O’ZBEKISTON RESPUBLIKASI
OLIY VA O’RTA MAXSUS TA’LIM VAZIRLIGI

BUXORO DAVLAT UNIVERSITETI

VILOYAT TO’XSANOVA

AMALIY SAN’AT TURLARI

(Kasb ta’limi amaliy san’at yo’nalishi talabalari
uchun mo’ljallangan o’quv go’llanma)

&~ ) - . 2y 2 o .
0 > \ b - .
() |
o3
3

* oA ’ \',.- d, L,
vea \EeR)7

~ -

“Durdona” nashriyoti
Buxoro — 2020



UO'K 7.011.4(075.8)
85.12ya73
T 98
To’xsanova, Viloyat.
Amaliy san’at turlari [Matn] : o’quv qo’llanma / Viloyat To’xsanova. - Buxoro :
"Sadriddin Salim Buxoriy" Durdona nashriyoti, 2020. - 220 c.
KBK 85.12ya73

Ushbu o’quv qo‘llanma kasb-hunar Kkollejlari  ocqutuvchilari va
o‘quvchilari, o‘rta umumta’lim maktablarining ocqituvchilari hamda tasviriy
san’at va muhandislik grafikasi, kasbiy ta’lim “Amaliy san’at” bakalavr
yocnalishi talabalari uchun mosljallangan. O’quv qo‘llanmada amaliy san’atning
barcha turlari to’g’risida ma’lumotlar berib o’tilgan. Misol tarigasida mashhur
zamonaviy va o’tmishdagi amaliy san’at ustalari, ularning ijodiy ishlaridan
namunalar keltirilgan. Kitob soha mutaxassislari va abituriyentlar uchun ham
yordamchi manba bo¢lib xizmat giladi.

Tagrizchilar:
B.SH. Djumayev — Respublika “Hunarmand” uyushmasi Buxoro viloyat
bo’limining Badiiy kengashi raisi
A.M. Kadirov — Buxoro davlat universiteti Tasviriy san’at va
muhandislik grafikasi kafedrasi professori
D.Quvvatova — Buxoro davlat universiteti O’zbek adabiyoti kafedrasi
professori, filologiya fanlari doktori

O’zbek tilidagi matndan rus tiliga Buxoro davlat universiteti rus tili va adabiyoti
kafedrasi katta o’qituvchisi S.S. Sharipov tarjima gilgan.

O’zbek tilidagi matndan ingliz tiliga Buxoro davlat universitetining “Gumanitar
fanlardagi chet tillari” kafedrasi o’qituvchisi M.M. Rahimov tarjima gilgan.

O’quv go‘llanma BuxDU kengashining 2019 yil 15 fevraldagi
6-yig‘ilishi qaroriga asosan nashrga tavsiya etilgan.

ISBN 978-9943-6405-9-7



KIRISH

O‘zbekiston Respublikasi mustaqillikka erishgach, san’at va
madaniyat sohalarida yangi o’zgarishlar yuzaga keldi. San’at
yusqori bosqichga ko’tarildi. San’atni rivojlantirish do’yicha bir
gancha qarorlar gabul qilindi. Jumladan, o‘zbek milliy amaliy
san’atining nufuzi oshib, jahonga mashhur bo’ldi. Aynigsa,
Prezidentimiz Shavkat Mirziyoyev 2018-yil 19-mart yurtimizning
ma’naviy va iqtisodiy rivoji uchun zarur bo‘lgan besh tashabbus bilan
bog’lig qaror gabul qilganliklari yurtimizda san’at va adabiyot,
qolaversa, kitobxonlikka bo’lgan qiziqgishning oshishiga olib keldi. Bu
esa tabiiyki, yoshlarga bo’lgan e’tiborni yanada kuchaytirish, ularni
madaniyat, san’at, jismoniy tarbiya va sportga keng jalb etish,
yoshlarga axborot texnologiyalaridan foydalanish ko’nikmalarini
shakllantirish, yurtimiz yoshlari o’rtasida kitobxonlikni targ’ib qilish,
xotin-qgizlar bandligini oshirish masalalariga urg’u beradi. Xalgimiz
ma’naviyatini yuksalishiga beminnat xizmat giladigan besh muhim
tashabbusda quyidagilarga alohida ahamiyat garatiladi:

Birinchi tashabbus yoshlarning musiga, rassomlik, adabiyot,
teatr va san’atning boshqa turlariga qiziqishlarini oshirishga,
iste’dodini yuzaga chiqarishga xizmat giladi.

Ikkinchi tashabbus yoshlarni jismoniy chinigtirish, ularning
sport sohasida gobiliyatini namoyon qilishlari uchun zarur sharoitlar
yaratishga yo‘naltirilgan.

Uchinchi tashabbus aholi va yoshlar o‘rtasida kompyuter
texnologiyalari va internetdan samarali foydalanishni tashkil etishga
garatilgan.

To‘rtinchi tashabbus yoshlar ma’naviyatini yuksaltirish, ular
o‘rtasida kitobxonlikni keng targ‘ib qilish bo‘yicha tizimli ishlarni
tashkil etishga yo‘naltirilgan.

Beshinchi tashabbus xotin-qizlarni ish bilan ta’minlash
masalalarini nazarda tutadi.

Ko‘ryapmizki, birinchi tashabbusda adabiyot va san’at rivoji
alohida o'rin tutadi. Zero, san’atning har bir turi yoshlarimizni
barkamol tarbiyalashda o’ziga xos mavqgega ega. Chunki san’atning
har bir turi insonnig ruhiyati va tafakkuriga kuchli ta’sir ko'rsatishi
hech kimga sir emas. Shu jihatdan olib qarasak, san’atga oshno qalblar
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hech gachon yovuzlikka moyil bo‘lmaydi. San’atga oshno etish 0z
navbatida nazariy va amaliy jihatlarni o'z ichiga oladi. Albatta bu ikKi
jihat san’atning hamma turi uchun birdek xizmat qiladi. Shuni
inobatga olib, amaliy bezak san’ati bilan bog‘liq asosiy mulohazalarni
yoritish magsadida mazkur qo‘llanma yaratildi. Aytish joizki, turli
ziddiyarlar kuchayib borayotgan bugungi dunyo manzaralarida
yoshlarimizning ma’naviy immunitetini kuchaytirish, ularning bo‘sh
vaqgtini mazmunli o‘tkazish har gachongidan ham dolzarbroqdir. Shu
munosabat bilan bu go‘llanmada yoshlarimizni amaliy san’atning
nazariy va amaliy jihatlarini bilishga va ularni mazkur sohaga
qiziqtirib, malakali mutaxassis bo‘lishlari uchun xizmat qiladi.
Shuningdek, O zbekiston Respublikasi Prezidenti 2017-yil 12-yanvar
kuni “Kitob mahsulotlarini chop etish va tarqatish tizimini
rivojlantirish, kitob mutolaasi va kitobxonlik madaniyatini oshirish
hamda targ’ibot qilish bo‘yicha komissiya tuzish to‘g’risida’gi
farmoyishga imzo qo‘ydi. Bu farmoyish mohiyat e’tibori bilan
yoshlarimizning ma’naviy jihatdan yuksalishiga va ajdodlar merosiga
sadogat ruhida tarbiyalanishiga hissa qo‘shdi. Ana shu jihatdan olib
qaraganda amaliy bezak san’ati va uning nazariy hamda amaliy
xususiyatlarini yoritishni magsad gilgan mazkur go‘llanma yuqoridagi
farmoyish va besh muhim tashabbusning amaliy targ’ibi tufayli
yuzaga keldi, desak mubolag’a bo‘Imaydi.

Amaliy-badiiy bezak san’ati — teatr, kino, musiqa, tasviriy san’at
turlari gatori muhim ahamiyat kasb yetadi. U o’z nomiga ko’ra
amaliyotda, ya’ni kundalik turmushda qo’llaniladigan bezak san’ati
ma’nosini anglatadi. Amaliy-badiiy bezak san’ati turli xil buyumlar,
ko’chalar, maydonlar, istirohat bog’lari, ishlab chiqgarish korxonalari,
o’quv-tarbiya muassasalari, sport inshootlarini bezash bilan bog’liq
dir. Shuningdek, san’atning bu turi kiyim-kechaklar, zargarlik
buyumlari bezagi uchun ham ahamiyatlidir. Amaliy bezak san’ati
kishilar turmushida juda keng qo’llaniladi.

Amaliy san’at buyumlari vazifasi, shakli, bezagi, materiali, rangi,
o’lchovlariga rioya qilishni talab etadi. Shundagina, bu buyumlar
kishilarni hayajonlantiradi, to’lginlantiradi, ya’ni ularning ruhiyatiga
ta’sir qiladi.



XALQ AMALILY SAN’ATI

Hozirgi amaliy-bezak san’ati ikki yo’nalishda rivojlanmoqda:

1. Badiiy hunarmandchilik, bu yo’nalishga Buxorodagi
zardo’zlik buyumlari, Xivadagi gilamdo’zlik, Rishtondagi sopolsozlik
korxonalari faoliyatini kiritish mumkin.

2. Xalq amaliy bezak san’ati. Bu yo’nalishda, asosan mustaqil
ravishda ish olib borayotgan usta hunarmandlar faoliyatini kiritish
mumKin.

Birinchi yo’nalisga mansub bezakli buyumlar ishlab chigarish
korxonalarida ko’p nusxada tayyorlansa, alohida usta hunarmandlar
faoliyatida esa buyumlar soni nihoyatda chegaralangan bo’ladi. Bu
ularning mahorati yuqori bo’lishligiga olib keladi. Bunday korxonalar
mebelsozlik, pichoqgchilik, kashtachilik sohalarida ham bor.

Xalg amaliy bezax san’ati har bir xalqda mavjud bo’lib, ular bir-
biridan yuqorida qayd qilinganidek, amaliy san’atning janrlari,
buyumlar tayyorlashda qo’llanadigan material, shakl, tuzilish, rang,
bezak, o’Ichovlar jihatidan bir-biridan farq giladi.

Xalqg amaliy bezax san’atining yana bir muhim xarakterli
belgilaridan biri — ming yillar davomida xalq ustalari ijodida qo’llanib
kelingan badiiy an’analar hisoblanadi. Bu xususiyat ko’proq har bir
xalgning yashayotgan muhit, tabiat, iglim sharoitlariga bog’ligdir.
Chunki amaliy san’at ustasi 0’z asarini yaratayotganda, go’zallikni
tevarak-atrofdan, tabiatdan oladi. Masalan, 0’zbek xalq ustalari 0’z
ishlarida toychoq, go’zichoq, tovus tasvirlarini, shimoliy o’lkalarning
ustalari bug’u, kiyik tasvirlarini ishlaydilar. Asar materialiga esa
0’zbek ustalari ganch, loy, mis kabilarni, shimoliy xalglar yog’och va
hayvon suyaklarini  ko’proq qo’llaydilar.  Yuqorida qayd
gilganimizdek, asar koloritiga iglim ham ta’sir ko’rsatadi. Shimoliy
o’lkalar iglimi sovuqg bo’lgani uchun u yerdagi ustalar ko’prog sovuq
ranglarni, issiq iglimli O’zbekiston wustalari esa ilig ranglarni
ishlatadilar. Shunday qilib, har bir xalgning amaliy bezak san’atida
0’z an’analari shakllanadi.

Respublikamizda san’atning keng targalgan turlaridan biri — xalq
amaliy bezak san’atidir. Bu san’at asarlari hayotda ishlatiladigan
buyumlar — idish-tovoq, kiyim-kechak, uy jihozlari, o’yinchoglar va
boshga shu kabilarni 0’z ichiga oladi.
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Xalg amaliy bezax san’ati asarlari odamlarning kundalik turmush
ehtiyojlarini gondirish, tevarak-atrofga, bog’-rog’lar, uylarning tashqi
va ichki ko’rinishiga go’zallik kiritishga xizmat giladi. Bu san’at
dastgoh san’atidan o’zining bevosita xalq ehtiyojlariga moslanganligi
bilan farq qiladi va inson hayotida ishlatiladigan buyumlarning
mazmuni bilan bog’lanadi. Amaliy bezak san’atida hayotdagi mavjud
narsalar (masalan, daraxtlar, gullar, qushlar, hayotiy lavhalar va h.k.)
aks etadi. Lekin ular mustaqil xususiyatga ega bo’lmasdan, ma’lum
bir buyum mazmuni va shakli bilan bog’lanib, uni bezashga xizmat
giladi. Amaliy san’at buyumlari birmuncha erkin — ijodkor tafakkuri
mahsuli sifatida yaratiladi va u tevarak-atrofga fayz Kiritishga
garatilgan bo’ladi. Masalan, jimjimador ustun, eshik, darvozalar,
devorlarning tashqi va ichki tomonlariga ishlanadigan rangli nagsh va
bo’rtma tasvirlarni bunga misol gilib ko’rsatish mumkin.

Amaliy san’at juda gadim zamonda shakllangan bo’lib, xalq
hunarmandchiligi tarzida rivojlanib, san’atning asrlar davomida rivoj
topgan va barhayot turi bo’lib kelgan.

O’zbek xalgining amaliy san’ati asarlarida ko’proq chamandek
ochilgan gulzorlar, bog’lar aks etadi. Chunki jazirama issig sharoitda
gaqrab yotgan cho’llarni gulzorga aylantirish gadimdan o’zbek
xalgiga xos odat bo’lib kelgan. O’zbek xalg amaliy bezax san’atida
yog’och o’ymakorligi, kulolchilik bilan bir gatorda, kashta, atlas,
begasam va nagshlar berilgan har xil jihozlari dunyo xalglari orasida
katta shuhrat gozongan.

Amaliy san’atning eng ko’p targalgan ommaviy turi kashtachilik
bo’lib, u gadimiy an’analarga ega. O’zbek kashtachiligi, yuqorida
aytib o’tganimizdek, gulzor, bog’larni eslatadi. Shuning uchun ham
biz 0’zbek kashtachiligida guldasta, majnuntol, quyosh, ba’zan daraxt
shoxchasiga go’ngan qushchalar, hatto hayvon va odam tasvirlarini
ham uchratamiz.

O’zbekiston eng gadimiy madaniyat o’choglari hisoblangan
Buxoro va Samargand so’zanalari o’zining rangdorligi, shakllarining
turli-tumanligi va nihoyatda nozik tikilishi bilan farglanadi.
Shahrisabzlik ayollar tikkan kashtachilik buyumlari esa ko’proqg
gilamni eslatadi. Dorpechlar o’zbek xonadonlarida uyning ichki
devorlarining yugori gismiga aylanib ilib go’yiladigan bezak sifatida
foydalaniladi. Ularning past gismi shokila-shokila bo’lib, osilib turgan
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kokillari bo’ladi, dorpechlardagi bir shakl gayta takrorlanaveradi. Bu
esa gulli daraxt yoki guldasta gator qilib safga tizib go’ygandek
manzarani beradi

O’zbek  kashtachiligida do’ppi alohida o’rin  egallaydi.
Shahrisabzning gilam do’ppisi, Buxoroning zardo’ziy do’ppisi,
Namanganning chust, irogi duxoba va boshqga do’ppilari O’rta Osiyo
xalglari orasida keng targalgan. Do’ppi nusxalari ichida eng mashhuri
chust do’ppilaridir. Qora atlas yoki satin ustiga ipak bilan tikilgan
bodom gul (yoki qalampir), kizakka tushirilgan gullar do’ppiga
nafislik baxsh etadi.

Kashtachilik san’atida palak, so’zana, belbog’, dastro’mol,
sandalpech, kirpech, bo’g’macha va turli to’rvachalar ham nafis
bezatiladi.

O’zbek kashtachiligi an’analari hozirgi kunda ham muvaffagiyat
bilan rivojlanmoqda.

Nimshohi gazlamalar - begasam, banoras, adras, atlaslar ham
xalgimiz tomonidan e’zozlanadi. O’zbek xalqi ipak yetishtirishda
mohir bo’libgina qolmay, balki atlaslar to’qishgan, ularni nihoyatda
yuqori badiiy did bilan bo’yay olgan. Ipakdan to’gilgan to’rt, sakkiz,
o’n ikki tepkili atlaslar jahonda dong taratgan. Atlaslar kompozitsion
jihatdan turli-tumandir, hozirgi kunda uning yuzdan ortiq bezak turi
bor. Bular, asosan, turli geometrik shakllar, o’simliklarning gul va
mevalari, barglari, uy ro’zg’or asboblari va hokazolardan iborat.

Ganchkorlik san’ati O’zbekistonda amaliy san’atning keng
targalgan gadimiy turlaridan biridir. Amaliy san’atning bu turida
buxorolik va toshkentlik ustalar samarali mehnat gilmoqgdalar.

Avvallari devorlar o'yma gulli pannolar bilan bezatilar, taxmonlar
girrasiga naqshlar o’yilardi. Tokchalar o’ymakor yoki jimjimador
bezaklar bilan yasatilar, xonaga nur va havo Kirib turishi uchun deraza
va eshik ustidan tuynuk qilib, unga ganch va yog’ochdan panjara
o’rnatilar edi. Hozirda gandil, navo, ship kabi me’morchilik detallari
ganchdan tayyorlanmoqda. Shuningdek, madaniyat saroylari va
ma’muriyat binolarining ichki va tashgi qismini bezatishda
ganchkorlikdan keng foydalanilmoqgda.

O’zbek ganchkorligining ajoyib sahifasini Buxoro yaqinidagi
Sitorai Moxi Xossadagi “Oq uy”da, Toshkentdagi Alisher Navoiy
nomidagi opera va balet teatrida ko’rish mumkin. San’atning bu

7



ajoyib va murakkab turida ustalardan usta Shirin Murodov (Buxoro),
Toshpo’lot  Arslonqulov, A.Po’latov, A.Samadov, M.Usmonov
(Toshkent), H.Jalilovlar (Samargand) dong taratganlar.

Amaliy san’atning yog’och o’ymakorligi turi O’zbekistonda
gadimdan mavjud bo’lib, 0’zining boy an’analariga ega.

Yog’och o'ymakorligi asarlari eshik, deraza, qutichalar,
ganddon, ustunlar, panjaralar o’yinchoglarda o’z aksini topgan. Bu
borada Xiva ustalarining (Ota Polvonov) ishlari maqgtovga loyiqdir. U
ishlagan asarlar o’simliksimon elementlarning ko’pligi, bo’rttirib
ishlanganligi bilan boshqgalarning asarlaridan ajralib turadi.

Toshkent ustalari (S.Xo’jayev, Niyozqoriyev, M.Qosimov,
O.Fayzullayev) esa ko’proq “girih” wusulida ishlab, geometrik
nagshlardan ko’p foydalanishadi. Qo’qonlik usta X.Najmiddinov va
uning o’g’li H.Haydarovning ishlari ham diqgatga sazovordir.

Yog’och o'ymakorligi san’atida musiga asboblarini bezash ham
alohida o’rin egallaydi. Dutor va tanburga, chang va torlarga suyak va
sadaflardan gadalgan chiroyli nagshlar kishini hayratda qoldiradi. Bu
san’at hozirgi vagtda Toshkentda keng rivojlanmoqda.

O'ymakorlik san’atining ajoyib turlaridan biri misgarlikdir.
O’zbek misgarlik san’ati juda gadimdan shakllanib, taraqqiy kelgan.
Unda sariq va gizil misdan ishlangan turli xil xo’jalik va uy ro’zg’or
buyumlari nozik shakllar bilan bezatiladi. Bezatilgan mis asboblar
Buxoro, Qo’gon, Samargand, Qarshi va Xiva shaharlarida ko’proq
yasaladi. Misgarlikda bu shaharlar ustalarining o0’ziga xos ishlash
uslubi bor. Lagan, patnis, choyidish, oftoba va obdastalar misgarlik
buyumlari ichida eng ko’p targalgan.

Amaliy san’atning bu turida buxorolik M.Muhsinov,
S.Podchayev, N.Solihov, S.Hamidov, L.Fozilov, T.Qosimov,
S.Musinov, D.Halimova, J.Qosimov (Buxoro) X.Saidov (Xorazm),
M.Jonbekov, B.Yoqubov, S.Xudoyberdiyev, R.Soibovlar (Toshkent)
samarali mehnat gilganlar.

Hazrat Alisher Navoiy aytganlaridek:

Tuzatti har bir elga naqgshu tasvir -

Ki qildi san’atin har elda zohir.



Qadimdan uy-ro’zg’or buyumlariga bo’yoglar bilan ajoyib
nagshlar ishlanib kelingan. Bu naqgqoshlik san’ati deb yuritiladi.
Respublikamizda amaliy san’atning bu turi gadimdan rivojlangan
bo’lib, unda 0’zbek ustalari fagat uy-ro’zg’or buyumlarini emas, balki
uy-joy va jamoat binolarining devor va shiftlarini ham bezaydilar.
San’atning bu turida har bir xalq o’zicha ijod giladi. Masalan, rus
amaliy san’atida tekis yog’och yuzasiga usta o’simliksimon nagsh
rasmini tushiradi, unga maxsus bo’yoglar beradi. U biroz qurigandan
so’ng, bo’yog’i o’chib ketmasligi uchun ustidan bir necha bor tiniq lak
surtiladi. O’zbek ustalarining ish uslubi boshgacharoqdir. Bu ustalar
eskiz bo’yicha duradgor ishlagan yog’ochga yelim surtadilar, uning
usti jilvir gog’oz bilan ishgalangandan so’ng, materialga bronza
beriladi. Keyin bronza ustidan ulgi asosida kompozitsion tasvir, uning
ustiga gora bo’yoq surtib, so’ngra nagsh ishlanadi. Nagshlarning
o’chib ketmasligi uchun nagsh ustidan bir necha bor toza lak surtiladi.

