text in written form,
which does not make his/her job easier, since the interpreter has to do
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simultaneously three jobs: read, listen and interpret. It is a most strenuous task,
for the interpreter has to be watchful of the speaker deviating from the text.

Written translation is also divided into sub-varieties. It may be a
visual translation (a written text is before the translator’s eyes), translation by
ear (in this case the translator listens to the text and writes the translation:
dictation-translation), sight translation, (i.e. translation of the written text
without preliminary reading, usually done orally).

The most obvious differences between written translation and
interpreting are as follows:

— translators have time to polish their work, while interpreters have no
time to refine their output

— any supplementary knowledge, for example terminological or world
knowledge, can be acquired during written translation but has to be acquired
prior to interpreting

— translators can re-read their texts, they do not have to memorize big
segments, while interpreters are able to listen to the text but once

— interpreters have to make decisions much faster than translators

— unlike written translation, interpreting requires attention sharing and
involves severe time constraints. Following the United Nations norms of six
to eight pages of written translation per day, the professional translator
typically produces about five words per minute or 300 words per hour. The
simultaneous interpreter, in contrast, has to respond instantly at a rate of 150
words per minute or 9000 words per hour.

4. Functional classification

According to the dominating function of the source text, translations
are divided into literary and informative groups.

In literary translation, the poetic function of the text prevails. It is the
translation of fiction prose, drama, and poetry. To translate a literary work, a
translator should apply for the copyright.

Informative translation 1s the translation of texts on science,
technology, official writings, business messages, newspaper and magazine
articles, etc. These texts can also have an expressive function, but it is not
dominating in the text. The prevailing function here is informative.
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Chapter 3
Evaluative classification of translation

Plan

1. Adequate and equivalent translation
2. Literal translation

3. Free translation

4. The concept of ‘untranslatability’

1. Adequate and equivalent translation

Translation theorists have long disputed the interrelation of the two
terms.

V. Komissarov considers them to denote non-identical but closely
related notions. He claims that adequate translation is broader in meaning
than equivalent translation. Adequate translation is good translation, as it
provides communication in full. Equivalent translation is the translation
providing the semantic identity of the target and source texts. Two texts may
be equivalent in meaning but not adequate, for example:

Huxuma eposun: «lloxasxcy mebe ky3vkuny mamovy — Nikita
threatened , “I’ll put the fear of God into you!” The Russian sentence is low
colloquial, whereas the English one, though it describes a similar situation,
has another stylistic overtone, a rather pious one.

A. Shveitser refers the two terms to two aspects of translation:
translation as result and translation as process. We can speak of equivalent
translation when we characterize the end-point (result) of translation, as we
compare whether the translated text corresponds to the source text. Adequacy
characterizes the process of translation. The translator aims at choosing the
dominant text function, decides what s/he can sacrifice. Thus, adequate
translation is the translation corresponding to the communicative situation.
For example, 30pascmeyiime, s eawa méms! can be inadequate to Hello, I'm
your aunt!, when the Russian sentence is used not in its phatic (i.e. contact
supporting) function but in the expressive function (as an interjection) to
express the speaker’s amazement.

Close to this understanding of translation adequacy is E. Nida’s
concept of dynamic equivalence, “aimed at complete naturalness of

18



expression” and trying “to relate the receptor to modes of behavior relevant
within the context of his own culture.” Nida’s principle of dynamic
equivalence is widely referred to as the principle of similar or equivalent
response or effect.

Y. Retsker states that the notion of adequate translation comprises that
of equivalent. According to him, an adequate target text describes the same
reality as does the source text and at the same time it produces the same
effect upon the receptor. Translation adequacy is achieved by three types of
regular correlations:

1) equivalents, that is regular translation forms not depending upon the
context (they include geographical names, proper names, terms): the Pacific
Ocean — Tuxuii oxean, Chiang Kai-shek — Yan Kaiwu, hydrogen — 600opoo;

2) analogues, or variable, contextual correspondence, when the target
language possesses several words to express the same meaning of the source
language word: soldier — conoam, psooeoii, 6oenrocayscawjuli, 60eHHbIL

3) transformations, or adequate substitutions: She cooks a hot meal in
the evening. — Ha yoicun ona 8cezoa 2omosum 2opsuee.

2. Literal translation

Literal translation is the translation that reproduces communicatively
irrelevant elements of the source text. This usually happens when the
translator copies the source language form on this or that level of the
language.

According to the language level, there exist various types of literal
translation:

1) on the sound level: this type of literal translation results in the so

called “translator’s false friends”, that is words similar in sounds but different
in meaning: conductor — not kondykmop, but oupusicep, herb — not 2ep6, but
nexapcmeenHas mpasa; computer silicon chips — not kKomnvromepHvie
CUTUKOHOBbLE YUNCHI, but KpemHuesvle Yunsvl KOMnbIOMepA.

2) on the syntactic level: copying the structure of the source language.

Sometimes an inexperienced translator is hypnotized by the source language,
and, to translate “accurately”, he tries to render the meaning word for word,
thus breaking combination rules of his/her own language. As an example, We
often heard his name mentioned. — *Mvl uyacmo caviaiu e2o uMs

VNOMAHYMbIM.
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3) on the semantic level: giving the primary meaning of the word or its

part, whereas a semantic transformation is required: But outside it kept on
raining. — *Ho cnapyoicu wén 0oxcob, which is incorrect. Or noononkogHux —
*subcolonel, the word not existing in English.

4) etymological errors: disregarding language changes. Words acquire

new meanings over time and use: There, there, don’t cry. — *Tam, mam, ne

niaun.

5) following the style of the source text: different registers require
different language means. Thus, to use the example by V. Komissarov, to a
Russian, who got accustomed to brief and abrupt structures in the weather
forecast, an English weatherman’s sentence can sound like a poem line: Mist
covered a calm sea in the Strait of Dover last night. — Tyman nokpwigan
cnokotinoe mope 6 Ila-oe-Kane npowinoit nouwto. Therefore, to produce the
same impact upon the receptor as does the original, the translator has to
partition the English sentence and make it more adaptable to a Russian:
IIpowinoti Houvio 6 nponuse Ila-0e-Kane cmosn myman. Mope 6110
CNOKOUHO.

We can see that very often literal translation is not necessarily a word-
for-word translation, although it is often associated with a rather negative
evaluation of the translation.

Literal translation is sometimes referred to as formal, or grammar
translation, though it is not the same.

However, sometimes literal translation on this or that level is a must.
The translator cannot do without it when rendering proper and geographical
names (Khabarov, Nakhodka), some borrowings (Red Guards — xynestiounsi
is a literal translation (on a semantic level), into English of the Chinese hong
(Red) wei bing (Guard), while the Russian word is a literal reproduction of
the Chinese word on a sound level.

In some works, literal translation is called ‘faithful’ translation — this
term does not necessarily imply the negative connotation of slavish
literalism.

3. Free translation

Free translation is the reproduction of the source form and content in a
loose way. This concept means adding extra elements of information or
losing some essential ones.
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Of course, it is not very accomplished of a translator to add details not
described by the author, as was often done by a well-known (sometimes
notorious) Russian translator I. Vvedenski. Neither is it proficient to contract
the source text like A. Houdar de la Motte who reduced the twenty-four
books of the //iad to twelve in his translation, leaving out all the “anatomical
details of wounds” and some other information. Scholars of translation
usually take a negative view of this type of free translation, known as
adaptation in history of translation.

Nevertheless, free translation is appropriate in some cases: poetry
translations are done with a certain degree of freedom. A translator is also
free to modernize a classic text in order to subvert established target-
language reader-response. Free translation is also admitted in the titles of
novels, movies, etc. For instance, the outstanding Russian novel by IIf and
Petrov «/[genaoyamv cmyaves» is known in the United States as “Diamonds
to Sit On”, which is accounted for by the bookselling advertising policies.
The British movie “Square Peg” was translated into Russian as «Mucmep
Ilumkun 6 molny epaza», since the film translators did not find the adequate
Russian idiom to convey the meaning “a person unsuitable for the place in
which he works or lives” expressed by the English phrase “a square peg in a
round hole”.

Recently translation theorists have begun to relate free translation to
communicative translation, depending on the purpose of the translation,
and literal translation to the so-called semantic translation. Communicative
translation tends to undertranslate, i.e. to use more generic, catch-all terms in
difficult passages. A semantic translation tends to overtranslate, i.e. to be
more detailed, more direct, and more awkward. P. Newmark, however,
distinguishes semantic translation - as the attempt to render as closely as
possible the semantic and syntactic structures of the target language, from
literal translation, when the primary senses of the lexical words of the
original are translated as though out of context. He defines communicative
translation as that which produces on its receptors an effect similar to that on
the receptors of the original.

4. The concept of ‘untranslatability’

It is a cardinal problem that is a cornerstone of the translation art and
craft. The reasons for the lack of belief in achieving adequate translation have
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been expressed time and again. In trying to replace a message in one
language with a message in another language, the translator loses some
meaning, usually associative, either because s/he belongs to a different
culture or because the receptor’s background knowledge does not coincide
with that of the source text receptor (cultural overlap). Thus the transfer can
never be total.

There may be ‘referential’ loss and the translator’s language can only
be approximate when describing an ethnic situation characterized by
specifically local features: Americans, accustomed to Chinese cuisine and
traditions, associate fortune cookie, served as a dessert in Chinese restaurants,
with a thin folded wafer containing a prediction or proverb printed on a slip
of paper. There are no such realia in Russia, so the translation can be only
approximate, descriptive or analogous.

Reality is segmented differently by languages, which depends upon the
environment, culture and other circumstances people live in. How can the
translator make an African person, who does not know the beauty of the
bright snowy morning, experience the same as Russians’ feelings when
reading Pushkin’s immortal lines: 7100 conyb6vimu nebecamu eenuxonenHvimu
Kospamu, baecms Ha conHye, cHee aexcum...And, on the other hand, how to
render in Russian or English the numerous shades of the white color in the
speech of Northern people?

The loss of meaning may be attributed to the different language
systems and structures. There is no category of noun gender in English, so
the translation of the Russian sentence Cmyodenmrxa npuwina by the English
The student has come might be non-equal, since the English sentence is more
generic and corresponds also to the Russian Cmyoeum npuwen.

The loss of meaning can also be accounted for by idiosyncrasies, that is
noncoincidence, of the individual uses of the speaker or text-writer and the
translator. People speaking even the same language are apt to attach private
meanings to some words. Hence various misunderstandings and
communicative failures. (Can you guess what was meant in the sign written
outside Hong Kong tailors shop? Ladies may have a fit upstairs. And what
could the tourist understand from the advertisement for donkey rides in
Thailand: Would you like to ride on your own ass?)
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Translators’ scepticism and pessimism came to be known in the
Middle Ages. Dante Alighieri (1265-1321) claimed that no poem can be
translated without having its beauty and harmony spoilt. Miguel Cervantes de
Saavedra (1547—-1616) likened the works in translation to the wrong side of a
Flemish tapestry: you can see only vague figures and cannot admire the
bright colors of its right side.

Wilhelm von Humboldt (1767-1835), a German philologist and
translator, stressed that “no word in one language is completely equivalent to
a word in another language”, and that “each language expresses a concept in
a slightly different manner, with such and such a denotation, and each
language places it on a rung that is higher or lower on the ladder of feeling.”

No matter what reasons might be given by theorists, translation
practice has been proving that this concept is groundless. Translators have
always attempted to be not just a “window open on another world” but rather
“a channel opened”, through which foreign influences can penetrate the
native culture, challenge it, and influence it. So the concept of
untranslatability is not shared by practical translators who help people of
various countries to communicate.

Though sceptical and negative, the concept played its positive role in
the history of translation. It has caused scholars to ponder over language and
culture discrepancies and to give up the idea of one language mechanically
overlapping another one to convey the message.
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Chapter 4
Translation equivalence

Plan

1. Types of equivalence

2. Pragmatic level

3. Situational level

4. Semantic paraphrase

5. Transformational equivalence

6. Lexical and grammatical equivalence

7. The levels of equivalence hierarchy

1. Types of equivalence

Translation equivalence does not mean that source and target texts are
identical. It is a degree of similarity between source and target texts,
measured on a certain level. Viewed from the semiotic angle, the source and
target texts can be identical pragmatically, semantically and structurally.

Every text should be equivalent to the source text pragmatically, which
means that the both texts should have one and the same communicative
function. The target text should have the same impact upon the receptor as
the source text has.

Semantic identity implies describing the same situation, using similar
lexical meaning of the units, and similar grammatical meaning of the
elements.

Structural similarity presupposes the closest possible formal
correspondence between the source text and the target text.

A)UIVALENCE

PRAGMATIC SEMANTIC STRUCTURAL
(function) (content) (form)

situational lexical grammatical
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According to V. Komissarov, one can distinguish five levels of
equivalence: pragmatic, situational, lexical (semantic), grammatical,
structural levels.

2. Pragmatic level

First and foremost, the translation must retain the same communicative
function as the source text. The description and enumeration of speech
functions can be found in the work by R. Jakobson, who pointed out the
following:

e informative function, i.e. conveying information: Jlaspsi moezco
KOHKYpenma He oarom Mmue cnams. — I am green with envy because of the
success of my competitor.

e emotive function, i.e. expressing the speaker’s emotions: Ha ko
Jewuti mue maxot opye? — What on earth do I need such a friend for?

e conative function, i.e. expressing one’s will: Could you do me a favor,
please? — [oxcanyiicma, okasicume MHe yciyey.

e phatic function, i.e. making communicative contact: How do you do!
— 30pascmeayiime!

e metalingual function, i.e. describing language features: Don 't trouble
trouble until trouble troubles you. — Ha 06ope mpasa — na mpase oposa.

e poetic function, 1.e. aesthetic impact:

Tiger Tiger, burning bright, Turp, Turp, B 1eCy HOUHOM

In the forests of the night; MpauHblid B3rJ151]1 TOPUT OTHEM.

What immortal hand or eye, Ubs OeccMmepTHas pyka

Could frame thy fearful symmetry? Kuzub Buna B TBou O0Ka?
(W. Blake) (ITep. K. ®unaroBoit)

These sentences have only one thing in common: general intent of
communication, communication aim, or function. At first glance, the source
and target texts have no obvious logical connection; they usually designate
different situations, have no common semes (i.e. smallest components of
meaning), and have different grammar structures.

3. Situational level

The source and the target texts can describe the same situation from
different angles with different words and structures: I meant no harm. —
IIpocmume, s heuaauno (the situation in the bus); Who shall I say is calling?
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— Kmo ezo cnpawusaem? (the situation on the phone);, Wet paint. —
Ocmopooicho: okpauterno! (the situation in the park).

There are no parallel lexical or structural units in these counterparts.
Therefore, their content is different, the word semes are different, grammar
relations between the sentence components are different. Nevertheless, the
utterances correspond to each other in their communicative functions and in
the similarity of the described situation. Because of this identity,
V. Komissarov calls this type of equivalence «identification of the situationy.

Frequently one and the same situation is referred to in different
languages. This is particularly true of set phrases: Fragile. — Ocmopooicro:
cmexno! Beware of the dog! — Ocmopoorcro, 31aa cobaxa! Push/Pull — Om
ceos/K cebe.

Some situations cannot be translated: for example, Illpusmmnoco
annemuma! has no corresponding phrase in English. In place of this lacuna,
English people use the French idiom Bon appetit! There is also no equivalent
for the Russian C nézxum napom.

4. Semantic paraphrase

Dealing with the transformation of meaning implies a semantic
variation, or semantic paraphrase of the source language utterance. For
example, the sentence in the original can be translated as if the situation were
viewed from a different angle: He was not unlike his mother. — On 0o6onbHO
noxodic Ha ceorw mamv. He is my son. — A — mamo smoeo manvyuxa. Or
some words of the source language sentence are paraphrased in translation:
After her illness, she became as skinny as a toothpick. — Ilocne 6one3nu ona
cmana xyoas, kax wenka. Or the target sentence can verbalize the idea in
more detail than the source language sentence: Cezcoomus bopucy He 0o
wymox. — Boris is in no mood for joking today.

On this level of equivalence, the source and the target sentences have
the same function (aim), they describe the same situation, and their meanings
are approximately identical, whereas their grammar structures are different.
As 1s known, the meaning of each word consists of semes, the smallest sense
component. The set of semes in the source and target sentences is the same,
but they are grouped differently and, therefore, are verbalized in different
ways and do not have the same syntactic structure.
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V. Komissarov states that on this level the two sentences match
because they have approximately the same method of the situation
description.

5. Transformational equivalence

On this level, the target and the source language sentences manifest
grammar transformations: the passive predicate can be translated by the
active: The port can be entered by big ships only in tide. — Bonvuwue
KOpaob.iu Mocym 3axo0ums 8 nopm moJjibko 60 eépems npuiuga. Likewise, part
of speech can be changed in translation: We had a long walk. — Il mob
ooneo. Or the structure of the sentence can be modified: Jane was heard
playing the piano. — Bvino caviwno, xax [ocelin uepania va nuaHuro, where
the sentence is translated by a complex one). Any other change of the
grammar meaning within the sentence testifies to the equivalence on the
transformational level, which is called by V. Komissarov the level of the
invariant meaning of the syntactic structure.

This level of equivalence presupposes retention of the utterance
function, the description of the same situation, the same meaning of the
source and target sentences, and a very close (but variable) grammatical
meaning.

6. Lexical and grammatical equivalence

On this level, the most possible semantic similarity between the source
and target sentences is found: Every mother loves her children. — Kaowcoas
mamo nobum ceoux oemetl. 1 will write you every week. — A 6y0y nucamo
mebe Kkadxcoyo Hedenro. As a matter of fact, this is a word for word
translation where each word and the whole structure retains its lexical and
grammatical meaning, the situation designated by the sentences is identical,
and the communicative function of the utterances is the same. Every form of
the target sentence is equal, with no variations, to that of the source language
sentence. Therefore, this level might be called the level of formal
equivalence.

7. The levels of equivalence hierarchy

The relationship between the levels of equivalence is not random. Each
subsequent level presupposes a preceding one. Thus, the level of lexical and
grammatical equivalence implies that the phrases have the same grammatical
and lexical meanings (transformation and semantic equivalence), refer to the
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same situation, and have the same function. Phrases equivalent at the
semantic level have similar semantics, describe the same situation and
perform the same function; however, they do not have close grammatical
meaning, since this level of equivalence is higher than the transformational
level. Thus, the hierarchy observed between the level of equivalence is
unilateral, the lower levels presupposing the higher ones, but not the other
way about.

The hierarchy of levels does not imply the degree of evaluation. A
lower level of equivalence does not mean a worse level. A higher level of
equivalence is not a better one. A translation can be good at any level. This
depends on a number of factors, such as the aim of the author, the
requirements of the text, the perception by the receptor. What level of
equivalence is better in translating the phrase The rain in Spain stays mainly
on the plain 1in the famous musical “My Fair Lady”? In Russian musicals
Eliza pronounces another tongue twister: Kapn y Knapul ykpan xopannel, and
it is much better than might be a word for word translation /Joowcow 6
Hcnanuu evinadaem enaguvim obpaszom na pasruuax, since the author’s (and
the translator’s) aim was to show Miss Doolittle’s cockney speech but not
convey the weather forecast. Pragmatics of translation seems to dominate all
other aspects of this type of communication.
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Chapter 5
Ways of achieving equivalence

Plan

1. Types of translation techniques
2. Translation transcription

3. Transliteration

4. Calque translation

5. Grammar transformations

6. Lexical transformations

7. Complex transformations

1. Types of translation techniques

To transfer a form from one language to another with different
alphabets, the translator either copies the form by the letters of the target
language or changes it by making transformations.

Mechanical copying, or transfer, of the source language words
includes:

e transcription, or copying the sound form of the source language
word by means of the target language letters: eau de cologne — ooexonom,
hake - xex;

¢ transliteration or copying the letters of the source language by the
target language letters of another system: London — Jlonoon, Washington -
Bawunemon.

Some linguists (V. Komissarov, for one) consider calque (blueprint)
translation as mechanical copying. Calque is translation by parts:
extralinguistic — 6HesA3bIKOBOU, carry-out — Ha eviHoc, cmapogep — Old
Believer. Since the calqued word is not just a mechanical borrowing of the
form but it undergoes some changes, this device is, to some extent, an actual
translation, which includes form transformations.

Translation transformations are complete changes of the appearance
of a translated word, phrase, or sentence. In foreign translation theory,
transformations are known as shifts of translation. Translation
transformations can be of three categories:

e grammatical transformations,
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e lexical (semantic) transformations,

e complex (lexical and grammatical) transformations.

2. Translation transcription

Transcription is a method of writing down speech sounds. It is

essential to differentiate between a phonetic transcription and a practical (or
translation) transcription. In a phonetic transcription, sounds are depicted by

special symbols on the basis of their articulatory and auditory identity. A
phonetic transcription is an intralinguistic operation, that is, it deals with only
one language: Anchorage |~ @pkoridz], Oakland [ avklaend].

A practical transcription is an interlinguistic operation as it deals with
two languages: the sounds of the source language word are rendered by the
letters of the target language: Anchorage — Anxopuodoc, Oakland - Oxneno.
Because the English (Latin) and Russian (Cyrillic) alphabets and sounds do
not coincide, there are special rules for representing English sounds by
Russian letters and Russian sounds by English letters.

The most important rules are as follows:

1. Transcribing English sounds with Russian letters:

e Interdental [6,8] correspond to the Russian 7. Thatcher — Tomuep,
Thackeray — Texkepeti. Sometimes these sounds correspond to the Russian C,
which is a bit outdated: Galsworthy — [oacyopcu. In Greek words, the
interdental sound is rendered by the Russian @: Athens — Agumnwi,
Themistocles — @emucmox.

e The English [w] is transmitted by the letter ¥ if followed by a
vowel: William — Yunvam, Wilder — Yaiinoep. But when followed by the
vowel [u], the consonant [w] is rendered by the letter B: Woolf — Byag,
Wodehouse — Byoxayc. However, there are some traditional cases of the
sound [w] represented by the letter B: Washington — Bawunemon, Walter
Scott — Banemep Crxomm. The same is true in reference to the borrowed
(mostly German) names: Wagner — Baenep, Wilhelm — Bunveenvm.

e The English [h] can be represented in two ways: either by X:
Hailey — Xetinu, or by I': Hamilton — I'amunemon. Thus some words acquire
two forms in Russian: Hoffman — Xogpman, I'ogpmar.

e [p] is transliterated by HI': Jennings — /{oicennunec.
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e The vowel [3:] after the consonant corresponds to the Russian E:
Burns — Bépuc. In the beginning of the word, this sound is represented by the
letter 3. Earl’s Court — Opa3-Kopm.

e [2] is represented in Russian by 3/E/A: Batman — bammen, Jack —
IDhicex, Glasgow — [na3zeo.

Russian sounds in English transcription are usually represented as
follows:

e [j], represented in writing by the letter M, corresponds to the English
Y/I in the end of the word: Torcmou — Tolstoy, Tpoyxuu — Trotsky/ Trotski;
to I in the beginning of the word: Howkap-Ona — Ioshkar-Ola. If [j] makes
part and parcel of a vowel letter (E, E, 10, A it is represented by Y or I:
Enuceti — Yenisei, Ilopgpupvesuu — Porfirievich, FOeocnasus — Yugoslavia,
Hnma — Yalta.

e The Russian [x] is rendered by ZH: Kumomup — Zhitomir.

e [x] corresponds to KH or, rarely, H: Haxooka — Nakhodka.

e [1] is represented by TS lenunoepao — Tselinograd. Care should be
taken, however, with foreign words: they usually have their native form:
Lwpux — Zurich, lleiinon — Ceylon, 1[3ancu — Jiangxi.

e [4] may correspond either to CH or to TCH: HYexos — Chekhov,
Yavixoeckuui — Tchaikovsky.

e [m1] is represented by the cluster SHCH or SCH: [llenkoso —
Shchelkovo.

e [b1] usually corresponds to Y. Kyiibviues — Kuibyshev.

One should pay special attention to transcribing East Asian (Chinese,
Japanese, and Korean) words into English and Russian, especially when
doing tertiary translation of Asian words from English into Russian or vice
versa.

It is necessary to remember that because of the difference in phonetic
systems, East Asian sounds are designated differently in English and Russian.
Thus, in Japanese words, the sound symbolized by the English s is
somewhere between [s] and [[]; therefore, in Russian it is transcribed by the
letter C: e.g., Hiroshima — Xupocuma, shogun — cézyn. The letter L can
indicate the sound quality between [1] and [r]. For example, the name of the
Korean president Kim Il Sung corresponds in Russian to Kuw Up Cen.
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3. Transliteration
Abroad, transliteration, defined as writing a word in a different

alphabet, is often associated with transcription. However, strictly speaking,
the notion of transliteration is based on representing written characters of one

language by the characters of another language.

There are a number of different systems for transliterating the Cyrillic
alphabet. Different languages have different equivalents for Russian letters.
Thus, the Russian name Jlanwun can be rendered in English as Lapshin or
Lapsin, in French as Lapchine, in German as Lapschin, in Italian as Lapscin,
in Polish as Lapszyn. Even in English there are several systems for
transliteration of modern Russian, which range from the system suitable for
works intended for the general reading public to those suitable for the needs
of special in various fields.

The major systems for transliterating Russian words into English are
the British Standards Institution (BSI), the International Organization for
Standardization (ISO), the Library of Congress (LC), and the Permanent
Committee on Geographic Names (PCGN) systems. The translators should
know the idea of the differences between these systems, and it will be helpful
in practicing transliteration.

When transliterating, it is best to use the version which most closely
approximates the source language word. Thus the forms ruble, kopek, tsar are
preferable to the alternatives rouble, kopeck, czar.

The mute 7 is always transliterated in Russian: Morning Star — cazema
“Mopnune Cmap” whereas the mute e is usually omitted: Fosse — @occ.

Transliteration and transcription often compete, so that sometimes it is
difficult to state how to render a word (especially a personal or place name)
in the other language. But transliteration is preferred to transcription in
bibliographical citations found in publications: Arakin V. Sravnitelnaja
tipologija anglijskogo i russkogo jazykov.

In the dispute between transcription and transliteration, some factors
should be kept in mind:

e modern and outdated traditions: these days the English great
physicist Newton is known in Russia as Hetomon (transcription), though in
the 18™ century M. Lomonosov wrote about Hesmon (transliteration).
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e national traditions: in the source language the form of a name can
follow the spelling traditions of its original country. The target language
form often follows the original pronunciation tradition: Mozart — Moyapm;,
Dvorak — Jleoporcax, Singer — 3uneep.

Special attention should be given to transliterating Chinese words into
Russian and English, especially in tertiary translation. There are two ways of
transliterating Chinese syllables (and words) into English. In the English-
speaking world since 1892 Chinese words have usually been transliterated
according to a phonetic spelling system called Wade-Giles romanization,
propounded by British Orientalists Sir Thomas Wade and Herbert Giles.
Since 1958 another phonetic romanization known as Pinyin (spelling) has
had official standing in the People's Republic of China, where it is used for
telegrams, mass media and in education. Therefore a Chinese loan word can
have two English scripts: e.g., Mao [[320yn — Mao Zedong, Mao Tse-tung;
Ilexun — Beijing, Peking (in these words the difference in form is caused,
beside the transliteration systems, by different dialect origins of borrowing).
When translating words borrowed from Chinese, it is recommended to
consult special charts of transliteration Chinese syllables.

The main principles of correspondence between English and Russian
syllables in transliterating Chinese words are as follows:

e the English combination ng corresponds to the nonpalatalized
Russian #, e.g. kung fu — kyu-ghy;

e the English n corresponds to the Russian palatalized us. fen — ¢honn
(¢oiny),;

e the difference between voiced and voiceless consonants is
phonologically irrelevant in Chinese; therefore, the Pinyin and Wade-Giles
systems may differ: baihua, pai-hua — 6atixya;

e in Pinyin, the vowel letter o before the non-palatalized ng
corresponds to the Russian y; in the Wade-Giles it corresponds to u: e.g.,
Dong, Tung — J{yn, Tyn,

e the Russian JK corresponds to the Pinyin R or Wade-Giles J (before
front vowels): renminbi — oxcenvmunvou;

e care should be taken not to confuse the Pinyin palatalized J (Wade-
Giles CH) corresponding to the Russian [[3: Jiang (Chiang) — L{3au; in
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Japanese words the letter J before a front vowel corresponds to the Russian
JDK /{3’ jiu jitsu — Oorcuy-0drcumcy, 0310-0310Y);

e the nonpalatalized /3 corresponds to the Pinyin Z or Wade-Giles
1S: Zang, Tsang — L[3ane, Mao 1[320yn — Mao Zedong, Mao Tse-tung. The
Japanese Z corresponds to the Russian /[3: Zen Buddhism — /{351 Byoousm;

e the Pinyin palatalized X is equal to the Wade-Giles HS and
corresponds to the Russian C: Xianggang, Hsiangkang — Canean;

e the Pinyin palatalized Q (pronounced [t[]) is equal to the Wade-
Giles CH and corresponds to the Russian 1] Qinghai — [{unxati,

e the Pinyin ZH, equal to the Wade-Giles CH, corresponds to the
Russian YWK: Zhejiang — Yoicoy3zsn.

4. Calque translation

Blueprint translation is the translation of a word or a phrase by parts:
kitchen-ette — kyx-onvka, brainwashing — npomvieka mozeos, AIDS (Acquired
Immune Deficiency Syndrome) — CIIH/ (cunopom npuobpemennozo
ummynooepuyuma), 3arus 3onomoii Poe - Golden Horn Bay.

There can occur half-calques in cases where half of the word is
borrowed through transcription or transliteration and the other half is
translated: South Korea — IOxcnas Kopes, Old Jolyon — Cmapuiii [[iconuon.

Calque translation can be very tricky as it may result in “translator’s
false friends”, i.e. misleading translations: high school — cpeonsasn wxona
(not evicwas wkona); restroom — myanem (not komHama omowvixa);, 0OM
omovixa — resort (not rest home).

5. Grammar transformations

Grammar transformations are morphological or syntactical changes in

translated units. They are subdivided into the following types:

1. Grammar substitution, when a grammar category of the translated
unit is changed. Thus a passive construction can be translated by an active
voice verb form: Martin Heidegger is generally regarded as one of the most
influential founders of existentialism. — Mapmuna Xaitioeceepa 00b1uHO
cuumarom — OOHUM U3  CAMbIX  3HAYUMETbHLIX  OCHOBONOJIONCHUKOS
axzucmenyuanusma. The reason for this transformation is stylistic: in English
the passive voice is used much more often in neutral speech, whereas in
Russian this category is more typical of the formal style.
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Or there may be substitution of the noun number category, the singular
by the plural or vice versa: Her hair is fair and wavy. — V nee ceemivle
gonnucmole gonocel. This transformation is due to the structural difference
between the English and Russian languages: in English the analyzed noun is
Singularia Tantum, in Russian it is used in the plural.

Parts of speech, along with the parts of the sentence, can be changed:

He is a poor swimmer. — On naoxo naasaem, where the noun is substituted

by the verb, the adjective by the adverb; simultaneously the predicative is
substituted by the simple verb predicate. The reason for this transformation
can be accounted for by language usage preferences: English tends to the
nominal expression of the state, Russian can denote the general state by
means of the verb.

2. Word order change. Usually the reason for this transformation is
that English and Russian sentences have different information structures, or
functional sentence perspective. For example, 4 new press conference was
held in Washington yesterday is naturally equivalent to Buepa ¢ Bawunemone
cocmosiacy Hosas npecc-kougpepenyus, where the adverbial modifiers,
subject and predicate are positioned in a mirrorlike fashion.

3. Sentence partitioning is the replacement of a simple sentence in the
source text with a complex sentence (with some clauses), or a complex
sentence with several independent sentences in the target text for structural,
semantic or stylistic reasons: / want you to undestand this transformation. —
A xowy, umobvl 6bl nowsau smy mpancopmayuro. Mos mawuna He
3a6e1acy, NOIMOMY 5 He cMo2la 3aexams 3a eamu. — My car wouldn’t start.
Therefore, I couldn’t pick you up.

4. Sentence integration is a contrary transformation. It takes place
when we make one sentence out of two or more, or convert a complex
sentence into a simple one: If one knows languages, one can come out on
top. — 3Has A3vlKU, ModxCcHO Oanexo noumu. In ancient Rome, garlic was
believed to make people courageous. Roman soldiers, therefore, ate large
quantities of it before a battle. — Ilepe0 60oem pumckue 60uHbl Cbedalu
OONbULOE KOIULEeCTNBO YeCHOKA, NOCKONbLKY 8 JIpesnem Pume nonaeanu, 4mo
YyeCHOK Oeaem Jio0etl MydHceCm8eHHbIMU.

5. Grammar compensation is a deliberate change of the grammar
category by some other grammar means. Compensation takes place when a
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grammar category or form does not exist in the target language and,
therefore, cannot produce the same impact upon the target text receptor. This
can be illustrated by translating a sentence with a mistaken pronoun form
from English into Russian. Since a similar mistake in using the pronoun is
impossible in Russian, it is compensated by a mistaken preposition: "Take
some of the conceit out of him," he gurgled. "Out of who?" asked Barbara,

r

knowing perfectly well that she should have said 'whom' " — «lloybagw
HeMHO20 )y He2o mujeciasus,» — OypkHyn oH. «C _koeo?» — cnpocuna
bapbapa, xopowo 3nas, umo eii cnedosano cxazame ‘y xko2o’». As a result,
the translator showed the character's illiteracy.

6. Lexical transformations

Lexical transformations change the semantic core of a translated word.
They can be classified into the following groups:

1. Lexical substitution, or putting one word in place of another. It
often results from the different semantic structures of the source language
and target language words. Thus the word monoodoii is not always translated
as young; rather, it depends on its word combinability: morodou kapmogenw
is equal to new potatoes. This translation equivalent is predetermined by the
word combination it is used in. This type of translation can hardly be called
substitution, since it is a regular equivalent for this phrase.

Deliberate substitution as a translation technique can be of several
subtypes:

a) Specification, or substituting words with a wider meaning with
words of a narrower meaning: Will you do the room? — Tel yoepéubcs 8

komuame? I’ll get the papers on the way home. — A xynuo e2azemvl no

oopoee oomoti. The underlined English words have larger scopes of meaning
than their Russian counterparts and their particular semantics is recognized
from the context.

b) Generalization, or substituting words of a narrower meaning with
those of a wider meaning: People don’t like to be stared at. — Jloosm He
Hpasumcs, koeoa Ha Hux cmompsam. If we compare the semantic structure of
the English and Russian verbs, we can see that the English stare specifies the
action of seeing expressed by the Russian verb. The Russian cmompems can
imply staring, facing, eyeing, etc. The specific meaning in the Russian
sentence can be expressed by the adverb mpucmanvno. Another reason for
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generalization in translating can be that the particular meaning expressed by
the source language word might be irrelevant for the translation receptor: She
bought the Qolong tea on her way home. — Ilo dopoce domoui ona Kynuia
kumaiickoeo yar. Qolong is a sort of Chinese tea but for the receptor this
information is not important; therefore, the translator can generalize.

c) Differentiation is a rather rare technique of substitution. It takes
place when we substitute a word by another one with parallel meaning,
denoting a similar species: bamboo curtain — cenesnwiii 3anagec. Both
bamboo and owceneso (iron) are materials known for their hard nature. They
are used figuratively to denote the barriers between the Western and
Communist countries (bamboo curtain in reference to China, orcenesmbiii
3anaesec in reference to other Comecon (Council for Mutual Economic Aid)
states. There are no hyponymic relations between the notions of bamboo and
iron (though the referential area of orcenesnwiii 3anasec is of course much
wider than that of bamboo curtain.)

d) Modulation is a logical development of the notion expressed by the
word: But outside it was raining. — Ho na yiuye wén 0oxcon. The primary
equivalent of the word outside is crapyowcu. But it is impossible to say in
Russian Ho cuapyoicu wén oooxcon. By means of unsophisticated logical
operation the translator finds another equivalent: na yauye. Thus he takes into
consideration a tradition of the word combination and acceptability of
collocation. He is aided in this by the metonymical closeness of word
meanings based on contiguity of the two notions.

2. Compensation is a deliberate introduction of some additional
element in the target text to make up for the loss of a similar element in the
source text. The main reason for this transformation is a vocabulary lacuna in
the target language. For example, one of the Galsworthy’s characters was
called a leopardess. But there is no one-word equivalent of the same stylistic
coloring in Russian. Therefore, the translator compensated the word by using
the word muepuya to characterize the lady.

3. Metaphoric transformations are based on transferring the meaning
due to the similarity of notions. The target language can remetaphorize a
word or a phrase by using the same image (Dont dirty your hands with that

money! — He mapaii pyx smumu oenveamu!) or a different one (On gepuém

Ham Oenveu, koeoa pax ceucmuem. — He will pay us our money back when
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hell freezes over). The source language metaphor can be destroyed if there is

no similar idiom in the target language: Becna yowce na nopoce. — Spring is
coming very soon. Or, on the contrary, the target text is metaphorized either

to compensate a stylistically marked word or phrase whose coloring was lost
for some reason, or merely to express a source language lacuna: On pewun

Hayamv ocums no-Hosomy. — He decided to turn over a new life.