Xalg ustalari tajribasida nagshning quyidagi turlari ko’proq
qo’llaniladi: islimiy-egri chizigli o’simlik elementlardan iborat nagsh;
girih to’g’ri chizigli elementlardan geometrik shakl hosil giluvchi
nagsh; gulli girih to’g’ri chizigli elementlardan geometrik shakl hosil
qiluvchi nagsh; gulli girih (yoki murakkab) — bu ikki guruhdagi naqgsh
islimiy va girih elementlaridan tashkil topadi. Islimiy turdagi asosiy
elementlarga novda, yaproq, gul, g’uncha, kurtak, galampir, meva,
poya kabilar kiradi. Poya va novda turli nagshlarning eng ko’p
uchraydigan elementlari bo’lib, ular nagsh hoshiyalarida go’llaniladi.
Girihlar esa to’rsimon va yulduzsimon bo’lib, yulduz nurlarining soni
5 tadan 16 tagacha boradi.

Nagshning uchinchi turi hisoblangan gulli girih nagshida esa
nagsh geometrik va o’simlik elementlarning bir-biriga qo’shib
ishlatilishi natijasida hosil bo’ladi. Bunda geometrik element doimo
nagsh o’rtasida joylashadi. Naggosh A.Qosimjonov, Y.Raupov,
T.To’xtaxo’jayev, J.Hakimov (Toshkent), A.Boltayev (Xiva),
S.Norqo’ziyev (Qo’qon) va boshga ustalar san’atning bu turida
mehnat qilib, shuhrat gozonganlar.

Tabiiy loydan turli idishlar yasash va ularni tegishli ranglarga
bo’yash kulolchilikdir. Bu san’at O’zbekistonda juda qadim
zamonlarda shakllangan va rivojlangan. Kulolchilik  san’ati



buyumlariga: lagan, tovoq, choynak, piyola sopol va chinni idishlar,
shuningdek, loydan ishlangan o’yinchoglar kiradi.

Kulolchilik  san’atida bezatishning turli usullari qo’llaniladi.
Shunday usullardan biri “qalami” usulidir. Bu usulda bezak idishlar
nagshlarning rasmi chizib olinmasdan to’g’ridan-to’g’ri  mo’yqgalam
bilan ishlanaveradi. Bu usullarda ko’prog Rishton va G’ijduvon
ustalari ishlashadi. Ba’zi joylarda ustalar gilvata bilan gul chizib,
keyin bo’yoq beriladigan “chizma” usulidan foydalanishadi. Bu usul
toshkentlik ustalar orasida keng targalgan.

O’zbek  kulolchilik  buyumlari bezak kompozitsiyalarida
o’simliksimon va geometrik elementlarning boyligi, xilma-xilligi
bo’yoglar gammasining yorginligi bilan ajralib turadi. Ularda feruza
rang baxt keltiruvchi belgi sifatida ko’p ishlatiladi.

Kulolchilik O’zbekiston me’morchiligida koshinkorlik tarzida
ham keng go’llaniladi. Madrasa, masjid, karvonsaroy, hammomlarni
peshtoglarida, xona ichkarisidagi devor bezaklarida kulolchilik
san’atining namunalari 0’z aksini topgan, hozirgi kunlarda ham
kulolchilik  jamoat, turar joy binolarini bezatishda keng
go’llanilmogda. Respublikamizda bir qgator usta kulollarni
birlashtirgan kulolchilik ustaxonalari mavjud, ular xalgimiz talablariga
va didiga mos kulolchilik buyumlarini yaratmoqgdalar.

O’zbekistonda kulolchilik san’ati taraqqgiyotiga U.Jo’raqulov,
A.Muxtorov (Samargand), U.Umarov, A.Hazratqulov, A.Narzullayev
(Buxoro), B.Boisov, R.Matchonov  (Xorazm)  K.Turobov
Yu.Ziyomuhamedov, A.Rahmatov M.Rahimov, R.Orifjonov,
A.No’monov, T.Miraliyev, A.Aminov (Toshkent), T.Tillaxo’jayev
(Namangan) A.Xudoynazarov (Kattaqo’rg’on), B.Xalilov (Denov),
M.Obloqulov (Urgut), aka-uka Hojimirovlar (Andijon), X.Rahimova
(Buxoro), Sh.Qalandarov (Xo’jayli) va boshga ustalar katta hissa
qo’shganlar.

O’rta Osiyo xalqglari gadimdan o’zlarining zardo’zlik san’atlari
bilan faxrlanadilar.

Zardo’zlik san’atida asosiy materiallar: korcho’b (chambarak),
bo’z, ikki xil patila (og’ir va yengil vazndagi), zar va ipak iplar, ikki
xildagi ignalar (1-2 ragamli), galin qog’oz (karton), uch turdagi
gaychilar (gulbur gaychi, bichuv va tikishda ishlatiladigan), sm lenta,
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baxmal (velyur), angushvonalar (2 xil) va hokazo kabilarni tashkil
etadi. Ustalar zar tikishning ikki turini qo’llashadi.

Birinchisi — nagshlarni ya’ni andozali galin qog’oz (karton) zar
bilan tikish (zardo’ziy-guldo’ziy) va ikkinchisi — zaminni (fonnini) zar
bilan tikib to’ldirish (zamindo’ziy). Chevarlar nagshli va syujetli
kompozitsiyalarda ko’pincha o’simliklarni tasvirlashadi: gullar,
barglar, bodom gullari, paxta singarilar shular jumlasidandir. Keyingi
vagtlarda zardo’zlik buyumlarida jonli narsalar ham tasvirlanmoqda.

“ZARDO’ZIlY - GULDO’Z1Y” TIKISH TEXNOLOGIYASI

Qadimdan zardo’zlik Buxoro va Samargand shaharlarida keng
rivojlangan. Hozirgi vaqtda bunday buyumlar Buxorodagi maxsus
zardo’zlik fabrikasida, birlashmalar, ustaxonalar va alohida ustalar
tomonidan ko’plab ishlab chigarilmogda.

XALQ AMALIY BEZAK SAN’ATINI O’RGANISH USULLARI

Xalg amaliy bezak san’atini o’rganishda darsda texnikaviy
vositalardan foydalanish, amaliy san’at buyumlarining namunalari va
ularning suratlarini yig’ish, amaliy san’at ustalarining nomlari, ular
san’atning qaysi turida asar yaratganliklarini, amaliy san’at rivoj
topgan shahar, gishloglarning nomlarini va san’atning shu turida
uchraydigan iboralarni yozdirib borish zarur.

Amaliy san’at hagida o’tkaziladigan suhbatlarda bolalar e’tibori
o’rganilayotgan asar amaliy san’atning gaysi turiga Kkirishi, uning
muallifi, asarning kompozitsiyasi, ranglari, elementlari, materiali,
ishlash usullari, amaliy san’at buyumlarining shakli, tuzilishi va
bezagi uning vazifasiga mosligi va boshqalarga garatiladi. Bunday
mashg’ulotlar ma’ruza shaklida bo’lsa-da, savol-javob usulidan keng
foydalanish lozim.

METODLAR.
O’quvchilarning xalg amaliy bezak san’atiga bo’lgan gizigishlarini
oshirish yo’llari.

Xalq amaliy bezak san’ati o’quvchilar badiiy didini o’stirish bilan
bir gatorda, ularga borligni idrok etish va unga estetik munosabatda
bo’lishni shakllantiradi: O’quvchilarning badiiy moyilliklarini amaliy
jihatdan to’g’ri yo’naltirish ularga keyinchalik shu jihozlarini, kiyim-
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kechaklarni to’g’ri tashkil etishda, gadimda va hozirgi badiiy bezak
amaliy  san’at asarlarining estetik mohiyatini tushunib olishida
ko’maklashadi. O’quvchilarni xalq ustalari ijodidagi badily bezak
obrazlari bilan tanishtirish, borligga estetik munosabatini o’stirishda
yordam beradi.

O’quvchilarning xalg amaliy san’atini idrok etishlari va borligga
estetik munosabatlarini o’stirish uchun quyidagi tushuncha va
ma’lumotlarni singdirish kerak:

— Xalq amaliy san’atlarining turlari: unda ishlatiladigan asbob va
materiallar, go’llaniladigan usullarni bilish;

— xalq badiiy bezak va amaliy san’atiga oid ma’lum terminlarni
bilish;

— 0’tmish va hozirgi xalq amaliy san’ati ustalarini bilish; yuqori
badiiy saviyada ishlagan va mamlakatimiz hamda shuningdek, chet
ellarda saglanayotgan xalg amaliy san’ati bilan bog’liq bo’lgan
asarlarni bilish;

— o’tmish va hozirgi davrlarda O’zbekistonda mavjud
bo’lgan xalg amaliy san’ati bilan yirik tarixiy va madaniy
yodgorliklarini bilish;

= ijtimoiy foydali ishlarga va shuningdek chet ellarda,
turmushda xalg amaliy san’atidan foydalana bilish.

Xalg amaliy san’atini o’rganish tasviriy, ijodiy faoliyatda ham
katta ahamiyatga ega. Masalan, o’quvchilar avvalgi xalg hayoti bilan
bog’lig bo’lgan mavzuda, jumladan, uy jihozlari (gilam, so’zana,
patnis, lagan, tovoq, choynak, piyola, choyidish, sandiq, quti, xum
xontaxta va boshqalar) kiyim kechaklar: to’n, ko’ylak, do’ppi, qiyiq,
tillagosh, etik, ro’mol, va boshqalar bahs yuritish jarayonida ularni
tayyorlashga ham gizigadilar.

Yog’och va ganch o’ymakorligida buyumlarni tasvirlashda xalq
amaliy san’atidan olgan bilim va tushunchalari qo’l keladi. Xalq
amaliy bezak san’atidan olib boriladigan suhbatlar amaliy san’at
turlarini ketma-ketlik asosida tushuntirib berishdan iborat bo’lishi dars
samaradorligini oshiradi. Binobarin, badiiy bezak amaliy san’atining
xalg hayotidagi o’rni begiyos. Talabalarga shu jihatdan tushuntirilib,
mazkur san’atning kundalik hayotimizda ishlatiladigan buyumlar:
idish-tovoq, kiyim-kechak, gilam, mebel buyumlari, o’yinchoglar va
shu kabilarni bezatishda ishlatilishi ko’rsatib beriladi.
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Dekorativ san’at asarlari odamlarning kundalik turmush
ehtiyojlarini qondirish, tevarak atrofga, bog’larga, uylarning tashqgi va
ichki ko’rinishlariga go’zallik kiritish uchun go’llaniladi. Bu san’at
0’zining xalq ehtiyojida moslaganligi bilan ahamiyatli. Dekorativ
amaliy san’atda real narsalar aks etishi mumkin, lekin ular mustaqil
xarakterga ega bo’Ilmay, balki ma’lum bir buyum shakli va mazmuni
bilan bog’lig. Dekorativ amaliy san’at buyumlari birmuncha erkin
san’atkor fantaziyasi asosida yaratiladi: va eng avvalo, atrofga
go’zallik kiritishga garatiladi. Masalan, jimjimador ustun, eshik va
darvozalar, turli nagsh va bo’rtma tasvirlar bunga misol bo’la oladi.

Naqgqgoshlik xalg amaliy san’atining eng gadimiy va Kkeng
targalgan turlaridan biridir. Nagqoshlik san’atining gurkirab
rivojlanishi bevosita O’rta Osiyoda islom dinining kirib kelishi bilan
bog’ligdir. Chunki islom dini tirik mavjudodni tasvirlashni ta’qgiqglab
qo’yadi. Naqggoshlikda o’simliksimon, geometrik, har xil arab yozuvli
nagshlar va boshga turdagi ishlar paydo bo’ladi. Nagqoshlik san’ati
juda ko’p fanlar va san’atning boshqa turlari bilan uzviy bog’ligdir.
Uning 0’ziga xos xususiyatlaridan biri ham ana shundadir. Masalan,
nagshlarni 1/2; 1/4; 1/8 kabi bo’laklariga bo’lib ishlaganda, matematik
geometrik nagshlar tahlil qilinsa, geometriya fani bilan uzviy
bog’ligligi ayon bo’ladi. Ya’ni, uchburchak to’rtburchak, shakllardan
tuzilgan nagshlar geometriya faniga asoslanib yaratiladi.

Geometrik naqgshlarni chizmachiliksiz tasavvur qilish yoki chizish
mumkin emas. Bundan tashqari nagshlardan misgarlikda yog’och va
ganch o’ymakorligida, kulolchilikda ham keng foydalaniladi.
O’quvchilarga naggoshlik hagida tushuncha berar ekanmiz, uning
element va turlari bilan boshga xalglar naggoshlik san’atidan ajralib
turadi. Naqqoshlikdan barg elementlari, (oddiy barglar, murakkab
shoxbarg, gazakbarg) gul elementlari, (katta oygul, kichik oygul)
bofta, shikifta, elementlari mavjud.

Naqsh turlari esa tuguncha, islimiy va grih turuni bir xil
elementlardan tashkil topgan nagsh. Islim (arabcha) yuguruvchi degan
ma’noni bildirib, to’g’ri yo’l ichiga ilonsimon iz shaklida chiziladigan
chiziglar. Bu nagqoshlikning eng keng targalgan guruhlar turidir.
Girix (arabcha) — murakkab nagshlar, tuguncha ma’nosini bildiradi.
Girix (handasiy) geometrik shakllarni tartib bilan joylashtirishdan
hosil bo’ladi.

13



Tabiiy loydan turli idishlar yasashda va ularni tegishli ranglarga
bo’yash - kulolchilik san’atidir. Kulolchilik O’zbekistonda juda
gadimdan rivojlangan. Kulolchilik san’ati buyumlariga lagan, tovoq,
choynak, piyola, sopol, chinni idishlar va shuningdek, loydan yasalgan
o’yinchoqlar kiradi. Kulolchilik san’atida bezatishning turli usullari
qo’llaniladi.

Bulardan biri «galamy usulidir. Bu usulda bezak to’g’ridan
to’g’ri, aynan buyumga axta orgali bosilmasdan bezak berilaveradi.
Bu usulda ko’prog Rishton bilan G’ijduvon ustalari ishlashadi. Ba’zi
joylarda esa ustalar oldin gulaxta orgali gul chizib keyin bo’yoq
berishadi: bu «chizma» usuli deyiladi. Bu ko’proq toshkentlik ustalar
orasida keng tarqalgan. O’zbek kulolchilik san’ati buyumlaridagi
bezak kompozitsiyalari o’simliksimon va geometrik elementlarning
boyligi va xilma-xilligi, bo’yoglar gammasining yorqinligi bilan
ajralib turadi. Ularda feruza ranglar baxt keltiruvchi rang sifatida ko’p
ishlatiladi.

Kulolchilik me’morchilikda ham keng qgo’llangan. Madrasa,
masjid, karvonsaroy, hammomlarning peshtoglarida kulolchilikdan
keng foydalanilgan. Bundan tashgari sopoldan turli-tuman afsonaviy
hayvonlar, qushchalar, baliglarning shakllarini yasash kabi mo’jaz
san’at azaldan kulollarimizning sevimli mashg’uloti, ermagi bo’lgan.

Ayrim joylarda hozir ham xom va kuydirilgan loylardan
hushtakchalar, turli o’yinchoglar, haykalchalar yasaydigan ustalarni
uchratish mumkin. Mugovadagi tarvuz va to’ppi Sotuvchilar basavlat
ogsoqgollar, bir-biriga zo’r berib gap o’qgtirayotgan suhbatdoshlarga bir
qarang.

Beozorgina tabassum uyg’otuvchi bu mitti haykalchalar.Yaltiroq
shishasimon qotishma bilan sirlangan sopoldan yasalgan. Ularning
bo’yi bir necha millimetrdan bir necha santimetrgacha keladi. Shunga
garamay, har biri 0’z fe’li-atvori bilan ajralib turadi. Mualliflar bu
haykalchalarni chindan maxorat bilan ishlagan. Hozirgi kunda
kulolchilik san’atiga etibor yana kuchaydi. Bir necha kulollarni
birlashtirgan Kkulolchilik ustaxonalari bo’lib, ular xalg talabiga va
didiga mos buyumlarni yaratmoqdalar.

Xalgimiz  kulolchilik  san’atini  rivojlantirishda  kulolchilik
ustalardan Jo’raqulov, A.Muxtorov, U.Umarov, A.Xazratqulov,
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M.Nazrullaev, R.Matjonov, A.Nig’monov aka-uka Xojimarovlar va
shu kabi bir gator san’atkorlar katta hissa qo’shganlar.

Ganchkorik — O’zbekistonda amaliy san’atning eng sevimli va
gadimiy turlaridan biridir. Avvallari devorlar oynagulli panolar bilan
bezatilar, taxmonlar qgirrasida naqshlar o’yilar edi. Hozirda gandil,
navo, ship kabi me’morchilik detallari ganchdan tayyorlanmoqda.
Ganch o’ymakorlik san’ati hozirgi kunda tez sur’atlar bilan rivojlanib
bormoqgda. U turmushimizga chuqur singib bormoqda. Ganchkorlik
san’ati namunalarini xalgq amaliy san’ati muzeyida, badiiy ko’rgazma
zallarida, Kino va teatr zallarida madaniy va maishiy xizmat ko’rsatish
binolarida ko’ramiz. Bundan tashgari temir yo’l binolarida, aeroport
binolarida, mehmonxonalarda, muzeyda, choyxona, kafe-restoran,
hattoki xonadonlarimizda ham bu o’lmas san’at 0’z ko’rinishini
namoyon etib, ko’zlarni quvontirmoqda. Ganch o’ymakorligining ham
0’ziga xos turlari mavjud. Jumladan, o’ymakorlik tekis relefli va
hajmli 0’ymalarga bo’linadi.

1.Tekis relefli o’ymalar 0’z navbatida ikkiga bo’linadi:
a) zaminli o‘yma - fon gismi mavjud bo‘lgan masalan: tosh oyna
zaminli o‘yma, zamini rangli o‘ymalar. b) Ayrim xomaki zanjirlardan
ganch kompozitsiyasi atrofida ramka sifatida foydalaniladi.

2. Hajmli o’ymalar. bu o’ymalar hajmiga ega bo’lgan
o’ymalardir. Bularga sharofa gumbaz va gandillar kiradi. Bundan
tashgari ganch o’ymakorligida pardozlash usullari bo’lib bular ham
0’z navbatida ikkiga bo’linadi. 1 - oddiy pardoz, 2 - murakkab pardoz.
Oddiy pardoz - pax (yoyma) pardoz. Murakkab pardoz - choka
pardoz, tabaga pardozlar. Pax pardozlar bir tomonlama gilib kesiladi.
Bu ko’proq zanjira va giya o’ymada barg, gul, novda elementlarida
qilib o’yiladi.

Lo'la pardoz: yarim yumaloq shaklda pardozlanadi. Bu
pardozlash ko’pincha giyma ganchlarda ishlatiladi. Bundan tashgari
turunjlarda ham ko’p go’llaniladi. Choka (yorma) pardoz-nagsh
bandlarining giyaligini o’rtaga olib, uzunasiga o’yilgan pardoz turidir.
Bu pardozlash turidan juda gadim zamonlardan foydalanib kelingan.
Uning namunalarini ko’prog Varaxsha va Afrosiyob vayronalaridan
topilgan. Bu pardoz turi juda keng targalgan. Tabaga pardozini
Buxoro ustalari ko’p qo’llaydi. Aynigsa, usta Shirin Murodov tabaga
pardozini ko’p ishlatgan. Ganchkorlarda shunday pardozlash usullari
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mavjud ekan. Demak, uning 0’ziga xoS asboblari ham mavjud,
bulardan masalan:

1. Qalam 5. Pux galam
2. Pilta galam 6. Patak binni
3. Mingor 7. Nova

4. Shturgardon 8. Lo’lakash

hamda boshga ish anjomlari shular jumlasidandir. Bundan tashqari
reyka, sovun, rajja (ip boylangan tosh) chizmakashlar uchun sirkul
(pargor) chizg’ich va boshqgalar. Yog’och o’ymakorligi ham amaliy
san’atning qadimdan mavjud bo’lgan turidir.