7. Complex transformations

This type of transformations concerns both the lexical (semantic) and
grammatical level, i.e. it touches upon structure and meaning. The following
techniques can be associated with lexical and grammatical transformations:

1. Explicatory translation, that is, rewording the meaning into another
structure so that the receptor will have a better understanding of the phrase.
Sometimes this transformation is named as explicitation, defined as the
technique of making explicit in the target text information that is imlicit in the
source text. This transformation is often accompanied by the extension of the
structure, the addition of new elements: / have a nine-to-five job. —A pabomaio
c 9 ympa do 5 seuepa. Leslie Mill’s play, which was also included in the
FORUM, was taken up with children from grades 1-5. — Ilveca Jleciu Munna,

Komopdas makatce ovlia 0ny6jzul<06aHa 6 Jcypuane « Lopywy, ObLIa nocmasiena

oemvmu 1-5 xnaccos. The reason for which this transformation is made is that
the target text receptor has different background knowledge. Sometimes this
transformation is required because of the dissimilarity between the language
structures, with the source language structure being incomplete for the target
language, like gun licence is yoocmosepernue na npaso HoueHUs OpyHCcusl.

2. Reduction (omission, implicitation) is giving up redundant and
communicatively irrelevant words: Elvis Presley denied being lewd and

obscene. — Dnsuc IIpecaiu ompuyan ceoro nenpucmotnocms. The reduction is

a must if a source language expresses the notion by a phrase and the target
language compresses the 1dea in one word: cmoponHuxku oxpamsl
oxpydrcarowell cpedvl — conservationists. There is a general tendency of the
English language to laconic and compressed expressions as compared with
Russian: sreboocemuvle ucmounuxu ¢unancuposanuss — nonbudget
sources; KOHmMPOIb 3a X000M npoekma— the Project control.

3. Integral transformation is the replacement of a set phrase with
another clichéd structure that has the same speech function: How do you do! —
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30pascmeytime!; Wet paint.—— Ocmopoocno, oxpawero. Help yourself. —
Yeowaiimece.

4. Antonymic translation is describing the situation by the target
language from the contrary angle. It can be done through antonyms: the

inferiority of friendly troops — npesocxoocmso cun npomusHuka. The reason

for this transformation is the lack of a one-word translation equivalent to the
word inferiority.

This transformation can also take place when we change the negation
modality of the sentence: She is not unworthy of your attention. — Ona énonne
docmotina eauweco suumanus. In the English sentence we deal with double
negation, called understatement, which, according to logic rules, means the
positive expressed in the Russian sentence. Through understatement, English-
speaking people avoid expressing their ideas in too a categoric tone. Shifting the
negation 1s another manifestation of the antonymous translation: I don't think 1

can do it. — [lymaro, a ne cmozy coenamsv smo, which is a result of linguistic

tradition peculiar to this or that language.
5. Metonymical translation is the transference of meaning and
structure based on the contiguity of forms and meanings of the source and

target languages: The last twenty years has seen many advances in our

linguistic knowledge. — B nocnednue 20 nem nHabarodaemcs 3HauumenbHbill
npoepecc 6 aunesucmuxe. In the English sentence, time is expressed by the
subject of the sentence, whereas in Russian it is more typical to express it by
the adverbial modifier. This causes grammar restructuring of the sentence.

6. Complex compensation is a deliberate change of the word or
structure by another one because the exact equivalent of the target language
word or phrase is unable to produce the same impact upon the receptor as
does the source language word or phrase. For example, we often have to
compensate on the lexical level the meaning of the Past Perfect in the
Russian text translation, since there is no similar tense category in Russian:
Their food, clothing and wages were less bad than they had been. — Tenepb

ux eoa, 00excoa u 3apniama ObLIU He MAKUMU VIHC NIOXUMU, KAK KO20a-mo.
Puns, riddles, tongue-twisters are often compensated; for example, Don’t
trouble trouble until trouble troubles you. — He 6you nuxo noka muxo.
Compensation exercises the translator’s ingenuity; however, the effort it
requires should not be wasted on textually unimportant features.
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Chapter 6
Translation models

Plan

1. Translation process

2. Situational model of translation

3. Transformational model of translation
4. Semantic model of translation

5. Psycholinguistic model of translation

1. Translation process

To start a machine translation, computer designers invited a group of
experienced translators to ask them a question, seemingly naive but directly
referring to their profession: how do you translate? Could you tell us in detail
everything about the translation process? What goes on in a translator's
brain? What operation follows what? Dmitri Zhukov, a professional
translator, reminisces that this simple question took everyone by surprise, for
it is a terribly difficult thing to explain what the process of translation is.

Attempts to conceptualize the translation process have brought to life
some theories, or models, of translation. The translation model is a

conventional description of mental operations on speech and language units,
conducted by a translator, and their explanation.

Approximately, four translation models can be singled out:

1. Situational (denotative) model of translation

2. Transformational model of translation

3. Semantic model of translation

4. Psycholinguistic model of translation.

Each model explains the process of translation in a restrictive way,
from its own angle, and, therefore, cannot be considered comprehensive and
wholly depicting the mechanism of translation. But together they make the
picture of translation process more vivid and provide a translator with a set of
operations to carry out translation.

2. Situational model of translation

One and the same situation is denoted by the source and target
language. But each language does it in its own way.
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To denote means to indicate either the thing a word names or the situation
a sentence names. Hence is the term of denotative meaning, or referential
meaning, i.e. the meaning relating a language unit to the external world; and the
term of denotation, or a particular and explicit meaning of a symbol.

To translate correctly, a translator has to comprehend the situation
denoted by the source text — as P. Newmark stressed, one should translate
ideas, not words and then find the proper means of the target language to
express this situation (idea). If the translator does not understand the situation
denoted by the source text, his or her translation will not be adequate, which
sometimes happens when an inexperienced translator attempts to translate a
technical text. The main requirement of translation is that the denotation of
the source text be equal to the denotation of the target text. That is why a
literary word-for-word translation sometimes results in a failure of
communication. Bozsmu xneba 6 d6ynounou is equivalent to the English Buy
some bread in the bakery only because the receptor of the Russian sentence
knows that the situation of buying in Russian can be denoted by a more
general word 63amwb whose primary equivalent (not for this context) is to take
which does not contain the seme of money-paying.

Thus, this model of translation emphasizes identification of the
situation as the principal phase of the translation process.

This theory of translation is helpful in translating neologisms and realia:
to give a proper equivalent to the phrase Red Guards, which is an English
calque from Chinese, we should know what notion is implied by the phrase. On
finding out that this phrase means ‘members of a Chinese Communist youth
movement in the late 1960’s, committed to the militant support of Mao Zedong,
we come to the Russian equivalent of this historic term — xyuesui6unsi.

As a matter of fact, this model of translation is used for attaining the
equivalent on the situation level. It is the situation that determines the
translation equivalent among the variables: instant coffee is equivalent to
pacmeopumwiii Koghe but not merHogenmwlil Koge.

The situation helps to determine whether a translation is acceptable or
not. For example, we have to translate the sentence Somebody was baited by
the rights. Without knowing the situation, we might translate the sentence as
Kmo-mo noosepeanca mpasne co cmoponwvi npaevix as the dictionary’s

translation equivalent for fo bait is mpasums, nodsepeamv mpasne. But in

41



case we know that by the smb President Roosevelt is meant, our translation
will be inappropriate and we had better use the equivalent Ilpesudenm
Py36envm noosepeaics pe3kum Hanaokam co CmopoHvl NPAGLIX.

A weak point of this model is that it does not explain the translation
mechanism itself. One situation can be designated by various linguistic
means. Why choose this or that variable over various others? The model
gives no answer to this question.

Another flaw in this theory is that it does not describe the systemic
character of the linguistic units. Why do the elements of the idiom to lead
somebody by the nose not correspond to the Russian o6secmu 3a noc? Why
does this idiom correspond to the Russian deporcams sepx nao kem-mo? This
model does not describe the relations between the language units in a phrase
or sentence and thus gives no explanation of the relations between the source
and target language units. This model gives reference only to the
extralinguistic situation designated by the sentence.

3. Transformational model of translation

When translating, a person transforms the source text into a new form.
Transformation is converting one form into another one. There are two
transformation concepts in the theory of translation.

In one of them, transformation is understood as an interlinguistic process,
1.e., converting the source text into the structures of the target text, which is
translation proper. Special rules can be described for transforming source
language structures as basic units into target language structures corresponding
to the basic units. For example, to translate the “adverbial verb” one must
introduce an adverb, denoting the way the action is performed, into the target

language structure: She stared at me. — OHna npucmaibHo cMompena Ha MeHs.

In the second concept, transformation is not understood as broadly as
replacing the source language structures by the target language structures.
Transformation here is part of a translation process, which has three phases:

e Analysis: the source language structures are transformed into basic
units of the source language. For example, the sentence I saw him enter the
room 1is transformed into / saw him. He entered the room.

e Translation proper: the basic units of the source language are
translated into the basic units of the target language: 4 sudena eco. On sowen 6

KOMHamy .

42



e Synthesis: the basic units of the target language are transformed
into the terminal structures of the target language: A euden, umo on 6owien 6
KOMHAM).

As is seen, this concept develops the ideas of generative grammar
introduced by N. Chomsky.

What are the advantages and disadvantages of this model? It is
employed in contrastive analysis of two language forms that are considered
to be translation equivalents, as it verbalizes what has been transformed in
them and /how. This model provides us with transformation techniques. It
explains how we translate equivalent-lacking structures into another
language. This model is important for teaching translation because it
recommends that one transform a complex structure into a simple one.

However, a disadvantage of this model consists in inability to explain
the choice of the transformation made, especially at the third synthesis phase.
It does not explain the facts of translation equivalence on the situational
level. It also ignores sociocultural and extralinguistic aspects of translation.

4. Semantic model of translation

This model places special emphasis on semantic structures of the
source and target texts. According to it, translation is conveying the meaning
of the source text by the target text. The two texts can be called equivalent in
meaning if their semantic components are close or identical. In order to
translate, one must single out the meaningful elements of the original and
then choose the target language units that most closely express the same
content elements. (This model is sometimes called Content-Text Model.) For
this procedure, a componential (or seme) analysis is widely employed.

Like in the transformation model, the process of translation is
subdivided into some phases:

e Analysis: the semantics of the source language units are represented
by deep semantic categories.

e Translation: the relevant semantic categories of the source language
are made equal to the deep semantic categories of the target language.

e Synthesis: the semantic categories of target language are verbalized.

This model gives a good explanation of the translation equivalence and
of the reasons for translation failures when irrelevant (or not all relevant)
semes have been taken into consideration. It explains the mechanism of
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selecting one variable among synonyms: that synonym is chosen which has
the greatest number of relevant semes similar to the source language word.

But the insufficiency of this model is that the process of singling out
semes is a very difficult one. It does not explain the cases of situational
equivalence - why instant coffee is equal to pacmeopumwiii xoghe, with their
semes not coinciding? It also ignores connotations of the word and the function
of the text.

5. Psycholinguistic model of translation

Translation is a kind of speech event. And it develops according to the
psychological rules of speech event. The scheme of the speech event consists
of the following phases:

e The speech event is motivated.

¢ An inner code program for the would-be message is developed.

e The inner code is verbalized into an utterance.

Translation is developed according to these phases: a translator
comprehends the message (motif), transforms the idea of the message into his/her
own inner speech program, then outlays this inner code into the target text.

The point of this theory is that it considers translation among speaking,
listening, reading and writing as a speech event. But there is evidence to
suggest that translators and interpreters listen and read, speak and write in a
different way from other language users, basically because they operate
under a different set of constraints. While a monolingual receiver is sender-
oriented, paying attention to the speaker's/writer's message in order to
respond to it, the translator is essentially receiver-oriented, paying attention
to the sender's message in order to re-transmit it to the receiver of the target-
text, suppressing, at the same time, personal reactions to the message.

There are two essential stages specific to the process of translating and
interpreting: analysis and synthesis — and a third stage, revision, available only
to the translator working with the written text. During the analysis stage, the
translator reads/listens to the source text, drawing on background knowledge, to
comprehend features contained in the text. During synthesis, the target text is
produced. Then the draft written translation is revised /edited.

However, the explanational force of this model is very restricted, inner
speech being the globally disputable problem in both psychology and
linguistics.
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Chapter 7
Word choice in translation

Plan

1. Types of translation equivalents

2. Interaction of word semantic structures
3. Word connotation in translation

4. Intralinguistic meaning

5. Contexually-bound words

1. Types of translation equivalents

Source language words and target language words may interact in
different ways. They may correspond to each other as monoequivalents or as
regular equivalents. A monoequivalent is a regular equivalent of the source
language word that can consist of one word or be a phrase: oxygen —
KUC10poo, to seine — n108umov He800oM puldy, the House of Commons —
nanama oowun. Mostly, regular equivalents are terms or proper names.

Multi-equivalents are variable equivalents, which means that to
translate a source language word one has to make choice of the equivalents
having the same meaning. Multi-equivalents can be monosemantic: curtsey —
peBepaHc, MPUCEIAHNE; concise — KPaTKUH, CKATBIN; ysepumsb — tO assure,
convince, persuade. Or they can be polysemantic, each meaning having one
or more equivalents:

essence — 1. CyIIIHOCTb, CYIIECTBO; CYTh; 2. SCCEHITHSI

npeocmasumv — 1. to present, offer; 2. to produce, submit; 3. to
introduce, esent (to); 4. to recommend, put forward (for); 5. to represent,
display; 6. to perform, play.

Each of the variable equivalents conveys the meaning of the target
language word partially: e.g., claimant — nperengeHT (Ha mnpecTon),
candidate — mpeTeHJAEHT (Ha JOJKHOCTB), suitor — MPETEeHJEHT (Ha PYKYy
KEHIUHBI), contender — mpeTeHeHT (Ha mobeny B cmopte), challenger —
npeTeHAeHT (Ha mobeay B maxMarax).

What are the reasons that make it impossible to have monoequivalents
in abundance?

e Semantic structures of words in different languages are not the same.
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e Word connotative meanings are not the same in different languages.
e Interlinguistic word meanings are different, which results in the
word combinability.
e Words acquire specific meanings in context.
2. Interaction of word semantic structures
The semantic structure of a word is a set of regular meanings featured
in a dictionary’s entry. Words corresponding to each other in their primary
meanings are usually non-equivalent in other meanings, which is seen in their
word combinations. Let us, for example, compare the translation of the words
brother and 6pam. They correspond in their primary meaning (“a man or boy
with the same parents as another person”) but in other meanings there are
different equivalents:
Bpar: 2. a son of one’s aunt or uncle = deorwpoodnwiii bpam — cousin
3. people sharing the same job = 6pamvsa-nucamenu — fellow-
writers
4. familiar or patronizing term of address = Hy, 6pam...— old
man, my lad
5. a man whose job is to care for people who are ill or injured,
esp. in hospital = 6pam munocepous — male nurse
6. a person = (0ga s6.10Kka) Ha bpama — (two apples) a head
Brother: 2. A person sharing the same job = brother in arms — coopam
no opyaxcuio, brother-doctor — konneea-0oxmop
3. one who lives in a monastery or convent but is at a low level and
usually does the simplest work for the organization = lay brother —
HOCTYUIHUK
4. a man who is married to one's sister, or to the sister of one's wife or
husband = brother-in-law — (sister’s husband) 3ams, (wife's brother) wypur,
(husband's brother) oeseps, (wife's sister's husband) ceosx
Thus, difference in the semantic structures is the reason why there is no
full equivalence between the source and target language words.
3. Word connotation in translation
Even words having the same referential (denotative) meaning are not full
equivalents as far as their connotation is concerned. Thus, an English-Russian
dictionary gives two translations for the word dog: cobaxa, néc. The former
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translation equivalent is neutral, the latter is colloquial, expressive. Since the
English word dog is more general, it is only a partial equivalent to néc.

Or the Russian word doxzneizi is not a full equivalent of the English
dead, as is given by the Oxford Russian dictionary. Joxaeui is a very
informal, expressive word, whereas dead is its neutral counterpart.

Not only the denotative (referential) meaning of the word, but also its
connotative shades should be taken into account in translating:

» Emotional coloring: doggie — nécux, bunny — 3aenvka. The Russian
language is known to be abundant in diminutive suffixes (coansiuiko,
noxceuka, yauteuka). Since these suffixes are not as typical in English as in
Russian, they are lost in translation: /lens cxnousncsa x eeuepy. Ilo nebdy
MeONeHHO NOJ3MU NéeKue po3osvie odnauka. (B. Apcenves) - Evening was
near, and light pink clouds crept slowly across the sky. (Transl. by V.
Shneerson.)

= Stylistic overtone: fo begin (neutral) vs. to commence (poetic);
husband (informal) — spouse (formal), cnamo (neutral) — nouusams (poetic),

= Associations: nations have different associations connected with this
or that word. Thus, in English the word blue is often associated with something
unpleasant: to look blue — umeTs yHBUIBIN BUf; to be blue — umeTs 1UI0XOE
HactpoeHue; to tell blue stories — paccka3piBaTh HEMPUIMYHBIE UCTOPUH; tO be
in a blue funk — ObITh B ykacHO# nanuke; to be in the blue — mo¥iTu no roxoi
nopoxke; to burn blue — ObITh TypHBIM npea3HameHoBanueM. The word blue
corresponds to the Russian adjectives cunuti and eonybou. Cunuii is often
associated with unpleasant things: cunuit ot xomona (blue with cold), cunmii
gynok (blue stocking), ropu ono cuauMm mameneM (to the hell with something).
Tonyboii has usually positive connotations: romy0Oeie meuthl (sweet dreams),
ronyooit mecer; (blue fox), romy6oit skpan (TV screen); Ha Omrojedke C
roiay6oit kaémoukoii (on a silver platter).

Another example: in English, a chicken is used derogatory to refer to a
cowardly person: Why won'’t you jump? Are you a chicken? In Russian,
ywinaénox 1s associated with a helpless little creature and is often referred to a
small child that needs help.

In translation, the connotative meaning is sometimes lost either
because of the neutral text that requires no expressiveness or because of the

lacking connotative equivalent (to commence — HauWHATH, BEYOP —
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yesterday). Usually, these connotatively partial equivalents are compensated
in the text (within the same sentence or even in the surrounding sentences).
We can illustrate it by the following sentence from Mark Twain’s Tom
Sawyer. In the episode of fighting with a Model Boy, Tom teases the boy
about his hat: “Smarty! You think you are some, now, don’t you? Oh, what a
hat!” And the boy answers, ”’ You can lump that hat if you don’t like it. I dare
you to knock it off — and anybody that I’ll take a dare will suck eggs.” In the
Russian text, the highly colloquial, slangish words and expressions are
compensated by slang words and very informal syntactic constructions in
both Tom’s utterance and the boy’s sentence:

— Wmp, Beipsanics! Ilogymaems, kakoi Baxssiid! Eme u B mosmne!

— Bo3sMmu 1a u cGeit, ecniu He HpaButcs. [lonpoOyii, coeit — Toraa
y3HAeIIIb.

4. Intralinguistic meaning

Words influence each other and presuppose choice of their neighboring
dependants. They cannot combine if they belong to different styles
(cBeTiookas JeBka, a boozy-woozy lady).

Words do not combine if they do not match speech norms, 1.e. their word
combinability is beyond the norm. Thus, in Russian we say wmonodoii
kapmoghenw but we cannot say in English young potatoes, as the word potatoes
requires the adjective new (new potatoes). Words in their primary meaning
cannot be combined together if their near context is not taken into consideration.
The Russians say “He netime cvipoti 600wt ”, which cannot be rendered by the
phrase “Don’t drink raw water.” because English-speaking people use in this
case quite a different word combination: “unboiled water”. So in translation we
have to substitute one word for another that naturally fits the context.

Intralinguistic meaning is also revealed in puns, or plays upon words,
which make most puzzling tasks for a translator. In this case a translator
cannot use translation equivalents but has to compensate a word by another
one that can be also played upon. For example, to translate a children’s riddle
into English: Why is a book like a king? — Because it has many pages. (where
the word page is associated with two homonymous meanings: 1) cmpanuya,
2) naoic), a translator compensated the homonymous page by the Russian
homonym enasa (1.head, 2.chapter): UYto o001ero Mexay KHUTOM W

apakoHOM? — Y 000MX HECKOJIBKO TJIaB.
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5. Contextually-bound words
The context-bound word is a word whose meaning is clear only in a

specific context. Context is the text that comes immediately before or after a
particular word or phrase and helps to explain its meaning. The context is

classified into micro- and macrocontext. The microcontext is a word

surrounding within a sentence or phrase. The macrocontext is a larger text (a

passage, a story, etc) where the word is used.

In translation both types of context are essential for guessing the
meaning of a polysemantic word or a homonym. For example, a
macrocontext is very important for translating newspaper headlines which are
characterized by ellipses not only of structural words but also of notional
parts of the sentence.

It is obligatory for a translator to take into account, along with the
context, the consituation, which is often called background knowledge. This
notion implies awareness of the time, place, and circumstances of what is
spoken about. For example, to translate the following microdialogue:

— Cko1pko?

— 2:5.

Several versions might be offered depending on the situation: “How
much?” — “Two dollars five cents.” (in the store); “What’s the score?” —
“Two to five” (after a match); “What'’s the time? ” — “Five minutes after two.’

The context helps to find a translation equivalent to a word not fixed in

bl

the dictionary or fixed in the dictionary but with another meaning. For
example, in his novel Pnin written in English, V. Nabokov used the phrase a
very commonplace mind to characterize a hero. None of the dictionary
equivalents (b6auanvuwiii, uzboumuoiti, nrockuti) suited the translator
(Barabturlo), who found his own equivalent: mpagapemnoui ym. This is an
occasional, irregular equivalent, fitting in a certain context. An occasional
equivalent is obtained by substituting one word for another one to better
reveal the contextual meaning.

Over time, a contextual meaning may become a normative meaning
fixed by the dictionary. This occurred, for instance, with the word dear. All
dictionaries translated it as dopoeoti, munwiii, 1ro6umsiii. But in the phrase my
dear this word is used as a term of a very formal address and, therefore,
corresponds to the Russian erybokoysascaemsiii, which has recently been

49



fixed by the 3-volume New English-Russian Dictionary, edited by
Y. Apresyan.

To find an occasional equivalent to a word, a logical method of
interpolation is used. The contextual meaning of a word, expressed by the
occasional equivalent, is found by studying the whole semantic structure of
the word and deducing the appropriate meaning from the two adjacent
meanings fixed in the dictionary.

For example, in the sentence The waves lap the granite of the
embankment the word lap contextualizes its two meanings at the same time:
1) to drink by taking up with quick movements of the tongue, which
corresponds to the Russian zakams, sicaono nums, enomams, and 2) to move
or hit with little waves and soft sounds, corresponding to the Russian
nieckamocs. The first meaning brings up an image of some kind of creature.
The image is retained with the interpolated equivalent in translation: Boarsi
JIUACYM 2PAHUM HADEPEHCHOU.

No doubt, to interpolate the equivalent, a translator should be aware of
all the meanings a word has by using translation and monolingual
dictionaries, as well as dictionaries of synonyms and thesauri.

Another way to translate a word whose dictionary equivalent does not
suit a translator is to explain the meaning of the word. For example, at a
meeting the chairperson can say, “Mr. N will be our timekeeper.” The word
timekeeper has the following dictionary equivalents: XpoHOMETpaXuCT,
XpPOHOMETPHUCT, CYETUUK BpemeHH, but none of them suits the style or the
con-situation. Thus, a better solution for a translator will be translation by
explanation: I'ocnooun H. 6ydem creoumo 3a peciameHmom coopaHusi.

Usually explicatory translation is applied to neologisms, or newly
coined words not yet fixed by bilingual dictionaries: e.g., People with can-do
attitudes are essential to enterprise culture. — Jltogu, TOTOBbIE K HOBBIM

AcjiaM, OYCHb BAKHBI IJI IIPCAIIPUHUMATCIIECTBA.
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Chapter 8
Translating terms

Plan
1. Translation factors
2. Translation technique

3. Terms in fiction and magazines

1. Translation factors

A term is a word or expression denoting a concept in a particular
activity, job or profession. Terms are frequently associated with
professionalisms.

Terms can be single words: psychology, function, equity; or they may
consist of several words: computer aided design system — cucrtema
aBTOMAaTUYECKOTO MPOCKTHPOBAHMUS.

Terms are considered to have one meaning in one field. Therefore, they
are context-free words, whose meaning does not depend on the context: cod —
Tpecka, herring — cenbib, squid — kanpMap in any context.

Contrary to this belief, terms may have more than one meaning, since
they can be understood differently in various schools and varies technologies:
e.g., the grammatical term verbd is considered to belong to morphology in the
Russian school of linguistics, so it is translated as rmaron. In the American
school of linguistics it is often understood as a syntactical concept expressing a
part of the sentence; therefore, in this case it corresponds to the Russian
ckazyemoe. This gives rise to the problem of term unification. A translator must
be very careful about terms expressing the same notion in different languages.
One notion should be designated by a single term throughout the whole text.

Different fields of knowledge ascribe different meanings to one and the
same term. For example, sucm in the publishing field corresponds to the term
sheet (author’s sheet); in biology, it is a leaf; in technique, it is a plate; in
geology, it is lamina. Similarly, the term drive is equivalent to different
Russian terms, since it has different meanings in various fields: npusoo (in
mechanics), opransl ympasieHus (in the automobile), cnras (in forestry),
20pU3OHMANbHASL  20pHas evipabomka (In  mining), OJuckosod (in the
computer), etc.
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Term homonymy is sometimes due to the fact that words of general
stock assume a technical meaning, thus becoming terms: for instance,
memory — namams, cell — auetika namamu, driver — Opatigep, YNpasiAOuias.
npoepamma (in computers). Also, terms of one field are borrowed by other
fields, like variant and invariant were borrowed into linguistics from
mathematics.

Such term homonymy challenges translation. A translator must know
the exact meaning of term in this or that field, as well as its combinability, for
the nearby attribute or another word may specify the term and affect its
translation: awmuxopposutinoe nokpvimue — corrosion-resistant coating,
0epHoBoe nokpvimue — sod-matting, 0opodcHoe nokpvimue — road pavement,
NOKpblmue Kpvldu — roofing, MAcKupogounoe nokpvimue — camouflage
cover, nenHoe nokpvimue — foam blanket.

To do accurate translation, it is necessary not only to know the
meaning of the terms but also to link them with other words in speech.
Erroneous word combination can cause difficulties in understanding the text.
For example, the word combination npozsonums yens cannot be rendered by
its calque to ring through the line. Its equivalent is to test the line. Therefore,
translators always put high value on dictionaries containing word equivalents
along with phrases and illustrating sentences.

Terms in dictionaries are usually arranged in alphabetical and keyword
order. To find a word combination, it is necessary to look up a keyword,
which is usually a noun. For example, to translate a compound term barking
machine, it is necessary to look up the term machine. Its vocabulary entry
will give the attributive group corresponding to xopooboupounsiii cmarox,
KOpooboupka.

Term translation may also depend on the regional character of the
language. For example, anmenna corresponds to aerial in British English, to
antenna n  American English; seemposoe cmexno (aemomobuna) —
windscreen (British English), windshield (American English); 6acasrcnux
(asmomobuns) — boot (British), trunk (American).

Term form depends on the people using it. P. Newmark suggests three
levels of term usage:

1) Academic. This includes transferred Latin and Greek words used in
academic papers (phlegmasia alba dolens);
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2) Professional. Formal terms used by experts (epidemic parotitis,
scarlatina),

3) Popular. Layman vocabulary, which includes familiar alternative
terms (mumps, scarlet fever).

In science, terms are neutral, non-expressive. Medical students feel no
particular ways, whatever terms they use. But when a term is transferred to
another register, it takes on a stylistic and emotional coloring. In common
everyday situations, people feel abhorrence for pox, in Russian called oypuas
bone3ns, and other things.

Term translation depends on the register it is used in. In science,
translators tend to translate as precisely as possible. Absolute equivalence of
terms is a requirement in scientific translation. In other registers, term
translation depends on the receptors background, and on the function the term
plays in the text.

2. Translation technique

The main ways of translating terms are as follows:

1. Transcription (for loan terms): display — nucmnneit, algorythm —
anroput™M, phenomenon - ¢penomen. Care should be taken not to overuse this
technique. Terms may not survive in the borrowed form, as happened with
the computer term hardware whose loan equivalent xapaBep is no longer used
in computer science, but has given way to its explanatory substitution:
AIIEKTPOMEXaHNYEeCKoe 000pyI0BaHNE, TEXHUIECKOE 00eCIeUeHNE.

2. Transliteration: carbide — kapoun, function — ¢pynkuusa. Normally,
terms are transliterated or transcribed when a target language lacks a certain
notion and borrows it a short foreign form.

Many international loan terms are of Greek or Latin origin. This
facilitates mutual understanding among specialists: arthrogryposis —
aptporpumno3s, osteodystrophy — ocreoguctpodus, hematoma — rematoma.

However, when using this technique a translator should be aware of
‘false friends’, that is words similar in form but different in meaning, for
example: benzene in chemistry is equal to 6en3on, not 6en3uH, the latter
corresponding to benzine, gasoline. Likewise, MyTWIsIIiuss = OTTOpKEHUE
yacTH Tella WM opraHa - rejection, mutilation — yBeube, Kajeuaiiee
noBpexaeHue; hemeralopia — nHeBHast cienota (yXyJIUIEHUE 3peHUs MPU

JTHEBHOM CBETE), TeMepayionusi = HoYHas (KypuHas) ciernora — nyctalopia.
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A translator of science texts must use only standard terms, avoiding
slang or colloquial words. For instance, brown coal — Oypsiii yromp (not
KOpPUYHEBBI Yrojb); natural gas — mpupoAHbIH Ta3 (not HATYpaJlbHBIHN Ta3);
airplane — camoner (not a’poruiaH); MalMHHOE Macio — engine oil (not
machine oil).

3. Calque, half-calque: this technique is often applied to translating
compound terms or term phrases: preanalysis — mnpemananus; structural
system analysis — CTpYKTypHBbIH cucTeMHbIN aHanu3; address field — mome
aapeca; one-dimensional — ofHOMEPHBI.

This translation technique, even more than transcription or
transliteration, may be detrimental to the correctness of the meaning, for it
can lead to “false friends”: letter-of-credit is not nucemo oosepus but
akkpeoumus, necounvle uacvl — not sand clock but hour-glass, yseemmuvie
memannvl — not colored metals but non-ferrous metals. Transparent inner
form of the word can cause no less trouble with translation equivalents:
gooseberry — kpulowcosnuk (not eycunas sieooa), quicksilver — pmymo (not
bvicmpoe cepebpo), bear’s onion — uepemwia (not meosesxcuii 1yK).

4. Translating a word and using it as the term: mouse — mblb, net —
ceTh, memory — namsTh. Gradually, specialists get accustomed to these terms
and use them widely in speech.

5. Explicatory (descriptive) translation and expansion. This
technique is used for verbalizing new objects, not existing in the target
language, for example, open housing — >XUIWIIHAS TOJIUTHUKA PaBHBIX
BO3MOXKHOCTEH, tripos — sK3aMeH i mosydeHus oTaudus B KemOpumxke. It
is desirable that a translator avoid translating a descriptive by a transliterated
(technical) term for the purpose of “showing off” knowledge. However, the
descriptive technique is justified by the lack of an appropriate technical term
in the source language. In English-to-Russian translation, a more explicit
character of the Russian language can necessitate the descriptive technique:
radarproof — 3amMIIEHHBIA OT PaJMOIOKAIMOHHOrO OOHapyxkeHus, conflict
of interest — 3710ymoTpedIeHUE CITY>KEOHBIM MOJI0KEHHUEM.

6. Reduction takes place when one word or a smaller number of words
verbalizes a notion: computer engineer — 3JEKTPOHUK, CUET MPUOBLIEH U
yOBITKOB KOMITaHUHM - earnings report. To make sure that the term is standard,
it is necessary to consult the dictionary as often as possible.
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7. Analogue substitution: cold cereal — cyxoii 3aBTpak, play school —
nerckue scau. This technique is used for a receptor’s convenience when
corresponding similar standard terms exist in the target language.

3. Terms in fiction and magazines

Analogue translation is given preference in a more popular text, such
as one in literary or magazine register. When it comes to the selection
between a loan form and its analog, authors would prefer a form clearer to
the receptor. For example, whereas medical professionals would use the word
nemanvhsii, journalists and writers would rather write cuepmenvHuiti to
render lethal. Similarly, the equivalents to the term hemostasis would be split
for two registers: cemocmas used in medicine, and ocmanoska kposomeuenus
used for a common receptor.

To comment on the meaning of a new or unknown term, a translator
must explain it: runaways — npednpusamus, nepegeoenHvle HA OpPYYIO
MeppUMopuro Uy 3a PaHuyy.

In fiction, terms and professionalisms can function as the speech record
of a character showing his or her vocation, education, breeding, environment
and sometimes even psychology. For example, in A. Hailey’s The Final
Diagnosis, medical terms in the speech of the heroes characterize their
profession, some of their traits as well as their experience and sometimes
sufferings: “Goleman spoke carefully. ‘The nurse student — the one who had
her leg amputated. I dissected the limb this morning. You were right. I was

b »

wrong. It was malignant. Osteogenic sarcoma without a doubt.” ” Russian
literature is famous for A. Checkov’s speech portraits, the example being
noncom Prishibeyev’s self-portrait: “fI He wMyxuk, s yHTep-oduuep,
OTCTaBHOW KamTeHapMmyc, B BapmmaBe cmyxwui, B mrade-c, a Mocie TOro,
W3BOJIMTE 3HATh, KAK B YHCTYIO BBIIIEN, OBUT B TIOKAPHBIX-C, & MTOCIIE TOTO TI0
ciabocTy OOJIE3HU YIIeN U3 MOKAPHBIX U JIBA T0J1a B MY>KCKOW KJIaCCHUECKOU
MPOTrMMHA3UM B IIBEMIIapax CIyxKuil...”

Another function of the term in fiction is to create a technical overtone,
showing the surroundings in which the plot develops. For instance, in his
novel Wheels, A. Hailey depicts a large automobile plant. J. Grisham in his 4
Time to Kill describes the court of law. Use of the appropriate mechanical

and law terms facilitates this.
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To preserve this function it is not necessary to translate each term by
its precise technical equivalent. What is important is to keep the professional
overtone of the text, so that it is possible to translate some terms and reduce
those that are irrelevant to the content.

A well-considered substitution of the term may be required if the term
is unknown to both the translator and the receptor. An extract from IIf and
Petrov’s /Jleenaoyams cmynveg can illustrate the idea: Erena Cmanuciagosna
umena o nrawkax 6 3/8-x owuma makoe dce npedcmasieHue, Kakoe umeem o
CEIbCKOM — XO03AUCMEe  CIYUAMENbHUYA  XOPeocpa@uiecKux Kypcos UM.
Jleonapoo oa Bunuu. The word nrawxu denotes a rare plumbing tool, not
normally known to a non-expert. So it can be substituted with another name.
In this case the translator uses the transformation called differentiation.

If used in its connotative poetic meaning, the term may be substituted
with a word associated with another poetic image. For instance, in a lyrical
text about spring the Russian uepemyxa can be translated into Japanese by
sakura, into English by cherry-tree.

If the term is used in fiction to create a contrast between a neutral and
colloquial vocabulary, the translator’s aim is to preserve the contrast: Bom
coenaro mpaxyuio u Hayny 3y6 maunymo (4. Yexos). — I’ll do the traction and
will start pulling out the tooth.
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Chapter 9
Phraseological and metaphorical translation

Plan

1. Metaphor and the phraseological unit
2. Interlingual metaphoric transformations
3. Ways of translating idioms

4. Challenges in translating idioms

1. Metaphor and the phraseological unit
A phraseological unit is a set expression consisting of a group of words

in a fixed order having a particular meaning, different from the meanings of
each word understood on its own. Metaphor is a figurative expression,
transferring the meaning from one thing to another based on their similarity:
table legs — Hooicku cmoaa, to strain one’s memory — Hanpseamsv NAMAMb.

Phraseological units may be both metaphorical (keep to the beaten
track — uomu no npomopenuol Odopodcke;, make a mountain out of a
molehill — denamv u3z myxu cinona) and non-metaphorical (fo live beyond
one’s means — Jcumov He no cpedcmeam, to take part in — npuHumamo
yuacmue 8). Metaphorical phraseology is usually called idioms.

Metaphors can belong to language and speech. Language metaphors
([oorcob uoém. I had my teeth capped because they were in a terrible state.) are
common and hardly expressive. Normally, a native speaker is not conscious of
the image, though foreign learners of the language often find it rather
expressive, since its figurative meaning may be new to them. Dead metaphors
are not difficult to translate, as they are provided by the dictionaries.

Speech metaphors are brighter, for they are mostly situational,
individual metaphors: A stubborn and unconquerable flame creeps in his
veins and drinks the streams of life. Cnum 3emns 6 cusinve 2onyboom. Speech
metaphors conjure up a certain image. They are called genuine metaphors.

Metaphors may be single (one word) and extended (a collocation,
sentence, proverb, complete imaginative text). Language and speech
metaphors may be prolonged or sustained. In this case their figurative
meaning is livened up and played upon: e.g. It was raining cats and dogs and
two little puppies fell on my writing table.
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2. Interlingual metaphoric transformations

Interlingual transformations can change metaphors. There may be three
cases:

1. Metaphorization: a source language non-metaphoric word is
translated by a metaphor. For example, The old woman came around the
body of the car. — H3-3a aemomobuns evinbipuyra cmapyxa. Since the
Russian metaphor is a language one, the expressiveness of the text is not
emphasized by introducing the metaphor.

Sometimes this transformation occurs with the introduction of an
idiom.

The reasons for translating a non-idiomatic word or phrase by a
metaphor may be:

e stylistic (to retain the same style). For example, a colloquial form
can be compensated by a colloquially colored idiom: You ain’t no worse the

rest of us. (Dreiser) — Mbt 6ce mym 00H020 noas 1200bl.

e grammatical (lexical compensation of a specific grammar form in
the source language): When Rawdon and his wife wished to communicate

with Captain Dobbin ..., the captain had vanished. — Kozoa Pooon c scenot

nocnewunlu K Hemy.., Hauteco npusaAmeiis yoce u cieo npocmauali.

e lexical (source language phraseological lacuna): to give up —
Paz800umsv pyKamu.

2. Demetaphorization, or dropping of a metaphor: a source language
metaphor is translated by a non-metaphoric expression. In written translation
this is the last transformation to apply, only in case of a phraseological lacuna
in the target language: The skeleton in our family closet was my brother John.
No one mentioned him because he drank too much. — Haweil cemetinoi
matinou ovin mou opam [ocon. Hukmo ne 2cosopun o nem, nomomy 4ymo OH
NbAHCMBOBAIL.

However, interpreters often drop metaphors in order not to be trapped
by a sustained metaphor if a speaker were to play upon the idiom. Here is a
statement made in a television program: Mepsi, npeonpunumaemvle
NpaAgUMenbCmMEoOM, — MO MOIbKO NIACMbIPL HA mejie 00IbHOU IKOHOMUKU.
The interpreter suggested the following translation: The government

measures are only a temporary relief.
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3. Remetaphorization, where a source language metaphor is translated
by a metaphor. Y. Retsker considers this technique to be an ideal one. In this
case the image may be fully preserved, which is done by full or partial
equivalents.

Full equivalents are target language expressions whose components
coincide fully (in terms of vocabulary, grammar and style) with the source
language expressions. Full equivalents may be represented by some proverbs
(All is well that ends well. — Bcé xopowo, umo xopowio KOHYaemcs.);
international phrases, especially biblical, mythological, or historical (Damocles’
sword — Jlamoxnos meu; Noah’s ark — Hoesé kosuee; to burn one’s boats
behind one — corceuv ceou kopabnu); or other phrases (fo play with fire — uepamsw
¢ oenem, to read between the lines — uumamuo mexncoy cmpok).

Partial equivalents differ from the source language expression either
lexically (four corners of the world — uemwvipe cmoponwvl ceéema, to save
money for a rainy day — omxnaovleamv OeHbeU HA YEpHbIU O0eHb) Or
grammatically (fo have news first hand — ysnams HOBOCMb U3 NEPBLIX DPYK,
uepams Ha pyKy Komy-iuobo - to play into smb’s hands).

The figurative meaning, or the image, may be changed in translation:
to sit on a powder keg — ®UTh Kak Ha ByJIKaHe; CUJETh, KaK Ha YIJIAX — to sit
on pins and needles.

3. Ways of translating idioms

In general, idioms are open to a variety of translation procedures.
Among them are:

e Substitution with the analog: Don’t teach your grandmother to suck
eggs. — Aiya xypuyy ne yyam. However, in oral translation a translator
should sustain the image. Then a new (changed) figurative meaning may
frustrate the translator. For example, the Soviet leader N. Khruschev, when
speaking in the USA, used the idiom “gcaxuii kynux ceoe 6oromo xeanum’.
And in some minutes continued, “/Joneo au mer ¢ samu 6ydem mopuams 8
amom bonome xonoownou eounwvr?” Luckily, the translator did not use the
analog in the first case, “Every cook praises his own broth.” The continuation
of the metaphor would have caused an impossible phrase of the kind “broth
of cold war”. When working with an analog, one should be sure to use the
same style and retain the meaning of the idiom.
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When substituting a figurative expression with its analog, a translator
may generalize or specify some components of the idiom: They could not
conceive of any greater joy in life; to work their own land, to keep what they
produced by the sweat of their brow, for themselves and their children. - Onu

He Mo2au npedcmasumsv cebe Ooavuiell padocmu 8 HCU3HU, Yem pabomambs
Ha ceoell 3emie U 0elams 3anacsl Mmo2o, Ymo OHU NPOU3B0OUIU 8 Nome Juyd

ons cebss u ceoux oemeu. The words brow — auyo are the example of
generalization. On the other hand, specification can be seen in the following
example: Richard drove back to East Hampton, Maria’s tirade still ringing in
his head. - Puuapo exan nazao ¢ Ucm-Xomnmon, a mupaoa Mapuu ece ewé
36eHeNa y He2o 8 YUlax.

e Substitution with the simile. After getting married she is living in
clover. — Bovuioa 3amyoic, ona odcueém xax colp 6 macie. The simile also
contains an image, so it is as expressive as the metaphor.

e Antonymous translation takes place when the translator uses a
negative construction to translate an affirmative sentence: The situation was

serious, but he kept his head. — I[lonosicenue 6vi10 cepbE3HLIM, HO OH HE

MmMepAI npucymcmeus OVXCZ.

e Literal, or calque translation. This technique can be employed even if
there is an idiom analog. A word-for-word translation is used in translating
sustained metaphors, phraseological synonyms, and puns. Literal translation
usually leads to playing upon the figurative and literal sense of an idiom, that is,
to enlivening an idiom. For example, the English expression as dead as a door
nail figuratively means ‘lifeless’ and corresponds to the Russian 6e30bixannuiti,
oe3 manevuwux npusnarxos xcuznu. However, in the following extract from C.
Dickens the idiom is used in its double meaning, literal and figurative, which
made the translator calque it. Old Marley was as old as a door nail. Mind! I don’t

mean to say that I know of my own knowledge what there is particularly dead
about a door nail. I might have been inclined, myself, to regard a coffin-nail as

the deadest piece of iron mongery in the trade. — Cmapuwiti Mapneti 6vin Mépme

Kak 08epHOU 26030b. 3amembme, s He XOUy CKA3AMb, YMO 08EPHOU 26030b

ABISEMCA_YeM-MO_0CODEHHO mépmewim. A cam CKopee CKIIOHEH cHumanisv 26030b

om 2poda camviM MEPMELIM NPEOMEMOM U3 CKOOSHBIX U30EIUL.

Another argument in favor of literal translation is that the new
metaphor in the target language will hold the interest of the reader.

60



Calque translation is not an incorrect and overfaithful translation that
breaks the target language rules of semantic agreement and combinability and
conflicts with the style of the text.

Descriptive or explanatory translation. When an original metaphor
appears to be a little obscure and not very important, it may be replaced with
a descriptive expression. E.g. ¥V Hero cempb nsaTHuIl Ha Henene. — He is very
confused.

D10 Kameniku B Mot oropoa? — Was that aimed at me?

4. Challenges in translating idioms

One of the difficulties a translator encounters is selecting a variable
equivalent. It should be as expressive as the original and correspond in style
and connotation, and convey an adequate meaning. For example, the idiom 7o
pull one’s leg has the following equivalents: oomanwvieams, pasviepvieams
K020-mo, Mopoyums 20108y, 600ums 3a Hoc. In the dialog “You are pulling
my leg.” “I'm not pulling your leg; nothing would induce me to touch your
beastly leg.” (P. D. Wodehouse), this expression can be translated by
MOpPOUYUTH ToyioBy because it best suits the situation: «Tsl MOpOYHIIE MHE
rojoBy.» «S He Mopody TeOe TOJIOBYy, HHUYTO HE 3aCTaBUT MEHS JIaxe
MPUKOCHYTHCS K TBOGH JYypaIKoil TOJIOBEY.

Variable equivalents, or synonymous idioms, used in one and the same
text, break the monotony of the text and help to diversify the style. For
example, in one of his works J. Galsworthy used the expression fo cost a
pretty money several times. To avoid monotony in the translated text, the
translator applied variable equivalents: e.g. She cost him a pretty money in
dress. — E¢& TyaneTsl, 10mkHO OBITh, HENENMIEBO eMy 00Xoasarcs. She was
spending a pretty penny on dress. — OHa TpaTUT yiiMy JICHET Ha HapsIIbI.

When choosing an equivalent, a translator should observe the
requirements of proper style. For example, the proverb Can the leopard
change its spots? corresponds to some Russian equivalents — MoxeT nu
YeJIOBeK H3MEHHTh CBOKWO cyap0Oy? (neutral explanatory equivalent),
['opbatoro Morumia ucrnpaBuT. (informal expression), UépHoro koOensi He
ormoemb aodena. (low colloquial). The selection of an adequate equivalent
will depend on the text style.

Another problem is translator’s ‘false friends’. When calqued, idioms
may have another, even opposite, meaning as compared with the original one.
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For example, fo pour oil on troubled waters does not correspond to the
Russian mognuBath mMacia B oroHb, whose meaning is 'to add fuel to the
flame'. On the contrary, the expression means yTHXOMUPHUBATh, YCIIOKaUBATh
(to calm). Similarly, to see eye to eye with somebody — cxomuThCcsi BO
B3TIIA/1aX, to run somebody to the ground — noctaTh U3-10J 3eMJIH, to wash
one’s neck — 3aknaapIBaTh 3a TAJCTYK, MbIHCTBOBATH.

It is not only the denotative meaning of idioms that should be taken
into consideration but also their connotation. It may be different in the source
language idiom and the target language equivalent. For example, in Russian
cnacmu ceoro wkKypy has a negative connotation, whereas in English it is
neutral: the expression may be used both for negative and positive meaning;
e.g., Clarke aroused loathing and contempt because he had turned informer
to save his skin... (K.S.Prichard) Knapk BbI3bIBaji Npe3peHue, IaliIuBOCTb,
MOTOMY YTO CTaJl JJOHOCYMKOM PaJM CIACeHUs CBOCU MIKypHl. Betty saved
Tim’s skin by typing his report for him,; without her help he could not have
finished on time. — betrtu Bbipyuuna Tuma, HamedataB ero Jokjiaa: 0e3 eé
MOMOIIIM OH HE cMOT Obl 3aKOHYUTH BoBpeMs. In the latter sentence it would
be impossible to use the Russian expression cmactu mKypy.

Local coloring is another translator’s trap. It is ridiculous to attribute
ethnic features of one country to another foreign culture. For example, the
English idiom to carry coals to Newcastle semantically is equal to the
Russian e3auth B Tyny co cBoum camoBapoM. However, the following
translation seems inadequate: J[»xo ornpaBuics B Tyimy co CBOMM caMOBapoM,
KOTJIa CTaJl Moy4aTh JOKTOPa, KaK JISYUTh NPOCTYAY. (Joe was carrying coals
to Newcastle when he told the doctor how to cure a cold.). A receptor would
be right to ask: why should an English boy go to Russia’s Tula with a
specific Russian object like a samovar? A neutral expression should be used
in this translation: Mmopto Boay no0aBinsAth or something of the kind.
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Chapter 10
Metonymical translation

Plan

1. Definitions

2. Lexical metonymic transformation

3. Predicate translation

4. Syntactic metonymic transformations

1. Definitions

Metonymy is transference of meaning from one object to another one
based on their contiguity. The word is derived from the Greek meta “change”
and onoma “name”. Classified semantically, meanings can transfer from

e process to result (e.g. translation indicates the process of decoding
and the result of this process)

e material to a work (to drink from a glass)

¢ location to people (Viadivostok greets honored guests)

e cause to effect (The little horror never stops playing tricks on his

mother)

e part to whole and vice versa. This type of metonymy is called
synecdoche (Little Red Riding Hood).

Metonymic transference can take place on the language level, and is
called lexical metonymy. In this case metonymy is a means of coining new

words: e.g. in informal English a new word fo box meaning ‘to present on
TV’ is converted from the noun a box, as a TV set, an old one in particular,
resembles a box. Ultimately, the new word gets fixed by a dictionary and
becomes part of the language vocabulary stock.

Speech metonymy usually occurs on syntactical level. In this case the
word acquires a metonymic meaning in a sentence, and this occasional meaning
is normally not fixed in the dictionary. For example, I am late because of the
bus where the word bus does not denote an object but a situation, normally
verbalized by the phrase or clause like there was no bus or the bus was late.

Stylistic metonymy is a figure of speech used to decorate the style and

make the text more expressive by creating images and appealing to the
receptor’s feelings. An example of stylistic metonymy is as follows: The pen
is mightier than the sword.
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These types of metonymy are monolingual. When metonymy is traced
between two languages, we deal with metonymic translation that might be
defined as a lexical or complex transformation based on metonymous
relations between the source language and the target language structures.

2. Lexical metonymic transformation

Newspapers often name location meaning officials: Pentagon —
amepHuKaHckue BoeHHble kpyru; the Kremlin — mpaBurenscTtBo Poccun, the
city — agmunuctpanus ropoja. If the name is well known to the receptor, the
metonymy may be preserved. In this case it is impossible to speak about
metonymic translation, since no interlingual transformation takes place.

If the translator is not sure that the metonymic realia are well known to
the receptor, it is better to explain the realia by a synecdoche shift: Downing
Street reported a drop in the number of unemployed. — IIpaBUTEeJILCTBO
BenukoOpurannu cooOuimio o cHuwkeHun Oespadotuiibl. Fleet Street can
make or break a politician. — AHrJIMACKas mpecca MOXeET CJIeNaTh Kaphepy
MOJUTHYECKOMY JIESATEIIO U UCTIOPTUTD €€.

3. Predicate translation

Lexical metonymic transformations are often applied in translating
predicates. This is due to the fact that in Russian the action is mostly
expressed by the verb, whereas English implies the action by verbalizing the
state with a nominal language unit. These interlingual metonymic relations
are typical of translating predicates expressed by

e the link verb to be + an adverbial phrase of place: We were at school

together when we were boys. — B demcmee mbl yuuaucob 6 00HoU wikoe. Are
the boys in bed? — Manvuuku cnam? This metonymic transformation is a
kind of modulation, or logical development of the notion.

e to be + adjective / participle: Still she was hesitant. — Ona 6cé ewé

konebanaco. Don’t be rude! — He gpyou! Don’t be so literal. — He
nonumail 6cé max oykeanvuo. I am serious. — A 2o06opro cepvésno. By the
time it was dark they were airborne. — K momy épemenu, koeoa cmemHeio,

OHU Yoice jlemelu Ha camonéme.

® {0 be + noun: She is not much of a cook. — Ona nnoxo comosum. If

your handwriting is illegible, you are a fast thinker. — Ecau y eac
HepazOopuUBbll NOYEPK, 3HAYUM, bl OLICMPO dyMaeme.
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There are structures with abstract nouns: I am a bad influence on

you. — A nnoxo na eac sausaw. It was some consolation that Harry was to
be there. — Heckonvko ymewano mo, umo mam 0o.dicet ovin bvims I appu.
These nouns mostly indicate a temporary state, whereas class nouns denote
characteristic, typical features of the subject.

As compared with Russian, it is much easier in English to derive an

affixed noun, especially from a verb stem: Always a mouth-breather, he was
biting his tongue now and panting slightly. — Ilockonvbky on éce20a Ovluian
pmom, ceudac ox Kycaun sA3vblK u msiceno oviwian. These nouns are mostly
new words, not yet fixed by a dictionary. Nevertheless their meanings are
easily guessed from the context and given an explicatory translation: He is a
muster. — OH 110OUM KOMAHO0BAMb.

English is also different from Russian in having close links between a
predicative (nominal part of the predicate) and its modifiers that normally are
introduced between the linking verb and the predicative, that is, the nominal
part of a predicate: Viadivostok is 7 hours ahead of Moscow time. —
Braoueocmokckoe épems onepexcaem MOCKoO8CKoe Ha cemb dacos. The wall
is six feet high. — Cmena evicomoii 6 06a mempa. He was mountain born. —
OH poouncs 6 copax. She was house proud. — Ona eopounacey c8oumM OOMOM.
In English, the modifier refers to the noun predicative and is expressed by an
adjective. In Russian it corresponds to the adverb modifying the verb: The

children are taken good care of. — O odemsx xopowo 3abomsamcs. The
Russian adverb also corresponds to the English adjective after linking verbs (zo
be, seem, become, smell, taste, feel, sound). — The lunch smells delicious. —

O0ex maxuer npeBocxoaHo. She looks good. — OnHa XOpOIIO BBITJISIUT.

4. Syntactic metonymic transformations

In the Russian sentence, the subject denotes primarily an active doer of
the action expressed by the active verb. The English sentence subject is often
marked by personification, since it can express an adverbial meaning, which
in Russian is typically verbalized by an adverbial modifier. This difference
causes syntactic shifts:

e the subject denotes a reason: The fog stopped the traffic. — HUs-3a
MyMana ocmauosuiocs osudcenue mpancnopma. The word order change
accompanies this metonymic transformation. The sentence may be
partitioned: The broken leg puts him out of cups. — Oun He yuacmeyem 8

uepax Ha Ky60K, maK KadK'y He2co CJIAOMAHA HoZ2a.
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e the subject denotes time: The Second World War introduced new

experiences to the mission people. — B 200bl 8mopoii mupogot 60iiHbl

Muccuonepsvl npuodbpenu Hoswll onvim. 1he next twenty-three years saw the

consolidation of the company.— B meuenue ciedyrowux 23 nem KOMNauus

ykpenunacse. There is a limited number of these constructions in Russian:

e the subject denotes a source of information: The article says ... — B
cmamove 2oeopumcs ... The letter runs as follows ... — Ilucomo enacum
cnedyrowee ... In Russian, constructions of this type are stylistically marked
and also limited:

¢ the subject denotes a place: Viadivostok is very humid in summer. —
Bo Braousocmoxe 1emom ouensb 81aicHo.

It should be kept in mind that these English constructions are
stylistically unmarked, i.e. they are used in neutral speech.
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Chapter 11
Antonymic translation

Plan

1. Definition

2. Conversive transformation

3. Shifting negative modality

4. Reasons for antonymic translation

1. Definition

Antonymic translation is a complex transformation when a source

language construction is shifted to a target language construction, whose
components are of opposite meanings. There are three major types of
antonymic transformations:

1) substituting a word with its antonym (Snowdrifts are three feet
deep. — CyrpoObl BbICOTOM B OoAMH MeTp. ) or conversive (Some of the
country’s art treasures have been secretly sold to foreign buyers. —
[ToxymaTen-uHOCTPAHIIBI TAWHO CKYMUIN HEKOTOPBIC M3 XYyI0’KECTBEHHBIX
I€/IEBPOB CTPAHBI.)

2) substituting a negative sentence with an affirmative one and vice
versa: I never heard of it! — B nepBbIit pa3 cibimry!

3) shifting the position of a negative component: I don’t think I can do
it. — Jlymaro, s He CMOTY ATOTO CJIENAaTh.

2. Conversive transformation

A situation may be described from different angles, which calls for
conversive, or antonymic proper transformations. [Do not confuse the term
‘conversive’ with that of ‘conversion’, or changing the part of speech status
of a word (water, n — to water, v)].

Conversives are words naming the situation attributes from different
angles: to take — to give; to sell — to buy. In this type of translation, the
translator and the source text author have the same situation in mind but they
look at it from different directions. For example, They remain just as clearly
divided in my mind as before. — MBICIIEHHO s MO-IPEKHEMY HX YETKO
pa3rpaHuvHUBao.
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In this case translation is done on the situational level of equivalence.
The situation denoted in the source and target texts is the same but is
described differently.

Sometimes this type of antonymic translation takes place because it
implies a shift of negation: Authorized personnel only. — IlocToponHuM
Bxon BocnpeméH. The two clichéd commands are antonymous, since the
English phrase implies a positive statement (Authorized personnel only is
allowed) and the Russian corresponding form implies negation: strangers are
not allowed to enter.

3. Shifting negative modality

Substituting a negative component with a positive one results in
synonymous relations both between the two languages and in one language.
Compare: incorrect — erroneous, unsafe — dangerous; You are not serious? —
Tet myrums? This is the borderline where synonymy is very close to
antonymy; thus translation equivalence is reached.

The English verb fo fail is usually rendered by a negative Russian
correspondence: She failed to notice it. — Ona He 3ameTuIa 3TOTO.

This type of modality is also observed in a number of set phrases. In
Russian, negative structures are preferred; in English, affirmative ones. For
instance, Hold on the line, please. — He Bemaiite Tpyoxy. Keep off the
grass. — Ilo razonam He xoauTh. Stay out of the sun. — Ha comHile nexatsb
Henb3d. By verbalizing a regulation with a positive sentence (with negation
implied in the postpositional adverb), an English speaker sounds somewhat
less categorical than a Russian one.

As compared with Russian, a smaller degree of categorical statement is
obtained in special English structures known as understatement. They use two
negations logically leading to a positive meaning: / am not displeased to hear

from you. — A eecoma pao nomyyums om eac ecmouxy. In Russian the
categorical nature of the statement is softened by introducing the particles
gecoma, 0060.1bHO, énoane. 1 don’t at all disbelieve you. — 4 Bnonne Bam Bepio.

Special attention should be given to the emphatic construction employing
double negation: It was not until ... that ... The construction is rendered
emphatically: It was not until 1959 that chemists succeeded in obtaining this
component. — Tonbko B 1959 romy XumukaM yaanoch MHOJYYUTb 3TOT

koMmmoHeHT. Similarly, personal constructions with not until (till) are rendered in
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Russian with the help of monwsro: The reaction did not start until the next
morning. — Peakius Hadanap TOIBKO HA CIEIYIOIIEE yTPO.

The shift in the negative element position usually takes place in
compound sentences. Russians tend to express negation in the informative main
part of the sentence, which is a postpositional subordinate clause: Jlymaro, 4ro
sto He Tak. In English the sentence sounds less categorical due to expressing
negation in the principal clause, which precedes the subordinate clause and
informationally is similar to a parenthetical phrase: I don’t think it is so.

4. Reasons for antonymic translation

Antonymic translation may be caused by a lack of a regular one-word
equivalent in the target language. For example, the word inferiority is equivalent
to the explicatory translation ‘Gonee HuU3KO€ KauecTBO, mojoxkeHue’. But this
phrase is very awkward in some translations, so translators have to apply the
antonymic translation: The adoption of the defensive does not necessarily mean
the weakness or inferiority of our troops. — Ilepexoq k oOopoHe He
00s3aTeNnbHO O3HAaYaeT caaboCcTh HAIIMX BOWCK WM HPEBOCXOJICTBO CHII

MPOTHUBHUKA.

Besides vocabulary reasons, the antonymic translation may occur for
pragmatic reasons. English speaking people tend to be less categorical in
speech than Russians. Therefore, ignoring differences in the negative and
positive structures leads to “pragmatic accent” apprehensible in a foreign
speech. A foreigner may speak with his grammar absolutely correct;
however, his speech will be recognized as foreign.
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Chapter 12
Differences in Russian and English word combinability

Plan

1. Reasons for differences in word combinability
2. Translation of adverbial verbs

3. Translating condensed synonyms

1. Reasons for differences in word combinability

For a correct translation, one must know, besides the precise meaning
of a word, the way the word is combined with other words in the sentence,
also called the collocation. To analyze a word collocation, it is necessary to
consult both bilingual dictionaries and special combinatory dictionaries, for
example, The BBI Combinatory Dictionary of English, which gives the most
typical grammatical and lexical collocations in English.

At least three reasons for the lack of collocation convergence in
English and Russian may be singled out:

1. semantic reasons (different semantic structures, different denoted

situations);

2. language varieties (British, American, Canadian, Australian, New
Zealand English);

3. different typological tendencies characteristic of Russian and
English.

The difference in word semantic structures is of a linguistic nature. The
meanings of the source language and target language words do not coincide.
Even one meaning in reference to different objects is verbalized by different
words. For example, the word heavy implies a great amount or quantity of
something and, depending on what the ‘something’ is, it corresponds to different
Russian words: heavy books — Tsxenbie kauru; heavy crop — 6oratelii yposkai;
heavy sky — 3aTsHyTOe HeOO; heavy traffic — 6onbiioe aBMXKEHME; heavy rain —
CWIbHBIN NOXIb; heavy sea — OypHoe Mmope; heavy penalty — cypoBoe
HaKa3aHue.

Different situations can be named similarly in one language and
differently in another language: mpoBectu omeparuio — to perform an
operation (in a hospital); to carry out / conduct an operation (on the
battlefield).
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Varieties of English predetermine different collocations: in British
English, people say they have a bath; whereas Americans fake a bath. The
British take a decision, Canadians and Americans make a decision. In
Russian, it is npUHUMAaTh BAHHY U IPUHUMATh pelieHue respectively.

Typologically, English and Russian are opposites as far as their
tendencies towards meaning generalization / specification and implicit /
explicit expression are concerned.

The English language tends to express more general, abstract meanings
than does Russian, whose words are more specific, having an additional
seme. Therefore, in translating from English into Russian, we often employ a
transformation of specification: Old birds are not to be caught with chaff. —
Craporo BopoObsi Ha MsikuHe He TpoBeaciib. The specified subject is typical
of a corresponding Russian proverb. He went to the shop to get some milk. —
On momén B marasuH KynuTh Mosioka. In this sentence, the verb fo get
corresponds to the Russian nonyuams, with a seme added (monydath 3a
JEHbIM = TIOKYyIaTh). Sometimes a translator has to offer two specified
words: (Waiter) Would you like to take anything? — He xoTuTe nu uero-
HUOY/b BBITUTh WK 3aKYCHUTH?

Another contrast is manifested by the tendencies towards implicit and
explicit expression. English tends to be implicit and laconic, which means it
verbalizes less than Russian. On the other hand, the Russian language is more
explicit than English, since it tends to express overtly all the elements of the
situation named. Therefore, Russian translations are usually of greater
volume than their English source texts. Examples, both of texts and separate
sentences and phrases, can be numerous, one instance being the Russian
phrase KOHTpoOJIb 32 X0/10M TpoekTa that corresponds to a very compressive
English phrase the Project Control.

The so called ‘“adverbial verbs” is another example of semantic
compression in the English language.

2. Translation of adverbial verbs

Adverbial verbs are verbs of complex semantics: they express
simultaneously two meanings — that of an action and that of its
characteristics. For example, to stare — cMoTpeTs mpuctanbHo; to shrill —
MPOH3UTENbHO KpU4aTh. A translation equivalent is usually represented in the
dictionary either by a verb and adverb or by a simple verb of complex
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semantics (to stare — ycraBuThcs), or by a verb and prepositional phrase: to
rumble — exaTh C TPOXOTOM.

Some verbs become adverbial only in context. For example, the verb to
roar by itself denotes making a long and loud noise and is equal to peBeTs,
rpombixaTh. In the sentence Tanks roared into the city, the verb indicates not
only producing a loud noise, but also moving. So the sentence corresponds to
the Russian Tanku ¢ rpoxoToM Bhexalid B ropo. The seme of movement is

easily recognized by the preposition info. The same role is performed by a
postpositional element of a phrasal verb: The old jalopy clanked up the hill. —
Crapblii ApaHIYJIET ¢ JIA3rOM MOIHUMAJICS B TOPY.

Semantically, adverbial verbs can be classified into the following
groups:

1. verbs expressing movement accompanied by some sound: fo jingle —
MYaThCs, 3BeHs OyOeHIlaMu; fo creak — MBUTATBCS CO CKPUIIOM; to bang — ¢
xyonikoM, etc. These verbs are usually translated with the help of an adverbial
participle (neenpuuactue) or a prepositional and nominal group.

2. Verbs expressing a shift from one place into another: He danced her
out into a quiet corridor. — TaHIlys ¢ HEH, OH yBen €€ B mycToi kopuaop. The
servant bowed the guests out as they left. — Cayra ¢ mOKJIOHaMU TTPOBOMII
rocteil. So in this case, either an adverbial participle or a prepositional phrase
is used. When it has a metaphoric meaning, the verb can be translated with a
simile: He stormed out of the restaurant. — OH, KaK yparaH, BbLJIETET U3
pecTopaHa.

3. verbs expressing transition from one state to another: The train slid
to a halt. — Iloe3n naBHo octanoBuiics. The adverbial feature is rendered in
Russian by an adverb.

4. causative verbs: The slaves were whipped into work. — PabGoB
3acTaBWIIM paboTaTh ¢ MoMoOIlIbl0 KHyTa (translation with a prepositional
phrase). The threat angered him into activity. — DTa yrpo3a npoOyauiia ero
THEB W 3acTaBuja JiecTBOBaTh (translated with parallel verbs). He refused to
be blackmailed into silence. — OH oTKa3ajucs MOJIYaTh, HECMOTPSI HA MIAHTAXK
(translated through substituting parts of speech). He teased her out of making
a scene. — OH TOATPYHUBAN HaJ HEH, 9TOOBI OHA HE yCTPOWJIA MY CIICHBI
(translated with a subordinate clause).

5. verbs expressing cause and effect: Quietly she sang herself that
night into fame. — OHa TaK 1eJa, 4YTO HE3aMETHO JJIsl ce0s B TOT Bedep cTaia

72



3HaMeHuTON mneBuuen (translated through a sentence partitioning). Mary
Bignall is long-jumping her way to victory. — B cocTs3aHUSAX 1O MPBDKKaM B
nnuHy Mopu burnan BeixoauT Ha nepBoe mecTo (in translation the sentence
is restructured).

Being a compressive means of expressing a meaning, adverbial verbs
are widely used in modern English, especially in newspapers and fiction.
Some of them have become set phrases: fo cry oneself to sleep, to struggle
into one’s coat; to bang out of the room, etc.

Many adverbial verbs form a structural pattern and, therefore, are
easily recognized in the sentence, though their contextual meanings may not
be found in the dictionary: The Tatar cavalry burned its way through Eastern
Europe. — Cyxuras Bcé Ha CBOEM IyTH, TaTapckas KOHHHIIA MIPOHECHACh IO
Bocrounoit EBponie. The pattern fo elbow one’s way, to push one’s way, to
bribe one’s way (to, through) has been very frequent recently.

Another pattern is the structure to talk (laugh, joke, tease, etc.)
somebody into (out of) something: I've talked her into coming camping with
us. — 51 yroBopui e€ moexaTh ¢ HAMU OTJBIXaTh HA MIPUPO.Y.

3. Translating condensed synonyms

There are rare cases when English proves to be more wordy than
Russian. One of these cases is synonym condensation, or usage of a number
of parallel synonyms which are very close in meaning: The government
resorted to force and violence. In Russian linguistics, this phenomenon is
called «mapHasi CHHOHUMUS .

One of these synonyms is usually of Romance origin, the other is
Germanic: Elvis Presley denied being lewd and obscene, with lewd being a
Germanic word, and obscene a Latin borrowing . OnBuc Ilpecnu He
npU3HaBaI ce0sl HEPUCTONHBIM.

As is seen in this example, a translator into Russian normally reduces
the synonyms to a single one: the very first sentence in this paragraph might
be translated as IIpaBuTenbcTBO MPUOETIO K HACHIIHIO.

If the synonym condensation is used in an oratorical register, to make
speech more emphatic and expressive, it is compensated by intensifiers: /
have been open and sincere ... — 51 abcoIOTHO UCKpeHEH... [ am safe and
sound. — $1 xuB-3m0poB. (This is, probably, the only case of synonym
reduplication in Russian).
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Chapter 13
Translating new coinages: differences
in Russian and English word building

Plan

1. Compounds
2. Conversion
3. Affixation

4. Abbreviation

1. Compounds

A compound is a unit of vocabulary which consists of more than one
lexical stem functioning as a single item, with its own meaning and grammar.
For example, secondhand, waterbike; conmnuiectossnue, BOgJOHETIPOHHUIIAEMBIH.

Compounds exist in both English and Russian, but they are
comparatively predominant in English, where compounds are found not only
among nouns and adjectives, but also among verbs (fo ill-use) and adverbs
(crosslegs). English compounds are formed mostly in the agglutinative way,
that is by joining directly two or more stems: two-year-old, chewing-gum,
doorknob, widespread, earthquake. Unfortunately, orthography is not a
foolproof criterion to signal a compound. The parts of a word may be linked
by a hyphen (fire-light), written without a space (moonlight), or stand
separately (candle light). Note that American English uses fewer hyphens
than does British English: cell yell (loud talking into a cellular telephone),
ego wall (wall with framed awards, diplomas, and pictures of a person with
famous people).

In Russian compounds, stems are mostly joined by a linking vowel, -e-
or —o-. Mapoxoj, NUKOPACTYIIHUH, 3eMiieMep, Kopabiectpoenue. An English
compound may also have (though not very often) a linking element, mostly
the consonant —s- (sportsman, statesman, spokesman), and occasionally
vowels —o-, --a-, -i- (washomat, sportsarama, pluridimensional) — though the
cases with the linking vowel belong rather to stem reduction than to stem
composition.

It is typical of English to make a compound out of a phrase, with
subordinate links between the elements: son-in-law, jack-of-all-trades, day-
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to-day (rare in Russian: cymacmenmuii), coordinate links: hide-and-seek (not
as usual in English as in Russian; e.g., HayuyHO-TeXHUYECKUH, scientific and
technological). The tendency towards compounds is so strong in English that
it is not infrequent that we come across compounds formed out of clauses:

They say that what’s-his-name fellow has been staying at her house ever

since he came to town. (Caldwell).
A lot of compounds used in speech are occasional coinages, not fixed
by dictionaries. For example, this sentence from U. Sinclair: The baby was

eight months old, and he was at the crawling stage and the looking-about

stage and the putting-things-into-his-mouth stage.

To translate a new compound, especially one not included in the
dictionary, it is necessary to analyze syntactic relations between the
compound elements and their meanings. These relations may be as follows:

e predicate relations, i.e. subject to verb: earthquake (the earth
quakes), headache; 3emneTpsiceHne, CHETonas;

e object relations, i.e. verb to object: scarecrow (scares crows),
sightseeing, BojioMep, Opakoaen;

e attribute relations: goldfish, postman, yepH03éM, TOITYOOTIIA3BIH;

e adverbial relations: much-improved (improved a lot), night-flying
(flying at night), BBIIIIEYNOMSIHYThIH, JOJTOUTPAIOIIIHIA.

When the meaning and grammatical relations of the compound
elements are clear, it is possible to look for a proper means of translation. It
may be

» another compound: tax-payer — Hajmoromiarenbuk, law-abiding —
3aKOHOTIOCITYIIHBIM,

» analogue: hangman — manad, homesick — HOCTaIbIHUCCKHH,
childcare — netckuii can, air-headed — BeTep B rojioBe,

» calque: waterbike — BOIHBIA MOTOUMKIN, breathtaking —
3axBaThiBatomuil aeixanue. Compounds with object and adverbial relations
between the elements are often translated in the reverted linear order: tax-free
— CBOOOJHBIM OT HAJOTOB, far-advanced — TIpONBUHYTHIM BHepén, home-
grown vegetables — oBOIIY, BhIPAIIICHHBIE JOMa,

» half-calque: pop-star — non-3Be3na, surfspeak — s13b1k cepHUCTOB;

» transcription or transliteration: popcorn — ONKOpPH, videobusiness —
BuneobusHec, audioplayer — aynuomueiiep. This technique is normally
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employed when a word, denoting a piece of realia, is borrowed into the target
language;

» explication and extension: flypaper — nunkas JIeHTa OT MyX, gravity-
challenged — He criOCOOHBIN MPBITHYTh BBICOKO,

» substitution of one or both of the components: popcorn -—
BO3NYIIHAS KYKypy3a, blackboard — wiiaccHasi J0OCKa, mbllecoc — vacuum
cleaner. It is important that a translator not invent a new word, but use a
standard word, fixed in the dictionary (it is of particular significance in
translating terms).

2. Conversion

Conversion is transferring a word from one part of speech to another
without the use of an affix. This way of building new words is most typical of
English as compared with Russian. There may be various directions of
conversion:

e a verb may come from a noun: fo word, to bicycle, to gangster;

e a noun may come from a verb: a try, a drive, a drive-in; that’s a
must:

e an adjective may be converted to a noun: a round, a monthly, the
bitter,

¢ an adjective may be changed to a verb: to empty, to better, to calm
down,

e adverb to noun: Yesterday was my birthday;

e a structural word may be converted to a noun: too many ifs and buts,

e affix to noun: “ologies” and “isms”’;

e grammatical word to verb: fo down tools; to up and do it.

Compound words and phrases may also be converted: to dog’s-ear -
3aru0arh Yrojku cTpaHull, a would-be president — Oyaymuii Tpe3UACHT,
free-for-all - copeBHOBaHUWA, IUCKYCCHUS U T. I., B KOTOPBIX MOMKET
y4acTBOBATh JIFO0OM, Situps - IpUCeIaHusl.