Yog’och o’ymakorlik asarlari eshik, deraza, quticha, ustunlar,
panjaralar turli o’yinchoqlarda 0’z aksini tasvirlagan. Hozirgi kunda
esa yog’och o’ymakorligidan javonsozlikda, sandigsozlikda ham
foydalanilmogda. Yog’och o’ymakorligi xalq amaliy san’ati orasida
salmogli o’rinni egallaydi. Bu borada Xiva ustalarining ishlari (ota
Polvonov) maqtovga sazovor. Ular yaratgan asarlarida ko’proq
o’simliksimon elementlari va  ularning bo’rttirib ishlaganligida
ko’rish mumkin. Buxoro, Toshkent, Samargand ustalari esa geometrik
shaklda o’yilgan bu nagshlarni bog’dodi deb atashgan. Ya’ni
S.Xo’jayev, N.Ziyagoriyev, M.Qosimov, O.Fayzullaevlar «girix»
usulida ishlaganlar. Yog’och o’ymakorligi san’atida musiga
asboblarini bezash ham alohida ahamiyatga ega. Dutor, tanbur va
torlarga suyak va sadaflardan gadalgan chiroyli nagshlar o’ymalari
Kishi diqgatini 0’ziga tortadi. O’yma nagshlarining ham o0’ziga xos
shakllari va elementlari bor. Masalan, bog’dodi: geometrik shaklda
(girix) nagshi, turinch nagshi — bu ranglar yordamida chizilganligi
uchun pardori turish deyiladi. Mugarnas deb ikki gavatli gilib 0’yilgan
nagshlarga aytiladi. Bu nagshlar qattig yog’ochlarga o’yiladi. Gul
elementlaridan tuziladi. Bargli islimiy — barg elementlaridan tuziladi.
Bofta islimiy kabi turlari mavjud bular, avvalo, qog’ozga chizib,
buyumga tushiriladi. Buyumni o’yishdan oldin, buyum yuzini
yumshatish uchun paxta moyi surtiladi. Yog’och o’ymakorligida
ishlatiladigan daraxtlar, qarag’ay, oq garag’ay, tog’ teragi, terak va
gayin, shum tol, chinor, nok, o’rik, archa boshgalardir. Yog’ochlarga
xilma-xil nagshlarni o’yish usullari uchun po’lat, iskanalar ishlatiladi.
Masalan: kurakcha, navo, to’g’ri iskanalar, iskana, zamin, chekma,
morpech, kovza va boshga ish qurollari. Har xil usullarda o’yilgan
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nagshlarning atrofini «hoshiya» nomi bilan ataluvchi nagshlar bilan
bezatiladi. Hoshiya o’rtada ishlatilgan naqshlarga nisbatan sayozroq
o’yiladi va shu bilan birga o’rtadagi nagsh kompozitsiyasi mos
bo’ladi. O’yilgan buyumning badiiyligi yanada oshadi.Yog’och
0’ymakorligini ham 0’ziga xos 0’yma turlari mavjud bo’lib, bular:

I. Chizma yo’li bilan o’yiladigan naqshlar.

1. Ishkomcha — bog’dodi nagshi atrofiga ishlatiladi.

2. Halgacha — eshik va javonlarning atrofini bezashda ishlatiladi.

I1. Chekma yo’li bilan ishlatiladigan nagshlar.

1. Chizma bilan nuqgtadan hosil bo’lgan nagshlar hashamli
mehrobcha deyiladi. Bu chizma nagshlar oraliglariga nuqta qo’yishi
bilan chiqariladi.

2. Chizma bilan morpechdan hosil bo’lgan nagshlar chizma
nagshlar va morpech gullarining bo’linmasidan hosil bo’lgan hoshiya
nagshlardir.

Xalq amaliy san’atining asosiy turlaridan biri misgarlik —
kandakorlik san’ati juda gadimdan shuxrat gozonib kelmoqda. Bu
san’atda nagshlar rangli metallar sarig, qgizil mislarga, tillaga zarb
berib ishlangan. Amaliy san’atning noyob namunalari sanalgan
gadimgi nagshinkor mis barkashlar, ko’rachalar, qumg’onlar va mis
laganlar, eshik halgalari, choy idish, obdasta va boshqgalar fikrlarimiz
dalilidir. Mis o’ymakorligi nagshi shu bilan xarakterlanadiki, undan
so’ng galamlari bolg’acha bilan idish orgali ishlov beriladi. Mis
buyumlar ko’proq Buxoro, Qo’qon, Samargand, Qarshi va Xiva
shaharlarida ko’proq yasaladi. Misgarlikda bu shaharlar ustalarining
0’zgacha ishlash uslublari bor. Amaliy san’atning bu turida Buxorolik
S.G’aybullaev, M.Muxsimov, Xorazimlik S.Podchaev, A.Xomidov,
X.Saidov, M.Zonbekov, B.Yoqubov, Toshkentlik R.Sobirovlar ko’zga
ko’rinarli mehnat gilgan.

Xalg amaliy san’ati 0’zining gadimiyligi, go’zallikka boyligi
va jimjimadorligi bilan yuksak baholanadi. Uning asosiy
materiallari zar iplar va baxmal kabilardir. Zar tikishning ham
0’ziga xos usullari bor,

Xonani zar bilan tikib to’ldirish zardo’zlikda juda keng
rivojlangan bo’lib, bunda erkaklarning shohona choponlari,
etiklari, ayollar ko’ylaklari, oyoq kiyimlari, do’ppilari zar bilan
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bezatilgan. Hozirgi kunda esa har-xil sovg’alar va ommaviy
zardo’zlik buyumlari yaratilmoqda.

BADIIY HUNARMANDCHILIK TURLARI HAQIDA
MA’LUMOT

Inson azaldan ham 0’z makonini bezashga, uni go’zal san’at
namunalari bilan boyitishga harakat gilgan. Hozir ham shunday.
Keyingi yillarda Respublikamizda xalq amaliy san’atining necha
o’nlab turlari rivojlantirilmogda. Shu bilan birga gadimiy
yodgorliklarni saglash ularni gayta tiklash, ta’mirlash ishlariga keng
yo’l ochib berilmogda. Jumladan Samargand, Buxoro, Xiva, Qo’qon
va Toshkent obidalari gqayta tiklanmoqda, ularni tiklashga xalq ustalari
jalb etilib, ustalar o’z shogirdlari bilan birgalikda obidalarga sayqal
berishmogda. Naqqgoshlik san’ati ancha rivojlantirilib, turli xil
zamonaviy binolarga zeb berish ishlarida keng qo’llanilmogda.
Naqgoshlik namunalarini, aynigsa, choyxona, oshxona va madaniyat
saroylarida ko’ramiz. Bunday yangi binolarni ko’rib ko’zimiz
quvonadi, dilimiz yayraydi va zavq oladi. Ganch o'yish va gul solish
hunari 0’zbek xalg amaliy san’atida katta o’rin tutadi. Issiq kunlarda
oppoq sathli ganchlik devor xonani sovuq tutadi, biroq bezagini
ko’zdan kechirsangiz, o’sha oppog va nafis bezaklar galbingizni
isitadi. Darhagigat, xonadondagi ganch o ymakorligi, jihoz yoki nagsh
uyni jonlantirib yuboradi.

O’zbekiston xalg amaliy san’atining juda keng targalgan
turlaridan biri kulolchilikdir. Milliy tovoqg bejirim kosalar, piyola,
nafis ko’za va vazalarga bugungi kunda ham talab katta. Tarix
muzeylariga kirar ekansiz, ularga nafis va jozibador, aynigsa, xalq
hunarmandchiligi asarlari sizni goyil goldiradi. Siz yoqtirgan ayrim
san’at turlari bo’yicha o’quvchilar kuchini sinab ko’rishga, 0’z qgo’llari
bilan uyiga chiroyli jihozlar, do’stlariga atab nafis sovg’alar yasashga
o’rgating. Unda bu ishlarni bajarishdagi zarur materiallar, asbob-
uskunalarni 0’zingiz tayyorlansangiz bo’ladi. Materiallarni esa
magazin va boshga savdo tarmogqlaridan xarid gilishingiz mumkin.

Har safar ishga kirishishdan oldin barcha kerakli materiallar va
asbob-uskunalarni tayyorlab, ish joyini toza-ozoda, saranjom tutish
kerak. Ishni eng oddiy narsalarni bajarishdan  boshlang.
O’quvchilarning mahoratlari oshgandan so’ng qiyin va murakkab
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buyumlar  yasashga o’tishlari  mumkin. Mehnat odamlar
tirikchiligining moddiy va ma’naviy ta’minotining vositasi jamiyat
taragqgiyotining eng muhim omilidir.

Ganchkorlik amaliy san’ati 0’zbek me’morchiligining rivojlanishi
jarayonida muhim o’rin tutib kelmogda. Ko’hna tarix yodgorliklari
bo’lishi osori atigalar tarixini tekshirish natijasida o’ymakorlik san’ati
ilk bor oddiy paxsa devorlariga ishlanib, keyinroq ganchkoriy
bezaklarga aylanganligining guvohi bo’lamiz. O’rta Osiyo dekorativ
xalg amaliy san’ati juda gadim zamonlardan beri, mis, tilla, kumush
kabi rangdor metallardan ishlangan nafis buyumlar bilan mashhurdir.
Qadimiy shaharlar va qo’rg’onlarda gozilmalar paytida topilgan mis
va zargarlik buyumlari buning isbotidir.

Samargandda o’rta asrlarda mashhur Registon maydoni yaqginida
nodir metallarga badiiy ishlov beruvchi xalq ustalari mahallasida
“Zargaron” mavjud bo’lib, maxsus hovlilarda ustalar o’zlari
tayyorlagan noyob san’at asarlarini va buyumlarini sotib, hayot
kechirganlar. Buxorodagi “Misgaron” va “Zargaron” savdo rastalari
ham metalga badiiy ishlov berish san’atining O’rta Osiyodagi
gadimdan rivojlanib kelayotganligining isbotidir.

Hozirgi davrda ham O’zbekistonda metalga ishlov berish,
aynigsa, misgarlik san’ati keng rivoj topmogda. Buxoro va Xiva
shaharlarida ishlab turgan maxsus xalg amaliy san’ati maktablarida
noyob asarlar turli jihozlar va turmush buyumlari ko’plab
tayyorlanmoqda.

Amaliy san’atining yog’och o’ymakorligi turi dunyo xalglarining
ko’pchiligida gadimdan mavjud bo’lib, 0’zining boy an’analariga ega
yog’och o’ymakorligi eshik, deraza, qutichalar, ustinlar, panjaralar va
turli o’yinchoqglarda o0’z aksini topgan. Yog’och o’ymakorligi musiga
asboblarini  bezashda ham alohida o’rinni  egalaydi. Bu
o’ymakorlikning ko’pgina turlari mavjud bo’lib, ularni bir necha
guruhlarga bo’lish mumkin: tekis-qavariq yoki chuqur tekis;
panjarasimon; kesuvchi (yoki kashtali) har biridan farglanadi.

Tekis gavariq o’ymakorlik shu bilan xarakterligi, uning fonida
yog’och tekisligi bo’lib o’ymakorlik rasmi har xil shakldagi gavarig,
chuqurliklardan tashkil topadi. Yog’och o’ymakorligida har xil
shakldagi bolg’alar: to’g’ri nova, baliq sirtli arigchalik, gayrilgan koj,
giya iskanalar, duradgor uchburchagi, kesish hamda teshish asboblari
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kerak bo’ladi. San’atning bu turi o’ta injig, ustadan katta mahorat
talab etadi.

Badiiy kulolchilik arxeologik gazilmalardan ma’lumki, odamlar
eramizdan ilgari ham kulolchilik sirlaridan vogif bo’lgan. Qadim
zamonlardanoq odamlar kundalik turmushda xar xil kulolchilik
buyumlaridan foydalangan. Inson asta sekin suv saglash uchun
foydalanadigan ko’zalarga, xonani yoritish uchun zarur bo’lgan
shamdonlarga ovqgatlanishda kerak bo’lgan kosa-tavoglarga bezak
bergan. Avvalo, go’pol idish-tovoq ko’zalar va xumlar yaratilgan
bo’lsa, bora-bora bu buyumlar nozik, yengil, go’zal va nafis
shakllarga keltirilgan. Shu tariga kulolchilik nasldan-nasiga o’tib,
bizgacha bosib o’tgan davrda xalg ommaviy san’atiga noyob san’at
turiga aylanadi. Bu san’atni mukammal o’rganish uning nozik sirlarini
bilish  uchun  kulolchilikka  qizigishgina  kifoya gilmaydi.
Kulolchilikning nafis mahsulotlari, avvalo, tayyorlanadigan loyga
ko’p jihatdan bog’ligdir. “Ishlov bersang loyga xo’p, undan chigar

sayqgal ko’p”,- deb xalgimiz bekorga aytmagan. Kulolchilikdagi
loy oddiy loydan farg qilib, uni kulolchilar o’zlarining uzoq vyillik
tajribasi tufayli izlab topishgan. Bu loy qayishqog va yopishqgoq
holatda bo’ladi. Kulol e’tiborini, asosan, loy tayyorlashga garatish uni
gayta-gayta maydalab mayda ko’zli elakdan o’tkazib, juda mayin qilib
ishlashi lozim.

Loyni qorishtirish gips yoki albastr plita ustida bajarilsa, ish yana
ham osonroq ko’chadi, sababi loyni qorganda yoki elaganda loy
tarkibidagi suvni ganch yoki albastr o’ziga tortib oladi. Loy pishib
tayyor bo’lgandan keyin bu loyni nam matoga o’rab qo’yiladi.
Pishgan loy qo’lga yopishmaydi. Plastilindek egiluvchan bo’ladi.
llgarilari kulollar ko’zalarini va boshga sopol idishlarini yasashda
oyoq charxidan foydalanganlar. Shu charx nafis ko’zalar va idish-
tovoglar yasashda kulolning haqiqiy ish quroliga aylangan. Hozirgi
paytda charxlar elektr toki yordami bilan ishlatilmoqgda.

MILLIY HUNARMANDCHILIK
O’zbek xalg amaliy san’ati gadim zamonlardan beri mag’rub-u
mashriqda dong taratib keladi va insoniyat madaniyatida o0’ziga xos
muhim o’rin egallaydi. Aynigsa, hozirgi kunda xalg amaliy san’atiga
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bo’lgan e’tibor kuchaymoqda. Xalg amaliy san’ati bu eng nozik san’at
hisoblanib, kishilarga estetik zavg-shavq bag’ishlaydi.

Xalg amaliy san’atining har bir turida uchraydigan, ularga
go’zallik baxsh etuvchi tasviriy san’at turlaridan biri hisoblangan
nozik san’at naqgoshlikdir. Eng avvalo, biz o0’zbek xalq amaliy
san’atining turlarini bilib olishimiz shart va zarurdir.

- Naqgqoshlik;

- Kashtachilik;

- Kulolchilik;

- O"ymakorlik; (yog’och va ganch)

- Zardo’zlik;

- Tikuvchilik;

- Zargarlik;

- Do ppido’zlik;

- Pichoqchilik;

- Toshtaroshlik;

- Misgarlik;

- Kandakorlik (mis);

- Beshiksozlik;

- Oshpazlik;

- To’qish (adras, savat, banoras, gilam va h.k.) san’ati:

Ushbu yuqorida nomlari sanab o’tilgan san’at turlari bilan badiiy
hunarmandlarimiz shug’ullangan va hozirgi kunda jahonga mashhur
bo’lgan 0’zbek xalg amaliy san’atining rivojlanishiga hissalarini
go’shib kelmoqdalar.

Badily hunarmandchilikda, milliy san’atimizda naqqoshlik
alohida ahamiyatga egadir. Uni xalg amaliy san’atining barcha turida
uchratish mumkin. Nagqoshlik gadimiy va o’Imas san’atdir. Mazkur
san’atining gadimiyligiga diyorimiz me’moriy obidalaridagi devoriy
rasm va nagshinkor bezaklar dalildir. Milliy me’morlikda nagsh
san’ati asosan ustunlari shiftlarni, ustun va vassalarni, bino
devorlarini, gumbaz  va mehroblarni bezatishda qo’llanilgan.
Naqgoshlik san’atiga ganchalik to’sginlar bo’lmasin O’zbekiston
me’morligida muhim o’rin tutib keladi va kelmoqda. Naggoshlik
amaliy san’atlaridan biri bo’lib, tabiat manzarasini ma’lum unsurlar
vositasida 0’ziga xos yo’sinda ifodalovchi bir-bir rangli tasvirki, bu
tasvirda unsurlarning ma’lum bir satxda o’zaro uyg’unligi Kkishi
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diqgatini o’ziga tortadi. Nagshu nigorlar, nagshlangan uy jihozlarida,
uy-joy ro’zg’or ashyolarida, devor va ishlangan keng xajmdagi
bezaklarda va asbob anjomlarda takrorlanib keladi. Nagqoshlar
murakkab  nagshlarda o’zlarining eng yaxshi tilaklarini aks
ettiradilar. Naqgqgoshlik kishida yuksak badiiy didni yuzaga keltiradi.
Nagsh ishlangan, me’morlik obidalari, turar joy binolari kishiga zavq
bag’ishlash bilan birga ruhlanish manbai bo’lib kelgan.

Bashorat gilishlaricha, go’zal nagshlangan uylarda yashab kelgan
Kishilar, ruhiy osoyishtalik bilan yashab, uzoq umr ko’rgan ekanlar.
Shuning uchun ham bu madaniy merosimizni davom ettirib, kelajak
avlodga o’rgatib, singdirib borish, yangi-yang

imkoniyatlarni topib, uni boyitib borish katta ahamiyatga egadir.

Xalg amaliy san’ati namunalari bo’lmish Samargand, Buxoro,
Xiva, Qo’qon, Shahrisabz yodgorliklari kelajak avlod uchun ijod
namunasi bo’lib xizmat giladi. Bu sohada ijod etgan ustalar hagida
ma’lumot berish aynigsa o’quvchilarning kasb tanlashlarida yordam
beradi. “Hunarli kishi xor bo’lmaydi” degan naglga amal qilib, yosh
avlodni kasb-hunarga, san’atga oshno qilib tarbiyalash hozirgi
kunning dolzarb vazifalaridan biridir.

O’zbek xalg amaliy san’atining rivojlanishida Xiva xalq ustasi
Abdulla Boltayev, mashhur o’ymakor usta Ota Polvonov, Buxoro xalq
ustalari maktabining iste’dodli wvakili usta Shirin Murodov,
Namanganlik naqggosh Rahimjon Zohidov, usta Qodirjon Haydarov,
Nurotalik chevar Oysha Karimova, usta Ortig Fayzullaev, o’ymakor
Ibrohim Komilov, Toshpo’lot Arslonqulov, Farg’onalik Saidmahmud
Norqulov, Saidahmad Mahmudov, usta Mahmud Usmonovlarni
o’quvchilarga aytib o’tish, ularning ijod namunalarini ko’rsatish,
ulardagi san’atni sevish, asrash, ardoqglash go’zallikni sezish ko’nikma
va malakalarini oshirishda asosiy rol o ynaydi.

GANCHKORLIK SAN’ATI

V-VI asrlarda naqqoshlik, yog’och, tosh va ganch o’ymakorligi
yanada rivojlanadi. Murakkab abstrakt tasvirni aks ettiradigan
nagshlar paydo bo’ldi. VIII asrda ganchkorlik san’ati yanada yuksaldi.
Bunga Afrosiyobdagi topilgan ajoyib ganch o’ymakorligi ishlari misol
bo’la oladi. XIV-XVII asrlarda ham binolarning ichki gismlarini
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bezatishda ganchkorlik san’atidan foydalanilgan. Ganchkorlikning
gullab-yashnagan davri XVIII asrning oxiri XIX asrning boshlari
bo’lib, buyuk ganch o’ymakorlaridan Abdurahim Hayotov, usta
Murod, usta Fuzayl, usta Nosir, usta Hoji, Hofiz, usta Ibrohimov, usta
Sarvi, Polvonov Odamvoy, usta Islom, usta Ikrom, usta Jo’ra va
boshqgalar mashhur bo’lishgan.

Toshkent ganchkorlik maktabi ham o’ziga xosdir. Bu maktabda
nagshlar jozibadorligi bilan ajralib turadi. Mazkur maktab
namoyandalari safida Usmon Ikromov, Toshpo’lat Arslonqulov,
Mahmud Usmonov, Anvar Po’latov, Umar Tohirov, Mirvohid
Usmonov kabi gator yetuk ustalar bor.

Samargand butun dunyoga mashhur eng gadimiy shaharlardan
biri bo’lib, u yerda ishlangan nagshlarning har biri 0’ziga xos bo’lib,
boshga ganchkorlik maktabi nagshlaridan ajralib turadi. Ayni paytda
Toshkent nagshlariga o’xshab ketadi. Usta Anvar Muminov, usta
Tursunboy Ismoilov, Shamsiddin G’ofurov, Quli Jalilov va boshgalar
Samargand maktabi ustalardir.

Har ganday binoni bezashda avval uning tuzilishiga mos ganch
o ymakorligi turi ahamiyatga egadir. Ganch o’ymakorligi vyirik,
chuqur, yassi, girma zaminini ko’zguli 0’yma, zamini rangli 0’yma,
chizma pardoz, panjarasimon o0’yma, panjara hajmli o’yma turlaridan
iborat. Eng ko’p targalgani yassi o'ymadir.

NAQSH VA UNING TURLARI

Nagshlar buyumga, devorga yoki ganday joyning bezatilishiga
garab o’ziga xos turlarga bo’linadi. Nagsh arabcha tasvir, gul degan
ma’noni anglatadi. U elementlari ma’lum tartibda takrorlanadigan
qush, hayvon o’simliklar, geometrik shakllar va boshgalarning
ma’lum tartibda takrorlanadigan hosil gilingan. Ganch o’ymakorligida
ishlatiladigan nashglar mazmuniga ko’ra o’simliksimon, geometrik
nagshlarga gulli girix, ramziy va boshga turlarga bo’linadi.
O’simliksimon nagsh tabiatdagi barg, band, daraxt shakllari asosida
yuzaga keladi. Gulli guruh o’simlik va geometrik nagsh
elementlaridan tashkil topgan.

Ramziy nagshlar kabutar, o’rog, bolg’a, davlat gerbidan tashkil
topadi.
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Ota-bobolarimiz gadimiy obidalarni bezar ekanlar, zavqg olish
bilan bir gatorda, ular orgali 0’z orzu-umidlarini ifoda etganlar. Amir
Temur, Alisher Navoiy, Abu Ali ibn Sino, Al-Xorazmiy, Bobur kabi
jahonga mashhur olim, shoir va naqqgoshlar binolarimizni kishilar
xayolan o0’ziga tortuvchi, tabiatning go’zal manzarasiga monand
nagshlar bilan bezashga chagirganlar. Naqqosh ota-bobolarimiz inson
ruhiyatini juda chuqur va har taraflama o’rganib, uylarni ajoyib
nagshu nigorlar bilan boyitganlar. Nagshlangan uyda Kkishilar
xotirjam, ruhiy osoyishtalik og’ushida bo’lishi, uzog umr ko’rinishini
donishmand bobolar asrlar davomida tajribada sinaganlar.

ZARDO’ZLIK SAN’ATI

Yosh avlodning har tomonlama kamol topishida estetik va badiiy
tarbiya alohida o’rin tutadi. Bu tarbiyani amalga oshirishda maktablar
va maktablardan tashgari muassasalarda xalq amaliy san’atining keng
targalgan turlaridan: naqqoshlik, kulolchilik, misgarlik, ganchkorlik,
yog’och o ymakorlik, kashtachilik gatori milliy zardo’zlik ham
muhim ahamiyat kasb etadi.

Xalgimizda quyidagi magollar bor: “Hunardan rizgqing unar”,
“Hunari yo’q Kkishining, mazasi yo’q ishining”. Respublikamizda
ijtimoiy-igtisodiy islohotlarni amalga oshirishning asosiy omili
bo’lgan mutaxassis kadrlarni tarbiyalashninig asosiy yo’rignomasi
1997 yil O’zbekiston Respublikasi Oliy Majlisi IX sessiyasida gabul
gilingan “Kadrlar tayyorlash milliy dasturi”da kasb-hunar ta’lim
tizimini yangilashga katta e’tibor berildi.

Hozirgi kunda xalg amaliy san’atining eng ommaviy turlaridan
biri bo’lib borayotgan zardo’zlikdan umumta’lim maktablari,
o’quvchilar uylari va saroylaridagi to’garaklarda ish olib borilmoqda,
lekin hozirgacha umumta’lim maktablari va maktabdan tashqari
muassasalarda zardo’zlik to’garaklari ishini rejali amalga oshirish
uchun maxsus dasturning yo’gligi ayrim giyinchiliklarni keltirib
chigarmoqda.

Zardo’zlik san’atiga bo’lgan muhabbatni uyg’otish, o’quvchilarga
zardo’zlik san’ati va uning turlarini, har xil kompozitsiyalar chizishni
o’rganish, ularda san’atga xos ko’nikma va malakalarni shakllantirish,
go’zallikni his qilish, mehnatga muhabbatni tarbiyalash va kelgusida
ularning kasb tanlashga yordam beradi.
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Zardo’zlik to’garagi mashg’ulotlari o’quvchilarning yoshi,
qobiliyati va bilim darajasini hisobga olib, kichik o’rta va katta
guruhga bo’lib o’rgatiladi. Bir yillik mashg’ulotlar uchun kichik
guruhda 144 soat, o’rta va katta guruhlarda 216 soatdan vaqt
ajratiladi. Mashg’ulot o’tadigan xona yorug’ va toza bo’lishi kerak:
sinf taxtasi, har xil stendlar, ko’rgazmali tayyor liboslar, kerakli
material, xom-ashyolar bo’lishi lozim.

Zardo’zlik to’garagini tasviriy san’at o’qituvchisi, zardo’ziy
ustalar olib borishi mumkin. Bunda har bir guruhda 5-6 ta o’quvchi
bo’lgani ma’qul. Zardo’zlikda ishlatiladigan nagsh kompozitsiyasini
ishlashda  nagsh  usullarining  chizig’ini  o’rganish  orqali
o’quvchilarning mustaqil naqgsh tuzish, ijodiy qobiliyatlarini
rivojlantirish, ma’naviy go’zallikni his qilish va oldingi
mashg’ulotlardan olgan bilimlarini mustahkamlashga erishiladi.

Zardo’ziy nagsh kompozitsiyasini ishlash uchun bir necha nagsh
chizib, mashqg gilinadi va eng yaxshisi tanlab olinadi. Yupga gog’oz
(shafof, yoki kalka qog’ozi) yordamida kartonga yoki charmga
tushiriladi. So’ngra gulburi qgaychi (tuyabo’yin) orgali qirgiladi.
Mashg’ulot savol-javob, suhbat shaklida va amaliy ish tarzida olib
boriladi, to’garak rahbari sinf taxtasidagi naqshni o’quvchilarga
tushuntirib, ulardan kamida 4-5 tasini xohishiga qarab nagsh
elementlarini  chizdirib ko’riladi, kamchiliklar to’garak rahbari
tomonidan to’g’irlanadi va maslahat beriladi.

KASHTACHILIK SAN’ATI

O’zbek milliy kashtachiligi amaliy san’atning eng gadimiy
turlaridan bo’lib, u xalgning o’z turmushini go’zal qilish istagi
natijasida  yuzaga  kelgan.  Kashtachilik  san’ati  nafagat
mamlakatimizda, balki chet ellarda ham shuhrat gozongan. O’zbek
xalq wustalari tomonidan tikilgan kerpech, so’zana, zardevor,
gulko’rpa, choyshab kabilar GFR, Belgiya, Amerika, Hindiston,
Afg’oniston kabi xorijiy, shuningdek, mamlakatimizning Farg’ona
vodiysi xonadonlarida emas, balki muzeylarda doimiy ekspozitsiyaga
aylanib golganligi hech kimga sir emas.

XIV-XV asrlarga mansub miniatyuralar orgali kashtachilikning
juda gadimdan rivojlanganligini ko’rish mumkin. Bunga misol qilib
1467-yilda Kamoliddin Behzodning “Zafarnoma”ga ishlagan “Temur
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taxtda” miniatyurasida chodirga ishlangan kashtani ham aks
ettirganligini ko’ramiz. XIX asrning ikkinchi yarmiga kelib kashta
tikish mashinalari ixtiro gilindi va kashtachilik korxonalariga asos
solindi. Mashinalarda kashta ishlab chigilgach uning badiiyligiga
putur yetkazildi. Qo’l kashtalari unitila boshlandi. O’zbek milliy
kashtachiligini rivojlantirish yosh avlodga milliy ma’naviyatimizning
biri bo’Imish san’atimizni o’rgatish biz o’gituvchilarning burchimiz
ekanligini tushungan holda kelajagimiz bo’lgan yoshlarga kashtachilik
namunalarini o’rgatishimiz kerak va zarurdir.

KASHTA HAMDA KASHTA IPLARI

Kashta — san’atning  bir turi. Kashta kiyimlarni, ro’zg’or
buyumlarini bezatishda, ro’zg’or buyumlarini tayyorlashda gadimdan
qo’llanib kelingan. Kashta tikishda igna, ilmoqli bigiz, turli rangdagi
iplardan, ilmoqsiz bigiz, angishvona, gaychi, to’g’nog’ich va
chambaraklardan foydalaniladi. Turli ranglardagi ip, igna, ilmoqli
bigiz bilan mato, charm, trikotaj, gazlamalarga qo’lda yoki mashinada
nagsh yoki tasvirlar tikiladi. Kashta-ipak, paxta, zig’ir, jun, kimyoviy
tolalardan tayyorlangan iplar, mayin sim, zar ip, xom charmdan
tayyorlangan ensiz tasmalarni tikib, munchog, marjon metall
pilakchalar, nodir toshlar, rangli shishalardan tayyorlangan
munchoqlar gadab tayyorlanadi. Har bir xalgning kashtado’zlikda
gadimdan rivojlanib kelayotgan 0’z an’analari, badiiy uslublari
mavjud.

Kashta tikish uchun ishlatiladigan bigiz ilmoqli, yog’och dastali
bo’ladi. Charm yoki kartonga kashta tikish uchun ilmogsiz bigiz bilan
teshik teshib, igna bilan tikiladi. Chambarak yog’och taxtadan aylana,
to’rtburchak, kvadrat shaklida yasaladi. Kashta tikishdan oldin
gazlama, ip, igna kabilar tanlanadi. Tikish qulay bo’lishi uchun ipning
uzunligi 50-60 sm, gaychi o’tkir, kichik (10-12 sm uzunlikda) bo’lishi
kerak. Chambarakdan foydalanganda angishvona shart emas.
Kashtaning ko’pgina turlarida chambarak ishlatilmaydi.

Bezak buyumlari: palak, so’zana, dastro’mol, hamyon kabilarning
0’zlariga munosib kashta gullari va shu kashtalarning tikish usul va
uslublari mavjud. Kashta tikishda andoza va har xil nusxalardan keng
foydalaniladi. Tasvirlarni andozadan gazlamaga ko’chirishning juda
ko’p usullari bor,
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1. Qog’ozga chizilgan gul chiziglari ustidan igna bilan bir
me’yorda teshib chigiladi, keyin andoza mato ustiga qo’yiladi va
matoning rangiga garab ko’mir, qurim, g’isht yoki bo’r kukuni
sepiladi.

2. Movut, baxmal, jiloli moyi kabi matolarga andoza qo’yib,
nagsh gul chiziglari ustidan ko’klab chigiladi, so’ngra gog’oz sekin
yirtib olinadi va kashta tikiladi.

4. Yupga gazlamalarga nusxa ko’chirishda shisha taxtasi ustiga
andoza, uning ustidan gazlama qo’yib, shisha ostidan lampa tutiladi.
Ko’ringan tasvir galam bilan chiziladi. Kashta sirtida tugun bo’lishiga
yo’l qo’yilmaydi.

O’zbek kashtado’zligi gqo’shni o’lkalar xalglari kashtado’zligi
ta’sirida asrlar davomida boyigan, rivoj topgan. O’zbek kashtalarida
fors, tojik, Qozoqg, turkman, rus, afg’on, hind, Xitoy, ukrain
kashtado’zlarining uslub va usullari uchraydi. O’zbek kashtalarida
geometrik shakllar, o’simliksimon naqsh va shakllar tasvirlar ko’zga
tashlanadi. Qozoq, qirg’iz, turkman Kkashtalarida mol shoxini
eslatuvchi tasvirlar ko’p. Rus kashtalarida o’simlik, geometrik
shakllar bilan bir gator meva va qushlarning tasviri uchraydi. Qo’lda
tikiladigan kashtaning ikki turi mavjud.

1. Bezatiladigan matoning argqon va o’rish iplarini sinab kashta
tikish.

2. Matoga tasvir chizib kashta erkin tikiladi.

Argon va o’rish iplar kesishtirib to’gilgan mato (mota
polotno)ning iplarini sanash qulay. O’zbekistonda sanama kashtaning
iroqi turi mavjud. Undan foydalanib jiyak, irogi do’ppilar, sochiq
tikiladi. Erkin kashtani har qganday matoga tikish mumkin.
O’zbekistonda belbog’, qo’lro’molcha, sochig, yostiq jildi, dasturxon,
hamyon, kiyimlarning cho’ntagi, yoqgasi, etagi kabilarga; do’ppi, to’n,
oyoq kiyimlariga kashta tikish gadim zamonlardan hozirga gadar
davom etib kelmoqgda. Belbog’ gadimdan tikilgan. Uni shoyi, satin,
atlas kabi gazlamalardan qo’lda yoki mashinada kashtali qilib
tayyorlangan va uni erkaklar beliga bog’lashgan. Hozir ham to’ybola,
kuyovlar, albatta, belbog’ bog’laydi.

Belbog’ning 6 ta vazifasi bor:

1. Uzoq safarga chigganda belbog’ga non bog’lab olishgan,
demak, u dasturxon vazifasini bajargan.
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2. Bozor borganda sotib olingan mahsulot belbog’ga tugilgan.

3. Belbog’ do’ppi ustidan salla gilib o’ralgan.

4. Dalada ishdan charchab, horib chiqgib, qo’l-betni yuvib, belbog’
bilan artganlar;

5. Belbog’ belni mustahkam va issig saglash uchun belga
bog’langan;

6. Safarda yurgan paytlarda belbog’dan joynamoz sifatida
foydalanib, uning ustida namoz o’qgilgan.

KASHTA IPLARI

Kashta iplari: paxta, ipak, zig’ir, jun tolalaridan tayyorlangan
iplar, mayin sim, zar iplar, xom charmdan ensiz qilib kesilgan tasma
bo’lishi mumkin.

Mo’lina yuqori sifatli paxta tolasidan tayyorlanadi. Mo’lina 6
yoki 12 qavatli qgilib, 10, 20 metrli kalava shaklida ishlab chiqariladi.
Ipak iplar tabiiy va kimyoviy tolalardan tayyorlanadi. Bu iplar oq yoki
bo’yalgan bo’lib kalava gilingan, g’altak yoki gog’oz patronlarga
o’ralgan 50, 100, 200 metr uzunliklarda ishlab chiqgariladi.

Iris — yugori sifatli paxta tolasidan tayyorlangan yugori sifatli ip
bo’lib, 2 qatli qilib ishlab chigariladi. Bu ip bilan qalin, dag’al
kashtalar tikiladi. Kashta tikish uchun ishlatiladigan ip gancha mayin
bo’lsa, kashta shuncha nafis, chiroyli chigadi. Mahalliy aholi pilladan
kashta tikish va jamalak tayyorlash uchun ip yigirib, har xil ranglarga
bo’yab ishlatadilar.

O’ZBEK MILLIY KASHTACHILIGI

O’zbek milliy kashtachiligi gadimdan hozirga gadar davom etib
kelmogda. Kashtado’zlik har bir viloyatda, tuman va gishloglarda
0’ziga xos tarzda rivojlanib borgan. Masalan, buxoroliklar zardo’z
to’n, do’ppi va bezak buyumlari bilan, Chust, Marg’ilon bezak
do’ppisi bilan, gashgadaryoliklar kashtali va quroglardan tikilgan
so’zanasi bilan, samargandliklar kashtali ro’molcha, ko’ylak va urgut
chapon (to’n)lari bilan mashhurdirlar. Buxoro zardo’zlari tikkan to’n,
do’ppi, tufli, so’zana, palaklar, tumor va hamyonlar jahonga tanilgan
va jahon bozoridan faxrli o’rin olgan. Qashgadaryolik 0’zbek ayollari
quroglardan chiroyli so’zana, yostiq jildlari, ko’rpacha, igna gadagich,
oyna xaltalar tikkanlar. O’zbek kashtali ko’ylaklari, belbog’ va
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ro’molchalari, zar tikilgan salla-yu, belbog’lar, bezak buyumlari
xalgimizning ko’rki va faxridir. Ko’ylaklarning yengi, yoqasi, etagi va
ko’krak gismilariga, to’n chetlariga, yengiga, yostiq jildi o’rtasi va
chetlariga, lozimlarning oyoq qismiga har turli kashtalar tikish
mumKin.

Yostiq jildlarini turli rangli gazlamalar bo’lakchalaridan kesilgan
quroglar bilan bezak tikish mumkin. Yumshog mebel (divan),
krovatlar, radio, televizorlarning ustini yopib qgo’yish uchun
yoping’ichlarga ham turli xil naqgshlar, gullarni tikish mumkin.
Dasturxon, choynak yopg’ich, beshik yopg’ich (gavorapo’sh) deraza-
eshik pardalarini ham 0’ziga xos kashtalar bilan bezab tikish mumkin.
Hozirgi texnika rivojlangan davrda so’zana, palaklar, ayrim
Kiyimlarga kashta tikish maxsus mashinalar yordamida turli-tuman
kashtalar tikilmoqda. Turli-tuman kashta tikish mashinalari ko’paygan
bo’lsa-da, 0’zbekning eski kashtalari va kashtachiligi 0’z gadr va
giymatini yo’gqotgan emas. O’zbek kashtachiligi boshga millat
kashtado’zlarining usul va uslublari bilan boyib borgan va hozir ham
rivojlanmoqgda. O’zbeklar tikadigan irogsimon gaviq, ruslarning xoj
(krest) tikishiga o’xshaydi, bigiz bilan kashta tikish tojik esa tojik
kashtachiligiga xos usuldir. O’zbek xotin-gizlari bigiz yordamida
jiyak, joynamoz, so’zanalar tikadilar. Zardo’zlik, eng avvalo,
Hindistonda rivojlangan, xeyinchalik buxoroliklar ham zar tika
boshlaganlar.

KASHTACHILIK VA BEZAK BUYUMLARI TURLARI
Do’ppi va do’ppi tikish

Do’ppi — O’zbekistonda keng targalgan yengil bosh Kkiyimi
hisoblanadi. Do’ppi kiyish dastlab Eronda va turkiy xalqlar o’rtasida
urf bo’lgan. Do’ppi musulmon xalgining bosh kiyimi. U boshni tashqi
mubhit ta’sirlaridan himoya qiladi. U 3 gismdan: tepa, gizak va
jiyakdan iborat. Ana shu gismlarning ganday matodan gay tarzda
tayyorlanishi, bezatilishi, tikilish usuli va uslublariga ko’ra bir-biridan
farglanadi. Turli joylarda shu yerga xos wusul va uslubda
tayyorlanganidan do’ppilar ko’pincha shu yerning nomi bilan
mashhurdir. O’g’il bolalar va erkaklar kiyadigan Toshkent, Marg’ilon,
Chust do’ppilari sipoligi tufayli keng targalgan. Toshkent do’ppilari
sidirg’a rangli (yashil, gora, gizil, ko’k kabi) taxir baxmaldan tikiladi.
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Buxoro, Marg’ilon, Chust, Urgut do’ppilari: qora, yashil, jigarrang
rangli satin yoki selon kabi matolardan tikiladi.

Do’ppilar 2 xil usulda tikiladi.

1. Tepasi to’rtburchak bo’lib, tepasi uchburchaksimon
taxlanadigan do’ppi.

2. Tepasi aylana do’ppilar.

Do’ppi andoza bilan bichiladi. Masalan, 54-razmerli do’ppining
tepa gismi tomonlari 14 sm bo’lgan to’g’ri to’rtburchak, gizagi eni 4
sm, uzunligi 56 sm lenta tarzida kesiladi. Gizakni bosh tuzulishiga
garab enini o’lchamini enli yoki ensizrog gilib olish mumkin. Gizak
va tepa gismlar uchun astar avraga nisbatan 0,5-1sm kengroq kesiladi.

Do’ppining tepa gismi va gizagi astarga choklar tikib chigiladi
(gaviladi). Choklar orasiga piltakach (dastali, diametri 2mm
keladigan, uzunligi 15-20 smli po’lat sim) yordamida pilta joylanadi.
Piltalangan gizakka jiyak tikib chigiladi. Jiyak ensiz qora lenta,
yo’rma, zey bo’lishi mumkin. Bular o’riniga satindan tasma (jiyak)
tiksa ham bo’ladi. Gizakka jiyak tikilgandan keyin tepa gizakka ulab
tikiladi. Oldin do’ppi avrasi, keyin astari ko’klanadi. Tikilgan do’ppi
uchburchaksimon taxlanib, astar tomondan nomlanadi va presslab
qo’yiladi, biror soatdan keyin astar tomoniga suyuq elim surtiladi,
yana presslab go’yiladi, quritiladi.

Do’ppi gismlari irogi kashta bilan yoki zardo’zlik gullari bilan
bezatilgan do’ppilarni gizlar kiyadi. Do’ppini nam va changdan asrash
kerak. Do’ppini kiyilmagan paytlarda oq gqog’oz yoki dokaga 0’rab
qo’yish kerak.

SO’ZANA VA PALAK

So’zana — matoga kashta tikib tayyorlanadigan badiiy buyum.
Odatda xonani bezash uchun devorga osiladi. Satin, shoyi, baxmal
singari matolarga turli choklarda kashta tikib tayyorlanadi. Matoning
rangidan kashta zamini sifatida foydalanish bilan palakdan farq giladi.
So’zana o’tmishda kelinlarning eng muhim sepi hisoblangan. Shuning
uchun ham har bir xonadonda so’zana tikilgan. Badavlatroq
xonadonlarda baxmal, shoyidan, kambag’alroq oilalarda ko’pincha
mato yoki oq bo’zdan so’zana tikishda foydalanilgan. So’zananing
kashta gullari asosan o’simliksimon nagshdan iborat bo’lib ko’pincha
0’rtasiga doirasimon gul tikiladi, atrofi hoshiyalanadi. So’zana tikish
kasbi O’zbekiston va Tojikiston territoriyalarida gadimdan rivoj
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topgan. So’zanalarning gadimgi namunalari saglangan. Muzey va
shaxsiy kolleksiyalardagi, asosan, XIX asrga mansub Nurota, Buxoro,
Samargand, Shahrisabz, O’ratepa, Toshkent, Farg’ona va boshga
joylarda tayyorlangan so’zanalar kashtaning 0’ziga xos tikish uslublari
bilan san’anshunoslar diggatini tortib kelmoqda. XX asrda, aynigsa,
40-yillardan keyin so’zanalar tikish mashinalarda tikila boshladi.
Qashgadryo, Buxoro viloyatlarida so’zanalarni bigiz bilan yoki har
turli quroglardan foydalanib tikiladilar. Har bir xonadonda mehmon
kutish uchun ishlatiladigan ko’rpa-to’shaklarni ustini yopish uchun
Buxoro, Navoiy viloyatlarida so’zanalar baxmal, vilyur, satin kabi
matolardan astarli gilib tikiladi. So’zana atrofi mag’iz yoki jiyak bilan
bezatiladi.