Root conversion takes place in Russian too, but it is not as characteristic
there as it is in English, and is usually accompanied by other word building
processes. For example, xpyenwiti (adj) — xpye (n) — xpyeom (adv) — 6okpye
(prep) — oxpyenams (v). In this case conversion is used along with stem
reduction and affixation. Mostly, conversion in Russian is a process of changing
noun to adverb: yrpom, marom, ocennto; adjective to noun (based on ellipsis):
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cTosIoBas, pabouuii, ydamumecs; participle to noun: paHeHHBIM — paHEHBIH; noun
to grammatical word: B cBs3H ¢, B 3aKJI0OUeHUE, etc.

It should be kept in mind that not all the meanings of a word are carried
through into the derivative form. Therefore, a translator should be careful about
the equivalent. For example, the noun paper has several equivalents: Gymara,
ra3eta, HayuHas pabota. However, the verb to paper refers only to the first of
these, which is manifested in its collocation. Lecturers and editors may paper
their rooms. — IlpeniogaBaTenu U peAaKTOPbl MOTYT OKJIEUBAaTh CBOM KOMHATBI
obosimu. But they cannot paper their audiences and readers. The verb to paper
has no equivalent correlating with the second and third meanings of the noun.

Converted words are often very expressive and metaphorical: Sweat
beads her upper lip. (F. King) — Kanenbku moTta BBICTyHalT y He€ Ha
BepxHeit ryoe. Therefore, this form of coinage is often used in conversation,
fiction and journalism.

The converted words with metaphorical meaning may be translated
with the help of a simile: What can you do with a woman who sits and
sponges all day long? — Yrto nojaenaenib ¢ >XCHIIMHON, KOTOpasi BECh JICHb
TOJIbKO U CUJINT, HAIIUBAsICh, KaK CAIOXKHUK. Enjoy your food. Don'’t just wolf

it down.- Hacnaxxnaiics numieii. He HabpacpbiBaiics Ha Hee, Kak BOJIK.
Translating converted coinages requires addition and extension of the
sentence elements which are able to explain the meaning of the English word:
For the first ten years of their marriage, the Bacons had holidayed in
Bournemouth, because Arnold’s parents had always done so. (J. Archer) —
[lepBBICc AECATH JIET COBMECTHOW JKU3HU CYNPYTH baHKOH MPOBOJIMIN OTHYCK

B BopHMYyTe, MOCKOIBKY TaM BCET/1a paHbIIC OTABIXAIH POJAUTEIN APHOJIBIA.

Substituting parts of speech and restructuring of the sentence are often
typical of utterances with converted words: e.g., For those who still prefer the
traditional ‘at home’ office party, there are a number of _dos and don’ts. —
JUIs TeX, KTO 10 CHX TOp MNPEANoYUTaeT yCTpauBaTh TOPIKECTBA ‘TIO-
aoMalrHeMy” Ha pabodeM MecTe, CleqyeT HAllOMHHUTh HECKOIBKO MPaBHI O

TOM, YTO MOYKHO M YE€r0 HEJIb3s JIeTaTh.
3. Affixation
There are two major types of word-building affixes in English and

Russian:
e prefixes, that is, affixes which occur before the root of a word: re-
team, miscommunication, hypermarket; BNéT, IpUiIN3, IPONyTUHCKHIA;
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e suffixes, which occur after the root: rankler, ranklee, shopin,
donkey-philes, cobauuiiie, MAMOHTEHOK.

A third possible type of affix, infix, occurring within the root, is not
used frequently either in English or in Russian. In the Russian language,
linguists also single out postfixes, such as affixes after the ending, e.g., -ca
(pa3pactarotcs).

English does not have affixes in large numbers — only about 50
common prefixes [including international ones, like a- (amoral), pro-
(prosocialist), auto- (autobiography), non- (nonfan), etc.], and somewhat
fewer suffixes. In Russian, affixation is a predominant way of making new
words.

Russian prefixes are most typical of verbs, as they help to specify an
aspect modification of the action: BMSITh, U3MSITh, HAMSITh, [IOMSITh, [IOIMSTh,
npumsTh, pazmaTth. In English, these verbs mean respectively to dent, rumple,
beat, muss, crush, trample down, mash.

Russian suffixes, on the other hand, prevail with nouns and adjectives.
New words in Russian are most frequently formed with the help of suffixes.
The most productive are expressive suffixes of subjective estimate:
diminutive (momuk), pejorative (momuiiko), and exaggerative (qomure).

Since English words are not regularly formed with expressive suffixes,
these words are not normally given in the dictionary. To find an equivalent to
a word, it is necessary to look up a derivative’s stem (siedenymika — nebde-
— nebenn). In the text translated into English, the expressive meaning of the
suffix is often lost, since its preservation may have an odd impact on the
English-speaking receptor, who is unaccustomed to such an abundance of
expressive suffixes. We can illustrate this with a short extract from
V. Arsenyev: JleHb cxioHsuica K Beuepy. 1lo HeOy MeyieHHO o3I JIETKue
po30Bbie o0nauka. — Evening was near, and light pink clouds crept slowly
across the sky. (Transl. by V. Shneerson)

If a word with a subjective suffix, in fact, has a connotative meaning,
which should be rendered in translation, this meaning is compensated by an
expressive adjective: I 1o ¢bpoHTa Benp He AouUIa JIOMIAIEHKA-TO...- Never
got as far as the front, poor thing. Jlronei TyT ckopo 6e3 pazdopy, a OH HaJ
nomaaéHkou... — They’ll soon be slaughtering us, all and sundry, out there

and he sits crying over a bloody horse! (¥O.bonnmape. Transl. by
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S. Vasilyev) When a Russian suffix bears an expressive connotation, it may
also be compensated by other expressive means, such as synonymous

condensation ([lobpenbkumu xotute OBITH? — Do you want to be kind and

gentle?) or any other.

In translating from English into Russian a translator should be aware of
the possible usage of words with diminutive suffixes. In Russian, they are
proper when depicting discourse with a child, when showing the small size of
an object, when expressing a friendly relation towards an interlocutor.

An extract from Milne’s Winnie-the-Poor can serve as an example:
...Piglet looked up and said in his squeaky voice, “What about me?” “My
dear Piglet,” I said, the whole book is about you.” In the English text, the
author, telling the story to a kid, uses the diminutive suffix only in the name
of the character (Piglet). In the Russian translation, the translators T.
Vorogushina and L. Lisitskaya, used two more suffixed words, quite to the
point: [ISTa4oK MOCMOTpEN W TPOTOBOPHIJI CBOWM IHCKJISBBIM T[OJIOCKOM:
“A kak xe A?” “Moit noporoii [Istadok, - ckaszan s, - BCSI KHHXKKA o Tebe.”

A collocation of a noun and the adjective little can also point to the need
of a diminutive or pejorative suffix: First they went to a little restaurant near

some railroad tracks. (J.Oats) — CriepBa OHU TIOILJIM B PECTOPAHYMK BO3JIE

xkene3Hou poporu. (Tr. by N. Gal and R. Oblonskaya); On a porch two withered
little women watched them. — C OIHOTO KpbUIblla HAa HUX CMOTPENU IBE
MajeHbKue crapyioHku. The attribute withered shows an attitude of disrespect

toward the two women, which is emphasized in Russian by the suffix — onk-.
4. Abbreviation
Abbreviation, or shortening a word, is one of the most noticeable

features of the English language, and it is used both in formal and informal
registers. Based on the level of their usage, abbreviations can be divided into
three groups:

e Graphical abbreviations, used only in writing, and, therefore,
pronounced and translated in its full form. These abbreviations are widely
employed in faxes: e.g., agst = against, f/b = feedback, ETA = expected date
of arrival, ETD = expected date of departure, etc. However, though rarely,
some of these abbreviations enter the common stock of vocabulary and,
pronounced in a shortened way, they become new words of the language:
asap = as soon as possible, AGAP = As Gorgeous As Possible.
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e Phonetic abbreviations, or a non-standard way of writing some
common words based on their pronunciation; typical of advertising. For
example, u = you, thru = through. Of the same type is the word OK (all
correct). Normally, in translation this type of abbreviation is lost.

e Lexical abbreviations, including initialisms, spoken as individual
letters (BBC, MP, USA), acronyms, pronounced as single words (NATO,
UNESCO, AIDS; WAP = Wireless Application Protocol), clippings, or parts
of words which serve for the whole (ad, phone, sci-fi = science fiction; m-
commerce = mobile-commerce, business conducted over a mobile telephone
system,; e-bucks = electronic money), blends, or words made out of the
shortened forms of two other words (brunch= breakfast + Ilunch, smog =
smoke + fog, Eurovision = Europe + television, anetsitized = anesthetized +
net + sit = numb from spending many consecutive hours on the Internet).

Initialisms and acronyms may be rendered through transcription (BBC
- Bu-Bbu-Cu, IBM — Aii-bu-9m, IREX - AHPEKC), transliteration (NATO -
HATO, USIS — IOCHC, UNESCO — FOHECKQO), or their full form can be
translated with a calque and then abbreviated (USA — CI1IA, AIDS — CIIH]],
CIA — [JPY). To make the word clearer to the receptor, an abbreviation may
be deciphered and/or explained: USIS — Unpopmayuonnas cuysxcoa CILIIA,
TESOL — wmedcoyHapoouas accoyuayus npenooasameieli aH2IULCKO20
sa3vika kaxk unocmpannozco. To translate words of this type, it is necessary to
consult a special dictionary of abbreviations, both monolingual (e.g., J.
Rosenberg, McGraw-Hill Dictionary of Wall Street Acronyms, Initials &
Abbreviations. — New York a.o.: McGraw-Hill, 1992; [roxmnkoBa E.A.
CrnoBapp COKpalieHuil COBPEMEHHOTO aHTIUHCKOTO s3bIKa. — BIagMBOCTOK:
N3n-Bo ManwueBoct. YH-Ta, 1991) and bilingual (e.g., Bomkora H.O.,
HukanopoBa M.A. AHrio-pycckuii cioBapb Hambosee ymoTpeOUTEeIbHBIX
cokparnieHuit. — M.: Pycckuii si3b1k, 1993).

A standard form of a translation, if it exists, should be used by a
translator. It must be kept in mind that sometimes a standard form can require
some shifts, for instance, a change of letters in the initialism: PRC (People’s
Republic of China) — KHP (Kumatickas Hapoouas Pecnybauxa).

Clippings usually have a regular equivalent in the dictionary (ad —
obOvsenenue, phone — menegoH, sci-fi — Hayunas panmacmuxa).
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Blends are either transferred into the target language (through
transcription / transliteration (smog — cmoe), explained (brunch — niommuoiii
no30Hutl 3asmpak; coffee-zilla < coffee + Godzilla — ouenv kpenkuti Koge),
or substituted by an analog (physed — ¢puskyromypa).

When translating abbreviations, one should pay attention to the style of
the text. Whereas in English abbreviations are mostly neutral and can be used
both in formal and informal speech, in Russian abbreviations are strongly
separated by styles. For example, clippings are typical of very formal style:
MAACMAUWCMPOU, COBHAPX03, YHuUsepcam ; these require explanatory
translation, which is sometimes combined with transcription. In informal
speech, abbreviations with affixes are widely used: menux, suoux, senux. As
often as not, similar words exist in English: telly, bike. For suoux, there is a
shortened form, video (from video set).

Before suggesting a TL equivalent, it is important to find out the
precise meaning of the word. Care should be taken of words that differ in
various varieties of English, like the informal adjective dinky< which in
British English means “small and attractive”: a dinky little bag, while in
American English it has the antonymous meaning of “too small and often not

very nice”: It was a really dinky hotel room.
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Chapter 14
Translation pragmatics

Plan

1. Concept of pragmatics

2. Text pragmatics

3. Author’s communicative intention

4. Communicative effect upon the receptor

5. Translator’s impact

1. Concept of pragmatics

Semiotics as a sign study posits that each sign, including a language
one, be viewed in three perspectives: syntactic, i.e. the relations of signs;
semantic, i.e. the relation between a sign and a real situation; and pragmatic,
i.e. the relations of the sign and its users. Each utterance in a speech act is
aimed at somebody. Combined together, words make up a syntactic scheme
of the sentence. They refer to specific events, persons or objects, acquiring,
thus, a sense.

There are two types of language sign users: an addresser (author) and
an addressee (receptor). When speaking, an addresser has a communicative
intention, or purpose of the speech act. An utterance has a communicative
effect on the receptor: it can inform a receptor of something, or cause some
feelings, etc. A communicative effect is virtual: e.g., an advertising text may
persuade a receptor to buy something but the receptor may remain indifferent
to the promotion. The potential effect of the utterance is its functional force.
The communicative effect may override both literal sense and functional
force and add further consequences depending on the situation. For example,
Shut the door is imperative in a sense. Its communicative intention may be to
carry the force of a request, but the communicative effect could be to annoy
the receiver.

Communicative intention does not always coincide with the
communicative effect. A vulgar anecdote, told to make the audience laugh,
may have a contrary effect of disgusting the listeners.

In terms of linguistic pragmatics, developed by J. Austen, the three
types of relations are locution (reference and the utterance sense), illocution
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(communicative intention and functional force), and perlocution
(communicative effect).

The adequate translation is the one whose communicative effect is
close to that of the source text; at best, its communicative effect coincides
with the author’s communicative intention. Regarding this principle, P.
Newmark introduced two types of translation — communicative translation,
which attempts to produce on its receptors an effect as close as possible to
that produced on the readers of the original, and semantic translation, which
attempts to render, as closely as the semantic and syntactic structures of the
second language allow, the exact contextual meaning of the original. Taking
these concepts into consideration, the sentence Beware of the dog! could be
rendered as Ocmopoorcno, s3nas cobaka! (communicative translation) or
Onacatimecwo cobaxu! (semantic translation).

Close to translation adequacy is the concept of translation
acceptability, developed by Israeli theorist of translation studies Gideon
Toury. A translation is considered acceptable when the end-product is
admitted into the target system. In other words, an acceptable translation is
the text with language use in the natural situation.

In summary, translation pragmatics is a multi-aspect approach. Its
analysis requires discussing the role of each of the translation situation
components.

2. Text pragmatics

The communicative effect of the source and target text upon the
receptor should be similar. A lot depends on the functional style (register),
genre, language and speech norms. Neither of them can be changed in
translation because, ultimately, they make up the functional force of the text,
so important from the point of view of pragmatics.

Disregard of the style or register produces a strange impact upon the
receptor. Imagine a person declaring love in a businesslike manner — he will
not be esteemed in the proper way.

Very often genre requirements of the text are so strict that they cannot
but be met in translation, or the target text may be spoiled. For instance,
when translating patents, one should observe all the elements of the structure
and the necessary formulas and set phrases.
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Shifting a set of language units leads to changes in text perception. For
example, a scientific text is characterized by impersonal constructions, such
as passive voice and indefinite structures. If a text is abundant in personal
pronouns, interjections and other expressive means, it will never be
considered as belonging to the scientific register.

Incorrect choice of words may result in comic consequences contrary to
the expectations of the text author. A. Chuzhakin in his practicum-book “Mup
nepeBoga-2” quotes a number of signs and notices discovered in different
countries. They are funny because of the violation of speech and English
language norms (incorrect meanings and collocations). A notice in a Bucharest
hotel lobby: The lift is being fixed for the next day. During that time we regret
that you will be unbearable. An ad in a Greek tailor shop: Order your summer
suit. Because is big rush we execute customers in strict rotation.

Thus, a translator should have a good command not only of the target
language but also of the style and genre requirements, in particular of style
and genre distinctive features in the two languages.

Sometimes the translator faces the contradiction between a text form
and its function. In this case, the function predominates. It is the text function
that should be kept in translation first and foremost, not the form. For
example, the phatic function of formal greeting in English normally has the
form of the interrogative sentence: How do you do? In Russian translation,
the form is shifted by the imperative 30pascmesyiime to preserve the function.

In non-literal texts, it is necessary to distinguish between the functions of
the source text and those of the translated texts. The reasons for commissioning
or initiating a translation are independent of the reasons for the creation of any
particular source text. This idea brought to life the so called Skopos theory
developed in Germany in the late 1970s. The Greek word skopos is used as the
technical term for the purpose of a translation. Hans Vermeer, the founder of the
theory, postulates that it is the intended purpose of the target text that determines
translation methods and strategies. The initiator’s, or client’s needs determine
the skopos of the target text. The skopos of the target text should be specified
before the translation process begins.

Depending on the skopos, the translation can be full or partial
(restricted). This classification, in terms of the extent of translation, belongs
to J. Catford. In full translation, every part of the source text is replaced by
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the target language text material. In partial translation, some part or parts of
the source language text are left untranslated.

According to the commissioner’s needs, translation can be adapted
(that is, adjusted to the target language culture), free, literal or it can be a
faithful imitation of the source text.

3. Author’s communicative intention

A translator should be aware of the author’s purpose of introducing this
or that element into the text. Some problems are associated with this
requirement:

e Rendering regional dialect;

e Rendering social dialect;

e Rendering foreigners’ speech;

e Rendering substandard speech.

Why did the author use these elements, challenging the translation? To
answer the question is to find a clue to the problem.

A regional dialect may be introduced into the text either as a means of
the author’s narration or as a means of a character’s speech characteristics.
When used as a means of the author’s narration (e.g., V. Astafyev’s novels
are written in Siberian dialect), the regional dialect is neutralized in
translation, since it is inappropriate and misleading to substitute a Russian
(say, Siberian) dialect with an English one (for example, Southern
American). Of course, this can lead to the loss of local coloring in translation,
but the miss can be compensated by using realia belonging to the region.

A regional dialect used as a means of a character’s traits is normally
compensated by a social dialect (sociolect). Dialectal words are
colloquialisms, or slang, that is they evoke certain social associations. In
“Pygmalion” by B. Shaw, London cockney spoken by Eliza Doolittle reveals
a low-class girl. Cossacks from “Tuxwuit JJon” (“Quiet Flows the Don”) by
M. Sholokhov speak the dialect recognized as the speech of Southern
Russia’s peasants. To translate this type of vocabulary, it is necessary to
compensate it with stylistically marked, expressive colloquial words and
structures, which lack a local ring.

Sociolect is used in the text for the stratifying characteristics of a
character, that is, to show social class the person belongs to.
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A translator is free to manipulate these locally and socially colored
elements. S/he can make the compensation in some other part of the text. S/he
can compensate phonetic peculiarities of speech with phraseological or
syntactical units, etc. For example, in the beginning of the play, Eliza Doolittle
speaks the following way: Nah then, Freddy: look wh’y’ gowin’, deah. <...>
Theres menners f” yer! Te-oo banches o voylets trod into the mad. <...> Ow,
eez ye-ooa son, is e? Wal, fewd dan y’ de-ooty bawmz a mather should, eed now
bettern to spawl a pore gel’s flahrzn than ran awy athaht pyin. Will ye-oo py me
[ them? [which means Now then, Freddy: look where you are going, dear.
There’s manners for you. Two bunches of violets trodden into the mud. <...>
Oh, he’s your son, isn’t he? Well, if you’d done your duty by him as a mother
should, he’d know better than to spoil a poor girl’s flowers and then run away
without paying. Will you pay me for them?] In her translation Y. Kalashnikova
focused on depicting the sociolect through low colloquial words and phrases:
Kyoa npéws, @peoou? Bosvmu enasza 6 pyku! <...> A ewé obpazosannviii! Bce
Quanouxu 6 epsase 3amonman. <...> A, max smo eaws cvin? Heueco cxazamp,
xopouwto 8wl e2o gocnumanu...Pazee smo deno? Pacxudan y 6eoHou Oe8yuiku
8ce ysemul u CMblIcs, Kak muneHvkuil! Tenepv som nramume, mamawia!

When rendering a foreigner’s speech, it is necessary to take into
account contrastive typology of the languages under consideration and
traditions of the target language literature. Regarding typology, a translator
must know the contrastive features that differ one language from another and
reveal a foreigner at once. For example, a typological mistake made by a
foreigner speaking Russian is the usage of the verb aspect form. A German or
English-speaking person tends to use analytical forms of the verb, since their
mother tongue is analytical, unlike synthetic Russian. Therefore, it is typical
for a German to say in Russian 4 6ydy yxooums. instead of A notioy.

Traditionally, German speech in Russian is marked by voiceless
consonants. It is vividly shown in Pushkin’s «Kanuranckas nodukay: ... e2o
peul CUTbHO Om3bl8aNCs HeMeyKull 6bie06op. <...> «llodxce moti! — crazan
on. — Tasno au, xasxcemcs, Anopeii Ilemposuu Ovin ewe meoux jnem, a
menepb 60m yuiL Kakou y Heco moromey! Ax, ¢ppems, ppems!y

Most typically, when translating foreign speech from English into
Russian, a translator has to violate Russian rules of morphological and
syntactic bonds between the words to show a foreign accent.
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A non-traditional way of rendering Russian words in the speech of
English teenagers was found by the translator of Anthony Burgess’s novel
”3aBogHou anenbcun”’, V. Boshniak. Burgess used Russian words, sometimes
distorted, but written in Latin letters, to make the text sound strange for an
English-speaking reader, to produce an ironic effect upon the receptor. This is
mostly youth slang or neutral words, the meaning of which is incomprehensible
for an English reader. To produce the same strange effect upon the translation
reader, the translator borrowed a transliterated form of these Russian words and
wrote them in Latin letters: Tym mol yoce evicmynanu smakumu pai-
malltshikami, ynvibanucs, denanu baaecosocnumarntuli zdrasting ...

Substandard speech includes four-letter and other taboo words as
well as agrammatical forms and constructions. To maintain communicative
adequacy in translation, it is necessary to understand that, transferred from
one culture into another, these forms may provide a different, often
inappropriate response from the receptor if translated too literally. In English
many words of this type (abundant in videos) sound less rude than they do in
Russian. Therefore, they are often neutralized in Russian translation.

This tactic is vital in oral translation of negotiations, interviews and the
like. If there happens to be a participant who prefers an obscene word, the
professional etiquette will not allow an interpreter to translate it. An
experienced interpreter will soften the expressiveness of the word. A good
example was provided by R. Minyar-Beloruchev’s practice. As a
simultaneous interpreter, he happened to be translating Nikita Khrushchev at
the Communist Parties leaders’ meeting in Moscow (1959). When the leader
of Albanian communist party began to criticize Khrushchev for reducing help
to Albania, the latter blew his cool, «1 omom uenosex oboc...n nac ¢ nHoe 0o
207108b1, myowvl e2o mamsv!» What should a simultaneous interpreter do in his
booth? R. Minyar-Beloruchev, who was translating into French, used a
milder phrase, of the kind “this man has thrown mud at me from head to toe”.
At first this translation infuriated the General Secretary’s assistant, but in
some minutes Krushchev sent his thanks to the interpreter, as he did not want
his rude expressions to be heard in all the languages.

Agrammatical phrases purposefully used by the author to create a
character can be compensated by other agrammatical forms typical of the speech
in the target language or by colloquial structures, also typical of uneducated
people. An example from “The Adventures of Tom Sawyer” illustrates the case:
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Tom and Huck Finn are wading through the graveyard: “Hucky, do you believe
the dead people like it for us to be here?” Huckleberry whispered: “I wisht 1
knowed. It’s awful solemn like, ain’t it?” “I bet it is.”” In the Russian
translation, Huck’s incorrect forms are compensated by low colloquial syntactic
constructions:

— Kak Te1 mymaemb, ['ek, MepTBeIbI HE OOHMIATCS, YTO MBI CiOZA
TIPUIILIH,

— S mouém 3Haro0. A CTpamrHoO Kak, nmpaBaa?

— Emie Ob1 HE cTpaniHo.

4. Communicative effect upon the receptor

A target text should convey the same information as the source text and
produce the same impact on the receptor as does the source text. To get full
information from the text, the receptor must have adequate background
knowledge. This knowledge may not be enough if the receptor is not well
acquainted with the source language culture. New realia, habits and customs
are usually commented upon by a translator. Sometimes a translator uses
commentary notes in the text, but they are inconvenient, as they distract the
reader’s attention. It is also possible to place a commentary in the footnote. But
most typically, explication is given after the text or, more rarely, before it.

Besides extended commentaries, a translator can use a technique of
explicatory translation: guepa mwvt Kynunu kopooky «lImuuveco monoxkay. — We
bought a box of candies “Bird Milk” yesterday. Irrelevant information can be
reduced from the text or generalized, if its explanation distracts the reader’s
attention: “I’'m very busy,” Ollie answered as he sat in a worn Naugahyde chair.

(Grisham) — «f ouenv zamam.» — omeemun Onnu, cuos 8 NOMPENAHHOM

aepMamuHOGOM Kpecie.

Substitutions, the aim of which is to make the text closer and more
comprehensible for the receptor, are not infrequent in translation. A good
example of substitution is provided by V. Nabokov’s Aus 6 cmpane uyoec, a
translation of Alice in Wonderland by L. Carroll. Addressing the tale to a
young reader, Nabokov replaced some English realia with their Russian
analogues (for example, when Alice grew so tall that her feet seemed to be
almost out of sight, she started planning how she would send them presents to
the following address: Alice’s Right Foot, Esq.

Hearthrug,

near the Fender,

88



Nabokov simulated a Russian address:

T'ocnoorce Ilpasou Hozce Anunou,

Topoo Kospux

llapxemnas cybeprus),

and changed the names into Russian (Alice — Ausa, Mary-Anne — Mawa,
Pat — Ilemvka). He even used Russian poetry allusions instead of English
nursery parodies written by Carroll:

“ “You are old, father William,” the young man said,

‘And your hair has become very white;

And yet you incessantly stand on your head —

Do you think, at your age, it is right?’

“ ‘In my youth,” Father William replied to his son,

I feared it might injure the brain;

But now that I’'m perfectly sure I have none,

Why, I do it again and again.” ” (a parody on R. Southey)

These lines are generally unfamiliar to a Russian child. To make a
Russian reader enjoy the parody, Nabokov alluded to Lermontov lines,
known by every Russian schoolchild:

Ckaorcu-ka, 0505, 6e0b HEOAPOM

Tebs cuumarom ouenb cmapoim:

Beow, npaso orce, moi ceo

U pacnonnen mol HeckazauHo.

3auem orce x00uub NOCMOAHHO

Ha 2onose? Beow, npaso sic, cmpanno

Ulanumo na cxknone nem!

N MonBun on: «B Obu10€ Bpems

epoican, kax dopozoe bpems,

A 2on08y ceoi0...

Teneps oice, ckadcem 0mMKpPOBEHHO,

Mo3206 nuwen s cosepuieHHo

U ¢ neekum cepoyem, 600XHOBEHHO

Ha ronose crowo».

Regarding the receptor’s comprehension of the text, another problem
arises — rendering the historical overtone of a text. A source text can be
distanced from the target language receptor not only in culture, but also in
time. Books belonging to earlier literature are understood differently by
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source language readers and target language readers, due to the difference in
their knowledge and cultural backgrounds. How can a translator solve the
problem of conveying a historical coloring? There are two main ways: 1)
using an archaic syntax and vocabulary, typical of the target language works
(for example, when translating from English into Russian, using 18" century
Russian, of the type: IIpasoa, umo6 sudems cue ssscmeennee ewje, NompeoHoO
CAMOMY UMemv U 04U U YYBCMBA UNOXOHOpUYecKue, Ho 5, bnazodaps 6oza!
0y0yuu OHbIMU BCeweopo 00apeH, HAOeHCb NPeoCmasums 6am CamMyio
JHCUBETIULYIO KAPMUHY MeX JUY U 0co0, ¢ KoumMU 51 Ha bepezy Yuacmo oowaics.
H. Hosuxog); 2) using today’s syntax and some archaic words and culture-
bound words for the local and historical coloring. This can be exemplified by
an abstract from Gulliver’s Travels by J. Swift: My father had a small estate
in Nottinghamshire; I was the third of five sons. He sent me to Emanuel
College in Cambridge, at fourteen years old, where I resided three years, and
applied myself close to my studies; but the charge of maintaining me
(although I had a very scanty allowance) being too great for a narrow future,
I was bound apprentice to Mr. James Bates, an eminent surgeon in London,
with whom I continued four years, and my father now and then sending me
small sums of money, I laid them out in learning navigation, and other parts
of the mathematics, useful to those who intend to travel, as I always believed
it would be some time or other my fortune to do. The translator did some
partitioning and other transformations to make the text better adapted to the
contemporary reader, retaining the culture-bound words (unfortunately, some
information was necessarily reduced): A ypoorceney Hommuneemnwupa, 2oe
y Moe2o omya 0ObvL10 Hebonvuioe nomecmve. Kozda mme ucnonnunoce
yemvlpHaoyams Jjem, omey HNOCIAl MeHs 8 Koanedxc MHMmauvioena 8
Kembpuooice. Tam s npobwvin mpu 200a, NPUIEHCHO 3AHUMAACL HAYKAMU.
Oonako omyy ObLI0 He NO cpeocmeam OobUle CO0epHCAmb MeEHS 8
KOJeodce, NOIMOMY OH 6351 MeHs ommyoa U omoal 6 YueHue K
8b10AOUleMYCsL IOHOOHCKOMY e8pady mucmepy [ocemcy bemcy, y komopoeo 5
npogen uemvipe 200a. Bce Oemveu, xaxue uspeoxa npuceiian mume omey, 5
Mpamun Ha uzyyenue Hasueayuu u Opy2ux ompacieti mamemamuxu. Imu
HAyKu 8ce20a Mo2iu NpucoOUmvCs 8 nymeutecmeuu, a s 0wl yoernrcoeH, ymo
cyovba npeonasnHauuna mHe coenamvcs nymeutecmseeHnHukom. (Transl. by
B. Engelgardt)
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The first method may be misleading in the sense that it can make the
reader imagine him/herself reading a Russian original rather than a
translation. Therefore, translators mostly prefer the second way of rendering
historical texts.

5. Translator’s impact

In the attempt to make a good translation, a translator, nevertheless
bears the influence of cultural and literary trends typical of the time, which
effect his/her outlook and have a certain impact on the translation. It brings
us back to the history of translation. It is known that Vasily Zhukovsky,
translating Byron, avoided all themes of rebellion from the poet’s works, as
they were alien to the translator. On the other hand, he emphasized the
religious motifs in Byron’s poems. He adjusted Byron’s poetry to himself,
which allowed V. Belinsky to say that he was a poet rather than a translator.
Another example of ideological incursion in translation was Voltaire’s
translation of Hamlet’s soliloquy, not as a meditation on death, but as a
diatribe against religion.

These days it is considered necessary for a translator to follow only the
source language author, sometimes at the expense of his/her own artistic
work. Nevertheless, there is no doubt that the quality of translation is
dependent on translator’s personal knowledge, intuitions and artistic
competence.
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Chapter 15
Speech functions and translation

Plan

1. Language and speech functions

2. Interpersonal function and modality in translation
3. Expressive function in translation

4. Phatic function in translation

5. Conative function in translation

1. Language and speech functions

Pragmatics studies language in use. Following Saussure, language in
use is speech (cf. langue and parole). Large stretches of speech are called
discourse.

The use of language is associated with language functions. By
function linguists mean the role and purpose of the language. Sometimes the
term ‘function’ is understood in a more narrow way. In this sense, the term
determines a role of a language element in syntax (the function of the subject,
predicate, or object) and in morphology (the function of a form, the function
of the suffix, etc.). Correspondingly, the term ‘function’ refers to an element
position in a construction or the meaning of a form or construction.

Two language functions are most widely recognized — communicative
and cognitive (formulating thoughts), though there have been many attempts
to establish more detailed classifications of language functions. The Austrian
psychologist and linguist Karl Buhler singled out three language functions
manifested in any speech event: expressive function (relating with the text
producer), appealing function (focusing on the receptor), and referential
(representation) function (representing objects and phenomena, i.e. the
subject matter). Yuri Stepanov also based his language functions on the
semiotic principle. He designated the nominative, syntactic, and pragmatic
functions as universal properties of the language corresponding to the three
aspects of semiotics — semantics, syntax, and pragmatics.

The question of differentiating between language functions and speech
functions has so far been disputable. Some linguists do not discriminate
language functions from speech functions. Others stress the difference
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between them. While language functions are universal and constant, speech
functions are typical of a certain speech event; they are temporary,
characterized by definite language elements. Language functions are realized
through speech.

The most recognizable classification of speech functions belongs to
Roman Jakobson. He distinguished six functions: referential (informative),
expressive (emotive), conative (voluntative), phatic (creating and maintaining
social contact), metalingual (describing language), and poetic (aesthetic).

Following Halliday, translation theorists added one more function to
the list — interpersonal function, which implies the speaker’s intervention in
the use of language and the expression of attitude. Obviously, each discourse
has more than one speech functions. As a matter of fact, it combines a
number of functions but one of them is always predominant.

2. Interpersonal function and modality in translation

Interpersonal function as the expression of attitude is actualized
through the category of modality, which is an obligatory feature of any
utterance. The term ‘modality’ determines a wide range of the speaker’s
attitude toward reality and the content of the utterance. Modality includes
utterance oppositions on the basis of whether they assert or deny, whether
they denote real, hypothetical or unreal information, whether the speaker is
sure or hesitant, whether s/he finds the information necessary, advisable, etc.

There are two types of modality - objective and subjective.

Objective modality is obligatory for any sentence. It is expressed by the
grammatical category of mood, sometimes supported by particles (Ilycms 1r00u
oyoym cuacmausvl! Above all, 1'd like to declare the following...) Mood

expresses the speaker’s attitude to the action, whether it is real or unreal. The
borderline between real and unreal actions is expressed in English by a modal
verb: He might have lost his sight. — On uyms ne ocnen. In Russian the
corresponding meaning is stressed by the particles uymos ne. Whereas particles
are very important in Russian, modal verb and subjunctive mood forms are
more frequent in English: Don’t you think it would be wise? — Pazse mak ne
paszymuee?

Some particles require special attention to their usage in translation,
especially such as hardly, scarcely, positive in form but negative in meaning:
It’s hardly my fault. — Omo ne mos euna. 1'd scarcely have done it if I didn’t
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think it was absolutely necessary. — A, koneuno dice, e coenan 61 5moeo,
ecaiu Ovl He Oymai, Ymo 3mo mak 6aHCHO.

Assertion and denial of facts is another kind of objective modality.
Comparing English and Russian utterances from this angle, researchers point
to a greater degree of categoricalness in the speech of Russians, which often
leads to antonymous translations: I/ don 't want people playing the piano at all
hours of the day and night. — A npomue moeo, umobdvl Ha NUAHUHO UePalU
OeHb U HOYb.

John didn’t disobey his father. — J[oicon nocnywancs ceoeeo omya.

“Will you be in for supper?” asked her mother, sticking her head out
from behind the kitchen door. “I don’t think so,” shouted Sally. (J. Archer) —
«Tol 6yOewtv yorcunamos ooma?’y — CHPOCUNA MAMb, BbI2IA0LIBAS U3 KYXHU.
«ymaro, umo nemy, — kpuxuyaa Cau.

Special difficulties, connected with the translator’s knowledge base,
arise when sentence negation is used for pragmatic purposes - to contrast the
subject matter to common habits and customs. The case may be illustrated by
the description of a character’s appearance from the play Orpheus
Descending by T. Williams: ... Val enters the store. He is a young man, about

30, who has a kind of wild beauty about him ... He does not wear Levis or a

T-shirt... Val’s clothes do not match the image of a typical young man of the
time. To give this background information, a translator extends the sentence,
giving necessary comments: ...Baz @xooum 6 maeazun. Omo MoO000U
yenosex oxono 30 nem, neobwviuauno cumnamuynvly. ... Ha Hém nem
NPUBBIYHBIX OJIsL MONOOENCU OHCUHCOB U MALIKU.

Another problem regarding the positive and negative type of speech is the
problem of enantiosemy, or a linguistic paradox, when a word or a sentence
develops contradictory meanings, both positive and negative (uxoi nae3onux
‘dashing rider’ — nuxoii yenosex 'slashing fellow'). An enantiosemic utterance
can be used ironically in the sentence and the connotation should be rendered in
translation: You are a beauty! — Xopow muvl, Heueco ckaszamwv! A pretty
business! — Xopowenvkoe oenvye! A fine specimen! — Bom max mun! In
Russian modality here is expressed by an inverted word order and intonation.

Language can fix evaluative connotations with different words. In this
case they become paronyms and can be easily confused in translation: a terrible

accident ‘ctpaniHas aBapus’ — a terrific speed ‘3amedaTtesibHasi CKOPOCTD'.

94



Subjective modality reveals the speaker’s attitude to the content of the
utterance. This may reveal assuredness or hesitation. The means of
expressing this type of modality in English are modal verbs (must, can, may,
will), modal words (probably, perhaps, evidently, etc.), syntactic
constructions (He is said to be clever — the speaker does not assert the
statement definitely). In Russian, these means are also modal words
(603modicHO; Dodicen, HyacHO), constructions of the type “Tosopsm...”, and
particles (sedw, Heyorcenu, xomw). In expressing this type of modality,
particles play a more important role in Russian than they do in English: After
us, the deluge. — Ilocne nac xoms nomon. There can’t have been a hundred
people in the hall. — Bpsod au 6 3ane 0blio 0K0JI0 COMHU YeN08eK.

One should keep in mind a range of subjective modal meanings
expressed by English modal verbs:

» incredulity, verbalized by the negative modal verb can/could:

They can’t be waiting there. — He mooicem Ovlmb, Ymo oHU HAC HCOYM

mam.
Or a little more categorical: He mocym onu nac mam sxHcoame.
= doubt, expressed by can/could in the interrogative structure:
Could he have said it? — Heyocenu on max u ckazan?
* uncertainty, expressed by may/might (not):

He may be quite at a loss now. — BozmooicHo, on cetiuac pacmepsit.

And now that Cicely had married, she might be having children too. —
Tenepv, kocoa Cecunu 8biuia 3amydHc, y Heé modce Mo2ym Oblmsb Oemu.
You might have been right. — Moowcem Obimb, bl ObLIU NPABYL.

(HasepHnoe...)
" near certainty, expressed by must:

The cooling process must have begun several billion years ago. —
IIpoyecc noxonooanus, o4eguoHo, HAYAICA MHO20 MULIUAPOOS Jlem Ha3ao. In
Russian this modal meaning is also expressed by the words donrcro Ovimy,
eeposamHo, ckopee 6cezo, and others.

= prediction or supposition based on expectation rather than fact —
will/would:

Jolyon is late. I suppose itll be June keeping him. — J[conuon
onazovieaem. Jonxcno dvims, /[ocyH 3adepacana e2o.

That would be his father, I expect. — A nonaearo, smo e2o omeuy.
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Like any other verb expressing this type of modality, wi//l may be used
with the perfect infinitive. Forms like these signify supposition close to
certainty:

My honourable friends will have heard the tremendous news broadcast

throughout the world. — Mou oocmonoumennvie Opy3bs, no__8cel

6EPOAMHOCMU, YVIHCE CAbIWAJIU NnompACaArouyro HOB0CH1b, nepedaHHyio

PAOUOCMAHYUAMU BCE20 MUPA.

= ability and possibility denoted by can, may. It is necessary here to
draw attention to Russian and English asymmetry. While English uses modal
verbs to show physical ability or possibility, the Russian utterance is apt to be
devoid of any forms with this meaning: I can hear footsteps, who’s coming? —
A cavuuy wazu, kmo mam uoém?

Possibility can be expressed by the modal verbs can and may, though
they are not always interchangeable. Along with stylistic discrepancies
(informal and formal, respectively), they differ in degree of objectivity, with
may expressing a possibility depending on circumstances, and can, on the
subject. A good example of “colliding” these modals is provided in an extract
from Mikes: A4 foreigner cannot improve. Once a foreigner always a
foreigner. There is no way out for him. He may become British, he can never
become English. This difference in modal verb meanings can be translated
through explanation: Huocmpaney ne moodxcem usMeHUMbCA K JIyHuleM).
Hnocmpaney ecmv umocmpaney. [na neco nem 6vixoda. OH  Mmodcem

noJjiy4umaos aHeIULCKOoe ZDG.?fC‘aaHCWI@O, HO OH HUK020a4 HE _CMOICEM _CMAmb

HACMOAWUM AHSIUUYAHUHOM.

Another set of modal meanings is necessity, compulsion, prohibition.
In Russian they are mostly expressed by the modal adjectives oozorcer,
Hyorcno. These meanings range from very formal to informal and increasingly
subjective:

¢ very formal necessity caused by schedule, plan, or formal agreement is
expressed by be to: The prime-minister is to go to Paris on a two-day visit. —
IIpemvep-munucmp Oomicen omnpasumvcs 6 Ilapuosic ¢ 08yxOHesHbIM
BU3UTNOM.

e the expression be supposed to do is a neutral and informal way to
say that it is the accepted way of behaving, the right thing to do according to
the rule: I didn’t know what I was supposed to do so I just waited for Mr.
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Garcia to come back. — A ne 3nan, umo mue denams, NOIMOMY 5 NPOCHO
arcoan, noka eepuémcs 2ocnoout I apcua.

e the expression be expected to do is used to show that people think
you should do a particular thing because of your position, age, etc. “Can [
help myself to something to eat?” “Of course, you are expected to, you are
our guest.” — “Moocno s nonoacy umo-Hu6yowv cebe noecmv?” “Koneuno,
HYJ#CHO. Bul oice naw cocms. ™

e circumstantial necessity is rendered in English by have fo and is
equal to the Russian swinyorcoen, npuxooumcsa: My CD player had a design
fault so I didn’t have to pay to have it repaired. — ¥V moezo npoucpvieamens
KOMNAKM-0UCKO8 Obll  KOHCMPYKMOPCKUU OeheKm, NOIMOMY MHe He
NPUULIOCH NIAMUMb 34 €20 PEMOHM.

e a moral or legal duty is shown by the modal verb should:
Technically, you should ask permission before you use the computer, but
most people don’t bother. — C ¢hopmanvroti mouxu 3perus, HeoOX0OUMO
CHpauueams paspeulenusi Ha Nojib308aHue KOMNbIOMEPOM, HO DONLUUHCMBO
Jrooell oasxce He 3a0yMbl8aromcs 00 3MoM.

e authoritative necessity, admonition (“I think it would be good for
you”) is expressed by must and need: Carolyn’s behavior is getting worse
and worse — we must do something about it. — Kaponun eedém cebs ce xyoice
u xyoice; Ham HYdHCHO ymo-mo Oenams. 1 think you need to defrost your
refrigerator. — Mue kadicemcs, mebe HYHCHO PAZMOPO3UMD XOJIOOUTbHUK.

e the expression if is better shows that it is the fairest or most polite
thing to do in a particular situation: The keys were in her dad’s car but she
thought she’d better ask him before she took it. — Kntouu 6viiu 6 omyogckot
MawiuHe, HO OHA NOOYMANA, YMO, Npexcoe uYeMm 63amb MAUWUHY, HAOO
CHpOCUMb paspeuleHus omya.

e advisability is signaled by the modal verb ought to, especially to
stress one’s personal opinion (more formally it is expressed by should). This
verb corresponds to the Russian ciedyem: Do you think we ought to call the
police? — Tol dymaewv, Ham credyem 6vi36amsb NOAUYUIO?

Modal verbs, varying from formal to informal style, may indicate
interpersonal  relations between communicators. Such  pragmatic
characteristics must be taken into account in translating. Sometimes,

according to the functional principle of translation, it is necessary to make a
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translation substitution of a modal verb, even if it has a direct equivalent in
Russian. This can be illustrated by an extract from a modern novel: “Can 1
have the stamp?” Goober asked. “May I,” Hellen corrected. “/laii mue
mapxy,” — nonpocun I'yoep. “Iloxcanyticma,” — nanomnuna Innen. The
modal verb may, being more formal than can, sounds more polite in the
described situation. In Russian, the translators M. Loriye and E.
Kalashnikova expressed politeness with the etiquette word noowcanyiicma.

A kind of etiquette phrase, expressing invitation, is the modal verb will /
would. Its etiquette usage is predetermined by its modal meaning of consent,
volition: If you will come this way, I'll see if the principal is free. —
IIpotioume, nooscanyiicma, crooa, s nocmompro, c600600er au oupexkmop. Here
also the modal verb is substituted with the parenthetical word noowcanyiicma.

When translating modal verbs from English into Russian, one should
be careful of polysemy. A modal verb may have several meanings; which one
to choose can be decided only in context. For example, He may live here can
be equal to EMy MoxHO 31ech kuTh (permission), OH, BO3MOXHO, KUBET
3nech (possibility or uncertainty).

3. Expressive function in translation

The expressive, or emotive, function is closely connected with the
interpersonal function, as it also shows a person’s attitude to what s/he is
talking about, the emotions s/he feels when saying something, irrespective of
any response. It shows the mental state of a person in relation to what s/he is
talking about.

Most typically the expressive function is met in colloquial speech, in
fiction, in journalistic register.

Researchers have described some components that make up the
expressive function:

e cmotive semes (emosemes)

e expressive semes (expressemes)

e appreciative semes (appresemes)

e stylistic semes (stylesemes)

e pragmatic semes (pragmemes)

Emotive semes, or emosemes, are bits of meaning, with the help of
which a person expresses emotions. “You old fool,” said Mrs. Meade

tenderly... (Mitchell — “Ax, movl, 0ypauox,’ — HENHCHO CKA3ALA MUCCUC
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Muo... The word tenderly shows positive emotions expressed in the first
words, which makes a translator choose a diminutive form of address in
Russian and reduce the adjective old (compare the opposite meaning of the
phrase “Ax, mul, cmapwui dypak ). As has been described, expressive affixes
are a cultural and linguistic peculiarity of Russian. Though they exist in
English (-let, -ster, -ard, -kin, --ling), affixes of this type are used far less
frequently.

Emotions (regret, annoyance, etc.) can be expressed not only by
notional emotive words, but also by interjections: Since we did not succeed,

why, we must try again. — Pa3z mbl nomepnenu Heyoauy, 4mo dic, HAOO

NnonvIMamuCcsi CHOBA.

Modal verbs can also contribute to expressing emotions, for example,
irony. This is typical of the modal verbs would, could and might: “And then
Harry got drunk.” “He would do, wouldn’t he!” — “U 3amem [appu
Hanuncs.” “Omo mak Ha neeo noxooce!” You could help me with the
dishes! — Moe 6b1 nomouwv mue ¢ nocyooii!

Expressive semes (expressemes) intensify the denotative meaning
either by special intensifying phrases or by creating an image through a
metaphor or simile.

Intensification can involve the use of adverbs. The position of an
adverb can be decisive in meaning and it, therefore, effects the translation:
They attacked him violently. — Onu nananu na nezo co éceti cunou (physical
assault is implied.) They violently attacked him. — Onu noosepeau eco
apocmuwvim Hanaoxkam (verbal assault is implied.)

In informal American English, the phrases sort of and kind of are used
as intensifiers before any part of speech, including the verb: “He doesn’t
have any job,” Maxwell explained. “He just sort of hangs around various
labs and lends a hand.” (M. Wilson) — YV neeco nem pabomsi, ” — 06vscHun
Maxcyann. “Own 8pode kak Kpymumcsi 603jle pAasHulX Jabopamopuil u
nomocaem.” He is kind of clever. — On 6pooe ymmusiii. In Russian, particles
and adverbs are widely used as intensifiers.

Special syntactic constructions are used to intensify the expression:
Don’t I know that! — Mne nu ne 3name smoeo! Who should come in but the

mayor himself! — Kmo 6wv1 61 Oymanu sowen — cam map! Look here, Father,
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you and I have always been good friends, haven’t we? — Cnywaii, nana, mol
¢ moboil 8cecoa OvLIU XOPOWUMU OPY3bAMU, NPABOA?
Comparisons, similes and metaphors have good expressive power. ...5I

OmKpbslLlad ecaa3da, CMOmpio. OHd, MO ZOJZV6VWKCZ, cuoum Ha nocmeiiu, CioxHcula

60mM 3Max pyuxu, a ciézvl 8 _mpu pyuvs max u mexym (JI.Toacmou). — ...1

opened my eyes and looked: there she was, the darling, sitting on the bed with

her hands clasped so, and the tears came streaming out of her eyes (Transl. by

S. Lubensky). The Russian idiom meus ¢ mpu pyuss is substituted here by a
metaphorically charged verb, converted from a noun. This sentence illustrates
another typical dissimilarity of Russian and English. Russian communicators
tend to apply zoological metaphors to addressing people (in this sentence we
deal with the appositive metaphor: mos 2onyoywxa). These images are alien to
foreigners. English-speaking people use quite a definite set of expressive means
in this case.

Appreciative semes (appresemes) are responsible for the speaker’s
approval or disapproval of a situation. It is interesting to know that in Russian
and English semes for disapproval prevail over approbation semes (there are
more words for blaming than for praising). “You are a fine honest rogue,

Scarlet!” A rogue! Queer that the term should hurt her. She wasn’t a rogue, she

told herself vehemently. (M. Mitchell) — “Tol npexpacuas yboedcoéHuas
naymoexa, Craprem!” IInymoexa! Cmpanno, umo 3mo clo8o max paHuio eé.
OHa so6ce He niymogka, apocmuo nosmopsiia ona. A sudden combination of
words with different appreciative connotation does not soften the negative
meaning of the word rogue and this contrast must be rendered in translation.

Context plays a very important role in determining the appreseme.
Depending on the situation, the phrase What a man! can be translated with
approval: Kakotii uenogex! Hy u uenosex! Bom uenogex! Bom smo uenogex! or
with disapproval: Ymo 3a uenosex! Hy u mun! Prosody of the utterances
would also be different.

Russian diminutive and pejorative forms of address (Baneuxka —
Banwka) are usually lost for an English-speaking person, unaccustomed to
such forms: Baneuka, noooocou mumymy! (U. Kynpun) — Vanya! Wait a
minute.

Stylistic semes (stylesemes) lower or elevat the tone of speech.
K. Chukovsky illustrates stylesemes with his well-known denotative
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synonyms: Ceem.iosoiocas desa, yeco mul Opodxcuuivb? Puidcas deska, ueeo
muvl mpACcEwbCs?

Stylistic semes regulate semantic agreement of words. The following
sentences seem odd or humorous because they include words with opposite
stylistic charges: He commenced to scratch his back. I'paguns xnebana wu c
annemumonm. Since not all stylistically charged words have equivalents of the
same style in the target language, there is a possible trap for a translator to
lose a styleseme or change it.

Pragmatic semes (pragmemes) arouse communicator’s particular
background associations. These semes are most difficult to render, since they
may fail to coincide even for representatives of the same ethnic culture but of
different generation (the phrase “cow3 nepywumwvui” will evoke nostalgic
feelings of the former country, the USSR, with an elderly person, but it
practically says nothing to a teenager, who does not know the anthem of the
USSR and has no such association).

Translation from one language into another is far more complicated.
Stars and Stripes, Star-Spangled Banner, Old Glory sound pompous to an
American who recognizes the paraphrase for the national flag of the USA.
But the representatives of other nations may miss this pragmeme.

Different people do not have the same symbolic associations. For
Uzbeks, the moon is associated with a girl’s beautiful face, which is reflected
in their folklore. But A. Pushkin used this image in the opposite sense:
Kpyena, 6aeoua nuyom ona, kax sma 2iynas iyHa.

Thus ethnic and cultural differences between peoples interfere with
translation and require thorough investigation on the part of the translator and
subtle work at conveying all expressive semes.

How can a translator obtain adequate translation or, to use the term by
E. Nida, dynamic equivalence? Among the most frequently used techniques
for obtaining the text expressive function in translation are compensation and
substitution. Particularly common is asymmetrical compensation, that is,
using a compensated element in some other place of the text. This can be
illustrated with an extract from “The Catcher in the Rye” by J. Salinger.
Holden is describing his brother: He just got a jaguar. One of those little
English jobs that can do around two hundred miles an hour. It cost him

damn near four thousand bucks. He’s got a lot of dough, now. — Kynun cebe

101



HeOasHo «sa2yapy. Aneaulickas wmyuxa, Moicem 0eiams 08eCmu MUuisb 8 udac.
Boinooicun 3a neé yyms u He uemvipe molcauu. [enee y Heco menepsb Kyud.
(ITep. P. Paiir-KoBaneBoit) Some of the expressive words (damn, dough) are
lacking in this translation. But their expressiveness is compensated by other
words, (more emphatic than their English correspondences — esinoorcun,
wmyuka, kyua) and elliptical Russian sentences.

4. Phatic function in translation

Phatic function is the function for maintaining, supporting and ending a
friendly contact. The term is derived from Latin for, fatus sum, fari “to talk”.
The term was introduced in the book The Problem of Meaning in Primitive
Languages by the British ethnographer Bronislaw Malinowski (1935) who
was the first to notice that at parties small talk, lacking any particular
information, is unavoidable.

The phatic function is used for calling somebody’s attention, greetings
and other etiquette formulas, interruptions, vocatives, small talk, etc. These
means are called phaticisms — they are normal for social communication,
which gave grounds for Peter Newmark to call them “the usual tramlines of
language”.

Phrases for calling attention and asking to repeat. A universal
means for calling attention is Excuse me... — IIpocmume. In Russian this
phrase is often accompanied by an address word: Ilpocmume, oesyuka, vl
He ckaxcume... In English communication address forms are not used as
often as in Russian. In America, the phrase / beg your pardon / Pardon is no
less frequent than Excuse me.

Either of these English expressions can be used for echoing questions
or requests, when a person has not heard or understood something. Russians
in a similar situation tend to ask Ymo?, which, if literally translated into
English (What?), sounds rather impolite.

Forms of address. The English-speaking community uses the titles
Mr., Mrs., Miss, Ms. [miz, maz]. The titles Mrs. and Miss are opposed to Ms.
on the basis of the marital status of a female. The title Ms. has been widely
used for females from older teenagers upwards, especially in American
English, since the 1970s, when it began to be used by women who did not
want to be known according to whether or not they were married. Although
in common use now, this title still carries associations of feminism.
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The title Mrs. may be used either with the married woman’s forename
(Mrs. Mary Brown) or, more formally and more rarely, with her husband’s
name (Mrs. John Brown). In the latter case, her name is translated as
eocnoxca bpayn, cynpyea Hocona Bpayna. The title Miss, placed before the
name of an unmarried woman or girl, is becoming rare. It is still used in
British English, though, as a respectful form of address by pupils to a woman
teacher.

Translation of these titles depends on the text register. In official
business register these titles are translated as eocnoouw, cocnoorca. In
newspaper and magazine articles these titles are usually reduced in the
Russian text (except for officialese). In fiction, the titles are usually
transcribed: mucmep, muccuc, mucc in order to retain a national coloring of
the text. There does not exist, as yet, a transferred term for Ms.

Beside these universal forms of address, a person may be called by
his/her position or vocation: Your Excellency! Bawe npesocxooumenvcmeo!
I'-n nocon! (addressing the ambassador); Mr. President — I'-n npe3udenm,
Mr./Ms. Chairperson — e-n/e-asica npeoceoamens, Prime Minister — 2-n
npemvep-munucmp, Ladies and gentlemen — oamwl u 2ocnooa, Officer — 2-H
oguyep (addressing a policeman, a customs officer), Doctor — doxmop (a
medical doctor), My lord — munopo (addressing a judge, a priest), Father —
bamwowxka (a priest), Professor (Brown) — npogpeccop (Ppayn) (addressing a
British professor, formally), Doctor Brown — odoxmop bpayn (addressing
American professor, formally), waiter/waitress — oguyuanm(ka), porter —
Hocunbwuk, nurse — HaHeuka, cecmpa. The last three forms of English
address have recently been considered somewhat impolite. A universal form
of address in the service sphere is sir or madam, which signal respect to a
customer. But they are transliterated only when applied to a foreign (not
Russian) situation: Can [ help you, sir/ma’am? — UYem moey nomouw,
cap/maoam? When addressing a Russian customer, no title is usually used.

Intimate and friendly addresses in English and Russian communication
are also different. In the English-speaking community, the following forms
predominate: My dear, darling, dear, love, honey, sweet — with the
associations of tenderness, and love. Russian people use similar vocatives
(0opoeoi, munvui, mobumvll, cradenvkuti — intensified by a diminutive

suffix). Moreover, Russian vocatives are often metaphorical (coansiuixo),
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especially with the zoological image (psibouka, komuk, 3atiuux, YybINOHLKA,
etc.). In order not to produce a strange effect upon an English-speaking
receptor, metaphors like these are left out in translation.

A very informal form of address in today’s American English is guys,
corresponding to the Russian pebsama, irrespective of the communicators’
gender.

In Russian, unlike English, there is no universal form of address. /[amsi
u eocnoda 1s restricted to the world of business; mosapuwy is now outdated;
cyoapyw/cyoapeins sound pretentious, epasicoanun / epaxcoanxa are restricted
to the sphere of law. More or less common for everyday usage are desyuixa,
MOJI0O0U Yenosek, JxceHuwuna, myxcuuna. In translation these forms of address
cannot be calqued and should be substituted by proper English analogues.

Etiquette formulas. English greetings are usually accompanied by
phatic phrases How are you? Or How are things? How are you getting on?
How are you doing? What’s up? (very informal). These phrases correspond
to the Russian Kak odena?, but in Russian the phrase is a little less frequent
than in English. Politeness requires to continue this small talk by I am fine
(not nice!). How are you? With the shift of stress from Zow to you. Russians
are apt to answer this question with Hopmansno, which by no means can be
rendered by normally in English (it is a translator’s false friend).

This type of small talk allows communicators to establish a
bioenergetical contact and in this way to show a friendly attitude to each other.
Of course, this type of dialogue is informatively void; a recital of one’s
physical and mental state as the answer to the “How-are-you? ’-question is not
acceptable. Recall a joke based on substituting the phatic communication with
the informative one: Who is the most boring person in the world? One who,
when answering a How are you? question, actually starts saying how he is.

Bidding goodbye has also some peculiarities in English and Russian,
(unfortunately, they are often not followed in video dubbing). When saying
goodbye (especially over telephone) to a very close person, an English-
speaking communicator will say I love you. In the Russian text it sounds
more natural as [lenyro rather than S mo6ir0 TeOs1.

5. Conative function in translation

Conative function is a voluntative expression denoting effort. As
R. Bell put it, “where language is being used to influence others, we have a
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conative function.” The term is derived from Latin conatio “effort, attempt”.
P. Newmark gives another name to this function — the vocative function.

The conative function is frequently carried by commands, prohibitions,
requests, permissions, advice, invitations, etc. Linguistic devices for
expressing these meanings are, as a rule, typical set phrases, etiquette
formulas, specific to various languages. Therefore, a translator should be
aware of the main differences, which will make him/her sound natural in the
target language.

In comparing English and Russian conative expressions, one marks a
basic difference between expressions of request. In English, polite requests
normally have the form of the interrogative sentence with a modal verb: Will
you pass me the salt, please? May I introduce my wife to you? Could I speak
to Mr. Robbin please? These utterances correspond to Russian imperative
sentences: [lepedaiime, noscanyiicma, conv. Paspewume npedcmasums 6am
Mmoo oiceny. Ilpuenacume, nooscanyiicma, k menegony e-na Pobouna. The
interrogative form of request is also used in Russian, but with the negative
verb in the Subjunctive mood, it is stylistically marked, and ceremoniously
polite: He moenu 6vl 6b1 nepedamsv coab? A contrary instance is a very
informal non-modal request to do a simple thing: 7w He coenraewv 5mo? Boi
He coenanu 6v1 >mo? (more polite than the former example). The latter
request corresponds to the English Would you mind doing it?, which is not
completely neutral. English negative interrogative imperatives are less
tentative and more persuasive: Won't you come and sit down? Couldn’t you
possibly come another day? They expect a positive answer.

Imperative sentences exist in both the languages. However, in English
they are practically impossible unless supported by please: Give me a call,
please. In Russian, the tag can soften a pushy and abrupt tone of the ‘bare’
imperative: [loseéonu mue, naono? Structures like this are very informal.
English imperatives can also have a tag: Give me a call, will you. However,
these Russian and English tag-requests have a different imperative force, the
English sentence sounding more like a command than a request.

The conative word please is so inherent to the English imperative that
it may be used without a comma (in the beginning of the sentence) and
pronounced without a pause. For example, Please eat up your dinner. Please

hurry up.

105



The imperative meanings expressed by English modal verbs range

from polite request, mild advice to strict and urgent command and

prohibition:
permission: might I...7 formal, very tactful He moe 61 5
formal (coenams)?
may I...? very polite Mooicno mue
informal and neutral (coenams)?
couldI...? asking for instruction Mooicno mnue ...?7
canl...? Mooicno s (coenaro)?
shall 1...? MHmue (coenamv)?
request: would you...? | most tactful He morau 0bI BbI...?
could you...? | tentative (Coenaiime),
will you...? nooicanyiucma...
can you...?
informal and neutral
advice: you should... | according to  moral | Bam ciedyem...
norms or logic
you ought | informal
fo... Bui 6v1 (coenanu)
admonition: | you must... I think it is better for you | (Coenai)
Hyoicno (coenamy)
command: you are to... | Formal Bb1 00513aHBI. ..
you will ... pressing Bui (coenaeme)
you are neutral Bui donorcnb ...
supposed
to...
prohibition: | you mustn’t | pressing advice He nonxen, Henb3s,
He HAJI0
you can’t strict Henvsa, ne cueit
you may not | formal Henbss,
you are not | very formal 3anpewjaemcs
to Kamezopuuecku
3anpewaemcsi

The conative function is frequently carried by utterances which appear

to be innocently signaling something quite different. These utterances, taken

out of context, seem to be carrying an absolutely different function, mostly

informative. But in some situations they have a transferred function: ¥V sac

ecmb wacvl? meaning Ckaoicume, nooicanyticma, komopulil yac. Are you still

here? meaning Go away at once! It’s so stuffy here meaning Open the

window, please. As P. Newmark says, many informative texts have a

vocative thread running through them, so it is essential that the translator be

aware of this.
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The conative function can be performed by the utterances with
performative verbs, that is verbs naming an action and performing it
simultaneously. Perfomative verbs make the utterance very formal: [
congratulate you... I inform you...May I invite you to dinner next Sunday? A
npowty... A cosemyw... A npedynpedcoaro... Perhaps, in Russian
performative verbs are used more often; at least a typical Russian Moorcro
cnpocums...1s considered unacceptable in translation (Could I ask...). To
prepare a listener for an enquiry, it is more natural to ask, Could you possibly
answer my question...? Addressing another participant of the conversation, a
Russian interlocutor will often begin by Ckaowcume, noowcanyiicma... The
literary translation of the phrase (7ell me, please...) strikes an English
speaker as a little harsh sound — it is better to say Could you please tell me...?

Written discourse has its own conative formulas, which are more
formal:

o request: I would be very grateful if... I would appreciate it if...
A 6b11 Obl 0uens brazooapen am, ecau Ovl...

e invitations pointing to names, events, places, time: Mr. and Mrs.
(name) request the pleasure of (name) at (occasion) to be held at
(address), at (time) on (day, date).

R.S.P.V. (this French abbreviation requires your reply whether you
accept the invitation or not).

Many manuals have been published recently with samples of all sorts
of business correspondence, including invitations, regrets, gratitudes, etc.
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Chapter 16
Functional styles and translation

Plan

1. Functional style, register. definition

2. Translating scientific and technical style
3. Translating bureaucratic style

4. Translating journalistic (publicistic) style

1. Functional style, register. definition

A translator has to deal with diverse texts, belonging to various styles
and registers. The term ‘style’ has acquired several definitions. First, it means
the how of the text, that is, the way something is said, done, expressed
(elevated, or bookish, neutral, and low, or colloquial styles). Second, the
combination of distinctive features of literary expression, execution, or
performance characterizing a particular school, person, etc. (Byron’s style,
baroque style). Third, the term ‘style’ is often a reduction for ‘functional
style’, i.e., a language variety specific of a certain social sphere and
characterized by a definite predominant function.

The concept of functional style has been developed in Russian
(V. Vinogradov, M. Kozhina, D. Shmelyov et al.) and Czech (B. Gavranek,
V. Mathesius and others) linguistics. American and British linguists use the
term ‘register’, which is close in meaning to functional style. Register is
defined as the style of language, grammar and words used for particular
situations.

There have been a number of classifications of functional styles. Most
linguists single out everyday colloquial style, journalistic (publicistic) style,
scientific and technical style, official, or bureaucratic style. All of them,
except for the everyday colloquial style, are represented by informative texts,
carrying an informative function. The status of literary style, or the style of
imaginative literature, is controversial. Also disputable is the style of
advertizing, as well as colloquial style.

All styles are subdivided into substyles and genres. They can be of
written and oral forms. A translator has to know not only special features of
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each style, but also the differential peculiarities of a style in the source and
target languages.

2. Translating scientific and technical style

The main function of the scientific and technical style is informative.
To convey logical information, prove its novelty and significance is the main
goal of a scholarly, scientific or technical author. This style is used in
professional spheres of science, humanities, technology.

The scientific and technical style involves the following substyles:
scientific, technical, instructional (educational), popular science substyle. The
substyles are classified into the following genres: monograph, manual,
textbook, article, report, technical description, discussion, etc.

The distinctive features of scientific and technical style are preciseness,
clear logic, compressive character, impersonality, formality.

Preciseness is a basic property of a scientific and technical text, and it
should be strictly maintained in translation. A translator must be fully aware of
what s/he is translating to render precisely the content of the text. Special
attention must be paid to terms. To translate precisely, it is not enough to know
an equivalent of the term. It is crucial to know the exact place of the concept,
denoted by the term, in relation to other concepts. Therefore, translators in
science and technologies have to specialize in a foreign language and a
particular subject field. In fact, there are two types of translators: linguist
translators and engineering translators. The former usually require penetration
into the subject matter, the latter need good language skills.

In specialized translation, search for interlingual equivalents is a time-
consuming activity even for an experienced translator. Therefore, the mid-1960s
and early 1970s gave rise to term banks, or terminological data banks, that is
systems for storing specialized vocabulary in electronic form. Term banks are
commercially available (TERMIUM, for example, is available on CD-ROM).

Preciseness and reliability of a scientific text is also established with
references and citations. The Russian style researcher N. Razinkina compared
references with currency, by which scientists pay their intellectual debt to
their predecessors. The bibliography is considered to be a kind of social
control over scientific value and reliability of the results of research.

In the target text, references in the source language and foreign
languages are retained in the original form, so that the receptor would not
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search for a non-translated book, thinking that it has been translated. For the
same reason a translator keeps untranslated quotations in a third language.
(Though, for the receptor’s convenience, the translator may do a quote
translation in parentheses, footnotes or after-text commentaries.)

The translation of units of measurement depends on the system they
are expressed in. If in metric system, weights, measures and quantities are
usually retained. If expressed in imperial system (miles, pints, pounds, etc.),
they are normally converted to the metric system.

Clear logic is achieved through a system of logical connections and
interrelations. A stock of linking phrases will help a translator make a
connection between a point in the past and future, to refer a receptor forward

or back. For example, 4s we will see... — Kax 6ydem 6uoHo... As I said
earlier... — Kakx 6vino cxasano panvuie... Linking phrases help to develop a
point (Moreover... — Kpome moeo... Despite this... - Hecmomps Ha
amo...According to our estimates, ... - CoenacHo Hawum nooc4eman...)

A specialized text tends to emphasize thematic components by various
means because the theme serves as a linking element between what has been
said in the text and what will follow (new, rhematic element). English texts,
though, often manifest their implicit character and do not verbalize the
thematic component of the sentence. Therefore, in the more explicit Russian
text, a translator has to extend the sentence by adding an implied thematic
element: The fundamental principles of alternating current are presented in

this chapter. Included are the basic principles of some alternating current

machines. — B oannoii enase uznosrcenvi 0cHO8HbIE NPUHYUNBL NEPEMEHHOCO

moka. 30ecb _oice U3N0HCEeHbL OCHOBHbIE NPUHYUNDBL oelicmeus HeKomopbslx

MOMOPO8 nepemenHo2o moxa.

Logical enumeration of classification in a scientific text is a matter of
graphical hierarchy: first come Roman numerals (/, /I, etc), then Arabic
numerals (/. 2.), then, if necessary, Arabic numerals with a parenthesis: /),
2), followed by capitalized letters (4, B), lowercase: a, b, or lowercased
letters with parenthesis: a), b). It is advisable not to change the hierarchy of
enumerating elements, since a different order will seem illogical. In marking
the enumeration, the translator (like the author) should be consistent: the
numeral / implies the numeral /1. If the text receptor sees only the numeral /),
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not to be followed by the numeral 2), s/he might be confused. After saying
(or writing) a, it is necessary to say (write) b.

Economy and compressive character of the text. A scientific text
must provide a reader with maximal information within a minimal time
period and with minimal effort. This stylistic feature is achieved with lexical
and grammatical means, such as: using compressive structures, like
attributive clusters (a liquid rocket — paxema Ha owcuokom monause),
Complex Subject (these devices were proved to be sufficiently reliable),
Complex Object (assume this to make...), reduced adverbials (if found),
article ellipsis (General view is that...); abbreviation (PC = personal
computer; CD-ROM = Compact Disk-Read-Only Memory, NC = Norton
Commander).

It 1s necessary that a translator decipher all the abbreviations in the
original (by using every available dictionary and reference book) and render
them according to the standards. If the form has no standard abbreviated form
in the target language, it is given in full form. The abbreviations that cannot
be deciphered are retained in the source language.

Impersonality is a measure of the extent to which the producer of a text
avoids reference to him/herself or to the receptor. Such avoidance is far
commoner in written than in spoken texts, and in Russian than in English. Using
impersonal and indefinite structures, passive constructions, infinitive clauses,
etc. provides the impression of the impersonal and objective style. Several
experiments were run. — bviio nposedeno nHeckoibko IKCnepuMenmos.

As has been mentioned, in English texts a smaller degree of
impersonality is acceptable, as compared with Russian. This results in a more
frequent usage of personal pronouns (I, we, you) in English. Such sentences
are often translated from English into Russian by infinitive clauses or
impersonal constructions: If we introduce an extra member ... - Eciu ssecmu

JUWHUL INeMeHM ...

English instructions and directions normally list instructions in the
imperative mood. To observe impersonality as a characteristic feature of a
Russian technical style, it is recommended translating the imperative verbs
by Russian infinitives:

To run test 3,... you need to attach the loopback plug to your
EtherLink board.
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To Attach the Loopback Plug

1. Locate the personal computer that contains the board you are going
to test.

2. Identify the EtherLink board connector on the rear or side panel of
the computer...

3. Push the loopback plug onto the round BNC connector and twist the
sleeve clockwise one-quarter turn until it stops.

Jlns mpoBefieHusI Tecta 3 HEOOXOJUMO MPUKPENHTh pa3beM K IuIaTe
D3epIuHK.

YTOoOBI MPUKPETTUTH Pa3beM, HYIKHO

1. YcTaHOBUTH KOMIIBIOTEP C TUIATOM, MOAJIEKAIIEH TECTUPOBAHUIO, Ha
€T0 TIOCTOSTHHOE MECTO.

2. Ha 3amneli i OOKOBOM MaHENIN KOMIBIOTEPAa HAWNTH THE3IO IJIaThI
D3epIuHK. ..

3. BcraButh pazbem B kpyrioe rHe310 BNC u noBepHyTh MydTy Ha Y4
000poTa 10 YaCcOBOM cTpeike 10 pukcauuu My(QThl.

Some authors prefer to use the so-called ‘royal plural’: we — mw1. Today
this usage is considered somewhat outdated. It is better to keep an impersonal
style.

Formality. This feature results from the author’s tendency to avoid
connotative words in the scientific text. However, research by N. Razinkina
and other linguists has shown that English scientific text is not void of
expressive elements, which greatly differs from the Russian style. Metaphors
and bright similes are not infrequent in the English scientific text: Many of us
are amused by grammatical acrobatics. (R.Quirk). Since this feature is so
different in English and Russian, translators generally leave out metaphors in
the Russian translation according to the rule of functional equivalence.

3. Translating bureaucratic style

The basic function of this style is to regulate interrelations between the
State and its citizens, among citizens, the community and its members,
between governments, parties, enterprises, etc. This style serves in two
spheres of activity — 1) administrative and legislative spheres; 2) business,
public life, and community service. Respectively, there are two substyles:
officialese and commercialese, or business language. The substyles are
presented by the following genres: law, treaty, agreement, contract, act,
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bylaw, decree, constitution, charter, edict, interim, instruction, memorandum,
certificate, letter, fax, telex, business plan, etc. These genres have a mostly
written form.

The distinctive features of texts of this style are accuracy,
standardization, directive character, impersonality, clear structure.

Accuracy is the utmost requirement of the bureaucratic style, for the
ambiguity of documents can cause disastrous effects in business and
community. A translator is responsible for making an accurate translation as
close as possible to the source text. Even small details should not be neglected.
For example, country names. If the source language document contains the full
name of the State, it should be translated in full; if the name is shortened, the
translation must be equal: the United Kingdom of Great Britain and Northern
Ireland — Coeounennoe Koponescmseo Benuxoopumanuu u Ceseprot
Upnanouu, the United Kingdom - Coedunénnoe Koponescmeo (not
Benuxoopumanus); Great Britain — Benuxobpumanus (not Anenus). The only
exception to the rule is Britain, translated as Anenus, as the word bpumanus in
Russian is stylistically marked.

In business, there is often need for pre-translation editing. The original
author may be quite clear in his mind about what he is trying to say but,
nonetheless, the translator may have great difficulty in understanding what
the author intended. In many cases, the author will not have read through the
text after having written it and will seldom, if ever, write with the translator
in mind. In case of any doubt, the translator must ask the client.

Some legal translations demand notarisation and certification. In this
case a translator signs his/her name to confirm the quality of the translation
produced and certifies the translation (by witnessing the translator’s signature
and sealing) at the Notary or appropriate language center.

Standard character. To produce a translation of good quality, it is
necessary to use standard terms. There may be concepts in law and business
which exist in one country yet not in another. In this case a translator,
producing the nearest accepted equivalent in the target language, makes
footnotes, which give immediate reference to the item in question and draw
the reader’s attention to the fact.