Palak kashtado’zlik buyumi bo’lib, uy ichini bezatish magsadida
devorga osib qo’yiladi. U kashtachilik mahsulotlarining eng yirigi va
gqimmatbahosi sifatida o’tmishda oq yoki malla bo’zga kashta tikib
tayyorlangan. Palak kashtasida to’lin oyli osmon aks ettiriladi.
Gullarning yirikligi, zaminiga ham kashta qoplanishi bilan so’zanadan
farglanadi. Matoning o’rtasida yirik oy tasviri qizil, girmizi, pushti
ipak ba’zan esa jun ip ko’pincha bosma chokda kashta tikilib atrofida
oy yog’dusi sariq ipda ifodalanadi. Ba’zan o’simliksimon gullar ham
tikiladi. Ko’rinishini jozibador gilish uchun hoshiya orasiga bodom,
galampir, shuningdek, turli gullar shaklida kashta tikiladi.
Kashtado’zlar palakda ranglar jilosiga erishish uchun oy tasvirini
Ikkiga ba’zan bir necha gismga bo’lganlar, ichki doiralarni bir xil,
tashgi doiralarni boshga-boshga ranglar bilan bezaganlar. Mohir
kashtado’zlar oy ichini turli xil kashtalar bilan bezab, 0’z
mahoratlarini  namoyish gilganlar. Oy naqgshi sidirg’a rangida
ifodalangan bo’lsa «Oypalak», gulli nagshi ko’p bo’lsa «Gulpalak»
deb atalgan. Sanoat taraqqiy etishi bilan turli xil rangdor matolar ko’p
ishlab chiqarildi, shuning ta’sirida palaklar o’rnini so’zanalar egalladi.

ZARDEVOR

Zardevor uy jihozidir, u sidirg’a shoyi baxmal, satinga kashta
tikib bezatilgan badiiy buyum. Zardevor o0’zbek hamda tojiklarda
yangi tushgan kelinning uyiga, shiftiga yoki devoriga ilib qo’yiladi. U
zar ip yoki ipak g’ijimli bo’lib, eni 40-70 sm, uzunligi mo’ljallangan
uyning devoriga moslab tikiladi.
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TIKUVCHILIK

Tikuvchilik — kasb turi. Unga kiyim-kechak, ko’rpa-to’shak va
boshga buyumlarni tikish Kkiradi. Tikuvchilik vositalari, material va
texnikasi turli davrlarda turli xalglarning moddiy turmushi va madaniy
saviyasi, igqlim sharoiti, ehtiyoj va imkoniyatlari, urf-odatlari zaminida
yuzaga kelgan va rivojlangan. (kiyim maqolasiga garang) Arxeologik
qazishlar natijasida jahonning turli xil mamlakatlaridan topilgan.
Tikuvchilik vositalari, kiyim-kechak va tikuvchilikka oid ro’zg’or
buyumlari bu kasbning barcha xalglarda gadimdan mavjudligi, 0’ziga
x0S taragqgiyot bosgichlarini o’rganganligini ko’rsatadi. Tikuvchilik
mahsulotlari milliy, mahalliy xarakterga ega bo’lgan mamlakatlar,
xalg va elatlar orasida iqgtisodiy, madaniy aloganing tobora keng
yoyilishi bilan tikuvchilik mahsulotlari, vositalari ham o’z milliy shakl
va mazmuni boshqga xalglarning tikuvchilik mahsuloti va vositalarini
boyita borgan. Natijada muayyan bir xalgning milliy kiyimi boshga
xalglar uchun andoza vazifasini o’taydigan tikuvchilik buyumlari
dehgonchilik bilan shug’ullanadigan xalglarda ko’proq o’simlik
tolalaridan chorvador xalqglarda aksariyat jun, teridan tikiladi.

XIX asrgacha barcha xalglarda, jumladan, O’rta Osiyo xalglarida
ham tikuvchilik ishlari qo’lda bajarilgan. Ba’zan sohalarda bu kasb
namunalari yuksak san’at darajasiga ko’tarilgan (mos, gulko’rpa,
zarbof to'n, choyshab, jiyak va hokazolar). Turli davlatlarda
tikuvchilikdan mustaqil kasb sifatida etikdo’zlik, mahsido’zlik,
po’stindo’zlik, do’ppido’zlik, kashtado’zlik, gilamdo’zlik va boshqa
ko’plab kasb turlari ajralib chiqgan. X1X asrning 2-yarmida Yevropa
mamlakatlarida maxsus tikuv mashinalari keng go’llanila boshladi.
Tikuvchilik taraggiyotining hamma davrlarida bichigchilik uning
ajralmas gismi bo’lgan. O’rta Osiyo Respublikalarida tikuvchilik
hunarmandchilikdan yengil sanoatning yirik tarmog’iga aylandi.
Texnika bilan uskunalar yirik korxonalar tashkil etildi. Mahalliy kosib
va hunarmandlar tikuvchilikning yangi texnikasini o’zlashtirdilar.

GANCH O°’YMAKORLIK SAN’ATINING RIVOJLANISHI
Ganchkorlik gadimiy san’at turlaridan biri sifatida dunyo
me’morchiligida o0’ziga xos o’rniga ega. Aynigsa, O’rta Osiyoda
yaratilgan asarlar 0’ziga xos badiiy kompozitsiyasi va ishlanish uslubi
bilan farq qgiladi. Hozirgi kunda ganch serquyosh O’zbekistonimizda
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ardoglanib, avaylab muhofaza qilinayotgan ko’pgina yodgorlik
obidalariga ko’rkamlik, go’zallik baxsh etib turibdi. Ganch
0’ymakorlik san’ati asrlar davomida 0’ziga xos uslub bilan rivojlanib
keldi. Bu san’atning eng gadimgi o’rta asrlardagi va XX asrda
rivojlanishni ko’zdan kechirib, o’rganib chigsak, bu davrlardagi ganch
o’ymakorligi bir-biridan mutlaqo farq giladi. Qadimda ham ganch
o’ymakorligi  bo’lib, realistik tasvirlar asosida ishlangan.
Varaxshadagi topilmalardan VII-VIII asrlardagi Buxoro saroyi
goldiglaridan namunalar topilgan. Bu topilmalarda qushlar, hayvonlar,
baliglar, o’simliksimon va geometrik shakllarining 0’yma namunalari
mavjud.

Arablar O’rta Osiyoni bosib olgandan keyin islom dini kirib keldi,
u tirik mavjudotni tasvirlashni ta’gigladi. Buni O’rta Osiyodagi
arxitektura yodgorliklarida yorgin ko’rish mumkin. Xususan, VII-VIII
asrlardagi Varaxshada saroylarda bu san’atning xilma-xil namunalari
saglangan. O’zbekistonda ganch o’ymakorliri san’ati ham juda
gadimdan rivojlangan bo’lib, hozirgi kunda ham o0’ziga xos
xususiyatlarini  yo’qotmagan. O’zbekistonda hunarmandlar bo’limi
1918-yilda tashkil etilgan. Uning asosiy magsadi hunarmandchilik
bo’yicha izlanishlar olib borish, iqtisodiy statistik ma’lumotlarini
gayta ishlab chiqish, ishlab chiqgarishga targatish, maktablarda tashkil
gilingan o’quv ustaxonalarini tiklash, muzeylar, hunarmandlar
birlashmasini tashkil etish va boshqgalar edi. 1918-1920-yillarda
hunarmandlar uyushmasi, Toshkentda 0’lkashunoslik
hunarmandlariga 0’quv namunaviy ustaxonalari va hunarmandlar
bo’yicha muzey tashkil etildi va ganch o’ymakorlari, nagqoshlar,
yog’och 0’ymakor ustalari ajoyib ishlari bilan gatnashib, ko’pchilikka
manzur bo’ldilar.

O’zbekiston hunarmandlari 0’z ishlari bilan 1925-yilda Parijdan
keyin Leyptsigda, 1927-yilda jahon bo’yicha, 1937-yilda Parijda
«San’at va texnika hozirgi kunda» degan ko’rgazmalarda «Gran pri»,
Ikkita kumush medal va bitta oltin medal bilan mukofotlandilar.
O’zbekistonlik ganchkor ustalar arxitektura yodgorliklarini, murakkab
mugarna ishlarni, nozik ganch o’yma ishlarini qayta tikladilar. Ular
Minorai Kalon (XII asr), XVII asrda qurilgan Sherdor, XVII asrda
qurilgan Abdulazizxon madrasasini va shunga o’xshash arxitektura
yodgorliklariga gayta hayot baxshida etdilar. Bu murakkab ishlarda
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respublikamizdagi ganchkor ustalar 0’z kuchi, quvvati va bilimini
ayamadilar.

Ular buxorolik ganch o’ymakorlar - usta Shirin Murodov, shoir
Ibodov, Abdurahim Xayotov, samargandlik Rashid Jalilov,
Shamsiddin G’ofurov, Abdurashid Jalilov, Akrom Umarov va bo’shga
ko’pgina kamtarin ganch o’ymakorlar 0’z kuch va g’ayratlarini
ayamadilar.

Toshkentda 1947-yilda me’mor A.Muxamadamin boshchiligida
Kurant binosi qurildi. Bu qurilmani bezashda usta Shirin Murodov
gatnashdi. U naqsh kompozitsiyalarini yuqori badiiylik bilan o’yib
bajardi. Ganch o’ymakorlik ishlari butun bino arxitekturasiga mos
ravishda tanlangan. Kurant binosining sharafa, ustunlari, panjaralari
0’yma ganch bilan bezaldi. Sharafaning «Mugarnas» va «lIroqi» turlari
bajarildi. Har bir panjaraga alohida kompozitsiya chizilib atroflariga
moslab zanjir hoshiya berildi. Hozirgi kunda ham Toshkent kuranti
shaharga alohida chiroy bag’ishlab turibdi. 1940-yilda teatr binosining
qurilishi  boshlanib 7-yilda bitkazildi. O’zbek mutafakkir shoiri
Alisher Navoiy tavalludining 500 vyilligiga atab xuddi shu kuni
mutafakkirning nomi berildi. Teatr binosini zamonaviy estetik
talablariga asoslanib o’zbek milliy an’analarini saglagan holda xalq
hunarmand-ustalari bunyod etdilar. Teatrning bezak ishlariga barcha
shaharlardan ustalar, nagqoshlar, rassomlar, ganchkorlar, toshtaroshlar
va boshqalar kelishdi. Bezak ishlarida akademik Jumaev eskizi bilan
teatrning fasadi, (tashqi ko’rinish) eshikdan kiraverish joyi (foesi) va
tomosha qilish zali (mehmoxonasi)ni T.Asrlonqulov bajardi.
O’zbekistondagi ganchkor ustalarini bir joyga yig’ib har bir viloyatni
0’ziga xos milliy uslubi asosida bezash, bezalgan xona teatrning
arxitektura badiiy obraziga mos tushishi kerakligi hagidagi masalani
qo’ydi.

Bu Xiva, Termiz, Samargand, Buxoro, Farg’ona va Toshkent
zallaridir. Shundan Xiva va Termiz zallari gadimda ishlatiladigan
ganchkorlik uslubida bezatilgan. Buxoro, Toshkent, Farg’ona va
Samargand zallari esa zamonaviy xalq an’anasiga mos bo’lgan ganch
o’ymakorligi bilan bezatilgan.

Xiva zali. Ganch o’ymakorlik ishlarini xivalik ustalar
S.Xudayberganov, K.Polvonov, B.Bobojonov, R.Masharipov va uning
shogirdlari bajargan bo’lib, gadimiy uslubda bezatilgan. Bezaklar,
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asosan, medalyon shaklida o’yilib, Xivadagi koshinga 0’xshab ketadi.
Bu o’yma uncha chuqur bo’lmay, yog’ochdan o’yilgan kabi juda
mayda o’yilgan.

Termiz zali. Bu zalning nagsh kompozitsiyalarini usta Shirin
Murodov Termiz usuliga mo’ijallab chizgan. O’yma ishlarini usta
Shirin Murodov, Ne’matov va boshqgalar bajarishganlar. XII asr
Termiz saroyidagi ganch o’ymakorligini eslatadi.

Farg’ona zali. Ganch o’ymakorligi va nagsh kompozitsiyalarni
qo gonlik Sait Maxmud Norgo’ziev bajargan. O’yma ishlariga Jalil
Marasulov va ko’pincha Farg’ona ustalari gatnashgan. Farg’ona
zalining shifti qovurg’ali qgilib ganch o’ymakorligi kompozitsiyalari
bilan bezatilgan. Bu Farg’ona vodiysidagi an’anaviy badiiy uslubni
anglatadi.

Samargand zali. Ganch o’ymakorligi ishlari kompozitsiyalarini
davlat mukofoti laureyati Q.Jalilov va boshgalar bajargan. Bu zal
kompozitsiyalarida geometrik ornamentlar, namoyon, ruta, zanjira
kompozitsiyalarining ajoyib namunalari ishlangan. Shiftga geometrik
nagsh grif o’yilib, oralariga o’yma ismli nagsh kompozitsiyalari
bajarilgan.

Buxoro zali. Bu zalning nagsh kompozitsiyalarini va 0’ymalarini
usta Shirin Murod bajargan. U buxorocha milliy va zamonaviy usulni
go’llagan. Uning oyna zaminli ganch o’ymakorligi xonani yanada
keng qilib ko’rsatgan. Unda ajoyib va murakkab sharafalar, gandillar
namoyonlar kishi diggatini 0’ziga tortadi. Keksa usta Shirin Murodov
buxoroliklarga xos «tabaga pardoz» deb ataladigan murakkab uslubni
bizgacha yetkazib berdi. U ajoyib gandil ishlab, uyning shiftiga
qubbali gilib mugarnas o’rnatgan.

Toshkent zali. Toshkent zaliga Toshpo’lat Arslonqulov
kompozitsiya chizdi. Guldasta, sharafa, namoyon, rutalar yuqgori
relefli qgilib bajarildi. Toshpo’lat Arslonqulov o0’yma naqgsh solish
texnikasi, «Mugarnas», «Majnuntol», «Choka pardoz», «Zanjiri»,
«Shoxbargy» kabi uslublarini amalda qo’llab, taraqqiy ettirilishi bilan
birga «Chor burchak», «Quvacha islimiy», «Palak islimiy» kabi
kompozitsiyalar bilan bezadi. 1961-yil Alisher Navoily nomidagi
Davlat Akademik opera va balet katta teatrining ganch o’ymakorligi
bezaklari gayta tiklandi.

Xorazm 0’zining gadimiy yodgorliklari bilan jahonga mashhurdir.
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Xorazmdagi Islomxo0’ja minorasi, Faxriddin Rozi magbarasi,
Juma masjidi va boshqa tarixiy obidalar O’rta asr sharq me’morchilik
san’atining go’zal namunalaridan biridir. Ular 0’zining soddaligi va
nagsh motivlarining ulug’vorligi bilan dunyoga dong taratgan.

Xivadagi tarixiy obidalarning har bir shahar me’morchilik
ansamblining tarkibiy gismi bo’lsa-da, ammo ularning har gaysisi
0’ziga xos takrorlanmas san’at asaridir.

Juma masjidining naqshlari rang-barangligi bilan kishini qoyil
goldiradi, o’yma marmar plitalar, sirlangan g’ishtlardan terilgan
nagshni devorlar, mozaikadan ishlangan shakllar tokchalar,
devorlarga solingan tasvirlar 0’zaro uyg’unlashib, yaxlitlik kasb etgan.

Xorazmning badiily arxitektura yodgorliklari XIX-XX asr
boshlarida Xiva shahrida bir joyda yaxlit holda to’planib golganini
ko’ramiz,

Xorazmning badiiy yodgorliklari XIX-XX asr boshlarida Xiva
shahridagi pishirib ishlangan naqgshlar 0’ziga xos shakllaridan
iboratligi, nagshlarning 0’ziga xos aylanma spiralsimon kompozitsion
tuzilishiga egaligi hamda novdalarning juda nozik chizilishi, o’yilishi,
chiziglarning bir-biri bilan kesib o’tganligi, jimjimadorligi bilan
ajralib turadi. Xorazm san’atida gullarning spiralsimon tuzilishi juda
gadimda qgo’llanib kelganligini eramizdan oldingi III asrlarda qurilgan
Tuproqqgal’a saroyi xonalaridagi bezaklarda ko’rish mumkin. XIX
asrda Xorazm spiralsimon tuzilishidagi naqgshlar bilan yodgorliklar
bezatilgan.

Xorazm me’morchiligining manzarali bezaklarida geometrik
nagsh keng o’rin olgan bo’lib, O’zbekistonning boshqga viloyatlariga
garaganda 0’ziga xosligiga ega. Lekin ular juda kam farq giladi.
Aynigsa, o’simliksimon  naqgshlar  spiral shaklida aylanma
harakatchanligi, dinamikligi bilan farq giladi. Xorazmda «Madoxily,
«Turunj», «Qalampir» shaklidagi nagsh kompozitsiyalari va boshqalar
keng o’rin  olgan. Xorazm ganch o’ymakorligining nagsh
kompozitsiyasi so’zanani eslatadi. Sirli koshin nagshlariga garaganda
ganch o’ymakorlik, yog’och o’ymakorlik Xorazmda uncha rivoj
topmagan bo’lsa-da, lekin 0’ziga xos xususiyatlari bilan boshga
shaharlarda o’yilgan naqgshlardan farq giladi. Ganch o’ymakor ustalar
ko’p bo’lsa-da, lekin ba’zilari 0’ymaga moslab nagsh kompozitsiyasi
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chiza olmas, shuning uchun ular maxsus nagsh chizib beruvchilarga
murojat qilar edilar.

Girix kompozitsiyasini chizib beruvchi usta girixkor usta deb atar
edilar. Bunday Xorazm ustalaridan Xudaybergan Polvonov,
Eshmuhammad Xudayberdiev, aka-uka Vafo va Bolta Mirzayevlar,
Xojiniyoz  Saidniyozov, Matyoqub Jonibekov, Xudaybergan
Matchanov va boshqgalar bor edi.

Xivalik gadimiy ganch o’ymakor ustalar fagat ganch o0’yish,
nagsh chizishni bilibgina golmay, balki ular musiga, she’riyatni,
tarixni yaxshi bilganlar va nihoyat madrasada o’giganlar. Bunday
ustalarni xaqigiy ganch o’ymakor usta hisoblaganlar. Ular musiga
asboblarida chalishni ta’lim olgan va ko’p vyillab amaliy ishlar
gilganlar,

Xorazm ganch o’ymakorligi san’ati tobora yuksalib bormoqda.

Hozir u yerda qurilayotgan ko’p gavatli salobatli binolar ganch
nagshlari bilan bezatilmogda. Ganchkorlik san’atining ajoyib
namunalarini muzeylarda, ko’rgazmali xonalarda, maishiy binolarda,
kafe, restoran, zavod, fabrika, teatr, hattoki turar joylarda ham
uchratish mumkin.

Ganchkorlik gadimiy san’at turlaridan biri bo’lib, 0’z aksining
dunyo me’morchiligida, jumladan, O’rta Osiyo, Eron, Turkiya,
Arabiston, Afg’oniston va boshga sharg me’morchiligida namoyon
etib kelmoqgda. Aynigsa, O’rta Osiyoda yaratilgan asarlar 0’°ziga xos
badiiyligi, kompozitsiyasi va ishlanish uslubi bilan farq giladi. Hozirgi
kunda ganch serquyosh O’zbekistonimizda ardoglanib, avaylab
muhofaza qilinayotgan ko’pgina yodgorlik obidalariga ko’rkamlik,
go’zallik baxsh etib turibdi.

Ganch o’ymakorligi san’ati asrlar davomida o0’ziga xos uslub
bilan rivojlanib keldi. Bu san’atning eng qadimgi, 0 rta asrlardagi va
XX asrdagi rivojlanishni ko’zdan kechirib, o’rganib chigsak, bu
davrdagi ganch o’ymakorligi bir-biridan ancha farq qiladi. Qadimgi
ganchkorlik hajviy bo’lib, realistik tasvirlar asosida ishlangan. Ularda
ko’pincha odamlar, hayvonlar, qushlar tasviri ishlangan.