The standard character of the “officialese” is made up of a number of
set phrases, which must be kept in the translator’s memory: on behalf and
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instruction of... — om umenu u no nopywenuio;, I have the privilege to
introduce...- umero wecmv npeocmasumo...;, Mr. X has the floor — croso
npedocmasasemcs -1y X, the motion is open to debate — 6onpoc 8blHOCUMCSL
Ha obcyxcoenue; I second the motion — s1 nodoepaicusaro npediodicenue.

There are many archaic words typical only of this style: aforesaid —
svlueykazanmwiil, henceforth — enpeos, hereby — nacmosiwum, hereinafter — @
oanvHetiuem, herein — npu cem, therein — 6 nem, therewith — ¢ num, thereat —
npu smom. Though Russian equivalents may have no bookish ring, it is
necessary to preserve the tone of official discourse, often by employing
contextual substitutions, as was done in translating the phrase the earth and
all therein — 3emns u 6ce cywee Ha Hell.

Standard vocabulary of the English bureaucratic style incorporates a
number of foreign (mostly Latin and French) words and phrases. These phrases
are less frequent in Russian business and official texts. Therefore, these phrases
are normally translated into Russian unless they are well-known expressions.
For example, condition sine qua non (mind the English reading rather than
Latin)— nenpemennoe ycnosue, ad hoc — cneyuanvuulii; per capita — Ha oyuty
HaceleHusl;, pro rata — NPonoOpYUOHAIbHO, laissez faire — Heamewlamenbcmeo,
en attendant — 6 oorcuoanuu, fait accompli — cosepuwuswuiica gpaxm. Widely
known Latin expressions may be transliterated in Russian (persona nongrata —
nepcona HoHepama, Sstatus quo — cmamyc-keo), sometimes with changed
spelling (a priori — anpuopu), or transferred to Russian text in Latin letters
(terra incognita, homo sapiens).

Words used in official texts are void of expressive connotation. Among
variable equivalents a translator chooses the one with the most neutral
meaning. For example, to grant is equivalent to daposamw, odwcanrosamy,
oapumy, but the expression to grant a credit corresponds to npedocmasnsamo
kpeoum. Similarly, fresh wording 1s translated as rosas ¢hopmynuposxa (not
ceedicas), etc.

Russian bureaucratic language differs from English in using a great
number of nominal structures instead of verbs. Nominal phrases, like
Npou3800UmMsb  OCMOMp NAOWaA0Ku — to examine a Site, HAHOCUMDb
nospedcoenue coocmeenHocmu — to damage property, ocywecmennmo
obcnyscusanue mexHuku — to maintain the equipment, provide a special
formal overtone to the style.
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The directive character of the bureaucratic style occurs by using the
modal verb shall in English (even American English) and either the so-called
directive present verb: The right of ownership for the goods and all risks of
loss and damage to the goods shall pass from the Sellers to the Buyers ...
npago 61A0eHUs moeapoM U 6Ce DPUCKU, CBA3aHHble ¢ nomepel Uil
nospexcoenuem mosapa, nepexooam om Ilpooasya k Ilokynamento... or
modal adjective in Russian: Packing shall secure full safety of the goods ...

Ynakoexa dondicna obecneuusame noaHy1O COXPAHHOCb MOBADA...

Impersonality of style is obtained by using the third person deixis,
impersonal constructions, passive verb forms.

Clear structure is incidental to all genres of bureaucratic texts. Every
genre has a special type of beginning [e.g., This is to certify that...- [lann(as
cnpaska) evidar(a) ... 8 mom, umo ...- in certificates], ending [Sincerely
yours — C yeanxcenuem — in letters]. The structure of the document is also
predetermined by its genre. For instance, contracts, as a rule, include the
following parts:

o Subject matter of the contract — [lpeomem konmpaxma

o Terms of payment — Ycnosus niamedica

e Dates of delivery — Cpoku nocmagéxu

o Liabilities — OmeemcmeenHOCMb CMOPOH

e Packing, marking, shipment — ¥Ynaxoexa, mapxupoexa u omepyska

e Quality — Kauecmeo

o Acceptance — Ilpuemxa

o Guarantee — [ apanmus

o Force majeure —  @Dopc-madcopuvlie  06CMOAMENLCMEA
(Obcmosmenvcmea HenpeoOoIUMOU CULbL)

o Arbitration — Apoumpasic

o Other conditions — Ilpouue ycnogus

o Legal address — FOpuouueckue aopeca cmopou

Large documents are divided into sections, subsections, chapters,
paragraphs, articles, clauses, items, points. These terms, but for the last
three, have regular Russian equivalents — paszdensi, noopazdensvi, 2naswl,
napazpagul, cmamou. As for the last three terms, they have multiequivalents:
cmamou, nyHkmol, noonynkmol. It is almost irrelevant which term to choose;
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what is important is that the term correspondence be carried throughout the
whole document.

Numbering by Latin letters infrequently occurs in English documents.
In Russian translations, it is inappropriate to substitute Latin letters with
letters of the Cyrillic alphabet, since it can interfere with quotation and
interpretation at negotiations.

4. Translating journalistic (publicistic) style

The term ‘publicistic style’ is a coinage of Russian linguists. Foreign
researchers speak of different variations, like ‘journalistic language’, ‘news
media language’, ‘newspaper language’, ‘broadcasting language’, etc.

In Russian linguistics, the publicistic style is understood as a variety of
language that carries out simultaneously two functions — informative and
expressive — and is used in public and political spheres of activity.

This style incorporates such substyles (sometimes called styles) as
newspaper, journalistic, oratorical, and propagandist substyles. Each substyle
has particular genres. The newspaper substyle includes editorials, news
stories, chronicles, reports, summaries (e.g., weather broadcasts, sports
results, etc.). The journalistic substyle is made up of commentaries, comic
strips, analytical articles, pamphlets, reviews, essays and the like. The
oratorical substyle comprises speeches, sermons, and orations. And the
propagandist substyle implies slogans, proclamations, appeals, promotions,
commercials - the last genre, though, is now referred to as a new style of
advertising.

The main distinctive features of the publicistic style are standardization
and expressiveness. These features fulfill the two basic functions: to inform
the readership as quickly as possible, which demands from a journalist the
use of ready-made phrases, or clichés, sometimes called journalese.
Expressiveness results from the necessity to influence public opinion. The
two tendencies are in perpetual conflict - this is the distinctive feature of
newspaper and journalistic substyles, first and foremost, which will be
discussed here.

Expressiveness can be detected in lexical characteristics of
newspapers, magazines and broadcasting, and also in headlines.

English mass media are abundant in connotative colloquial words and
phrases, even slang: eyesore, blackleg, new words (drunk-driving, think-
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tank), abbreviations (champ for ‘champion’, E. Germans for ‘East
Germans’). Metaphorical and metonymical associations are not infrequent
[Russia’s perestroika has turned missiles into sausages. (The Daily
Telegraph)], especially those connected with sports: An industrial port ...
received a serious blow... (Vladivostok News); Mortgage lenders call for
curbs on ‘low start’ advertisements (The Daily Telegraph). Epithets
sometimes accompany nouns (strenuous political activity, aggressive grain
exporters, the crystal-clear waters).

Though expressive, most metaphors in newspapers are trite and
commonplace: We have also suffered the virtual death of such vital industries
as machine tools, motor cycles, and shipbuilding. (The Guardian). It
concerns both languages, English and Russian. For example, Russian dapsi
matieu, mpyaxcenuxku mopsi — metaphors turned into hackneyed phrases.

English and American journalists take liberties with well-known public
figures, calling them by nicknames (Old Fox, the nickname of Adenauer,
Gorby, Gorbachev, Rocky, Rockfeller, Ike, Eisenhauer), shortened names
(Bill Clinton, Jimmy Carter; FDR — Franklin Delano Roosevelt, JFK — Jack
Kennedy — John Fitzgerald Kennedy). Most of these short forms and all the
nicknames are translated into Russian in full form, since Russian readership
feel disrespect with these types of names.

Expressiveness of English and Russian headlines is based on different
criteria. The English headline includes more colloquial words than a Russian
headline. Even if an article may be very serious and informative, the
headline, to catch the reader’s attention, may contain slang: Scramble to
Unseat the Confident Mrs. Bain (The Guardian).

Many headlines are expressive due to alliteration: Buck Bush, Man
Behind. Malta’s Seasick Summit. When the War of Stones Becomes the War
of Guns. Alliteration is not inherent in Russian headlines, so there is no need
to perform it in translation.

On the other hand, the expressiveness of Russian headlines is often
achieved by puns and allusions: Cronama yuamcsa nemamso. Becna — epems
pyoums depesvs? Komy npooaemcs nawt 2opowiii «Bapse»? (Braousocmok).
This stylistic device is lost in translation because of the readers’ background.

A formulaic character of newspaper language is also seen in the
vocabulary, syntactic structures, and headlines.
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It is typical of an English newspaper to have more verbs, and of
Russian newspaper, more nouns to express actions: Oona u3 KpynHeuuiux

roorcHokopetickux kopnopayuti — Halla Business Group — npunsana pewenue

omKazamscsi om  yyacmus 8 cmpoumenbcmege — Buaoueocmoxckoeo
unoycmpuanvHo2o nopma. (Bnaousocmok) The article with this sentence was
shortened in translation for Viadivostok News, with the corresponding
sentence reading: An industrial port ...received a serious blow recently when
a major investor decided to pull out.

Nominal sentences are also typical of Russian headlines, whereas
English journalists prefer verbal headlines: U.S. Sales of Vehicles Built in
North America Slide 24%. (The Wall Street Journal) — Ilaoenue na 24%
00beMa npooadc amepukancKux agmomoouel.

A distinctive feature of Russian newspaper is the abundance of
informatively ‘empty’ words, like ¢ vacmrnocmu, deno, co cmopomnsi, etc. In
translation, these words are reduced. The translated sentence should be made
as simple and compressive syntactically as possible. The following example,
cited by A. Shveitser, illustrates the idea. Source language sentence:
Coecnacho  mabauye, cocmasnenHoti  Opeanuzayueti  IKOHOMUHECKO20
compyoHuuecmea u pazeumus, Quuianous 3anumaem 8-e mecmo 8 mupe no
yposHio acuznu. The translator’s version was According to a table drawn up
by the Organization of Economic Cooperation and Development, Finland
ranks eighth in the world in its living standards. The editor, whose native
language was English, compressed the sentence to A fable drawn up by the
OECD shows Finland as the world’s eighth best-off nation.

There is a standard for featuring numerals in newspaper articles and
headlines. In the English text, whole numbers below 10 are spelled out,
figures are used for 10 and above. In the Russian text we may find a figure in
any case: ¢ 5 km om Oepeca — five kilometers off-shore. In headlines,
however, numerals are not spelled-out: 3 Die in Ambulance Crash.

One special problem is translating English headlines. Some features of
the headlines have already been mentioned. Another characteristics is that
some articles may have several headlines of different levels: headline, lead
and ‘catch words’ in the text.

A headline summarizes and draws attention to the story. It is often
elliptical: auxiliary verbs, articles and even the sentence subject may be
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reduced. This presents a particular difficulty in translation. Headlines are
normally translated only after reading the whole article, so that the translator
is able to restore the subject: Fury at City Bus Cowboys. The article tells us
about Manchester’s bus passengers coming out on the streets in protest
against bus chaos. It is this thematic component that is missing in the
headline. Hence the translation: JKumenu Manuecmepa 6o3mywensvt pabomoti
20poOCcKUx aemobdycos, or Bozmywernue ocumenei Manuecmepa pabomou
20POOCKUX A8MOOYCO8.

Most often verbs in headlines are in the so-called present historical
tense: Salvador Rebels Take Battle Beneath Streets. If the event described in
the headline was completed in the past, the verb is translated in the past form:
Iloscmanywvr Canveaoopa nauanu 6ouiny noo semiei. In case the event is not
yet finished, the verb is translated with the present form: Mutual Distrust
Threatens Yugoslav Peace Accord. — Bszaumnoe medogepue yepooicaem
noonucanuro Muproeo cozirautenuss 6 FOzocnasuu. (Yepoza mupnomy
coenauenuro 6 IOeocnaseuu). Researchers mark that Russian newspaper
headlines are not as informative as English ones, probably because of their
nominal thematic character.

To express a future event, the infinitive can be used in English: Iragi
Minister to Visit Moscow. — Munucmp Hpaxa cooupaemcs omnpasumscsi ¢
susumom 6 Mockgy. — Ilpeocmoswuii suzum 6 Mockey upaxckoeo Munucmpa.

The lead is the first paragraph of the article. It both summerizes and
begins to tell the story. The lead answers Who? When? Where? Why? What?
How? Some years ago the demand was that the lead consist of one sentence
only, which required its partitioning in translation. Now the lead may include
two or three sentences.

“Catch words” are used in the English text as if they were small titles
of paragraphs. But in fact their usage is purely psychological. They do not
summarize the paragraph; out of the context, they are meaningless. They are
simply expressive words taken out of context in order to attract the reader’s
attention and to make the reader believe that the paragraph is not too large to
be read. Because of this, these ‘catchy’ titles are not translated.
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Chapter 17
Translation norms and quality control of a translation

Plan
1. Norms of translation
2. Quality control of the translation

1. Norms of translation

The notion of ‘norms’ in reference to translation is considered to have
been first introduced by the Israeli scholar Gideon Toury in the late 1970s.
This term refers to regularities of translation behavior within a specific
sociocultural situation.

Before the 1970s, translations were evaluated mostly in their
comparison with the source text. Toury’s works have shifted attention away
from the relationship between individual source and target texts and towards
the relationship which exists among the target texts themselves in the context
of literary production.

Toury’s concept consists of three levels of speaking about a text:
competence, norms and performance. Competence is the level of description
which allows theorists to list the inventory of options that are available to
translators in a given context, that is, a description of what means a translator
can use to achieve a goal. To make a good end-text, a translator must be
competent in the language reserves s/he can select from. Performance concerns
the subset of options the translator actually selects in translation, i. e., what is in
fact employed by a translator and how it is employed. Norms are options that
translators in a given socio-historical context select on a regular basis, that is,
what is typical to use in a particular context.

A number of scholars have attempted to explore some of the theoretical
aspects of the notion of norms. Many articles on translation norms have been
published in Target, the international journal edited by Toury and published
since 1989 by John Benjamins.

In their investigation, the theorists came to distinguish between norms
and conventions. Norms are binding, and obligatory, whereas conventions
only express preferences.

Norms are divided into constitutive and regulatory. Constitutive
norms concern what is or is not accepted as translation. For example, poetry
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translation does not admit word-for-word translation. Regulatory norms
concern what kind of equivalence a translator opts for or achieves. For
instance, in poetry translation the functional level of equivalence is
obligatory, but the lexical and grammatical similarity of the source and target
texts is hardly achieved at all.

Further, Chesterman grouped the norms into professional and
expectancy norms. Professional norms emerge from competent professional
behavior and govern the accepted methods and strategies of the translation
process. They are sub-divided into three major types:

e Accountability norms, which involve ethics and call for
professional standards of integrity and thoroughness;

e Communication norms, which are social and emphasize the role of
the translator as a communication expert;

e Relation norms, which are linguistic and require the translator to
establish and maintain an appropriate relation between source and target texts.

Expectancy norms are established by the translation receivers’
expectations of what a translation should be like. In attempting to conform to
the expectancy norms operating in a given community, a translator will
simultaneously be conforming to the professional norms of that community.

V. Komissarov described translation norms from a linguistic point of
view. He classified the norms into translation equivalence norms, genre and
style norms, language norms, pragmatic norms, and conventional norms.

Translation equivalence norms require as nearly as possible a common
sense of the source and target text. When the sense in the target text is
transgressed, equivalence norms are completely broken, and the translation is
considered unsatisfactory. If a translation is made at a low level of equivalence,
the norms are relatively broken, and the translation is regarded as acceptable.

Genre and style norms presuppose the correct selection of a text’s
predominant function and the preservation of stylistic peculiarities in
translation. For example, when translating a scientific or technical text, a
translator keeps in mind that the informative, but not expressive function,
must prevail, which makes him reduce the expressiveness of the Russian
science text as compared with its English original.

Language norms mean the correct usage of language in speech
(errorless combinability, agreement of words, selection of words, etc.) It is
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common knowledge that the norms of the source and target language can be
different, and a fledging translator, ‘hypnotized’ by the source language
norms, sometimes violates the natural flow of the target language text. For
example, one text about cowboys’ life included the following sentence: ...the
exciting chases on horseback with guns blazing, the handsome guitar-
strumming cowboys around bonfires and the lovely saloon ladies all made
exciting viewing. A student translator did not think much about the grammar
links and meanings of some words and his translation was 3axeamwisarowue
HOCOHU HA JIOWAO0SIX CO CMPesiouwuMy NUCmolemam, Kpacugvle Kosoou,

ueparmowue Ha cumapdax, Ccuost Yy Kocmpa, Mujvle J1e0U_CAallOH08 — 6CE MO

npusoouno 6 socxuujenue. This translation is, no doubt, far from exciting.

Pragmatic norms require that a translator realize, first and foremost, the
pragmatic purpose of the text; the author’s intent must be very close to the
communicative effect on the translation receptor. Sometimes the fulfillment of
the pragmatic aim may transgress other translation norms, a language norm in
particular. A short by John Lennon and its translation by the graduates of the
English department (FESU) Maria Boiko and Marianna Karp can illustrate the
point. Lennon’s short continues a series of literary parodies on absurd literature,
so it is based on agrammatical forms, puns, and nuisance language coinages,
which, nevertheless, produce a definite impact on the reader. How this author’s
intent is reflected in translation can be seen in comparing the source and the
target texts:

Nicely Nicely Clive Ouenv ouenv Knaiis

To Clive Barrow it was just Jna Knaiisa Bappoy smo 6bin
an ordinary day nothing unusual or  6ceco nuwb O0eHb KAK OeHb, HUYE2O
strange about it, everything quite CMPAUWHO20 Ul HenpuIu4Ho20, max
navel, nothing outstanley, just  Huueco cebe CpPeOHEHbKUUL OeHEK,
another day but to Roger it was HU4e20 u3 psaoda 60H BbIX0OAWE2O,
something special, a day amongst  npocmo ewé 00uH OeHb, HO OJA
days ... a red lettuce day ... Pooowcepa  omo  6vL10  umo-mo
because Roger was getting married  ocobenHoe Oenb u3 OHell ... KPACHbIl
and as he dressed that morning he  Oenv Kanenoaps... NOMOMY YmMoO MO
thought about the gay batchelor  Ovi1 denb e2o c8advOwvL, U, 00e8AsACH
soups he’d had with all his pals.  ympom, oun Oymar o 6ecénvix
And Clive said nothing. To Roger — XonOCMAYKUX VIICUHAX, CbEOEHHLIX
everything was different, wasn’t  co ceoumu opysvamu... A Knaiis ne
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this the day his Mother had told
him about, in his best suit and all
that, grimming shakeing
hands, people tying boots and
ricebudda on his car.

and

To have and to harm ... till
death duty part ... he knew it all off
by hertz. Clive Barrow seemed
oblivious. Roger could visualise
Anne in her flowing weddy drag,
being wheeled up the aisle, smiling a
blessing.He had butterflied in his
stomarce as he fastened his bough
tie and brushed his hairs. “l hope
I'm doing the vright thing” he
thought looking in the mirror, “Am I
good enough for her?” Roger need
not have worried because he was
“Should I have flowers all round the
spokes” said Anne polishing her foot
rest. “Or should I keep it style?” she
continued looking down on her
grain haired Mother.

“Does it really matter?”
repaid her Mother wearily wiping
her sign. “He won’t be looking at
your spokes anyway.”’ Anne smiled
the smile of someone who’s seen a
few laughs.

Then luckily Annes father
came home from sea and cancelled

the husband.
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ckazan Huyezo. /{na Pooowcepa ecé
ObLIO0 NOo-Opyeomy; HU 00 5mMom Ju
OHe meepouna emy Mamywka — 6
ayumemM Kocmiome U 8cé makoe,
cKasis 3Y0bl U NOACUMASL PYKU, THOOU
3awuHypusaom bomuHKu
3aceinarom Ha Xo0y pUcom.
TI'youme u obusxcamo... noka

u

cMepmb He pasiydum HAc...
6cé amo na 3yo0x. A Knatigy bappoy,
Kasanocs, u oena He oviio. Pooocep
goobpadican, kak AwHa, pacmouas
OnadiceHtvle  YIblOKU, KAmMumcs K

OH 3HAJl

HeMy no Npoxooy 8 c80emM NPA30HO
PAa3VKpAueHHOM c8a0eOHOM Kpeciie.
Koeoa on 3assazan earcmyx 6babouxot
U pacuecan c80u BOIOCUHKU, ) HE20
3acocano noo aoxceuxou. «Haoerocw,
A HOCMYNar0 NPasuibHOY, NOMbLCTUT
oH, 3pa & 3epkano. «[locmoun au A
eé?» 3ps becnoxouncs Poooicep, ubo
OH ObLl «cmoum U MHe YKpauambs
CRuYbl YBEMamuy
NOMUPOBABUUASL NOOCABOUKY OISl HO2
«UIU  OCMaeumv 6CE Kax ecmuv?»
NPOOOIAHCANA OHA, 205 CBEPX) BHU3
Ha ceoto cedosnacyio Mamywxy.

«A cywHocmu
pasnuya?» omseemuna eu Mamywxa,
ycmano evlnupas Hoc. «Bcé pasno on
U cmMompemv He Cmamem Ha MEoU
cnuyvly AHHAG YIBIOHYIACHL YALIOKOL
yenogeKa, He Mauo Nnosudasuie2o Ha

ckazana AnHa,

Kakasa 6

CB0eM 6EKY.

Ilomowm, K cuacmwio,
HAaBepHYICsL OOMOU ¢ Mopeli omey

Annol u ommenun myaica.



Conventional norms are the translation requirements in a certain
historical context. The classicist norms of translation required an ‘ideal’
translation with embellishments and decorations. In the period of
sentimentalism, a thread of the translator’s life experience as well as his
feelings was reflected in translation. These conventions led to free
translations. The convention norms to date regard the translation as a
substitute of the original text, which requires the maximal similarity of the
source and target texts.

2. Quality control of the translation

Quality control of the translation must be done by the translator, first
and foremost, and can be done by an editor, either a hired editor or the
translator’s colleague.

Giving advice to translators, a experienced British professional
translator Geoffrey Samuelsson-Brown suggests the following steps for
quality control:

e Resolve any queries that you may have with a subject expert or the
client. It is not infrequent that the quality of the translation is governed by the
quality of the source text.

e Check to ensure that the entire text has been translated - you could
easily have been interrupted for a number of reasons and missed some part of
the text.

e Check all figures and dates in the text and in tables.

e Carry out a spell check using your word processor program and
grammar check if available.

e In every case proofread your translation. If possible, set your
translation aside for as long as possible when you have completed the first
draft. Read your text as an original text and not as a translation.

e Pass the translation to a colleague for checking in order to get a
more objective view of the translation.

e Discuss any corrections with the proof-reader, where required.
Incorporate the corrections and changes where these are relevant. Repeat the
spell check to ensure that the corrections and changes do not contain typing
errors.

In evaluating a translation, proof-readers usually mark four types of
mistake: distortions, inaccuracies, stylistic drawbacks, and solecisms.
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Distortion is a blunder marring the sense of the original by describing
another situation and, thus, misinforming a receptor. Distortions generally
occur because of the translator’s misunderstanding of the text, poor language
knowledge, and insufficient background awareness. The often repeated
example of machine translation of the biblical text can illustrate the point:
The spirit is willing but the flesh is weak translated as Cnupm xopow, a msco
npomyxJo.

Inaccuracy occurs when a translator mistranslates some detail of the
text. Inaccuracies result from misunderstanding a word or a structure. For
example, the time of the situation is incorrectly conveyed in the translation of
the sentence: [osopam, sma yepkosv Oviia nocmpoena 6 14 eexe. — This
church is said to be built in the 14" century. The wrong form of the infinitive
is the cause of the inaccuracy. Or another example, cited by Nora Gal: the
source text tell of an old woman who wants to buy a dog and explains her
desire this way: [ want something human. — Xouy, umo6 psoom 6vL10 Ymo-
mo uenoseveckoe. This translation sounds somewhat unnatural in Russian; it
would be much better Xouy, umobwsi psoom 6wina sncusas oyua.

Stylistic drawback is a deviation from target language stylistic and
semantic norms. Often, this fallacy is due to underestimating translation
transformations: e.g., It’s high noon. The sun beats down on the dusty,
deserted main street of Dodge City. — Ilonoensv. Connye bbem no nolibHoOU
nycmotu yauye J{oodc-Cumu. Connye naium Ha 0e3100HYI0 YIUYY 20p0o0d
Jlooorc-Cumu. The translation would be more natural if the student translators
used partitioning of the sentence and found another equivalent to the verb:
T'opoo J[oooc-Cumu. I'nasnas yruya nycmuoinua. Cmosiwee 6 3eHume CoaHye
JHCoICEM HEeUWaoHo.

Solecism is a syntactical error resulting from breaking structural norms
of the target language because of the translator’s illiteracy or because of
source language interference. Another citation from Nora Gal’s experience:
U nuxkmo ue yeuoum Hac seprysuwiumucs oopamno. Evidently, the translator

meant Hukmo nac 6onvuie He yeuoum. (Mol He sepuémcs 0opamuo.)

If a translated text is meant to be published, the translator is sure to
deal with an editor, the central figure in the publishing industry. Some
experienced translators become eventually editors of publishing companies
(Nora Gal, Ivan Kashkin and others).
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Generally, the editor’s tasks are as follows:

- arranging creative and publishing work;

- checking the translation;

- consulting the translator;

- in some countries, the editor’s tasks include recommending titles
(authors and books), appealing to them, for publishing.

The editor is a conductor of the publishing house strategies. S/he
oversees that the translated text meet all the proper norms and requirements.
One of the exemplary editors of the time was Alexandre Blok who required
that translators show the author’s individual style in the natural flow of the
target discourse.

To perform his/her role successfully, the editor must be very
competent, even more experienced than a translator. It is desirable that the
editor know two languages (unfortunately, sometimes publishing companies
have only monolingual editors, editing translations haphazardly). Normally,
editors check translations into their native tongue, in which stylistic, semantic
and syntactic resources they are completely proficient.

An intelligent, patient and benevolent editor is a real help and mentor
to a translator. The editor has the right to insist on emending the text, but it is
the translator who is responsible for the target text, not the editor. The
translator, after all, comes to a consensus with the editor, or rejects his
comment. It is as illegal for a translator to emendate by him/herself the text,
already checked by the editor, as for an editor to alter the target text without
the translator’s consent.

It is essential that a translator understand proofreading (editing) marks,
which follow national standards and are marked both in text and in margin.
The most important of them are as follows:

- leave unchanged (both in English and Russian): under
characters to remain unchanged;

- refer to translator if anything is of doubtful accuracy: encircled
question mark or word;

- insertion: A in English, and v in Russian; etc.
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Chapter 18
Translation etiquette

Plan

1. Professional ethics, etiquette, and protocol
2. Code of professional conduct

3. Protocol ceremonies

1. Professional ethics, etiquette, and protocol

The concepts of ‘ethics’ and ‘etiquette’ are close but different. The
word ‘ethics’ has two meanings: 1) philosophical: the study of the general
nature of morals and of specific moral choices to be made by the individual
in his relationship with others; 2) the rules or standards governing the
conduct of the members of a profession. The term ‘etiquette’ implies the
practices and forms prescribed by social convention or by authority. Thus,
the former term is descriptive, while the latter is prescriptive. Partly assonant,
the words are of different origins: ethics is derived from the Greek éthiké
‘habit, character’; etiquette is of French origin, meaning ‘label’ (it was used
for a card bearing formal instructions on how to behave at court).

The word ‘etiquette’ is very close to the term protocol, meaning the
forms of ceremony observed by diplomats, heads of state and other high-
ranking officials.

While ethics is a translator’s strategy, etiquette is his/her tactics, and
protocol is the way the tactics are employed.

No need to say that a translator should be fully aware of the basics of
international protocol. On the one hand, it will help him to behave correctly
in any situation. On the other, a translator is often vested with the protocol
function because his/her boss supposes that s/he should know not only of a
foreign language, but also customs and traditions of the target culture. So a
translator’s task is not only to provide communication but also to arrange
negotiations and other ceremonies.

2. Code of professional conduct

Many professional bodies have a code of professional conduct, like the
Institute of Linguistics in the United Kingdom. The German Federation of
Translators developed a similar code of professional honor.

One of the first principles of translators’ behavior is objectivity and
impartiality. A translator, or rather an interpreter, is a mediator of
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communication but not its active participant. He cannot take part in the
discussion he translates. A translator is generally expected not to side with either
party. If a speaker’s arguments seem weak to him, he must translate them as
convincingly (or not) as does the speaker. The interpreter cannot correct the
speaker even if he knows that the latter is evidently mistaken. In order to “wash
his hands” of the wrong statement, the interpreter can stress that it is the
speaker’s point of view: Kax cosopum opamop... Neither vocal, nor facial
expression should betray the interpreter’s thoughts and feelings. Generally
speaking, interpreting involves a high level of neutrality and detachment.

The interpreter’s speech must be clear and distinct. He must not
mumble and stumble. No matter what and how a speaker might be talking,
the interpreter must be logical and grammatically correct. A sentence begun
must be completed. There is a stereotype that well-respected participants
speak according to the standard norms. Thus mistakes in translating will
inevitably be attributed to the interpreter and not to the speaker.

It is recommended that the interpreter learn beforehand the names and
positions of the communicators to avoid further troubles.

The interpreter is not responsible for the content of what he is
translating. He cannot translate what was not said (though in informal
situations, the interpreter may deviate slightly from this rule and, taking into
account the difference in cultures, makes necessary comments.) Awareness
of non-verbal communication will be of great help to the interpreter in any
situation, though he is not obliged to translate gestures.

An interpreter must keep information from the talks confidential.
When working at several negotiations concerning the same problem, the
translator cannot make the participants understand that he is aware of some
information on the problem.

An interpreter normally speaks in the first person singular; the third
person deixis is employed when it is necessary to introduce the speaker,
when the communicator speaks about the interpreter, or in informal situations
with several participants. It is not recommended using in Russian the pronoun
on / oHa - it is better to name a person (either in full name or with the
courtesy title ‘roconun / rocroxa’.

The place of an interpreter depends on the type of ceremony. It is
crucial that the interpreter hear and be heard well. In translating informal
talks, the interpreter usually stands between the communicants, to the left of
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his chief. When translating officials, the interpreter is to the left and behind
the official. At the conference, the interpreter can be at the podium, in the
presidium, at a microphone. An interpreter can check with the speaker if he
did not hear or understand something properly. But, of course, echoing
questions should not be frequent, especially in translating official talks.

It is admissible, though not desirable, to interrupt very long utterances
of a speaker. It is better to make an agreement with the speaker beforehand
about the length of utterances s/he is going to speak. An interpreter should
always have paper and pencil with him, ready to take notes.

An interpreter must be very punctual. He must be observant of the time
and arrive on time. Negotiations cannot start without him. It is even desirable
that the interpreter come a little earlier than appointed, because the participants
may decide at the last moment to start the discussion earlier, or the interpreter’s
help may be needed for discussing some problems before the talks.

An interpreter must work with modesty and dignity. He must avoid both
overfamiliarity (even if he 1s on friendly terms with the negotiation participants)
and servility towards the communicators. He must be self-assured: he knows
that the worst translation is better than absence of one (the theory is disputable,
however). He must not let the talks participants correct him and he should do
everything to make them believe in his professional competence.

His manners must be reserved and official, the clothes neat and not
garish.

3. Protocol ceremonies

Diplomatic protocol ceremonies are complicated and sophisticated.
Protocol ceremonies in business are simple, but they are worth knowing.

Negotiations and signing a contract. When preparing for the event on
this occasion, it is necessary to:

= write a scenario of signing a contract, with a full list of the invitees
(VIPs, colleagues, city administration, mass media, etc.);

» inform the invitees about the date and time in advance, and the day
before signing to phone the most important people again,;

= prepare a room for signing and all the accessories (table, chairs,
folders, pens; podium for short speeches, etc.). Think of the number of
invitees the room is able to accommodate;

* design a menu with light refreshments;

= prepare a press-release in English and Russian beforehand;
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* invite a photographer.

It is desirable to get the business cards of all participants of the
negotiations: they help the interpreter to translate correctly their names,
positions, and companies.

Reception and presentation. All the receptions are either sit-down or
stand-up. The most honorable gala receptions are luncheons (lunch) and
dinners, that is, sit-downs. Stand-ups - coup de champagne, vin d’honneur,
cocktail party, dinner-buffet (including hot meat and hot fish), cold dishes
table — have also become very popular of late.

The preparation of the reception includes:

= choosing the type and place of the reception;

* listing invitees, with their addresses and means of communication
(mail, fax, phone);

= writing a scenario of the reception;

* sending timely invitations;

» drawing up a seating plan;

* ordering a menu;

= controlling the guest service;

» preparing preliminary translations of toasts and speeches. In a
foreign party, unlike in a Russian one, the only toast is proposed at the end of
the ceremony. The following clichés can be handy: Let me propose a toast to
the health of... — Ilo3sonvme mue npousnecmu mocm 3a 300posve... 1°d like
to raise a toast to... — A 6vl xomen noouams 6okan 3a ... Allow me to drink
to... — Ilozeonvme mue svinumo 3a...Cheers! — Ha 300poeve! Bottoms up! —
o ona! Ha nocowox! — One for the road!

For stand-up receptions, hosts and guests are usually dressed in
business attire; for sit-downs, women can be dressed up and men can wear a
classical business suit, unless invited to a black tie event, which means very
formal dress, 1.e. tuxedo.

During the reception the interpreter’s job is to translate — he will have
his meals only during pauses, if any, between speeches. The next day after
the reception the invitees thank the hosts in writing or by phone.
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PA3JEJI 2
METO/IMKA ITPENOJABAHUS IEPEBOJIA

2.1 O01mue cBegeHue 0 METOAUKE

Mertomuka TpernonaBaHWs ~TEOPUU  TEPEeBOJa  OXBAaThIBAET  Kak
TEOPETHYECKUE ACTICKTHl METOJIUKHU TPETOAaBaHusl MpeIMeTa MepeBoa, TaKk 1
TEXHOJOTHIO OOYYEHHUs] B COOTBETCTBHUHM C TEMAaTHKOW Y4eOHOTO Marepuaa.
Mertomuka TpenogaBaHUs TPEIOCTABISIET BO3MOXKHOCTH IPEMOIaBATEINIO
nepeBojia OCBaMBaTh W OTPabaThIBATh METOJUYECKUE MPHUEMBI OOYYEHUS,
OIPENIENATD LENU U 33J]a4i N0 KaKIOMY 3Tally 00y4eHus1, NoA0UpaTh yueOHbIN
MaTtepuan M CpelICcTBa OOYYEHHsS, MPUMEHSATh OIPEICNEHHYIO CTpPATerHio
paboThl B ayAMTOPHH, aHATM3UPOBATH 3aHATHSA, OICHUBATh YPOBCHb 3HAHHMA
CTYIICHTOB.

CTtpykTypa Kypca COICPKHT METOJUYECKH OOOCHOBAaHHBIC ATaIlbl
o0yd4eHus, BKIIIOYAIONINE: METOJMYECKHE AaCMeKThl TPETOJIaBaHUsl TEOPHH
nepeBojia; METOIUKY (OPMUPOBaHMS OCHOBOIIOJNIATAIONINX 3HAHHUN, YMEHHHA |
HaBBIKOB ITEPEBOTIECKON KOMITETCHIINN; METOUKY TIPETIOAaBaHusI KOHKPETHBIX
BUJIOB TepeBosia (MMMCEMEHHBIM M Pa3sHOBUAHOCTH YCTHOTO); (hOpMHUpPOBaHUE
YMEHU ¥ HaBBIKOB IIEPEBOMAYHMKOB, CIEIHATH3UPYIONIMXCS B Pa3IHYHBIX
obnactax (B cdepe SKOHOMHUKH, IOPHUCTIPYIESHUIMH U 1p.). Meroauka
NpenoaBaHusl TEOPUU TMEPEBOJIA SBISIETCS COCTABHON YacCThI0 METOAWYECKOM
CHCTeMBI TIOATOTOBKH TIpErojaBaTelicii TepeBoAa, MEpeBOTYMKOB. Mojaemb
OpraHM3allii TEOPETHKO-MPAKTUIECKOTO Kypca MOATOTOBKH IperoiaBaTeiei
NepeBo/ia Kak BTOPOM CIENUATIbHOCTH pacCMaTpPUBAETCS HAMU B CIEIYIOIIEM
BUJIC.

Kypc «IIpodeccuonanbHo-MeToquueckas MOArOTOBKA IMpernoaaBaTeseit
nepeBojia, MEPEeBOJYMKOB BKJIIOUACT: 1) H3yUeHHWE OCHOBHBIX BOIIPOCOB
METOIMYECKON CHUCTEMBbI OOYYEHUs TEpPEeBOAY B YHHUBEPCHUTETE; 2) METOIUKY
NpEenoJilaBaHusl IpeaMeTa MepeBoja; 3) MeJaroruuyeckylo (ACCUCTEHTCKYIO)
MPaKTHUKY.

OCHOBHBIE BOTPOCHI METOJUYECKONW CHUCTEMBI OOYYECHHSI IMEPEeBONY B
YHUBEPCUTETE 3HAKOMHUT OOYYArOIIUXCS C OOIIMMH TPUHIMIAMH OOy4eHUsI
npe/MeTy TepeBoja, C MeMIMH M 33JadyaMd OOYyYeHUs; KOMIIOHCHTaMH
nporecca OOy4YeHHUs! TEpPEeBOAY, PACKPBIBACT TMOHATHE MNPO(PECCHOHATBHON
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KOMIIETEHLIIMM [E€pPEeBOAUYMKA M  TPENojaBareis IepeBosia, 0003HAyaeT
KBaJIM(PUKAI[MOHHBIE TpeOOBaHUS; TMPOSACHSAET BONPOCHl OpraHu3alui U
yIpaBleHUus OOY4YEHHEM; COMOCTABIISIET P CYHIECTBYIOIIMX METOJIUK II0
nepeBoay. JlaHHBIN pas3znen oOydyeHUs CO3HAET YCIOBUS Ui JTAJIbHEHUIIETO
yriIyOJeHUs] TEOPETUUECKUX 3HAHUH, KOTOpble (POPMUPYIOTCSA Ha CIEAYIOLIEM
sTane o0y4eHHs, B XOJ€ OCBOEHUSI METOJUKH MIPEIOIaBaHUsl IIEPEBOA.

Meronuka npenofaBaHus TEOPUU IEPEBOAA OXBATBIBAET COMEPIKAHUE
MPAaKTUYECKU BCETr0 Kypca MOArOTOBKH MEPEBOTYMKOB U B OTJIMUKE OT METOMK,
paccUMTaHHBIX HAa W3Yy4YEHHWE W OBJAJIEHHME METOJaMU W MpuéMamu IepeBoja,
(dokycupyeT BHHUMaHUE O0y4aeMbIX Ha COOCTBEHHO METOJIMKE MpENOAaBaHUsL.
XapakTep 0OyueHHs1 0OYyCIIOBIIEH LIENbIO Kypca TEOPHH U IPAKTHKU NEPEBOA,
HarpaB/ieHHOW Ha (opMHUpOBaHHE OA30BBIX U CIEIHATIBHBIX COCTABIISIOLINX
MEPEBOTYECKON KOMITETEHIIUH, KOTOpasi MPOSIBIISIETCS B COBOKYITHOCTH 3HAHUM,
yMEHUl M HaBbIKOB. B Kkparkoil (opme mpesicTaBieHa XapaKTEPUCTHKA TeX
3HaHMUM, KOTOpblE HEOOXOAMMO COOOUIMTh mepeBonuuKy. Ilpeanararorcs
00pa3iibl YIpaXKHEHUH U 3aJlaHUM, COMPOBOXKIAEMbIe KPATKUM KOMMEHTapUeEM,
MOSACHSIIOUINM, KakoOW MepeBOIYecKUd NpUEM OTpaldaThiBaeTCs B JAaHHOM
VIPOKHEHUH,  4YTO  CIOCOOCTBYET  LIEJICHANpPaBICHHOMY  Pa3BHUTHUIO
MEPEBOTYECKUX YMEHUI U HABBIKOB.

B cooTBeTcTBMM C TEMaTMKOM Kypca MOATOTOBKU MEPEBOAYMKOB,
METOJMKA IIPENOJaBaHUsl TEOPUU IIEPEBOJA BKIIOYAET CIEAYIOLINE STAIlbl
o0yueHus:: (OpPMUpPOBAHHME 3HAHUI IO OCHOBaM TEOPUM NEPEBOAA,
(dbopMUpOBaHKE OCHOBOMOJATaIONIMX MEPEeBOTYECKHMX YMEHUW U HaBBIKOB,
TEXHOJIOTUSI TiepeBosa, (opMUpOBaHHE MPO(ECCHOHANBHBIX YMEHUWA U
HaBBIKOB TPENOJaBaHUsl KOHKPETHBIX BHUIOB TMepeBoja (IMMCbMEHHBIMH,

Pa3HOBUIAHOCTH YCTHOI‘O), O6Y‘ICHI/Ie HAaYYHO-TCXHUYCCKOMY BUY IICPCBO/IA.

2.2 HexkoTopsble NOAX0bI K MpodjieMe NpenoxaBaHus
NMPAKTHYECKOr0 Kypca nepeBoJa B BbICHICH HIKOJIe

MCTOIII/IKa mperoaaBaHus IICpeBOda Tpe6yeT paccMOTPCHUA HCCKOJIBKUX
MMPUHIOUITNAIIBHO Ba’KHBIX MEepCBOAOBCIUCCKUX HpO6J'ICM. BO-HCpBBIX,
HY)XXIAaCTCiA B  PCHIMTCIBHOM U CGpBéBHOM YTOYHCHHUHN LICJIBIﬁ pAaa
TCOPCTHICCKUX HOHO}KeHHﬁ, XaAPAKTCPU3YIOIUX CYHIIHOCTL W IIPpUPOAY

MEPEBOTYECKON JIeATENbHOCTU. BO-BTOPBIX, NpenojaBaHle NepeBosia JTOJKHO
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CTPOUTBCSI Ha OOIIEeH TEeHEepPAIbHONW TEXHOJIOIMUECKON KOHIICTIINH, KakK
HEOTHEMJIEMOU COCTABJISIIONICH M3YYEHUsI MHOCTPAHHOTO si3blKa B IIeJIOM. B-
TPEThbUX, TMPOLIECC IMPENOoJaBaHusl IEpPeBoJa JODKEH paclpeiesaTbes II0
JTalaM HE TOJBKO, a TOYHEE CKazaTh, HE CTOJBKO C TOYKH 3PEHUS
(GhopMUPOBaHMSI HCKIIIOUUTEIBHO TOW WM HWHOW TPYIIBI MEPEBOIUECKUX
HABBIKOB.

B nmepByo ouepenb, HeoOXoauMO oOOecredeHHWEe aaanTalud |
OPraHUYECKOT0 Tepexojia OT PEUEBBIX HABBIKOB K MEPEBOAYCCKUM (aJamnTaiius
K TaK Ha3blBaGMOMY TIEPEKIIIOYEHUIO C OJHOrO S3bIKa Ha JPYroi) c
napajyieIbHbIM YCBOGHHEM OCHOBHOT'O JIEKCHUYECKOTO Marepuaia Mo 0a3oBbIM
TeMaM U (OpPMHUPOBAHUEM TEPBUYHBIX HABBIKOB MEPEBOJIA, KaK IO €ro BHUJAM,
TaK M C TOYKU 3PEHUS] TEXHOJOTUU MPUHATHS MEPEBOAUECKOTO PEIICHUS. DTO
MOXET OBbITh 00ecrne4eH0 B paMKax BBOJHO-IIEPEBOIYECKOro Kypca. B
JMaJIbHEUIIIEM  JIOTMYHBIM  SIBJISIETCSI  COBEPIICHCTBOBAHME  MEPBUYHBIX
MEPEBOYECKMX HABBIKOB B TIpelienax, OMPEACIICHHbIX B XOJA€ BBOIHO-
MEPEBOUECKOT0 Kypca TEMAaTHYECKHX TE€M C MapaUIebHBIM PacIIMPEHUEM
JIEKCUYECKOT0 3araca M KOJIMYECTBA CTAaHAAPTHBIX M TBOPYECKUX MPUEMOB
MPUHATAA ~ AJCKBAaTHOTO  TEPEBOAYECKOTO  pEUICHUS B Pa3IUYHBIX
MIEPEBOTUECKUX CUTYAIIUSX.

KakoBbIM OBl TPaKTHYECKHUM, TIPUKIIATHBIM HHU Ka3ajiach MepeBoIeCKast
JesITeNbHOCTh, KOTOPOW OBIAJEBAlOT oOOy4yaeMble B CT€HaX BYy3a, OHa
O0asupyercss Ha TpoYHOM TeopeTnyeckod Oaze. (OCO3HAIOT WM  HET
MPAKTUYECKHE TMepeBOIUMKN (OOJbIIasi CTENEeHh aBTOMATHU3UPOBAHHOCTH
HABBIKOB  MPEIyCMaTPUBACT MEHBIIYIO OCO3HAHHOCTh MEXaHHM3Ma ee
MPOTEKaHUsA) TO, YTO OHU KaXKABIA pa3, MpUHUMAs TIEPEBOTUECKOE PEIICHUE,
JICHUCTBYIOT B paMKaX OMPE/IEICHHBIX BRIPAOOTaHHBIX MIEPEBOTICCKUX MOJICIIEH,
TEM HE MEHee, 3HAYeHHE TEOPETHUECKON COCTABIIONIEH JAHHOTO poja
JESATEIILHOCTUA TPYIHO MEPEOIIEHUTb.

Hecmotps Ha TO, 4TO Teopusi MepeBoja YyXe 3aHsja MPOYHOE MECTO
CpeIu JPYrux OTPACICBBIX JIMHIBUCTHYECKHMX HAYK M C KaXAbIM TOIOM
MIPUBJICKACT BHUMAHUE BCE OOJIBIIIETO YUCIIA YUEHBIX, CIEYeT OTMETUTh, YTO
MIPUHIIUITHATIEHBIC BONIPOCKI | npobsieMbl  TEOpUU  TEPEeBOAA,
copMyIMpPOBAHHbIE HAa 3ape CTAHOBJIECHUS NEPEBOJOBENICHUS, MO-MPEKHEMY
OCTalOTCA AaKTyaJIbHBIMM B TOM CMBICIIE, YTO HYXXJAIOTCS B CEPhE3HOM

MEPCOCMBICIICHUN. HpaBI[BI paau, HCO6XOI[I/IMO BCIIOMHHTB, 4YTO OIIPCACICHHAA
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cucremMa, MOJIeTb MEepeBO/ia, B Pa3HbIX TPAKTOBKAX M MHTEPIPETALUsAX ObLia
chopMyIMpoBaHa U MPOJOKAET JEUCTBOBATH M ceivac. YCIOBHO OONbBIIYIO
YacTh BapMaHTOB MOJENEH MOXHO OOBEAMHUTH E€MKUM TEPMUHOM
«CEMaHTUYeCKas MOZENb nepeBoia». OHa 3aKiIo4aeTcs BO B3aMMOACHCTBUU
JBYX CTpaTeTui: CTpaTerud OPUEHTHPOBAHMS Ha CIOCOO BBIPAXKEHHUS,
NPUHATHIL B TMEPEBOMMAIIEM S3bIKE, M CTpaTerMd OPUEHTUPOBAHUS Ha
COXpaHEeHHe 0COOEHHOCTEN UCXOAHON (POPMBI BBIPAKEHUSL.

Ha nanHOil Monenu ecTeCTBEHHbIM O0pa3oM CTPOUTCS M METOIMKA
MIPETIOABaHUs TMEPEBOAA, B OCHOBE KOTOPOM JIEKUT BBITCKAIOMIMN U3
CEMAaHTUYECKON MOJenu TpaHCPOpMalMOHHBIA MeToA mnepeBoia. Pazmuuus B
METOAMKAaX TyOIUpYyIOT HEeOOJIbIINEe M HEeMpUHIMIHUAIbHBIE, Ha HAlll B3IJIS,
pa3nuuns B TEOPETUUECKUX MOJIENSIX U CBSI3aHBI C IOMCKOM OTBETA Ha BOIPOC
«YTO MBI IIEPEBOJIUM U KaK?»

OrpaHM4eHHOCTh CEMaHTHUYECKON MOJIEIM 3aKIIFOYAeTCsl B TOM, YTO OHA
OpPUEHTUPOBAHA HA IMOUCK S3bIKOBOM €IMHULIBI, BOKPYT KOTOPOU U CTPOUTCS BCS
«OKUBash»» MOJEIb MEPEBOAA, a TAKXKE B TOM, YTO JaHHAS MOJEIb IBITACTCS
HATU HEYTO, YTO JOJDKHO OBITh 00S3aTENbHO MEPEBENEHO, WU HEYTO, YTO B
nepeBoie HOCUT (haKyJIbTATUBHBIN XapaKTep, HE pacKphIBas, 4TO K€ SBISETCS
JNEHUCTBUTENILHO  OOBEKTUBHBIM  CBS3YIOIIMM ~ 3BEHOM  MEXIYy  JABYMS
Pa3HOSI3LIYHBIMU TEKCTaMH, OJUH M3 KOTOPBIX MPETEHAYET Ha TO, YTOOBI
CUMTATBCS MEPEBOJIOM Apyroro. Bece 310 BbIpaaeTcsl B TAKMX TEPMHUHAX, KAK
«EOUHULA TIEPEBOJA» M <«HWHBAPUAHT B MepeBoae». VIMEHHO «eauHuna
NEpEeBOJa» M  «UHBApHUAHT B  IEPEBOJAE»  CO3MAKOT  MOYBY U
TpaHchOPMAIIMOHHON MEPEBOYECKON MOJIEH, HA KOTOPYIO B KOHEUHOM UTOTe
BBIXOJIUT OOJIBIIIMHCTBO TEOPETUUECKUX MOJIEIIEH.

3HayuTeNIbHAS YaCTh TEOPETHUKOB M OCOOCHHO MPAKTUKOB MHTYWTHUBHO
OLLYILAIOT 3@ CJIOKUBIIEHCS CEMAaHTUYECKOW MOJENBIO MEPEBOJA, «YCIEITHO»
peanu3yeMoil uepe3 CUCTEMY MEePEeBOTUECKUX TpaHC(hOpMalMid, HATMYUE Yero-
TO TAOyOMHHOIO, YTO KOPEHHbIM 00pa3oM JIOMAaeT  YCTOSBUIYIOCS
TEOPETUYECKYI0 M METOJIMYECKYI0O MOJEIb NEepEeBOJia, U YTO HEPEIKO JIMOO
MIPUITMCHIBAETCSI K TBOPUECTBY NEPEBOAUECKON AESATENIBHOCTH, KOTOpasi B psae
CllyyaeB  JIOBJICET HaJ] CEMAHTUYECKOW cocTaBisioule, aubo  3TO
MIPEJICTABISIETCSl KaK aJanTalus CEMaHTUYECKOro NOJICTPOYHUKA HOPME U
y3ycy s3blKa TNepeBoja, JMOO NPUYMHY 3TOr0 BUIAT B MpeodiaJaHuu

KOMMYHUKATUBHO-TIPAIrMATHYICCKOI'0 COACPIKAHUA HaAd CCMAHTHUYCCKUM, KOraad
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CTaHOBUTCS  HEOOXOAMM KOMMYHHMKATUBHBIM  MepeBoj, JHOO  Koraa
MEPEeBOIYECKUE TpaHCPOpMallMd TMPOTUBOPEYAT JPYr JAPYry M SIBISIOTCA
HE/I0CTaTOYHBIMU, YTOOBI MIEPEATh yX TEKCTa U MEPEBOA AOCTUTAETCs MyTeM
OIPEJICIIEHHBIX KOMIIPOMUCCOB U HEM30EXKHBIX MOTEPD.

Takum  00pa3oMm, yTOYHEHHE MNPUHIMIHUAIBHBIX  TEOPETUUYECKUX
MOJIO’)KEHUI TPUBOJIUT K CO3/IaHUIO HOBOM KOPPEISITUBHOW MOJENN MEPEBOJA,
YTO, HECOMHEHHO, JI0JDKHO OTPA3UThCA B METOAMKE MPEMOJABAHUS MIEPEBOIA B
(bopMyTUPOBAaHUM KOPPEISATUBHOIO METOJAa U TPEXYPOBHEBOU KOPPENSTUBHO-
COJIEP/KATENBHOM MOJENN, KOTOpPBIE JOKHBI 3aMEHUTHh CYLIECTBYIOIIYIO
TpaHchHOPMAITUOHHO-CEMAHTUYECKYIO MOJIEINb.

2.3 HexoTtopsle acnieKThI JUAAKTHKH IIePeBOJA

N3BecTHO, 4YTO COCTABHOM 4YaCThbKO TIIEPEBOAOBEICHUS  SIBIACTCS
TUAaKTAKA TiepeBojda. JlumakThka Kak HayKa HW3y4aeT 3aKOHOMEPHOCTH,
necTByomue B chepe e€ mpeaMmeTa, aHAIM3UPYET  3aBUCHUMOCTH,
00yCIIaBIMBAIOIIME XOJ U pe3yibTaThl Mpoiecca OOyYeHHUs, OIpenesseT
METOJIbI, OpraHuU3allMOHHBIE (GOPMBI W  CPEICTBA, O0OECIECYMBAIOIINE
OCYIIECTBJICHUE 3aIJITAHUPOBAHHBIX LIEJIEH U 3aa4.

Hcxons w3 3TOro ONpEAeneHus MOHSATHO, YTO MEPEBOY TaKkKe
HEO0OX0IUMO 00y4aTh, KaK U 000 y4eOHOM TUCITUTUIUHE.

3amayel MUIAKTAKA TEePEeBOJIa WM METOAUKH OOYYEHHUs IEepeBOIY
SIBJIIETCS BBIPAOOTKA Yy CTYACHTOB COOTBETCTBYIOIIUX YMEHHM U HAaBBIKOB,
WHBIMHM CJIOBaMH OOYYEHHME TEXHMKE IMEpPEBO/a HA OCHOBE OOIIEH M YaCTHBIX
TEOPUH NIEPEBO/IA.

OO11as Teopust IepeBoia — pas/et JUHTBUCTUUECKON TEOPHUH MIEPEBO/IA,
M3yYaroIuid Hanbosiee OOIUe JIMHIBUCTHUYECKHE 3aKOHOMEPHOCTH TEPEeBO/Ia,
HE3aBUCUMO OT KOHKPETHOW TMapbl S3bIKOB, YYaCTBYIOIIMX B IIPOIIECCE
MepeBojia, Crocoda OCYIIECTBICHUS ATOr0 TMpolecca W WHAUBUAYAIBHBIX
0COOCHHOCTEH KOHKPETHOTO aKTa MepeBo/ia.

YacTtHble Teopuu NepeBojia — TEOPUHU, U3yUaIOIIKe pa3InuHbIe (HOPMBI U
BUIbI TiepeBofa (YCTHOTO WJIM TMHCBMEHHOTO), >KaHPOBBIE OCOOCHHOCTH
MEPEeBOJUMOr0 MaTepuaja (XyJ0)KeCTBEHHbIE U CIClUaIbHbIE TEKCThI),
OCOOCHHOCTH TI€pPEeBOJIa Ha pa3HbIC SI3BIKM M TIEPEeBOJa C HCIOIH30BAaHHUEM

KOMITBIOTEpA.
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BakHeHIIMM yCIIOBHEM YCIIEIIHOTO PEUIEHUS] IMOCTABJICHHOW 3aladu
ABJISIETCS COBEPILIEHCTBOBAHME YUYEOHOTo IIpolecca, pa3padoTKa METOIUKU
o0yuenus. O0y4yaeMble TOJKHBI SICHO NPEJCTABIATh, B YEM CYIIHOCTb U 337a4a
nepeBosia, K KaKoW CTeneHW OJNM30CTH MepeBoja K OpUTMHANY JOJKEH
CTPEMUTBCS MEPEBOAUMK U KakKasi CTEIEHb COAEPXKATEIIbHOCTU U OJIM30CTH 1O
(dbopMe IByX pa3HOS3bIUHBIX TEKCTOB BO3MOKHA U MPAKTHYECKU TOCTHKUMA.

Opranmzanus W MeTOJAbl OOy4YeHHMs] TMEpeBOAy, KaK OTMEYaer
Komuccapos B.H., oOycnaBnuBaioTcs NpUHATHEM, SBHO WM HESBHO, psina
WCXOAHBIX ITOCTYJIATOB:

— llepeBox paccmarpuBaeTCsi Kak CIOXHBIA W MHOTOIPAaHHBIA BHI
YMCTBEHHOM JAESTEIILHOCTH, KOTOpas MOJKET IPECIEN0BaTh pa3HbIE IIEJH,
OCYILECTBIIAATECS. B Pa3HbIX YCIOBUSX, pa3IMYHBIMU CHOco0aMu U TOJ
BO3/ICMCTBUEM MHOTUX (PAKTOPOB.

— Kak u Bcsikast esiTenbHOCTh, EPEeBO/1 TPEOYET Ui CBOEH pealin3alluu
OIPENENEHHBIX 3HAHUNA, YMEHUI (CO3HATEIBHOTO BBIIOJHEHUS OINPENEIEHHBIX
JNeMcTBUI) UM HAaBBIKOB  (IIOJYyaBTOMATUYECKOIO U aBTOMATUYECKOTO
BBITTOJIHEHUST ONpPENETIEHHBIX NEHCTBUIA), KOTOPbIE IOJKHBI OBITH CO3/1aHbI B
nporiecce 00y4eHHUs.

— [lepeBomueckas 1€ATENBHOCTD MOKET OCYLIECTBIIATHCS IEPEBOAUYNKOM
CO3HATeNIbHO (B pe3ysibTaTe aHaiu3a M OOOCHOBAHHBIX BBIBOAOB) WJIU
WHTYUTUBHO.

— Peanuzanus nepeBOIYECKON KOMIETEHIIMM MPOUCXOANUT MPU y4aCTUU
BCEH S3BIKOBOM JIMYHOCTH IepeBoaurKa. OHa MPENAINoiaracT HaIU4ue y HETo
BCECTOPOHHUX KOTHUTUBHBIX W JIMHIBUCTUYECKUX TO3HAHUMW, MIMPOKOH
OOIIEKYIbTYPHOM 3pyAULIMH, ONPEACTEHHBIX ICUXOJIOTMUYECKUX KAYECTB.

— 3amada 0Oyd4eHHsl MEPEeBOAY 3aKIIOYAETCSl HE B YCBOSGHUM KaKHUX-TO
HOpM, MPaBWI WM PELENTOB, KOTOPbIE NEPEBOTYMK MOI Obl aBTOMATHUECKU
IIPUMEHATh BO BCEX CIIydasiXx, a B OBJAJCHUM NPHUHIMIIAMH, METOJAMHU U
npuéMamMu TIEpeBOla U YMEHHEM BBIOMpAaTh U MPHUMEHSATH IO-Pa3HOMY B
KOHKPETHBIX YCJIOBHSX, K pa3HbIM TEKCTaM M JIJISl pa3HBIX LECH.

— OOBEKTOM TNEepPEeBOIYECKON JNEATENIbHOCTU SBISIETCS HH(pOpMaLus,
coziepkaiasicss B ucxogHoM Tekcre. CoaepikaHue TeKCTa MpesiCTaBiIsIeT cooon
CEMAaHTUYECKU U (POPMaNbHO 3aKOHUYEHHOE 1IEJIOe, OTAEIbHBIE YAaCTH KOTOPOIo

B3aMMOCBA3daHbI, HO HCOAMHAKOBO 3HAYUMBI IJIsI KOMMYHUKAIIAW.
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OTU U JApyrue MOJIOKEHUSI COOCTBEHHO W ONPENEIISIIOT COIEepKaHHE
Kypca METOIMKH 00y4yeHus nepeBoay. OAHUM U3 BaXKHBIX aCIEKTOB 00YUYEeHHUs
nepeBony sBisercss (OpMUpOBaHME Yy OOy4aeMbIX YMEHUH UM HaBBIKOB
NepeBo/ia Ha OCHOBE HCIOJIBb30BAHUS CHEIHATBHO MOJO0OPAHHBIX YUEOHBIX
MarepuanoB. K uyuciny Takux MaTepHaioOB OTHOCATCS IEPEBOIYECKUE
YIPaKHEHUS U Y4€OHbIE TEKCTHI.

CrnempansHOo  1MomoOpaHHOE — yINpakHEHHWE  JAa€T  BO3MOMKHOCTD
COCPEIOTOYNTh BHHMaHUEe OOydYaeMbIX Ha CIOCO0axX pelIeHUs OTAEIbHON
MEPEBOAUECKON 3adaun. B 3TOM cilydae BCE YNpPaKHEHUS MPEXKIE BCETO
CIIeAyeT pa3JesIuTh Ha IB€ OOJbIIUE TPYIIIBL: YIPaKHEHUs 111 (GOPMUPOBAHUS
HABBIKOB W YIPAXHEHUS JJII Pa3BUTUS PEUYEBOIO YMEHUS. DTU YIPAKHEHUS
ABJIIFOTCS YCIIOBHO-PEYEBBIMU U PEYEBBIMM.

Ilo xapakrepy BBIIOJHAEMBIX PpEUYEBBIX JCHCTBUU  YIPAXKHEHUS
MOJIPa3AEIIAIOTCS IPEIIEPEBOTUECKUE U NIEPEBOJYECKHUE. v
MIPEINEPEBOAYECKUX YIPAKHEHUHN LIETb — CO3[aTh YCJIOBHSA JJI YCIEIIHOTO
OCYILIECTBJICHUS y4eOHOro nporecca, CO3/1aTh HEOO0XOAUMYIO
KOMMYHHUKAaTUBHYIO YCTAHOBKY, POBEPUTH HAIMYKE Y 00y4aeMbIX SI3bIKOBBIX U
(OHOBBIX 3HAHUH, MMOKA3aTh UM, KaK PEUIAlOT TUIIOBbIE NEPEBOTUECKUE 3aJaun
OTIBITHBIE TIEPEBOUHKHU.

OCHOBHBIMU  yIPAKHEHUSIMU OTOTO THIIA SIBISIETCS CPaBHUBAHME
napajuiesibHbIX TeKCTOB Ha uHocTpanHoM (M) u nepeBomsimem (I1) s3bikax
C 1eJIbI0 BBIABJICHUS MX PA3NIUYUM, CONOCTABIECHUE OIMyOJIMKOBAaHHBIX
MIEPEBOJOB C MX OPUTMHAIIAMHM M AHAJIW3 HCIOJIb30BAHHBIX MEPEBOIYMKOM
METOJIOB U MPHUEMOB, OTBETHl HAa BOIPOCHI K TEKCTY, MPOBEPSAIOIINE TIIyOUHY
MMOHUMAHHUA U T. [I.

CoOCTBEHHO, MEPEBOAYECKUE  YIPAKHEHUS MOAPA3ACIAIOTCS  Ha
CIIEAYIOIIME: SA3BIKOBBIC, PpA3BUBAIOLIME YMEHHE pEIIaTh NEPEBOAYECKHE
3aJ]auu, CBA3aHHbIE C OCOOEHHOCTSIMU CEMAaHTHKH equHuIl U cTpykryp U u
[15; onepanmoHHbIe, OTpabaTHIBAIOIINE YMEHHE HCIOIb30BaTh pa3IMyHbIC
CcocoO0bl U MPUEMBI TEPEBOAA; KOMMYHUKATUBHBIC, CO3JAIOLIME YMEHUE
YCIICIIHO  BBIMIOJHATH HEOOXOAMMBbIE JEMCTBMS Ha pa3HbIX 3Tamax
MIEPEBOUYECKOrO MPOLIECCa.

B cooTtBeTcTBUU € BUIOM yIpaskHEHUs (POpPMYIHUpYyeTcs U 3aJaHue 10
€r0 BBIIOJIHEHUIO. B SI3bIKOBBIX — yKa3bIBA€TCS SI3bIKOBASI €AUHUIIA, 3HAUYCHHUE
KOTOPOM JIOJDKHO 0CO00 YUYUTHIBAThCS MpU TiepeBojie. B  omnepalmoHHBIX
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YIPAXHEHUSIX CTABUTCS 3371a4a UCIIOJIb30BaTh P MEPEBOJIE YKA3aHHBIN IPUEM
WM CaMOCTOSITEJIbHO BBIOpATh MOAXOIANIUN MPUEM M OOOCHOBATH BHIOOP U
CHoco0 ero MpUMEeHEHUs.

KoMMyHHMKATUBHBIC YIIPaXKHEHUSI BKIIOYAIOT 33JIlaHUS TIO OMPEIECICHUIO
KOHTEKCTYaJIbHBIX 3HAYECHUM SI3bIKOBBIX €JIMHHUL], WHTEPIPETALUU CMBICIA
BBICKa3bIBaHUs, 110/100pa COOTBETCTBUI U BApUAHTOB MEPEBO/Ia U KOMIUIEKCHOE
pELICHHUE TEPEBOMUYECKUX 3aJad IPU MEPEBOAEC BBICKA3BIBAHUN M OTPE3KOB
TEKCTa Pa3HOW TPYAHOCTH. MHaue roBOps, TAKWE YIIPAKHECHUS PA3BUBAIOT
YMEHHE OCYLIECTBIISITH OTAEIIBHBIC ATAIBI IEPEBOIUYECKOTO ITPOLECCA B LIEJIOM.

Taxum o0pa3om, U3 BCETO BBIIECU3I0KEHHOTO MOXHO CJENIaTh BBIBOJ O
TOM, YTO YIPaKHEHUS — OTO OCHOBHOM CIOCOO BBIPAOOTKH HEOOXOIMMBIX
YMEHHMM TIpu OOYyYEHHHU TMEPEBO/Y, a TaKKe, YTO TMEPEeBOJ — 3TO CIOXKHBIN
MIPOIIECC, TPEOYIOMUI OT MEePeBOIUMKA OOIIUPHBIX JTUHTBUCTHUECKUX 3HAHUH,
YMEHHMSI IPUMEHSThH ATH 3HAHUS Ha MPaKTUKE, 00J1a1aTh OOIIMPHON 3pyIULIUEH,
MMETh OINPEICIIEHHBIEC IICUXOJIOTMYECKHE KaUueCTBa.

OOyunTh BCEM OSTUM YMEHHUSIM M C(HOPMHPOBATH Yy OOydaeMbIX ITH
KauecTBa MOYXHO TOJIBKO IIeJICHANpaBIeHHOM paboToil. Ha 310 1 m0MKHBI OBITH
HaIpaBJICHbl OCHOBHBIC YCUJIUS TIperiojaBaTesiel, OOYJarolIuX CTYICHTOB
nepeBoly. IMMmeHHO OT UWX  ypOBHA  METOAUYECKOW  ITOATOTOBKH,
npodeccuoHaIM3Ma, YMEHUS B CBOEH MPAKTUUECKON ACSITEIbHOCTH peliaTh 3TU
3aJ1a4u U OYJIET 3aBUCETh YCIIEX.

2.4 I'eHepajibHASI TEXHOJOTHYECKAS KOHIENIMS METOAUKH
NpenoJaBaHus NepeBoia KAaK HeOThEeMJIEMOI COCTABJIAIOLIEH
npouecca 0BJaJleHus1 HHOCTPAHHBIM SI3bIKOM

Otanbl (popMHUpOBaHUsl TEpeBOAUYECKON KommereHuuu. OmnpeneneHue
MOCJEeIOBATEIbHOCTH ~ METOJIMYECKUX  YCWIMA 1o  (hOPMHUPOBAHUIO
po¢eCCHOHAILHOM KOMIIETEHIIMU TIEPEBOIUMKA OIpeIeNsaeTcs o0Ien 3aaauei
Kypca, KOTOpas B CBOIO OuY€pellb OTPAKACT pPe3yJbTHUPYIOIINE HAaBBIKH,
orpesenseMble MpodheccuorpaMMoi.

OcHoBHas 3ajjaya Kypca TMEpeBO/a 3aKiIIoyaeTcs B OOy4YeHHH
MEPEBOTYECKON ACIATEIBHOCTH Yepe3 AEATEIIbHOCTb.

OOydeHue JAeSTeNbHOCTH MOAPA3yMEBAET OBJIAJCHHE CIIOCOOAMMU
nepeBo/ia MPUMEHUTENIBHO K BUJIAaM, C MCIIOJIb30BAHUEM MPU ATOM KOHKPETHBIX
MEPEBOTYECKUX TIPUEMOB.
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OOyyenue uepe3 MAEATENBHOCTh MOAPAa3yMEBAaET C OJHON CTOPOHBI,
aKTHBH3AIIMI0 BCEX YMCTBEHHBIX MEXAaHHW3MOB, NPHUCYIIUX TEPEBOAUECKON
JEATENIFHOCTH B LIEJIOM M PAa3UYHBIM BUIAAaM TMEPEBOJA, U C IPYTOil CTOPOHHI,
MOJICTUPOBAaHME HAa  MPAKTUYECKUX 3aHATUSIX  THIWYHBIX  CHUTYallWH,
BOCITPOM3BO/IAIINX DJIEMEHTHI pa3BEPTHIBAHUS TMEPEBOTYCCKON JEATSIHHOCTH
TI0 3TaraMm M 1o NPeIMETHO-PEUEBOMY COJIEPHKAHUIO.

[lpu ompeneneHuu colepKaHUS Kypca TIEpeBOAa  HEOOXOAMMO
YUUTHIBATH CIEAYIOIINE 3aKOHOMEPHOCTH:

— BO-TICPBBIX: BIAJCHUE ABYMS sI3BIKAMH (B Tpelenax HaBBIKOB |
YMEHUH, a TakkKe JIeKCHYEeCKOro 3amaca, IpeayCMOTPEHHOro ydeOHOU
OporpaMMoOl JJIsI  YPOBHS COOTBETCTBYIOILETO KOJIMYECTBA CEMECTPOB)
SIBJISIETCS JIUIIb TIPEATIOCHUTKON It ()OPMHUPOBAHUSI TIEPEBOTICCKUX HABBIKOB,
T.e. B&XHO M30€raTth MepeHoca HaBBIKOB BJIAJCHHUS WHOCTPAHHBIM SI3BIKOB B
cepy mepeBoma, KOTOPBIH XapaKTepH3yeTCs CBOMMH, MPHUCYIIUMHU TOJIBKO
JTaHHOMY BUJTY JICSITETHHOCTH HaBBIKAMH.

— BO-BTOPBIX: HE3aBUCUMO OT YCJIOBHUH MEPEBO/IA U €r0 COJCPKaTEIbHO-
npoecCHOHAIbHOM ~ HAampaBIEHHOCTH, TIEPeBOA — 3TO  JIESTENLHOCTD,
OTHpPABHOW TOYKOW, IJISI KOTOPOH SBIISETCS TEKCT HA HWCXOJHOM SI3bIKE, H
PE3YJIbTaTOM KOTOPOU TaKkKe SBISIETCS TEKCT, HO Ha sI3bIKe mepeBoa. [lpudem,
OH JIOJDKEH OTBEYaTh TPEOOBAHWSIM, TMPEIBSIBISIEMBIM K TIEPEBOAY H
OTIMYAIONIMM €ro OT JPYTrUX CIoco0OB HH(MOPMAIMOHHON 00paboTKH
MHOSI3BIYHOTO TeKCTa (AaHHOTHpOBaHUE, pedepupoBanue U T.1.). [loaToMy BHIBI
nepeBosia, oOmpefensieMble YCIOBUSMHU — Pa3BEpTHIBAHUS JIAHHOTO  poja
JEATeIbHOCTH, TaKHe KaK MePEBOJ] C POJHOTO SI3bIKa Ha MHOCTPAHHBIH, TIEPEBOJ
C MHOCTPAHHOTO S3bIKa HA POJIHOM, a TaK)K€ MUCEMEHHBIN — YCTHBIA TIEPEBOJ,
HepeBol C JIMCTAa, CHHXPOHHBIM IepeBoj, ab3amHo-(ppa3oBblii IEpeBoO,
JBYCTOPOHHHUH TIEPEBOJI, TOCIEI0BATEIBHBIN MEPEBOI C 3aMUCIMU — BCE ITO
YaCTHBIC peaJM3alUi T'€HePaIbHOTO IpoIecca, JESTENIbHOCTH «IIePEeBOIY,
OTJIMYAIOIINECS. IPYT OT ApYyra YacTHBIMH TPYIIaMH HAaBHIKOB, HO MIMEIOIIHE
O0IIyI0 OCHOBY B BHJIE ()YHKIIMOHATBHOW, KOMMYHHKATHBHO-EATEIHHOCTHON
MOJIEJH TIePEBO/IA.

JlaHHast MOJIENTb COCTOMT M3 TAKUX ITATOB, KaK:

a) OCMBICICHHOE BOCIPHATHE HWCXOAHOTO PEUYEBOr0 IPOU3BEICHUS
(mepuemniys + CMBICIOBasg MOJIENIb TEKCTA M €ro COCTABIIOUIMX B 00OMX
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A3bIKAX, KaK JBE CHUCTEMBI, CYIIECTBYIOIIME KaK MAapaJUIeNIbHO, TaK U BO
B3aMMOCBSI3M)/coieprkanue 1/2-ro ypoBHEH UCXOHOTO SI3bIKA;

0) mepexoJ; OT CEMaHTUKU 3HAKOB MCXOJJHOT'O PEYEBOT0O MPOU3BEIACHHS K
rJTyOMHHOMY  COJEpXaHWUIO CBSI3€H, COCTaBISIOIIEMY KOMMYHHKAaTHBHOE
COZIEpKAaHUE HCXOJHOTO TEKCTa/CoJepKaHhue 3-ro €IUHOro TIyOMHHOIO
YPOBHA,

B) CEMaHTHYecKass peanu3alus TIyOMHHBIX CBsi3ed B SI3bIKE
nepeBo/ia/co/iepkaHue 2-ro ypoBHS S3bIKa MEPEBO/IA;

I') 3HAKOBAas peau3alysi CEMaHTUYECKOW MPOTrpaMMBbl B SI3bIKE MEpeBOa
C YYETOM CMBICIOBOM MOJEIM TEKCTA M €ro COCTaBISIOIIMX B A3BIKE
nepeBoia/cosiepkanue 1-ro ypoBHs si3bIKa MepeBoja.