X-XI asrlarda naqgoshlik, yog’och, tosh va ganch o’ymakorligi
yanada rivojlandi. Murakkab abstrakt tasvirini aks ettiradigan nagshlar
paydo bo’ldi. Ganch o’ymakorligi ishlari uyning ichki va
namgarchilik tegmaydigan tashqgi gismiga ham go’llanila boshladi.
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XIII asrda ganchkorlik san’ati yanada rivojlandi. Bunga Afrosiyobda
topilgan ajoyib ganch o’ymakorligi ishlari misol bo’la oladi.

Toshkentda ganch o’ymakorligi juda gadimdan rivojlanib
kelayotgan san’at turlaridan biridir. Toshkent ganch o’ymakorligi
maktabida Usmon Ikromov, usta Toshpo’lat Arslonqulov, Maxmud
Usmonov, Hayot Abdullayev, Ziyodulla Yusupov, Tohir Umarov kabi
gator yetuk ustalar yetishib chigganlar. 1918-1920-yillarda
hunarmandlar uyushmasi Toshkentda o’lkashunoslik hunarmandlar
tashkiloti, 0’quv-na’munaviy ustaxonalar va hunarmandchilik ishlari
bo’yicha muzey tashkil etdi. O’zbekiston hunarmandlari 0’z ishlari
bilan 1937-yilda Parijda «San’at va texnika hozirgi kunda» degan
ko’rgazmalarda ikkita «Gran pri» ikkita kumush medal va bitta oltin
medal bilan mukofotlandilar. 1947-yili Toshkentda me’mor
A.Muhammadjon boshchiligida Kurant binosi qurildi. Bu binoni
bezashda usta Shirin Murodov gatnashdi.

O’zbekiston  me’morchiligiga  katta  xazina  bo’lib
go’shilgan O’zbekiston davlat opera va balet katta teatri 1947-yili
akademik arxitektor Aleksey Shusevning loyihasi va rahbarligi ostida
qurib bitkazildi.

Toshkent ganchkorlik maktabi 0’°ziga xos naqgshlar nozikligi, aniq
simmetrik tagsimga egaligi, jozibadorligi bilan ajralib turadi.

O’zbek ganchkorlik san’atining mashhur ustalaridan biri
Toshpo’lat Arslonqulov 1882-yili Toshkent shahrida ganch o’ymakor
usta oilasida tug’ildi. Otasi Arslonqul Nazarov 0’sha davrda mashhur
ustalardan biri edi. Arslonqul Nazarov 0’z o’g’lini o’n ikki
yasharligida hunar o’rgatish uchun o’zi bilan olib yurdi. Unga
ganchkorlik sirlarini: nagsh kompozitsiyalarini, 0’ziga xoS pardoz
berish yo’llarini va boshqgalarni yaxshilab o’rgatib bordi. Aynigsa,
choka pardozda ko’p ishladi. Toshpo’lat ancha yil otasi bilan yurdi.
Avval u otasiga loy qorib berdi, keyin nagshlar zaminini o’ydi,
so’ngra oddiy pardozlar ustida ishladi. XIX asr oxirida Toshkentning
«O’zbekiston» ko’chasidagi Yusuf Davidovning uyini ganch o’yma
bilan ayvon va mehmonxonasini ota-bola bezaganlar. Toshpo’lat
Arslonqulov biror xonaga kompozitsiya chizar ekan, nagsh bitganda
ganday chigishini, zaminini, o’ymasini, uning ingichka yoki
yog’onliklarini, xona yorug’ligini hisobga olardi va 0’ziga xos pardoz
turlarini tanlar edi. Bu ustalar ijodlarining muhim tomoni shundaki,
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zamonaviy binolarning balandligi, kengligi va funksiyasiga mos holda
zamon talabiga javob beradigan asarlar ijod qilishidir. Ularning
ko’plab asarlari jahon miqyosida shuhrat qozongan.

YOG’OCH O ' YMAKORLIK SAN’ATI

Yog’och o'ymakorligi — 0’zbek xalg amaliy bezak san’atining
keng targalgan bir turi. Bunda biror nagsh yoki tasvir, taxta yoki
yog’och buyumlarga chizib, kesib, 0’yib ishlanadi. Badiiy san’atning
bu turi deyarli barcha xalglarda bo’lib, gadimiy sharqda, antik dunyo
mamlakatlari arxitekturasida keng ishlatilgan. Asrlar davomida
Yevropa va Osiyo mamlakatlarida yog’och 0’ymakorligining
rivojlanib, 0’°ziga xos badiiy uslublari shakllangan. O’rta Osiyoda ham
bu san’at gadimdan taraqqiy topib, Kishilarning uy-ro’zg’or
buyumlarida va arxitekturasida juda keng qo’llanilgan. Bu san’at
gadimiy arxitekturaning eshik, deraza, ustunlar, har xil to’sin, stol,
xontaxta, quticha, ramka, galamdon va boshga buyumlarni bezashda
ishlatib kelingan. VII asrning oxirigacha mahalliy 0’zbek xalgi ichida
o’ymakorlik tez sur’atlar bilan rivojlangan.

XI-XII asrlarda xalg amaliy sa’nati yanada gurkirab rivojlandi.
Murakkab nagsh turi bo’lgan geometrik naqgsh, ya’ni girix naqshi
bezakda yetakchi o’rinni egalladi. Masalan, XII asrga oid yog’och
o’ymakorligi  namunasi Samarganddagi Shohizinda devorining
orasidan topilgan bo’lib, u 0’zining badiiy nafis va tabiiy ishlanganligi
bilan kishini 0’ziga tortadi.

XIX va XX asrlarda yog’och o’ymakorligi, misgarlik, naggoshlik
va boshga san’at turlari rivojlanib, har bir shaharning o0’ziga Xxos
yog’och o’ymakorligi paydo bo’ldi. Qo’qondagi Xudoyorxon saroyi,
Toshkentdagi N.K.Romanovlarning saroyi, Quvadagi
Zayniddinboyning uyi, Marg’ilondagi Saidahmadxo’ja madrasasi,
Buxorodagi Sitorai Moxi Xossa va boshqgalarda ajoyib yog’och
0’ymakorligi namunalari yaratildi.

O’zbek xalgining eng ko’zga ko’ringan ustalaridan Olimjon
Qosimjonov (1878-1942), Sulaymon Xo’jayev (1866-1946), Maqsud
Qosimov va boshqgalar ajoyib namunalarni yaratdilar. Ular 0’ziga xos
yog’och o’ymakorligi maktablarini yaratib, ajoyib shogirdlar
yetishtirdilar.
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Yog’och o’ymakorligining 0’ziga Xos turli uslub va usullari bor.
Masalan, Marg’ilonda yog’och o’ymakorligini chuqur zaminli yassi
o’ymani go’llab kelganlar. Qo’qon o’ymakorligida esa kalta bo’rtmali,
yassi 0’yma ishlatganlar. Toshkentda esa nagsh bilan qoplangan yassi
bo’rtmali, zaminsiz chizma yog’och o’ymakorligi keng targalgan.
Xiva yog’och o’ymakorligi 0’ymasining monumentalligi, yog’och
tabiiy rangini saglab golishi bilan boshgalardan farglanadi. Buxoro
yog’och o’ymakorligi esa 0’yma nagshning jozibadorligi, jimjima
nagshlarning oltin, kumush suvi bilan bezatilishi, naqsh zaminida
ranglardan foydalanishi bilan ajralib turadi.

Toshkent yog’och o’ymakorlik maktabi. Bu maktabga mansub
ustalarga qaraganda, o’yma nagshlarning maydaligi, nozikligi,
zaminining kamligi, naqshlarning zichligi hamda badiiy tuzilishi
jihatidan o’ynoqiligi, ya’ni novdalarni spiralsimon ishlanib ajoyib
shakllar hosil qilishi bilan farq qiladi.

Xiva o’ymakorligi ustalari ko’pincha qayrag’och, terak va chinor
yog’ochlarni ko’proq ishlatadilar. Ular yog’och rangini tabiiyligini
saqlagan holda yuzasiga va zaminiga taxta, zig’ir yog’i beradilar. Xiva
yog’och o’ymakorligi maktabi o0’zining monumentliligi bilan
mashhurdir.

Qo’qon va Farg’ona yog’och o’ymakorligi maktabi. Qo0’qon
ustalari qoshiq, kursiga, rasm va boshqalardan kalta bo’rtmali yassi
0’ymani, pargori uslubda ishlatib kelib, arxitekturada eshik, ustunlarga
yirik chuqur naqgshlar o’rnatib o’zgacha maktab yaratdilar. Bu
maktablar o’ymalarning manumentliligi bilan farq qiladi. Qo’qon
yog’och o’ymakorligi maktabi terak, yog’och va bo’k materiallaridan
ko’pincha foydalanadilar. Ustalar o’yilgan relefning faqat yuziga
to’qroq rang berib keyin laklaydilar. Marg’ilon yog’och o’ymakorlik
maktabi o’ziga xos milliy ko’rinishga ega bo’lib 0’ymaning chuqur
zaminli yassi shaklini qo’llaydilar. Keyingi vaqtda Marg’ilon ustalari
binolarni yog’och o’ymakorligi bilan bezashda ishladilar.

TOSH VA SUYAK O’YMAKORLIGI SAN’ATI.

Tosh o’ymakorligi — xalg amaliy bezak san’atining noyob
turlaridan biri. Bu san’at kishidan iste’dod va intilishdan tashqari,
mehnatsevarlik va g’oyatda zo’r sabr-togat talab giladi. Mazkur san’at
toshtaroshlik, sangtaroshlik deb ham yuritiladi. Tosh o’ymakorligi
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toshni 0’yib, yo’nib, nagsh yoki biror tasvir ishlash kasbidir. Toshni
0’yib ishlashning chizigli 0’yma, zanjira 0’yma, panjarasimon 0’yma
va hajmli o’yma kabi turlari bor. Tosh o’ymakorligida o’rtacha
qattiglikdagi va qattiq toshlar ishlatiladi. Yumshoq toshlarga jipstosh,
talkoxlorit, ohaktosh, o’rtacha gattiglikdagi toshlar: oniks, porfir,
ohakli marmar, marmar va qQattiq toshlarga: lazurit, amozon, atag,
malaxit, jadent, nefrit, yashma va boshqalar kiradi. Bu toshlardan
gozon, ko’za, lagan, piyola, haykalcha va haykallar tayyorlanadi.
Ko’za, lagan, namoyon va boshgalarga 0’yib o’simliksimon,
geometrik ramziy nagshlar hamda syujetli rasmlar o’yib ishlanadi.
Respublikamizdagi vodiy va tog’lar insoniyat taraggiyotida moddiy
madaniyatning o’chog’i hisoblangan.

Tosh o’ymakorligi san’ati gullab-yashnamoqda, qo’li gul ustalar
R.Obidov, A.Boltayev, Z.Xudayberganov, H.Rahimov, B.Davlatov,
A.Bekjonov, K.Polvonov, Z.Abdulov, K.Ro’zmetov, Jalol Jo’rayev,
Abdurahmon Turdiyev, Bago Kamolov, Bobonazar Jabborov, Abdulla
Hayitov, Salimjon Hamidov va boshqalar yaratgan asarlar xalgqa
xizmat gilmoqda. Tosh o’ymakorlik san’ati noyob san’at turi bo’lib,
yangi zamon nafasi bilan 0’ziga xos jilo hamda go’zallik kasb etib
bormoqda.

SUYAK O’YMAKORLIGI

O’zbekiston xalg amaliy bezak san’ati ichida suyak o’ymakorligi
ham san’atning turlari kabi tez sur’atlar bilan rivojlanmoqgda. Suyak
o’ymakorligi Hindiston, Yoqutiston, Afrika, Xitoy, umuman, sharq
mamlakatlarida yuksak darajada rivojlangan.

Suyak o’ymakorligining juda gadimiy san’at ekanligini har xil
arxeologik topilmalar tasdiglaydi. O’rta Osiyoda bu san’at geografik
sharoit tufayli rivojlanmagan. Ammo xalq amaliy san’atining boshga
turlarida (pichoqchilikda) qo’llanilgan. Bular oddiy suyaklardan
(goramolning, echkining suyaklaridan) ishlangan.

O’zbekistonda suyak o’ymakorligi  1959-yili  kirib  keldi.
Mamlakatimizda yagona yog’och o’ymakor va suyak o’ymakor usta
O’zbekistonda xizmat ko’rsatgan madaniyat xodimi  Ortiq
Fayzullayevdir. U yog’och o’ymakorligi bilangina shug’ullanmay,
0’zbek o’ymakorlari orasida birinchi bo’lib yog’och o’ymakorligini
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ham chuqur o’rgandi. U Moskva, Kiyev muzeylari va fabrikalariga
borib, suyak o’ymakorligini o’rganib keldi.

“Suyak o’ymakorligida, — deydi Ortig Fayzullaev, — Mamont
tishi, morj tishi, fil suyagi, mol suyagi va shoxlari, otning suyagi va
boshga hayvon suyaklari ishlatiladi”. San’atkor yaratgan asarlarda
0’yma nagshlarni 1-2 gavat qilib o’yadilar, keyingi loy ishlarida esa
uch gavatli o’ymalar bajarishga o’tmoqgdalar. Kompozitsiya jihatdan
o’rtacha chuqurlikda o’yilib, o’simliksimon, geometrik, gulli girix,
hattoki ramziy nagshlar boshladilar. Pardozning hamma turlarini
qo’llaydilar.  Ular ko’pincha yong’oq, chinor, yog’ochlarni
ishlatadilar.

Qo’qon o’ymakorlari esa naqgshni bo’rtmali yassi 0’yma
ishlashgan. Toshkentda esa nagsh bilan goplangan yassi bo’rtmali,
zaminsiz chizma yog’och o’ymakorligi keng targalgan.

KANDAKORLIK

O’zbek xalg amaliy bezak san’atining eng keng targalgan
turlaridan biri  kandakorlikdir. Kandakorlik deganda metalldan
yasalgan badilty buyumlarga o’yib yoki bo’rtiq qilib nagsh ishlash
tushuniladi. O’rta Osiyo shaharlarida bu san’at o’zining gadimiyligi
bilan kulolchilikdan keyin ikkichi o’rinda turadi.

Kandakorlik san’ati ramziy ifodalar, yangi uslublar hamda
g’oyalarni targatish manbai bo’lib xizmat gilgan. Mabhalliy ustalar
oltin, kumush, jez, mis va boshga metallardan har xil buyumlar
yasaganlar. Qadimgi va ilk o’rta asr kandakorligi, asosan, tanlangan
kumush buyumlarda 0’z ifodasini topdi. XI asrdan boshlab
kandakorlik mahsulotlarini mis hamda II asr boshlaridan birinchi
(maxsus mis topilmasi) to’g’nag’ichlar Misr, O’rta Yer dengizi,
Mesopatamiya, Hindiston, O’rta Osiyoda keng targalganligi
aniglangan. To’g’nag’ichlarda kichik-kichik vogealar, hayvon va
boshga narsalar tasvirlangan. Jumladan, Farg’onada topilgan marosim
gozoni 1-ming Yyillikning o’rtalarida kandakorlikning «hayvonot
uslubi» rivoj topganligini isbotlaydi. IV asrda O’rta Osiyo janubiy
viloyatlarining Aleksandr Makedonskiy tomonidan bosib olinishi
tasviri mabhalliy san’atlarining targatilishiga imkon yaratdi. 1I-VIII
asrlarda O’rta Osiyoda kandakorlik yuqori darajada rivojlandi.
Qimmatbaho metallardan qoliplar hamda a’yonlar uchun har xil
nihoyatda chiroyli bezak buyumlari ishlatildi. Bu oltin yoki kumush
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buyumlarda to’y tomosha taxtga o’tirish marosimlari, dunyoviy
mavzular, shikor va kurash manzaralari, ishoraliligi hamda epik
gahramonlar, hayotiy mavjudod, parranda va boshga tasvirlarni
ko’rish mumkin edi. IX-XIII asrlarda kumish ishlab chiqarish
ingirozga uchradi, Temur hukmronligi davrigacha buyumlar, asosan,
bronza va misdan tayyorlangan.

XIX asr oxiriga kelib kandakorlik buyumlarini yasash va bezash
bo’yicha har bir shahar, viloyat uchun o’ziga xos milliy xarakterga
ega bo’lgan maktablar ochildi. Kandakorlik texnikasining o0’ziga xos
mabhalliy xususiyati, birinchidan, zarbaning chuqur yoki yuzaligida,
iIkkinchidan, nagshlar sirti va zaminning bezagiga go’llaniladigan
usullardan iboratligidir. Buni turli tuman va viloyatlardagi metall
buyumlarda barcha belgilarini 0’zaro solishtirishimiz  mumkin.
Toshkent XVIII asrning oxirida O’rta Osiyoning yirik shaharlaridan
edi. Uning Afg’oniston, Xitoy va Rossiya davlatlari bilan savdo
alogasi juda yaxshi bo’lgan. Rossiyadan mis, temir, kumush sotib
olinar edi. XIX-XX asrlarda Toshkent ustalari choy idish bilan birga
chelak, oftoba va boshga idishlar ishlab chigara boshladilar.
Toshkentga Samargand, Qo’qon, Xiva va boshga joylardan ko’plab
kandakorlar keladi. 1920-yillardan so’ng kandakorlik rivojlana
boshladi va Toshkentda badiiy ishlab chigarish o’quv kombinati
ochiladi. U yerda ko’pgina kandakorlar tayyorlangan.

Toshkent kandakorlik san’ati shakllarining kattaligi, nagshlarning
soddaligi va o0’ziga xosligi bilan ajralib turadi. Toshkent
kandakorligida yangi hoshiya yo’llarda, asosan, o’simliksimon,
«Islimiy nagshy» (ilon izi) ishlatiladi. Toshkentlik kandakorlar san’at
asarlarida tevarak atrofimizni o’rab turgan 7 narsani nagsh orgali aks
ettiradilar. Usta Mo’min, Abdugori Yusufjon va gizi Zebiniso, Jamila
Saidova kabi ustalar Toshkent kandakorlik vakillaridandir.

Samargand san’at, madaniyat hamda badiiy hunarmandchilik
keng rivojlangan yer qgirrasidagi eng ko’hna shahar. Kandakor usta
Kamol XVI asrda Samargandda yashab o’tgan. Bu davrda unga teng
keladigan usta bo’lmagan. XIX asrda Samargandda hunarmanchilik
rivojlandi, misgarlik hamda kandakorlikning o’ziga xos maktablari
paydo bo’ldi. 1924-1930-yillarda  O’zbekistonning  poytaxti
Samargandda misgarlik va kandakorlik yanada rivojlandi. Samargand
kandakorlik buyumlarini pardozlashda gardishga o’xshash chekmani
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go’llash bilan ajralib turadi. Ustalar nagsh talablarini uzluksiz davom
ettirib, boshgalari bilan chirmashgan tanoblarini enliroq qilib
ishlaydilar. Ularning naqgshlari Xiva, Farg’ona, Buxoro nagshlariga
o’xshamaydi. Samargandlik ustalar chorbarg gullarni juda ko’p
qo llaydilar. Usta Ahmad, Salim, misgar usta Oxunjon, usta Haydar
Xo0’ja, Karim G’ofurov, Karim Axmedov, usta Tog’ay va boshgalar
Samargand kandakorlik maktabining vakillaridir.

Qarshida kandakorlik maktablari XIX asr oxiri XX asr
boshlarida paydo bo’ldi. XIX-XX asr boshlarida Buxoro amiri
yuborgan beklar Qarshini boshqarar edi. Shuning uchun buxorolik
hunarmand va me’morlar Qarshiga yuborilar edi. Qarshi kandakorligi
Buxoro tasvirida bo’lsa-da, uning o0°ziga xosligi ham bo’lgan.
Masalan, Qarshida mis buyumlariga har xil rangdor ishlanmalar
gadab, nagshlarni rangdor laklar bilan qoplashgan. Qarshi
kandakorlari mis buyumlarini o’zlari yasab o’zlari bezaganlar. Ular
bunda golipi usulidan foydalanganlar. Qoplama mis parchalari feruza
rang oynalaridan ko’z qo’yib, nagsh zaminlarini rangli laklar bilan
bo’yashgan. Qarshi kandakorlik buyumlarini bezagan o’simliksimon
nagshlar Buxoro nagshlariga garaganda oddiyroqdir. Qarshida ham
misgarlik kandakorlik bilan birga bajarilgan. Sa’diy Sharofi Asad, usta
Abdugodir  Nizomiddin, usta O’rin, Salohiddin, Ikromiddin,
Xudayberdi Jo’rayev va boshgalar Qarshi kandakorlik maktabi
namoyandalaridandir,

KULOLCHILIK SAN’ATI.