[IpuBeneHHas Beilie (YHKIUMOHAIbHAS MOJENb IMEPEeBO/ia pealin3yeTcs
BO BCEX BHMJAX NEPEBOZAA, HAa BCEX €ro 3Tamax. VIMEHHO BIIAZIEHHUE MOJIEIBIO
NepeBo/ia, TEXHOJIOTHEN IeATeNbHOCTH MO3BOJISIET 00y4aeMoMy, a B OyAyIIeM U
MEPEeBOYMKY  YCHEIIHO  pellaTh MHOTOOOpa3Hble  YacTHbIE  3a/laud,
BO3HUKAIOIINE B PA3JIMYHBIX CUTYalUAX EPEBOAA.

OCHOBHBIE ~ HENOCTATKH  CYIIECTBYIOIIMX TMOAXOAOB K  KypCy
MpEenoIaBaHus MepeBoja: orpaHnyeHre (GopMaibHBIMU paMKaMH TaKuX 3aj]ad,
KaK OBJIAJIEHUE COOTBETCTBYIOIIMMHM IUIACTAMU JIEKCHKH; OBJIAJICHUE
TpaHC(HOPMAIIMOHHOW CHUCTEMOM; OBJIAJCHHE TPYNIaMH HABBIKOB IO BUAAM
nepeBoia 6e3 GopMUpOBaHUS IEATEIILHOCTHON MOJIENH MEPEBO/IA.

Kypc mnepeBoma MOMKEH CTPOMTBCS HA KOMIUIEKCHOM MOAXOAE K
(bopMUpOBaHHIO HABBIKOB M yYMEHHUH MO BHaaM mnepeBoja. [Ipuuém, roBops
BUJbl TEpPEeBOJa, HE CIeAyeT NyTaTh €O Cloco0aMu TepeBojia, a TaKKe
OTrPaHUYMBATHCS TAKUMU BUIAMHU, KaK IEPEBOJ] C UHOCTPAHHOI'O HA PYCCKUM U C
PYCCKOr0 Ha UWHOCTpaHHBIA. T.e. akueHT HeoOXoauMo Jenarh Ha
(dbopmMupoBaHUM OOIIMX HABBIKOB MEPEBOJIA MOITAITHO:

— B COOTBETCTBUM C DEILIEHUEM T'€HepalibHOW 3amaun (HOpMUPOBAHUS
(GYHKIIMOHAIbHO-ACATETLHOCTHON MOJIEH TEPEBOA;

— OpHUEHTHPYACh HA aJanTalMil0 K ICUXOJOIMYECKHM OIEPALUAM,
pEAIM3YIOIM COOTBETCTBYIOIINE IEPEBOIUECKUE JCUCTBHS, T.€. OBIANEBAs
croco0amMu TIepeBOJla, KOTOpbIE MOBTOPSIOTCS U JIEXKaT B OCHOBE JIHOOOM
MEPEBOTYECKON JIEATENLHOCTU (OT 3HAKOBOTO MyTeM BepOaIbHOM peakiuu Ha
NpeIbSBISIEMbId 3HAK 0Oe3 oOpallleHus K JIEHOTaTy Ha OCHOBE HaBbIKa

MEPCKIIIOYCHUA K CMBICJIOBOMY YCPE3 I/II[CHTI/I(i)I/IKaHI/IIO ACHOTAaTa, T.C. 4CpPC3
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OCO3HAHHE CEMACHOJIOTUYECKUX CBSI3eH 3HAKa MCXOTHOTrO si3bika). [Ipu sTom
OCHOBHOM ymop Jnenaerca Ha (POPMUPOBAHUE CMBICIOBBIX CBSI3€H MEXITY
AJIEMEHTAMU JBYX SI3bIKOB B IpPEJIESIaX OJHON TEMAaTUUECKON U CTUIIMCTUYECKOM
MHKPOCUCTEMBI;

— (hopMmupyst HaBBIKK M YMEHHSI TIO BUAM IE€PEBOJIa KaK ¢ TOYKU 3PCHUS
YCIIOBUM JESITETLHOCTH, TaK W C TOYKH 3PEHHSI OCOOCHHOCTEH JBYX
BEKTOPAIBHBIX MOJEIICH: «MHOCTPaHHBIN-PYCCKUI u «PYCCKUU-
VHOCTPaHHBIW.

Hapsimy ¢ 0a30BbIMM TIEpPEBOJYECKMMH HABBIKAMH W YMEHUSIMHU,
hopMUpyeMbIMU Ha OOIIETIPUKIIATHOM u npoeccruoHaIbHO-
OPUEHTUPOBAHHOM TEMATHYECKOM MATEpHUAJIE, B XOJE IMPAKTUYECKOIO Kypca
repeBoJia JIOJIKHBI OBITh c(hOpMHUPOBAHBI YaCTHO-CIICIIMaJIbHbIC
npohecCrOHANIbHBIC TEPEBOTUECKIE HABBIKH.

Taxum o0Opazom, TpeCTaBISETCS 1eJIECO00Pa3HBIM MPAKTHUECKUM KYyPC
MepeBO/Ia JEIUTh HA TPY B3aMMOCBSI3aHHBIX MOCIIEIOBATEIILHBIX ATallA:

— BBOJIHBIN MPAKTUYECKUN KYpC MEPEBO/IA;

— 0a30BBIN IPAKTUYECKUI KypC TIEPEBOJIA;

— CIIELIMAJIBHBIN ITPAKTUYECKUN KypC MEPEBOA.

Eciu B mpodeccuorpammy 3ajioxkeHa 3ajada IMOATOTOBKH HE TOJBKO
CHeIMalIuCTa B OMNpEIETIeHHONW cdepe Co 3HaHHMEM HWHOCTPAHHOIO S3bIKa
(crienMaIuCcTa-OMIIMHTBA), HO M CHEIHAINCTa-TIEPEBOAUMKA, TO COJACpPNKAHUE
BCEX IMPEABIAYIINX IMPAKTUYECKUX S3BIKOBBIX KYPCOB JOJDKHO OIPEIEIATHCS
TpeOOBaHUSIMHU BBITIOJTHEHMS JAaHHOW 3a7aud, T.e. (POpMUpOBaHHE MEPBUYHBIX
MEPEBOTUECKMUX HABBIKOB JIOJDKHO OCYIIECTBIATBCS  €II€ O Hadala
HETOCPEICTBEHHO IPAKTUYECKOT0 Kypca IEpeBOJd, B NPAKTHUYECKUAN KypcC
WHOCTPAHHOI'O SI3bIKA JOJDKHA OBITH 3aJI0’KEHA MEePEBOIUECKAsT COCTABIISAIONIAS-

JOMMHAHTA, 06CCHC‘H/IB3IOH_[3H HpCI[HCpCBOI[LIeCKI/Iﬁ HOHFOTOBHTGHBHBIﬁ JTall.

2.5 IlnpakTuyeckasi Mojesib 00y4eHHUs1 YCTHOMY NepPeBO1y

Ha cerogssimiHuii JeHb B CBA3M C POCTOM HMHTEHCHBHOCTH
MEXIYHApOJHON KOMMYHMKALIMK BO3pAacTaeT MOTPEOHOCTh B MpodeccHoHamax,
CHOCOOHBIX oOecneunTh d(HPEKTUBHYI0 MEAHALUIO MEXIY MpPEeACTaBUTEISIMU
pa3HbIX HApoAOB M KyJabTyp. IIOCKOIBKY OCHOBHBIE TPYIHOCTH TaKOIO

BSaHMOHeﬁCTBPISI CBA3aHbl C IIPCOMOJICHUCM pa3n1/1111/1171 B A3BIKOBBIX H
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KYyJIbTYPHBIX ~ KOJaX, BEAyllas poidb B MEIUATHBHOM JIEATCIILHOCTH
OPUHAUICKUT — TEPEeBOMYMKAM  KAaK  CHEIHAINCTaM,  OO0eCTIeUMBAIOLIUM
B3aUMOIIOHUMAaHAE B MHOTOMEPHOM, IMOM4Yac KOH(DIMKTHOM, MPOCTPAHCTBE
JIBYX SI3BIKOB U KYJIBTYp. MenuaTHBHAs] KOMITETCHIIMS paBHO BOCTpeOOBaHa Kak
B MMUCHMEHHOM, TaK M YCTHOM II€PEBOJIC, OJHAKO 3aJauH, peliacMble YCTHBIM
MEPEBOAUYMKOM,  OCIIOKHSIOTCA ~ HEOOXOAMMOCTBIO  ydeTa  KYyJbTYPHO
0OYyCIJIOBJICHHBIX OCOOCHHOCTEW BEpOATPHOIO U HEBEPOAIBHOTO TOBEACHMUS
KOMMYHUKaHTOB M OIIEPAaTHBHO NPUHUMATh PEHICHHWS B TEX CIydasx, Korja
pa3InyMsl COIMOKYJILTYPHBIX KOJIOB IMPEIATCTBYIOT yCIIeXy KOMMYHUKaI. B
YCIIOBUSAX BO3pacTaHusi 00BEMOB YCTHOTO IEpeBoAa OCOOYIO aKTyallbHOCTb
OpuoOpeTaroT  mpoOieMbl  MPO(PECCHOHATLHOW  TIOATOTOBKH  YCTHBIX
MIEPEBOYMKOB, OTBEYAIOIINX COBPEMEHHBIM TPEOOBAHUSIM.

Metomuka TMpenoJaBaHUsl YCTHOTO IIEPEBOJIa WMEET OTHOCHTEIHLHO
HEJIONTYIO HCTOPHIO M HEMAJIOE YHCIIO «OenbIX maTeH». HeoOXoamMo 0TMETUTh
BECOMBIN BKJIaJ BeAymHX poccuiickux mnepeBogorenoB (B.H. Komwuccapos,
JLK. Jlateies, A.B. ®enopos, P.K. Munssp-benopyuyeB, N.C. Anekceesa,
I'.B. YepHoB u 1ip.) B pa3paboTKy 0a30BBIX MPUHIIUIIOB OOYYCHUS Pa3IMYHBIM
BUJIaM YCTHOTO TIEPEBOAA, OJHAKO B JAHHOW OOJIACTH MHOTHE BOMPOCHI
OCTalOTCA JIMOO JUCKYCCHOHHBIMH, JIMOO BOOOIIE HE HCCIEIOBAHHBIMHU.
MeToaHuCThI TPOAOKAIOT TIOUCK HOBBIX, 00JIee TPOTYKTUBHBIX TUIAKTHYCCKUX
NPUEMOB W METOJIOB, OPHCHTHPOBAHHBIX Ha CBPOINCHCKHE CTaHAAPTHl W
KPUTEPUU €BPOIIEHCKOTO S3BIKOBOTO MOPThETIs.

Jlunaktudeckass Mofenb OOydYeHHsS YCTHOMY TIEpEBOJY JIOJDKHA
BKJTFOYATh B C€0sl CIIETYIONINEe KOMITOHEHTHI:

— IIeJTb U 3a7a4d O0YYCHUS;

— BHJIBI TIEPEBOJIA;

— opMHEpyeMbIe KOMIICTCHIINHY, HABBIKU U YMCHUS;

— YIpaXHCHHUS;

— 3Tanbl 00y4YeHHUS,

— KOMMYHHMKATHBHBIC CUTYaIIUH;

— OLICHKA pe3yJIbTaTa.

OcHoBHas 11eJ1b 00y4eHUs 3aKIo4YaeTcss B (POPMUPOBAHUU Y CTYJIECHTOB
HEOOXOAMMOW  JIsT  MPO(ECCHOHATBHON  JIEATETBPHOCTH  MEIUATHBHOM
KOMITETCHIIMU B 00JacTH yCTHOrO TiepeBoja. llomb3ysich TepMUHOIOTHEH

JLK. JlaTpiieBa 1 agantupys ee K 3ajayaM OOy4YeHHs YCTHOMY NEPEBOY, Mbl
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BbIJIEIIEM B NPOPECCHOHAILHOM KOMIIETEHIIMM YCTHOTO IEpPEeBOAYMKA
0a30By10, crneuupUyYeckyro M CHeUUalbHYl0 cocTapistonme. bazoas
COCTABIISIIONIAS BKIIIOYAET B ceOs YacTHbIE KOMIIETEHIIMU (HABBIKA U YMEHUS),
HEOOXOIMMbIE JUIsI  OCYIIECTBIEHHS BCEX BHJOB YCTHOTO TMEpEeBOJA.
Criemduueckass COCTaBISIONIAS TPEACTaBIsIET COOOM HAaBBIKM M YMEHMS,
HEOOXO/IMMbIE B OMNpEIEIEHHOM BHUJE YCTHOTO IEpEeBOJa, a CHEIHajbHas -
HaBBIKM W YMEHHsI, HEOOXOJIMMBbIE NPU TEPEBOJIE TEKCTOB Pa3HBbIX PEUEBbIX
*aHpoB. JlocTHKeHNEe OCHOBHOM 1€l 00y4eHUs POUCXOAUT MOITAIHO, TyTEM
pElIeHNs TMOCJIENOBAaTENBHOCT  3a/ay, IMPEIoJlararoieii  BO3pacTaHHE
CJIO)KHOCTH y4eOHOT0 MaTepralia 1 MOBBIIIEHUE YPOBHS KOMIIETCHIIUH.

OOmass  MeAMaTUBHAs ~ KOMIIETEHLUS  YCTHOTO  TIEPEBOJUMKA,
MO3BOJIAIONIAS €My  YCHEIIHO  OCYHIECTBISATh  MPO(ECCHOHATBHYIO
NESATENIbHOCTh,  NPEANOJaracT  CIEAYIOIIME  YacTHblIE  KOMIIETEHIWU:
UH(POPMAIIMOHHO-TIOUCKOBYI0, ~ TICUXOKOIHUTHUBHYIO,  KOMMYHHUKAaTUBHYIO,
COOCTBEHHO OMEPaIMOHAIBHYIO M SK3UCTEHIIMOHATIbHYIO.

HNudopmaiioHHO-TOMCKOBAsT KOMIIETEHIIHS BKJIIOUAET B ¢€0sl HABBIKU U
yMeHusi paboThl C HH(OPMAIMOHHBIMH pecypcamMHd, a HMEHHO: YMEHHUE
npuoOpeTaTh 3HaHUA B MPEIMETHBIX OOJIACTSAX; MPOrHO3MPOBATH U BBIABIATH
uHpoOpMaIMIo, HEOOXOTUMYIO ISl OOECleueHHs KadyeCTBEHHOIO MEepeBOja;
pa3pabaTbiBaTh ~ CTpaTerHMI0  IOMCKa  PECypcoB M OLEHUBaThb  UX
Ka4eCTBO/MPUTOAHOCTh ISl PEIICHUS] MOCTaBJICHHBIX MEPEeBOTYECKUX 3aady;
COOCTBEHHO  TEXHMYECKHME HABBIKM  OINEPAaTUBHOIO  TOMCKa,  OTOOpAa,
KJaccu(UKalMM M XpaHEHWs HAKOIUIEHHOIO0 MaTepualia; YMEHHE ¢
MaKCUMaJILHOM OT/Iaueil UCIIOIh30BaTh OTOOPAHHBIE PECYPCHI.

IIcuxOKOrHUTHBHAS KOMIIETCHIIHSA CBsI3aHA C YMEHUEM
UACHTU(UIIMPOBATH 3BYKOBOW CUTHAJI, IEKOAUPOBATH, (IIEPe)CTPYKTYPUPOBAThH
W ylepxuBaTh B mamMatd uHbopmanuio. [lpeamonaraercs, yTto K Hayaly
Oo0y4YeHHsI YCTHOMY TMEpPEeBOJY CTYIEHTbl JOJDKHBI BIAJETh aJe€KBaTHBIMU
HaBBIKAMM ayIUPOBaHUS (pEUENIMA UHOSI3BIYHOTO TEKCTa Ha CIYX, TOHUMAHUS
U UHTEpIpETalul €ro CMbICIA), OJHAKO B YCIOBHSX «OETHOW» S3BIKOBOU
Cpelpl, OrPAaHMYECHHBIX BO3MOXXHOCTEM  KOHTAaKTOB C  HOCUTEIIMU
WHOCTPAHHOI'O  SI3bIKa JIAaHHBIA BHJl PEUEBOM JIEATEIBHOCTH TpeOyeT
COBEpPILICHCTBOBAHUSI HAa TMPOTSHDKEHHWH BCEro Kypca OOyuYeHUsl TEepeBOfy,
IIPUYEM ypPOBEHb HABBIKOB ayJHpPOBaHUS B 3HAUYUTEIBHOW CTENEHU

JIETepMUHUPYET OTOOp yueOHoro wmarepuaina. [IpuHIMIIHMATEHO HOBBIMU B
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paMKax JaHHOM KOMIICTCHLIMM  SIBJSIFOTCS.  HABBIKM  3allOMUHAHUS  C
WCIIOJIb30BAHUEM MPUEMOB MHEMOTEXHUKH JUIA Pa3BUTHUS  OINEPATUBHOM
(KpaTKOBpEMEHHOM) TaMsITH — Kak KaueCTBEHHOW (colepikaHue), Tak H
MO3UITMOHHOM (TTOPSJIOK CIIEIOBAHUS SJIEMEHTOB UH(DOPMAIIIH).

KoMMyHuKaTUBHAsT KOMIETCHIIMA BKIIOYaeT B ceOsl LBl psf
KOMIIETEHIIMN  (S3BIKOBYIO,  PEYEBYIO,  KYJIBTYPHYIO, JAUCKYPCHUBHYIO,
MIPEIMETHYIO, KOMIICHCATOPHYIO U JIp.), ONPEIEIISIONINX TOTOBHOCTh CTY/ICHTa
K KOMMYHHUKATUBHOMY B3aMMOJICHCTBHIO, €r0 CIIOCOOHOCTh MOHUMATh YYyXKHe 1
MOPOXKJIaTh COOCTBEHHBIE «IIPOrPaMMBI PEUYEBOTO IMOBEIACHUS», aJCKBATHOTO
KOMMYHHUKAaTUBHOW cuTyanuu 2. JlaHHas komrmereHius (opmupyercs Ha
MJIQJIIIAX KypcaX, OJHAKO Pa3BUBAECTCSA M COBEPIICHCTBYETCS Ha MPOTIKEHUU
BCErO0 Kypca oOOy4eHMs] YCTHOMY TIEpeBOJy U, Oojee Toro, Bcel
npodecCUOHAIbHON Ku3HU mepeBoaunka. Ocoboe BHUMaHUE HEOOXOIUMO
VACIATh Pa3BUTUIO KOMIIEHCATOPHOM KOMIIETEHIIMM, MO3BOJISIOIIEH CTYIEHTY
CaMOCTOSITEJILHO BOCTIOJHATh TIPOOEJIbI B SI3BIKOBBIX 3HAHUSX M OIBITE
KOMMYHHKAIIUU B MHOSI3BIYHOM/MHOKYJIBTYPHOU cpene. Kpome Toro, CTyAeHTHI
JIOJKHBI UMETh CO3HATEJIbHYIO YCTAHOBKY Ha MOCTOSTHHOE COBEPILIEHCTBOBAHUE
KOMMYHUKATUBHOW KOMITETCHIIMY B POJHOM SI3BIKE.

OnepanyoHanabHasi KOMIIETCHIIUSI TPEACTaBISIET COOOM «CepaLeBUHY»
MEIMATHBHON KOMIIETEHIIMH, TOCKOJBKY OTpaxkaeT crenuduKy mepeBoja Io
OTHOLLICHHUIO K JPYTUM BHUAAM PEYEBOU AeATENbHOCTH. DOpMHUpOBaHUE TaHHOU
KOMIIETEHIIMU IIPEANOIAracT OBJAJACHUE 3HAHUAMH, YMCHHUAMU W HABBIKAMH
nepeKoIupoBaHusi WHGOPMAITMM B paMKaX BCEBO3MOXKHBIX BHJIOB TepeBojia (B
JAHHOM CJIy4a€ — YCTHOT'O) M SIBJISIETCSI OCHOBHOW JMJAKTHUECKOW 3amadeid
Kypca. CocTaBistone onepalioHAIbHON KOMIIETEHIIMKA XOPOIIO OCBEUIEHBI B
paboTax OTEUECTBEHHBIX IEPEBOJIOBEIOB, OJIHAKO BOIPOCHI JIUAAKTHUYECKOM
MOCIIEIOBATENIbHOCTH (DOPMHUPOBAHMS TE€X WM MHBIX HABBIKOB U YMEHUH, MX
B3aMMOJICUCTBUSL C JIPYTMMU KOMIIETCHIIMSIMH Ha Pa3HBIX dTamax ydeOHOro
MIPOIIECCa OCTAIOTCSl HEIOCTAaTOYHO pa3paboTaHHBIMU. B mpenmaraemoi mojenu
MIPEITPUHUMACTCS TIOTIBITKA CO3/IaTh AJITOPUTM OOYUYEHHS] YCTHOMY IEPEBOIY
KaKk  MOCIENOBATEIbHOIO  IIPOIECCa, B KOTOPOM  Kaxaas  CTYIEHb
XapAKTEPUIYETCSH KOMIUIEKCOM B3aMMOCBS3aHHBIX KOMIIETEHIIMI OITPENCIIEHHOTO
ypoBHsI, (OPMUPYEMBIX Ha OCHOBE KOMIUJIEKCA TMPEAbIIYIIeH CTYICHH.
be3ycnoBHO, BaKHON COCTABISAIOMIEN MEIUATUBHOW KOMIIETEHIIMU IEPEBOIUMKA

ABIBICTCA TAKKC M OK3UCTCHIUOHAJIBHAA KOMIICTCHIWA, HAIIPABJICHHAA Ha
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(hopMUpOBaHKE TUYHOCTHON M KYJIBTYPHO OOYCIOBICHHOW MOJIENEH MOBEICHHS
nepeBouMka. B mporecce oOydeHUs] CTYIEHTHI JOKHBI OCBOMTH IpaBHJIa
[OBEACHUS  NEPEBOAYMKA, IPOJAMKTOBAHHBIE JOTUYECKUMH U JIPYyTUMU
npoeCCUOHATIbHBIMA HOPMaMH, M TpPeOOBaHUSIMHM, a TaKXKe KyJIbTYpHOU
cneurpuKoil BepOabHOro U HeBepOAIbHOIO MOBEACHUSI KOMMYHUKAHTOB.
ConyTcTBYIOIIMM KOMIIOHEHTOM THPAKTHYECKH BCEX KOMIIETECHIIMIMA
ABJIIETCSI MEKKYJIBTYPHAsI KOMIIETCHIMS KaK COBOKYITHOCTb 3HAHUW U YMEHHUH,
ITO3BOJISFOLINX NIEPEBOAUMKY IIOHUMAThH U IIPEOA0JIEBATh PA3INyMsl B KYJIbTypax
WS u T15. [lanHbIN KOMIIOHEHT, COOCTBEHHO, U TA€T OCHOBAaHUE PacCMaTpUBATh
[IEPEBOIUMKA B KAUeCTBE CHELUAINCTA MEXKYJIbTYPHOM KOMMYHHUKALUHY,
CBOETr0 poa OMKYJIbTYpHOI'O MEIMATOpa, CHOCOOHOTO O0ECHEeYUTh AUAIOT
MEXIy  IPEACTAaBUTEISIMA  Pa3HbIX  KYJbTYp  Ha  KOTHUTUBHOM,

KOMMYHUKATUBHOM U MCTAKOMMYHUKATUBHOM (J'II/ILIHOCTHOM) YPOBHC.

Exercises

VYnpaoicnenue na cmewenue epaghuueckoeo 0ouKa cios

1) Seven species of fish and eight species of birds.

2) The only thing that matters is the purity of the starting material.

3) The formation of the trim ethylene oxide is assumed to arise from a
simultaneous shift of electrons.

4) The activated complexes may be presumed to resonate principally
among the structures X, XI and XII.

5) This suggestion arises from the fact that the amino group is in the
position.

6) Corrosion of iron causes great economic losses.

7) This fact combined with many others has provided valuable
information on the point in question.

8) It can be seen that the 9-isomer has two bonds that are missing for the
8-isomer.

9) Two alkyl succinic acids with rotations of the same sign have like
configurations.

10) High polymers are subject to the same rules that apply to simple
compounds.

11) Thus in certain cases sedimentation velocity method allows one to

obtain information on separate components.
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Ynpaoicnenue na nonsamue «1024cHble OPy3bs NEPEBOOUUKA»

1) It is the radioactive method originally developed by Hahn and his co-
workers.

2) The supposed cis-2-methylcyclopentylcarhinol actually proved to be
methylcyclopentyl carbinol.

3) The hydrocarbons ethane, ethylene, and acetylene are the parent
compounds of the aliphatic series.

4) The symmetrical construction of the ohmmeter is designed to

minimize temperature sensitivity.

Ynpaosicnenue na paznuuus 6 3navenuu ciosa “to affect”

1) The product has been proved to affect the overall yield.

2) X was affected by Y.

3) In ethers and similar solvents the frequency was unaffected.

4) The results were affected by the presence of impurities.

5) The insulation was affected by water vapours.

6) A is unaffected (is not affected) by B.

7) These factors are unaffected by temperature changes.

8) The rates and molecular weights are affected by lowering the
temperature.

9) Very low and very high gas rates both adversely affect the efficiency
of separation.

10) The quantity of blood group substance is too minute to affect the test.

Ynpaoicnenue na paznuuus 6 3nauenuu cnosa “‘again’

1) Again this is in accord with experiment.

2) Again, theory is in accord with experiment.

3) Access is given to passage Q by two horizontal channels K, each of
which is again connected to two passages U. Thus finely powdered metals form
very active catalysts, whilst again the heating of metallic surface until sintering
occurs invariably leads to a loss of catalytic activity.

4) The new procedure enabled us to overcome the above difficulties.
Again there took place an unexpected drop in the demand for this product.

5) The method of a valency electron in its orbital is again equivalent to

the flow of a current in the locus of its motion.
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6) Finely powdered metals form very active catalysts, whilst again the
heating of metallic surface invariably leads to a loss of catalytic activity.

8) The only identifiable product isolated in low yield, was again the
disulphide, presumably implying reduction of the sulphonyl chloride to the thiol
by ferrocene in presence of aluminium chloride.

9) The migrating group can be transferred to another nucleus, but again it
seems likely that transfer has taken place from a rearrangement of the
intermediate and not by fission of the nitraniline.

Ynpaosicnenue na paznuuus 6 3navenuu ciosa “also”

1) These correlations appear to hold, also, for many hydrocarbons.

2) This frequency occurs also in compounds such as thioacetic acid.

3) Also, we have found that IV, when reacting with boiling acetic
anhydride, is converted smoothly to an anhydride XI.

4) All these observations were made in solution, but a number of
compounds were also examined in the solid state.

5) Propionic acid is used for the manufacture of esters. It is also used for
calcium propionate.

6) In order to define a polymer completely, its chemical composition and
distribution of molecular size are not enough — knowledge of the shape of the
molecules is also necessary.

7) A variety of other reactions also take place, notably the direct
formation of the alkyl disulphide together with nitric oxide or hydroxylamine
hydrochloride.

8) Electrolytic reduction is also used, but many other reagents cause the
nitrogen to be split off as ammonia.

9) They also demonstrated that under a given set of conditions the
hydrochloric acid-catalyzed reaction yielded the same ratio of o- to p-
chloroacetanilide as did the reaction of acetanilide with chlorine.

10) The improbability of hydroxylamine being an intermediate at all was
demonstrated by Goldschmidt when he found that the action of copper on
plenyldichloramine, also gives azobenzene and phenyl quinonediimine.

Ynpaoicnenue na paznuuus 6 snavenuu cioea ‘‘to appear”
1) The reaction could appear to involve a rearrangement.
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2) This assumption appears unsound.

3) These correlations appear to hold for many hydrocarbons.

4) Sodium hydroxide does not appear to be as generally useful as
triethylamine. These correlations appear to hold, also, for many hydrocarbons.

5) The same thing appears to be true of oxidations with other reagents.

6) The most direct route to these compounds appeared to be through the
degradation of carbohydrates.

7) Thomas appears to have been the first to focus attention on this type of
reaction.

8) Current theories, either empirical or electronic, do not appear to
account for this result.

9) These correlations appear to hold for many non-hydrocarbons.

10) The nature of the interface appears to be of great importance in
determining the rate of polymerization.

Ynpaoicnenue na paznuuus 6 snavenuu ciosa “to assume”

1) This molecule assumed the cis-configuration.

2) This led to the reaction assuming a different course.

3) It may be assumed that steric influence causes the heat of
polymerization to be 7 kcal less than expected.

4) The products of such reactions have frequently been assumed to be
dimeric for no other reason that they were obviously not monomeric.

5) Steric influences in the formation of the head-to-tail arrangement may
therefore be assumed to cause the heat of polymerization to decrease.

6) On the basis of analyses, the benzene nucleus (A) is assumed to be
partly hydrogenated, causing a decrease in the intensity of the color.

Ynpaoicnenue na paznuuus 6 3nauenuu cnosa “ to attempt”

1) We attempted to carry out this investigation.

2) We attempted this investigation.

3) The attempted investigation proved to be a success.

4) They attempted to analyse the end products for carbon dioxide
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IlepeyeHb BONPOCOB /1Jisl CAMONPOBEPKH NPH NMOATOTOBKE K IK3aMeHY

1. What are major principles of planning and organizing courses in
translation and interpreting?

2. What professional competencies a translator/interpreter should
possess?

3. What professional competencies an instructor of courses in translation
and interpreting should possess?

4. Describe the content of the curriculum in translation/interpreting?

5. Describe types of exercises for developing a variety of competencies a
translator/interpreter should possess.

6. Describe methods and techniques of working with extended texts in the
translation class.

7. Describe methods and techniques of developing competencies related
to oral interpretation.

8. How to observe and evaluate the quality of a class in translation or
interpreting?

9. Translation based on the content of school subjects.

10. Education written translations.

11. Education Oral translation.

12. Competence build translation. Components of competence by type of
transfer.

Test

I. Yto Takoe koHHOTAIHA?

1. Mopckoe MIIEKOTIMTAIOIIEE OTPsAa YXOHOTHX.

2. KpeaTtuBHBII METO/] OCBOCHUS HaBbIKA TICKXUYECKON CaMOPETYIISIINH.

3. XKena pumckoro koucyna [1yomus bByGmms.

4. JlenexxHasi eIMHMIA KHsbKecTBa MOHaKo.

I1. Yro Takoe npremM nepeBoAYECKON KOMITEHCAIUHN ?

1. IlomydeHue nepeBOAYUKOM OILUIATHI 32 BBIITOJTHEHHBIN MTEPEBO/I.

2. Bo3mMenieHue nepeBoI4MKOM yiepoa, HAHECEHHOTO €TI0 EPEBOIOM.

3. OnymieHue B NEPEBOAE HEMOHATHBIX CIOB C OAHOBPEMEHHBIM
100aBJIEHUEM MTOHATHBIX CJIOB B APYIOM MECTE TEKCTA IIEPEBOAA.
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4. Hcnonp30BaHHE Impu yCTHOM IICPCBOIC HeBep6aJ'IBHLIX CpCacTB
KOMMYHHUKAIIUH.

III. Yo Takoe pema?

1. TlceBaoHUM COMUCTKU POK-TpymIbl «IIHUTIETH.

2. Takast ITy4Ka C JILIPOYKAMHU.

3. Cokpamenue ot «PedopMupoBaHHast eBporieiickas MOTOOOJIbHAS
acCOLMALINSY.

4. 3aboseBaHue KIIOBa Y KaHapeeK.

IV. Yto Takoe npenu3uonHas uHpopmanys?

1. Cnam nopHorpaduyeckoro xapakrepa.

2. Cnam CcTpaxoBbIX KOMIIaHUI.

3. Cnam ancam6is1 BUOJIOHYENTUCTOB bonbIioro teatpa.
4. HeaheKkTrBHBIN KOTTUPAUTHHT.

V. Uro Takoe reHaepHbIi cran?

1. Onepanus o cMeHe mnoia.

2. Cnaiii ¢ OTYETIIMBO BbIPAKEHHBIMHU ITOJIOBBIMU IPU3HAKAMM.
3. CimyyaiiHOE COYETaHUE JIBYX HECYILIECTBYIOLIUX CIIOB.

4. Hay4Hblil TEpMUH.

VI. Uro Takoe pedepeHnanbHbIi TOypOBEHb CEMaHTHUYECKOTO YPOBHSI
SKBUBAJIEHTHOCTU?

1. ms Bok s uieMenu cuy B 1842—1845 rr.

2. Poman O. ne banp3aka.

3. Pexnamublii ciorad nuBa «Kurynu SKCTpUM».

4. Takast ITy4YKa C JbIPOUYKaAMHU.

VII. Kak Ha3bIBaeTCsi MHUHHUMAJIBHBIA OTPE30K TEKCTa OpUrHHAiA,
KOTOPBIY NIEPEBOAUTCS KaK €IMHOE 1es0e?

1. Kycok.

2. Kycoxk.

3. Hy, kycok xe!

4. Cnaroch.
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VIII. Kakoe 13 nepeynciieHHbIX MTOHSATUIN SBISIETCS HE pyraTelbCTBOM, a
MEPEBOIOBETUYECKUM TEPMUHOM?

1. Ckormoc.

2. Tpanoc.

3. Kapamba.

4. BykBanuszm.

IX. Kakoe wu3 HIKeCIEAyIOIUX BBIPAXKCHUN HE MOXET OBITh
HCIIOJIb30BAHO B aHIJIO-PYCCKOM IMEPEBOJIC M3-32 HAITMOHATILHOTO KOJIopUTa?

1. Kocas caxxeHb B OUKax.

2. MeTp ¢ KEenkomu.

3. Ot ropiika gBa BepIika.

4. He conoHo xe6ath 1anteM Oopii.

X. Kak ocymectBusiercss nepexoa oT enuuun, U k emunumam 115
COIJIACHO TpaHC(OPMAIIMOHHON MOJIEeNU nepeBoaa?

1. ITetmkom.

2. ITocpencTBOM CHIIBHOTO YMCTBEHHOT'O HAIPSIKEHUS.

3. B npucyTcTBMM MUHUMYM JIBYX CBUJICTEIICH U aJBOKATA.

4. TlocpeAaCTBOM YMCTBEHHOI'O HANpPSDKEHHUST B TPUCYTCTBUU ABYX

CBPIII€T€J'I€I>1 N aABOKara.

XI. I'ne xpaHuTcst cuTyaTuBHasE MOAEIb repeBoaa’?

1. B MexnynapogHaom 6tropo Mep u BecoB (ITapux).

2. B my3see «bopoaunckas nanopama» (Mocksa).

3. B 06aze nmannbix mzmatenbckoro aoMa «X. KouepBsokko & ChIHBY»
(CemunanaTuHcCK).

4. Ha nonsipHO# cTanimu «BocTok» (AHTapKTHIA).

XII. Onpenenure TUI MEPEBOAYECKON TpaHchopMmalu Npu nepeaaye
¢bpa-3b1 “Here lies Sir John Wotherington™ kak «Ilo razonam He XOTUTH».

1. I'unepoHrMHYECKask 3aMEHa.

2. I'enniepHbIi Claid.

3. OtcebsTHHA.

4. JlomecTUKaIys.
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XIII. Ha kakoM ypoBHE 3KBHUBaJICHTHOCTH OCYIIIECTBIIEH MEPEeBO/I (hpa3bl
«Hy 181, 6511H, maemib!» kak “Well, you, pancake, give!”?

1. Ha nmparmaTtrueckom.

2.Ha<.......>

3. Ha ypoBHE TpeTbero sTaxa.

4. Het Takoro ypoBHs.

XIV. Vkaxurte npaBWibHBIA BapuaHT mepeBoja ¢paswl: “Quoth the
Raven ‘Nevermore’.”

1. «KpoBb Opocwiiach B JIMIIO HECYACTHOM JIyn3bI».

2. «3areM IIMUHAT OTBAPUBAIOT M JJOOABIISIOT CIIMBOYHOTO MAacyay.

3. «BopoHa kapkHyJia BO BCE BOPOHBE TOPIIO».

4. «Ero xapu3ma B TJ1a3aX MPOTECTHOTO AJIEKTOpaTa HECOMHEHHAY.

XV. Vkaxure npaBWIbHBIA BapuaHT nepeBoja ¢passl: “It’s, like, a
thingy with holes”.

1. «Mopo3 KpemJam.

2. «Mopo3 Tpeman.

3. «Mopo3 nuianm.

4. «bBITh WM HE OBITH — BOT B 4EM BOIIPOCY.
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