Kulolchilik loydan mo’jizakor go’zallik yaratilgan Shargning eng
gadimiy hamda navqgiron san’atidir. Bu gora loy saxovat, halollik,
ezgulik timsolidir. Tuproq insonlarning barcha ehtiyojni 0’z
zimmasiga olgan farovonlik, to’kinlik, rizg-ro’z, go’zallikning eng
oliy ko’rinishi sifatida bu san’atning asosidir. O’zbek kulolchiligi
uzoq tarix, ajoyib an’analar, shakl, mazmun, ijodiy jarayon va 0’ziga
x0S uslubga ega. Kulolchilik hunari loydan piyola, kosa, tovoq, ko’za,
lagan, xurmacha, tog’ora, xum, tandir, buyum, o’yinchoqlar, qurilish
materiallari va boshqalar tayyorlanadigan sohadir. Maxsus tuproqni
0’ta qizdirganda toshsimon bo’lib pishishini, undan har xil idishlar
tayyorlashni odamlar juda gadimdan — neolit davrining boshlaridayoq
bilganlar. Ular avval loydan idish-tovoglar yasab, gulxanda qizdirib
pishirganlar. Tuprog jahonning hamma joyida bo’lgani uchun
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kulolchilik keng targalgan bo’lib, dastlab bu hunar bilan ayollar
shug’ullanganlar. Kulolchilik charxi miloddan avvalgi uch ming
yillikning boshlarida ixtiro gilingandan keyin bu san at bilan erkaklar
shug’ullana boshlaganlar. Keyinchalik loydan yasalgan idish-
tovoglarni maxsus 0’choq hamda xumdonlarda pishirganlar.

VII-XII asrlarda kulolchilik O’rta Osiyoda yaxshi rivojlangan.
Buni Afrosiyobda va O’rta Osiyoning boshga erlarida topilgan
kulolchilik buyumlari isbotlab berdi. O’sha davrda O’rta Osiyo
madaniyati tez sur’atlar bilan rivojlandi. Ko’pgina olim, yozuvchi va
mutafakkirlar, ya’ni Abu Ali Ibn Sino, Beruniy, Firdavsiy,
Ro’dakiylar etishib chigdi. Butun dunyoga mashhur bo’lgan
me’morchilik yodgorliklari bunyod etildi. XIII asrda mo’g’ullar
bosginchiligi oqibatida Buxoro, Samargand, Urganch, Mavr, Balx
yong’in ostida goldi. Ogibatda kulolchilik san’ati rivojiga putur yetdi.

XIV asrdan boshlab, O’rta Osiyo territoriyasida kulolchilik tez
sur’atlar bilan rivojlandi. XIX asrga kelib, kulolchilik maktablari
tashkil bo’la boshladi. O’rta Osiyoda suvga bo’lgan ehtiyoj katta
bo’lganligi uchun sopol idishlarni tez sur’atlar bilan ishlab chigarishga
ehtiyoj sezildi. Asrlar osha ularning shakl va bezagi nafislasha bordi.
Ustalar turli-tuman kulolchilik buyumlarini yasashdan tashqari ularni
yuksak did bilan bezay boshladilar. XIX asrda O’rta Osiyoda tojik va
0’zbek xalqglari o’rtasida kulolchilik juda keng taraqqi topib,
G’ijduvon, Panjakent, Samargand, Shahrisabz, Toshkent, Rishtonda
kulolchilik markazlari paydo bo’ldi.

1932-yilda Toshkentda o’quv ishlab chiqgarish tashkil etilib, u
yerda xalq amaliy san’ati ustalari shu gatori kulollar tayyorlaydigan
kurslar tashkil etildi. Kulolchilik sir-asrorlarini mashhur kulollar
yoshlarga sidgidildan o’rgatdilar. Bular: rishtonlik Muhammad Siddigq,
Usmon Umarov, toshkentlik Turob Miraliyev, shahrisabzlik Rustam
Egamberdiyev, Karim Hazratqulov va boshgalar edi. Aynigsa,
kulolchilikni tatbiq etishda O’zbekiston xalg rassomi, san’atshunoslik
nomzodi Muhiddin Rahimov samarali mehnat qildi. U 0’ziga xoS
kulolchilik maktabini yaratib, xalg san’atiga oid bir gancha asarlar va
ajoyib shogirdlar goldirdi.

Xorazm kulolchilik san’atiga katta hissa qo’shgan ustalardan
biri Raimberdi Matjanov O’zbekiston amaliy bezak san’atida alohida
o’rin tutdi. Xorazm kulolchilik maktabi Toshkent, Andijon, Farg’ona,
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Samargand, Buxoro va boshga shaharlar kulolchilik maktablaridan
0°ziga xos yasash usuli, texnologiyasi, nagsh kompozitsiyasi, koloriti,
dinamikligi bilan ajralib turadi.

PICHOQCHILIK SAN’ATI

Pichoqchilik san’ati deganda biz pichoq yasash Kkasbini
tushunamiz. Pichog bobolarimiz uchun gadimdan tirikchilik vositasi
bo’lib xizmat gilgan. Hozirgi vaqtda pichoq yasash san’ati xalg amaliy
san’ati Qatorida e’zozlanib kelinayotir. Nodir pichoglar yasashda
0’zbek pichogsoz ustalarining oldiga tushadigan usta kam topiladi.
Pichogq yasash boshlang’ich paleolit davridayoq ma’lum bo’lgan.
Temur davrida hunarmandchilik paydo bo’lgan va rivojlangan. Mis va
bronzadan pichoq yasash bronza davriga kelib avj olgan. Temirning
kashf etilishi pichoqchilik san’ati taraqgiyotida katta burilish bo’ldi.
O’rta Osiyoda pichoqchilikning eng rivojlangan joyi arab
mamlakatlari bo’lgan, Ispaniya va Italiyada ham tez taragqiy etgan.

XVI asrda Germaniya, Angliya, Avstriya, Fransiyada
pichoqchilikni  kasb sifatida tagiglab, pichogni oshxonalarda
ishlatishgan. XVII asr boshlarida pichogning ochib yopiladigan,
pakki, ustara va boshga cho’ntakda saqlanadigan pakkilar yuzaga
keldi. Arxeologik topilmalardan ma’lumki, O’rta Osiyo territoriyasida
million yil avval 2000 vyillikga oid pichog namunalari topilgan.
Bolalik tepa, Afrosiyob, Varaxsha devorlariga ishlangan rasmlardan
ma’lum bo’ldiki, pichoq uy-ro’zg’ordan tashqgari harbiy qurol sifatida
ishlatilgan. VI-XII asrlarda pichoq yasash rivojlanib, uni bezash
texnologiyalari 0’zgargan.

XV-XVII asrlarda yonga osib yuriladigan pichoglarning turli
xillari paydo bo’ldi. Buni Navoly, Bobur asarlarida ishlangan
miniatyuralardan ko’rish  mumkin. Keyinchalik pichoqchilikning
0’ziga hos maktablari paydo bo’ldi. Farg’ona vodiysi, Samargand,
Buxoro, Toshkent, Xorazm, Qashgadaryo gadimdan pichoqchilik
markazlari bo’lib, ular o’zining ishlash texnologiyasi, shakli, katta-
kichikligi va bezaklari bilan farg gilgan.

O’zbekiston Respublikasida 20 ga yagin pichoqchilik markazlari
bo’lib, ular yasalish usuliga ko’ra Chust (tus), Shahrixon, Poytug’,
Qo’gon, Qorasuv pichog’i kabilarga bo’linadi.
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Pichog turlari. O’rta Osiyoda pichoq alohida ramziy ma’noda,
ya’ni barcha yovuzlardan saglash ma’nosida ishlatilgan. Masalan,
«dandon sopli pichog» va «karkesonli pichog»lar ilohiy hisoblangan.
Pichogq gadimdan ishlatib kelinayotgan asboblardan biri bo’lib, uni
tosh, miss va bronzadan ishlangan. Pichoq va dastadan iborat.
Pichoglar tuzilishiga ko’ra 3 xil bo’ladi: to’g’ri pichoq, gayqi pichoq,
bodomcha pichoq.

To’g’ri pichoq gadimdan ishlatib kelinadi, gayqi pichogning tig’i
uchi orgasiga ozgina gayrilgan. Uni gilichak pichoq, chagmoqi pichoq
deb ham yuritiladi. Bodomcha pichoq esa orga qirrasi uchiga nisbatan
4-5 sm ichiga kamalak bo’lib kirgan.

O’rta siyamli pichoq — pichoq turlaridan biri.

Kezlik pichoq — bolalar uchun ishlangan. Nikohda beriladi.

Bola pichoq — bolalar uchun.

Chalabuzar — pichogni tig’i bo’g’zidan gayrilib, dastasiga
yopilgan bo’ladi.

Mardona pichoq — kashtalar uchun ishlangan pichoq.

Sodda pichoq — uy-ro’zg’orda ishlatiladigan pichoqg.

Guldor pichoq — dastasiga naqgshlar solingan.

Chilmixgulli pichoq — dastasiga chilmixlar qoqgib guldor qilib
yasalgan.

Rufta pichoqg — tig’ining yuzi sidirg’asiga charxlangan.

Yog’och sopli pichoq — yog’och sopli pichoqg.

Shohdastali pichog — shohdan dastasi.

Dandon sopli pichoqg — pichogning sopi filning tishi va
suyagidan tayyorlangan.

O’n uch sopli pichoq — pichoq dastasiga 0’n uch dona sadaf ko’z
solingan.

O’n besh sopli pichoq — pichoq dastasiga o’n besh dona gul
solingan.

PICHOQNING TUZILISH

Pichoq 3 ta gismdan iborat tig’, dasta va gindan. Tig’— pichoq
tig’i, kesadigan gismi. Pichoq dastasi — sugma dasta, yorma hamda
nagshinkor dasta. Qin — pichoq, gilich, xanjar va boshga asboblarni
solib qo’yish uchun maxsus moslama. Pichoqchilikda temir yoki
po’latdan ishlatiladi.

Bronza davrida bronza va misdan yasashgan.
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Temir kashf etilgandan so’ng temir pichogq Yyasalgan.
Pichoqchilikda — do’konda o’choq, dam, sandon, bozg’on, egov,
bolg’a va boshga juda ko’p asboblar ishlaydi. Tig’ombir — tig’ni
yasashda qimchib ushlab turadi. Charxda — har xil asboblar
o’tkirlanadi. Bigiz — gulbandini 0’yib gul solinadi.

Ko’k galam - bigizning bir turi.

Nagsh bigiz - nagsh galamning bir turi.

Naqsh galam - pichoq yuziga nagsh o’yadi. Po’latdan yasaladi.

Naycha galam - uchi tirnoq shaklda nagsh o’yadi.

Qayro( - gayrab, o’tkirlaydi.

Bozgardon - jimjilog yo’g’onligida, bir qarich uzunlikdagi
temir.

Bozg’on - katta og’ir bolg’a.

Sandon - po’latdan yasalgan taglik.

Dam - forscha tin degani - havo gaynatib o’tin yondiradigan
asbob.

Chirmixiparma - parma o’yuvchi asbob.

Holgulparma - parma, ko’z parma.

Sadaf arra - kichkina arra.

Savat galam - gul o’rni o’yiladi.

Pichoqchilik ishi juda nozik ish bo’lib, ko’p asbob uskuna
ishlatiladi.
ZARGARLIK SAN’ATI

O’zbek xalq amaliy san’atining turlari ichida zeb-ziynat san’ati
bo’lmish zargarlik alohida o’rin egallaydi. Biz azaldan ota-
bobolarimizdan eshitib kelayotganimiz “Yer yuzida birgina bo’lsa-da
ayol zoti bor ekan, zargarning hunari o’Imaydi”. Musulmonlarda
feruza, marvarid, zumrad va boshga toshli zargarlik buyumlari
nihoyatda gadrlangan. Chunki ular inson uchun fagat bezak buyumlari
bo’lib golmay, balki sog’likka, inson ruhiyatiga ijobiy ta’sir etgan.
Masalan, marvarid inson organizmini mustahkamlaydi, yurakdagi
tushkunlik va iztirobni haydaydi, ko’z gobiliyatini oshiradi, jinlardan
saglaydi, og’izdagi qo’lansa hidlarni yo’gotadi, oshqozondagi va
jigardagi toshlarni maydalaydi, shamollash, bavosil va boshgalarni
tuzatadi. Feruza esa qudratli tumor sifatida tagilgan, oshqozon hamda
ko’z kasalligiga shifobaxsh, ilon chagganda eng yaxshi davo
hisoblangan. Shuning uchun qadimda kelinlar kiyimiga feruza
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tagishgan. Sadaf Sharqda ham, Yevropada ham yugori baholangan.
Undan to’g’nag’ich, baldog, marjon, ilma tugmalar yasalgan. Uni
gadimda oshiglar mahbubasiga sovg’a gilgan. Feruza taggan Kishi ajin
hamda sepkillardan xoli bo’lgan, u zehnni ravshan gilgan, kishini
bardam etgan, ruhiyatini ko’targan. Xaltsedondan o’tmishda
marjonlar, uzuk, to’g’nag’ichlar, bilaguzuk va boshqalar yasalib, u
go’yo odamlarni gahr-u g’azab, g’am-u anduhdan asragan.

O’zbek zargarligi juda gadimiy tarixga ega. Unga ibtidoiy jamoa
tuzumi davrida asos solingan. Arxeologik topilmalardan ma’lumki,
zargarlik san’ati juda gadimiy san’at bo’lgan. Eramizgacha bo’lgan |
asrdan boshlab eramizning VIII asrigacha Ayritom, Afrosiyob,
Dalvarzintepa, Xolchayon, Bolaliktepada chiroyli haykallar, devor
bezaklari orgali zargarlik san’ati rivojlanganligini ko’rish mumkin.

Tosh asrining so’nggi davri neolitdayoq (eramizga IV-IIl1 ming
yillikning oxirida) shildiroq, munchoqglar, har xil toshlar, chig’anoq
hamda suyaklardan yasalgan bezaklar topilgan. Bu esa zargarlikni
rivojlanganligidan dalolat beradi. IV-V asrlarda zargarlik buyumlari
kam ishlangan. Ular tosh, shisha, pastalardan gilingan. Masalan,
Xorazmda shishadan gilingan sher va qurbaga shaklidagi munchoqlar
topilgan.

X-XI asrlar o’rtasida bitta katta teshigi bo’lgan suyakli
tugmachalar ko’p ishlatilgan. XIV-XV asrlarda zargarlik juda yaxshi
rivojlangan bo’lsa-da, nimagadir bizgacha uning namunalari juda
kam miqgdorda saglanib qolgan. XVI asrda ishlangan ko’krak bezak
zargarlik buyumlari fagat devoriy rasmlar orgali y bizgacha etib
kelgan. XIV-XVII asrlarda zargarlik buyumlarining nagsh bezaklari
judayam murakkablashib boradi.

XIH-XIV asrlargacha zargarlik buyumlarida ko’pincha hayvonlar
tasvirlagan bo’lsa, keyinchalik esa arab yozuvlari kompozitsiyaga
kirib 0’ziga xos ko’rinish berdi. Bu yozuvlar bir tomondan nagsh
bezagi va ikkinchi tomondan ma’no jihatidan farglanar edi. XVIII
asrda mo g’ul bosginchilaridan so’ng birinchi marta oltin tangalar
ishlab chigarila boshlandi. Zargarlik buyumlari oltindan, kumushdan
va boshgalardan ishlandi.

XIX-XX asr boshlarida O’rta Osiyo xonliklari o’rtasida badiiy
hunarmandchilik rivojlandi, shular gatori zargarlik ham tez sur’atlar
bilan rivojlandi. Ko’pgina shaharlarda masalan, Xiva, Buxoro,
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Qo’gon, Samargand, Qarshi, Shaxrisabz, Toshkent, Andijon, Urganch,
Nurota, Kitob, Chust, Asaka, G’ijdivon, Marg’ilon va boshga joylarda
usta zargarlar bo’lib, ular maxsus mahalla-mahalla bo’lib yashaganlar.
Shuning uchun zargar (zargaron) mahalla deb vyuritilgan. Xivada
1860-yilda 12 ta va XX asrning boshlarida Buxoroda 400 tagacha,
Toshkentda esa 100 dan ortiq, Samargandda 1893-yili 20 dan ortiq
zargarlar do’koni bo’lgan. O’sha vagtda katta shuhrat gozongan zargar
ustalardan Qo’qonda usta Mahmud, usta Omon hoji, M.Rahimov,
H.Najmiddinov, Namanganda usta Niyoz Oxun, Andijonda usta
Xudoybergan, X.Otaboyev, Toshkentda S.Bobojonov, Oxun
Bobojonov, usta Samig’iddin, A.Shoislomov, usta Mirhalil,
Urganchda M.Abdullayev, Samargandda H.Yo’ldashev,
|.Komilboyev, V.Hafizov va Dboshqgalar bor edi. Hozir
Respublikamizning  Andijon, Farg’ona, Toshkent, Samargand,
Xorazm, Buxoro va boshga shaharlarida zargar ustalarimiz yangi
materiallar va shakllarni ishlatish bilan birga, zargarlarning eng yaxshi
gadimiy an’analari va boy tajribalaridan samarali foydalanib
kelmoqdalar. Ular hozirgi avlod didiga mos nafis zargarlik
buyumlarini ko’plab ishlab chigarib, xaridorlarni yanada xushnud
etmoqdalar.

ZARGARLIK BUYUMLARI

Bezaklar. Ayollar libosining ko’p gismini egallaydi. Ba’zi bir
zeb-ziynatlar bir umr taqgib yuriladi. Peshonaga tagiladigan tillagosh,
boliabro’, barak, qulogqga zirak, boshga takdo’zi, sangoq, oltin tumor,
ko’krak bezagiga munchoq, zebigardon, peshona-chakka-bo’yinga,
soch bilan qo’shib o’riladigan, tumorcha, gajak, burun bezagi, qo’l
bezagi, bilakuzuk, barmoq bezaklari va boshgalar.

Soch popuk — sochga tagadigan sochpopuk.

Bilakuzuk — oltin, kumush, misdan yasaladi.

Zebigardon — forscha-tojikcha bo’yin bezagi.

Zargarlikda XVIII asrda tilla, kumush, har xil gotishmalar,
bronza, rangli toshlar. Eng ko’p oltin — kumush ishlatiladi. XIX asrda
oltin ishlatish ko’paydi. Birinchi darajali toshlarga — olmos, sapfir,
zumrad, yoqut, aleksandrit, shpinel, evklaz, oltin, platina, marvarid,
ikkinchi darajali toshlarga — akvamarn, topaz, vorobevit, gizil
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turmalin, tsirkon, uchinchi darajali toshlarga — nefrit, yoqut, feruza,
kordierit, agat, malaxit, billur va boshqalar kiradi.

Zargarlikda loyli o’choq, charm, o’ta chidamli loylar, payvand,
naycha, temir gisqichlar, bolg’achalar, metall taxta, paryur, zubila,
keskich asboblar, charxtosh, qoliplar, gaychilar ishlatiladi. Punson
zargarlikda ishlatiladigan metalga nagsh ishlanadi. Kirya temir yoki
po’latdan yasaladi. Zargarlik buyumlarini ishlash juda nozik ish.
Kumush, tilla, mis, qalay, jez asosiy xomashyodir.

ZARDO’ZLIK SAN’ATI

Zardo’zlik — hunarmandchilikning gadimiy turlaridan biri bo’lib,
zar ip bilan nagsh (kashta) tikish kasbidir. U forscha zar (tilla), do’zi
(tikmoq) so’zini anglatadi. Bu san’at uzoq tarixga ega. Uning Vatani
Vavilon bo’lib, u Rim imperiyasiga garashli bo’lgan, zar, ipak va jun
qo’shilib tikilgan rang-barang kashtachiligi bilan butun dunyoga
mashhur bo’lgan. Vizantiyada zardo’zi kiyim-kechaklarni fagat
imperator a’yonari, aslzodalar kiyishgan. Vizantiya bilan muntazam
madaniyat hamda siyosiy hamkorlik gilish tufayli zardo’zlik san’ati
Eron podsholigi saroyida ham rivoj topgan. Eronda zardo’zlik san’ati
rivojlanganligiga XV-XVII asrda ishlangan zardo’zlik namunalari
misol bo’la oladi. Vizantiyadan gadimgi Rusga ham zardo’zlik san’ati
kirib keldi. Kichik Osiyo doirasida zardo’zlik XIII va XV asrlarda
ham rivojlandi. Xullas, Vizantiya gayerga ta’sirini 0’tkazgan bo’lsa,
0’sha yerda zardo’zlik rivojlana borgan.

O’rta Osiyoda zardo’zlik juda gadimdan rivojlanib kelayotgan
xalq amaliy san’ati turlaridan biridir. Arxeologik topilmalar va tarixiy
manbalardan ma’lumki, O’rta Osiyo xalglari orasida gadimdan I-II
asrlarda zarbof kiyimlar, badiiy buyumlar keng targalgan.

XVII asrda yashagan samargandlik shoir Fitratning asosiy kasbi
zardo’zlik bo’lgan, u matolarga zardan ajoyib kashtalar tikkan.

Rasmiy ravishda saylanmay, bobo diniy-axlogiy masalalarni
hamda ustalarning xatti-harakatlarini kuzatib borar edi. Agarda bobo
bo’Imagan holda ogsoqol uning o’rnini bosib turar edi. Ogsoqol Amir
saroyi bilan amirlik ma’muriyati o’rtasidagi tashkilotninig vakili
hisoblangan. U buyurtmalar olishda va tagsimlashda, usta, xalfa,
shogird o’rtasidagi nizolarni hal gilishda xizmat gilgan.
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Feodalizm davrida hamma hunarlar kabi zardo’zlik taraqqiy etdi.
Chunki har bir hunarga, kasbga bo’lgan hurmat shunchalik bo’lganki,
ustalar har bir gilgan ishlarini dil amri bilan bajarishgan. Ularning
aytishicha, eng birinchi usta zardo’z, eng birinchi ustoz g’oyibona
homiy hamda pir hazrati Yusuf bo’lgan deyishadi. Shu haqda kichkina
risolacha bo’lib, unda zardo’zlik kasbining paydo bo’lishi, uni
o’rganish gonun-goidalari, ishdan oldin o’giladigan duolar zardo’zlik
kasbining homiysi “Arvohi pir” ga sig’inish uzoq vagtgacha davom
etgan. “Guli surx” ayyomida, ya’ni ilk bahor kunlarida zardo’zlar
Buxoro yaginidagi Bahovuddin qishlog’iga kelib, qo’y so’yib,
xudoyilar gilishgan. Qiroatxonlik dasturxon ustida bo’lib, risolachi
zardo’zlikning kelib chigishi, gqonun-qoidalari va o’giladigan duolarni
tushuntirib bergan. Risolachiga giroatdan so’ng kishilar nazr-niyoz
berganlar. Bu esa ularning zardo’zlik kasbiga bo’lgan hurmatini
yanada oshirgan. Buxoroda saroy zardo’zlik ustaxonalari bo’lib, ular
arkda, podshohlik binolarida, oliy davlat amaldorlarining hovlilarida
Joylashgan bo’lib, amir xazinasi tomonidan ta’minlab turilgan.

Podshohning zardo’zlik ustaxonasidan tashgari yana Xususiy
ustaxonalari ham bo’lib, ularning soni 25 tacha bo’lgan.

1920 vyil sobiq sovet tuzumining dastlabki yillarida yuz bergan
giyinchiliklar Eron, Arabiston hamda Rossiyadan keltirilgan zar
simlarning to’xtab qolishi zardo’zlik san’ati rivojiga putur yetkazdi.
Bu paytda zardo’zlik buyumlarining xillari ham o’zgardi. Keyinchalik
esa dabdabali kimxob to’nlar o’rniga do’ppi, ayollar nimchalari,
sumka, tufli, albom, muqgovalari, choyshablar, ko’zoynak g’iloflari,
shuningdek, divan yostiglarining g’ilofi va boshqalar tikila boshlandi.
Zardo’zlik san’ati  bilan amirlik zamonida fagat erkaklar
shug’ullangan. Chunki ayol go’li tegsa, zar xira tortadi deb ularni bu
ishga jalb qilinmas ekan. 1930 yilda O’zbekistonda rassomlar
uyushmasi, uning gqoshida zardo’zlik arteli tashkil etilib unga tajribali
zardo’zlar taklif etildi. Keyinchalik artel kengaytirilib fabrikaga
aylantirildi. Ishchilar va ustalar soni kundan kunga ortib bordi. O’sha
davrda tanigli rassom Olimjon Majidov, talantli zardo’z Fayzullo
G’aybullayev, Nurmat Sultonov, Umar Hayotov va boshqga ustalar
ko’plab shogirdlar gabul gilingan edi. Ular yangi uslubda tikish, milliy
Kiyimlar, uy-ro’zg’or buyumlari, sovg’alar va maxsus buyurtmalarni
bajarishardi.
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Zardo’zlik san’atining yirik namoyondalaridan biri, buxorolik
zardo’z usta No’mon Alimovdir. U Buxoro shahrida 1908-yilda
zardo’zlar oilasida dunyoga keldi. Otasi Olimjon Majidov Buxoro
amirligi ustaxonasida 12 vyil ishlagan edi. U No’monjonga yoshlik
chog’idanoq zardo’zlik sirlarini o’rgata boshladi. No’monjon
Alimovning ko’pgina asarlari  har xil muzeylarda doimiy
ekspozitsiyaga aylanib goldi. N.Alimov ijodidagi yutug’i qotib
golmay zar tikish xillarining turli qirralarini izlab shu sohada
yangiliklar yaratdi.

GILAM TO’QISH VA KIGIZ BOSISH SAN’ATI

Xalq amaliy bezak san’atining keng tarqgalgan turi bo’lib, ko’p
asrlik milliy an’ana va uzoq tarixga ega. Gilam to’qish badiiy hunarga
kiradi. U gadimdan ayollar orasida keng targalgan hunar sifatida
mashhurdir. Gilam to’gish san’ati aynigsa chorvachilik bilan
shug’ullanadigan ko’chmanchi xalglar orasida targalgan. Gilam gadim
zamonlardan beri xona ichini bezatish, issiq saglash, tovushni
kamaytirish uchun xizmat qiladi. Gilam asosan polga yoki bo’yra
ustiga to’shaladi, xonani bezatish uchun devorga osiladi va 0’tov
ichiga o’raladi. Bu san’at juda gadim zamonlardan beri
rivojlanganligini yozma tarixiy manbalar va arxiologik topilmalar
isbotlab beradi. Arxeologik topilmalar natijasida Xorazmda miloddan
avvalgi 1-ming yillikka mansub gilamlar topilganligi tasdiglandi.
Qadimda Ussuriy, Bobil, Midiyada keyinroq esa Eron, Xindiston,
Turkiyada to’qilgan rangli gilamlar mashhur bo’lgan.

VIl asr go’lyozmalari gilam to’qish san’ati O’rta Osiyoda ham
rivojlanganligini tasdiglaydi. V-VII asrlarda O’rta Osiyodagi ko’pgina
shaharlardan Xitoyga har xil gilamlar olib kelingan. Masalan, garish
va nashibodan to’qilgan gilamlar Xitoyga olib borib sotilgan. O’rta
Osiyo va Afg’oniston adabiyotlarida ko’rsatilishicha, VII-XI asrlarda
Xorazm hamda Samargand bilan Buxoro o’rtasidagi ba’zi
shaharlardan  kichik-kichik  joynamoz gilamlar to’qib, chet
mamlakatlarga sotilgan.

XI-XII asrlarda O’rta Osiyoda, shu jumladan, O’zbekiston
hududida gilam to’gish san’ati juda rivojlangan. XIV asrda esa
mamlakatimizda gilam to’qish san’ati rivojlanmay qoldi, chunki
mo’g’ul bosginchilari O’rta Osiyoni egallab olgan edi.
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XIV asrning ikkinchi yarmida O’rta Osiyoning Amir Temur
qo’liga o’tishi bilan bu soha yana rivojlanib ketdi. Har xil xorijiy
mamlakatlardan olib kelingan ustalar gilam to’qish ustaxonalarida
ishlaganlar. XVIII-XIX asr boshlarida, aynigsa, Buxoro va Farg’ona
xonliklarida gilam to’qgish san’ati tez sur atlar bilan rivojlangan.

XX asr boshlarida Qo’gon, Samargand, Andijon, Buxoro O’rta
Osiyoning gilam to’qib sotish markazi hisoblangan. Gilam to’qgiydigan
mashinalar ixtiro etila boshlandi. Xiva, Andijon, Qarshi, Urgut
shaharlarida gilam to’giydigan korxonalar ochildi. Andijonda
«Mehchamguli» arteli goshida gilam to’qish kursi ochildi. Artelga
Farg’ona vodiysidagi Oyim qishlog’idan katta usta Mehriniso
Teshaboyeva taklif etildi. Jumhuriyatda gilamdo’zlikni rivojlantirish
uchun Turkmanistondan mashhur ustalar taklif etildi va ko’plab
gilamdo’z ustalar tayyorlab berildi.

O’zbekistonda gilam to’qish maktabi asosan ikki yo’nalishda —
Samargand va Andijon gilamlari o’zining chidamliligi, pishigligi,
ranglarning anigligi, koloriti bilan farq giladi. Farg’ona, goragalpoq
gilamlari, asosan, ikki xil, ya’ni qizil va to’q ko’k gammada to’qgiladi.
O’zbek gilamlarining chetiga ruta, o’rtasiga turunj yoki doira naqsh
ishlanadi. Samargand gilamdo’zlik maktabiga Samargand va Buxoro
viloyatlaridagi gilam to’quvchilar kiradi. Buxoro gilamlari 0’zining
rang-barangligi Kattaligi, uzun patligi va chiroyli nagshlari bilan
ajralib turadi. Samargand gilamlari gisga patli, markazida turunj
chetiga alohida-alohida nagshlar ishlanadi. Qalgon deb nomlangan
turunj nagshi juda ko’p ishlanadi. Gilamlar hoshiyador, estetik
jihatdan chiroyli ishlangan bo’ladi.

Ko’pgina mamlakatlarda gadimdan to’gib kelinayotgan gilamlar
yaxshi rivojlangan. Masalan, Fransiya, Eron, Xitoy, Hindiston,
Afg’oniston va boshga mamlakatlarda, eng yaxshi gilamlar Dog’iston,
Turkmaniston, Gruziya, Ozarbayjonda va Armanistonda to’qiladi.

Gilamning to’qima, tikma, va bosma xillari bor. To’gima gilamda
— gilamning gquli to’giladi. O’zbekistonda patli va patsiz (polos)
gilamlar to’qgiladi. Tikma gilam — tayyor buyumga guli tikiladi. Bosma
gilam — guli bo’yab bosiladigan gilam. Xiva, Andijon, Urgut, Qarshi
va boshqa joylarda to’qima gilamlar tayyorlanadi.
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KIGIZ BOSISH SAN’ATI

Kigiz Dbosish san’ati qgadim zamonlardan beri rivojlanib
kelayotgan xalg amaliy san’ati turlaridan biri. O’zbekiston hududining
gaysi joyida xalqglar chorvachilik bilan shug’ullangan bo’lsa, shu
yerda kigiz bosish kasbi keng targalgan. Bu san’at turi O’rta Osiyo va
Qozog’istonda gadimdan rivojlanib kelgan. Ota-bobolarimiz kigizni
yerga bo’yra ustidan solishgan. O’tovlarni o’rashgan, galpoq, piyma
va boshgalarda ishlatilgan ayrim hollarda guldor, chiroyli kigizlar
badily buyum sifatida ishlatilgan. Kigiz oq, qgizil, gora, guldor va
gulsiz bo’ladi. Surxondaryo hamda Qashgadaryo viloyatlarida
gorago’y va chaydim Kigizlar, Xorazmda esa makyanamat xillari bor.
O’zbekistonda kigiz bosishning 0’ziga xos nomlari bo’lib kigiz bosish
quyidagi texnologiyada bajariladi. Kigiz go’yning kuzgi junidan yoki
echkining junidan tayyorlanadi. Jun titib tozalanadi, yuvib quritiladi.
Shundan so’ng maxsus savag’ichlar yordamida yaxshilab savalanadi,
ya’ni titiladi. Bu jarayondan so’ng jun rangi va sifatiga ko’ra yuzlik,
oraliqga, tanlab ajratiladi, yuziga maxsus rang bilan bo’yalgan mayin
junlardan naqgshlar ishlanadi. Hozirda kigizlar maxsus mashinalar
yordamida tayyorlanyapti. Masalan, sanoat korxonalarida jun maxsus
mashinalar yordamida titiladi. Unga maxsus suyuqglik sepiladi va
mashinada aralashtiriladi, aralashma mashinadan tarab o’tkazilib,
momig’i olinadi. Momigni mashinada tekis qilib to’shab zichlanadi.
Shundan so’ng maxsus sulfat kislota eritmasi shimdiriladi. Kerakli
o’lchamda kerakli zichlikda mashinada ishlanadi. Uni cho’zib,
chetlarini to’g’rilab turiladi. Keyin esa bug’li quritgichlarda quritiladi.
Oxirida esa pardozlanib, ortiqcha gillar qirgib tashlanadi, presslanadi
va silkitiladi. Ba’zan-ba’zan jundan tashgari mineral va kimyoviy
tolalardan ham Kigizlar tayyorlanmoqgda. Kigiz texnikada va qurilishda
keng foydalanilmoqda. Musiga asboblari, protezlarda, samolyotlarda,
amortizator sifatida avtomobillarda ishlatilmoqda. Qurilishda esa
tovush va sovugni o0’tkazmaydigan material sifatida ham keng
go’llanilmoqda. Hozirgi vaqtda polos gilam, gilam poyondozlar
ko’plab ishlab chiqarilishi tufayli qo’lda kigiz tayyorlash
texnologiyasi unutilib ketish arafasida turibdi.

55



SAVATCHILIK VA BO’YRACHILIK SAN’ATI

O’zbek xalgi gadimdan o’zining nafosatga boy, asrlar davomida
shakllangan va sayqal topgan xalq amaliy san’ati bilan butun dunyoga
mashhurdir. Shu san’atning noyob turlaridan biri savat to’qish
san’atidir. Savat to’qish o0’zbek xalgining azaliy hunari bo’lib, ota-
bobolarimiz gadimdan tomorga va hovli atroflarini shox-shabbalardan
gilingan maxsus to’siq to’rlar bilan o’rab kelganlar. Har xil
novdalardan turli-tuman savatlar to’gishgan. Ularning har biri shakli
va ishlatish joyiga qgarab turli nomlar bilan yuritiladi. Masalan, kajava
savat, non savat, elama savat, goshiqdon savat, guldor savat,
dasturxon savat, to’r savat, uzum savat, bosma savat va boshgalar.
gadimdan savat to’quvchilarning maxsus do’koni bo’lib, u erda turli-
tuman savatlar sotilgan.

Qadimdan savat to’gishda tut, terak, tol, turang’il, yulg’ich
novdalari bug’doypoya, gamish va boshga materiallarni ishlatib
kelganlar. Aynigsa, qoratolning novdasidan to’gilgan savatlar juda
chidamli hisoblangan. Savatlar terak, majnuntol, turong’il, ligustrum
va tolning bir yoshli tekis novdalaridan to’qgilgan.

O’zbekistonning deyarli barcha viloyatlarida barmog bilan
sanoqli ustalar bor. Ular xalgimizning gadimiy an’analarini davom
ettirmoqdalar.  Shunday ustalardan biri go’qonlik  Ashurbibi
Botirovadir. Ashurbibi Botirova Farg’onadagi boshga savat to’quvchi
ustalardan farq qgiladi. U non savat, dasturxon savat singari Kattaroq,
ro’zg’orbop buyumlarni yirik novdalardan siyrakroq gilib to’gib, ba’zi
joylarda o’rama usullardan foydalanadi. Mayda savatlar, ya’ni, gul
savat, chok savat, savli va boshgalarni mustahkam, nozik va mayda
chavaqglardan mayda qilib to’qgiladi. Hozirgi kunda Ashurbibi
Botirovaning serjilo va sernagsh savatlari xalqga manzur bo’Imoqda.

Bo’yrachilik — bo’yra to’gish kasbi, tojikcha bo’yrabofi O’rta
Osiyoda gadimdan rivojlanib kelayotgan xalq amaliy san’ati turi.
Bo’yra bu yaxshi pishgan gamishni pachoqlab, po’stini tozalab,
to’qgilgan buyum. Uni gilam, namat (kigiz), polos tagidan solishgan.
Bo’yra to’qiydigan mutaxassislar bo’yrachilar deb atalgan. Bo’yra
gilam, namat (kigiz), poloslarni tuprog va zaxdan saglagan, undan to’y
marosimlarida, mevalarni gishda saglashda, quritishda foydalanilgan.
U qop o’rnida ham ishlatilgan, derazalarni qorong’ilatishda parda
sifatida, musulmonlar odatiga ko’ra dafn marosimida ham bo’yradan
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foydalanilgan. Qadimda qurilishda bo’yra juda ko’p ishlatilgan.
Imorat tomini yopishda (lomboz bosishda) ham ishlatilgan. Buxoroda
X asrda gamishdan juda keng foydalanilgan. Qadimda bo’yrachi
mabhallalar (tojikcha bo’yrabofon deb yuritilgan) bo’lgan. Bunday
mahallalardagi har bir oila bo’yra to’gish bilan shug’ullangan. Va
bo’yralarni bozorlarda maxsus rastalarda sotilgan. Bo’yralarni turli xil
nomlar bilan yuritiladi. Qurilishda uy tomini yopishda «bordony»
ishlatiladi.

Chunonchi, ota-bobolarimiz qurgan binolar, me’morchilik
bezaklarini ularning rang-barangligi, geometrik va o’simliksimon
nagshlar ularning kompozitsion tasviri zavqg olishga, tarbiyalanishga,
ular orgali 0’z orzu umidlarini, muhabbatlarini xalgga izhor etishga
chorlaydi. Asrlar davomida orttirilgan madaniy boyligimiz, xalq
amaliy san’atining ayrim turlari, ularning 0’ziga xos tomonlar, haqiqiy
0’zbekcha nomlari, ishlash texnologiyalari va ularni yaratgan
ustalarning nomlari asta-sekin unitilib ketish arafasida. Shuning uchun
xalgimizning asrlar bo’yi gilgan ijodiy mehnati natijasida yaratilgan
tarixiy yodgorliklar va boshga amaliy san’at ko’z qorachig’idek
saglash, gadrlash va ulardan foydalanish hozirgi davrimizning eng
muhim vazifalaridan biridir.

XALQ AMALIY BEZAK SAN’ATIDA UCHRAYDIGAN

TERMINLAR VA NAQQOSHLIK SAN’ATI IBORALARI

Xalq amaliy bezak san’ati boshga fanlar kabi 0’zining maxsus
atamalariga ega. Lekin bu san’at turi bo’yicha atamalar lug’ati
yaratilmagan. Bu esa Respublikamizdagi ming-minglab yoshlarning
xalqg amaliy bezak san’ati sirlarini o’rganishida qiyinchiliklar
tug’dirmogda. Umumiy o’rta ta’lim maktablarini isloh gilishning
asosly  yo’nalishlarida:  “Go’zallik  tuyg’usini, badiiy didni
shakllantirish, san’at sirlarini, jonajon ona-tabiat go’zalligini to’g’ri
tushunish va qadrlash mahoratini rivojlantirish zarur” deyiladi.
Hozirgi kunga kelib, izohli lug’atga ishtiyoq ortmoqda, yoshlar san’at
sirlarini o’rganishda juda ko’p tushunchalar va atamalarga duch
keladilarki, bu tushunchalarni va atamalarni istagan vaqtga tegishli
adabiyotlardan ishlashga giynaladilar. Masalan: O’zbekiston xalq
rassomi  Mahmud Usmonovning “San’atim — saodatim” nomli
risolasida bir gancha naqgsh terminlari: hashdi tufsor, sarnigon, tubsori
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ganoat, xonaigi bo’rtma, hashdi davra, sorsa, davrayulduz, shashdona,
parrak, lolo islimiy, bofda islimiy, erkin islimiy, turunj, lula hoshiya
va boshga atamalar berilgan. Lekin ularning lug’aviy ma’nosini
tegishli kitoblardan topish qiyin.

O’zbek xalqgining asrlar davomidagi ijodiy mehnati jarayonida
yaratilgan terminologiyaning ba’zi turlari unitilib bormogda. Risola,
magola, hujjat va arxiv materiallarini o’rganar ekanmiz, ulardan
ko’plab so’z va iboralarimiz turli xil yozilayotganligini va turli
ma’nolarda qo’llanilayotganini ko’ramiz. Bunday ifodalardagi har
xillikka barham berish magsadida ba’zi bir izlanishlar olib borildi.
Chunonchi, biz maktab o’quvchilari, talabalari, o’gituvchilari,
to’garak rahbarlari, xalg amaliy san’ati ustalari bilan savol-javob
gilganimizda, ular xalq amaliy san’atida uchraydigan atamalarning
lug’aviy ma’nosini aytib bera olmadilar. Masalan, shunday
atamalardan: morpich, ganch, kundal, ruta, madohil, islimiy raftor,
ganchkor, majnunbed, namoyon va boshgalardir. Bu esa xalg san’ati
atamalari ilmiy asosda juda kam o’rgatilgan degan xulosaga olib
keladi. Bu muammoni hal qgilish uchun, birinchidan, respublikamiz
gazeta va jurnallarida “Xalq amaliy bezak san’ati terminlari” degan
rubrika ochish, ikkinchidan, xalg amaliy bezak san’atiga doir ilmiy
asoslangan izohli lug’at yaratish magsadga muvofiqdir.

Xalg amaliy bezak san’atidan terminlar izohli lug’ati tilning
mukammal bo’lishida, dialektlarda boy o0’zbek xalgining madaniyati,
san’ati, urf-odatini o’rganish va saqglab qolishda, shubhasiz, katta
ahamiyatga ega. Xalg amaliy bezak san’at sirlarini chuqur o’rgana
olmagan kishi hech gachon shu ishni giyomiga yetkazib amalga oshira
olmaydi. Yaratilishi kerak bo’lgan izohli lug’at amaliy bezak san’atini
o’rganayotgan yoki ishlayotgan o’quvchi, talaba, o’gituvchi, to’garak
rahbari, usta va san’atshunoslar ish stoli ustida turishi zarur.

Naqgqgoshlik hayotimizda keng qo’llanilgan nafis san’at turidir.

Bu san’atdan  binolarni bezashda, chinni idishlarga bezak
berishda, gadimdan foydalanib kelingan san’at turidir. Nagqoshlik
san’atining rivojlanishida, yaratilishida xivalik xalq ustasi Abdulla
Boltayev, mashhur o’ymakor usta Ota Polvoniv, Buxoro xalq ustalari
maktabining iste’dodli wvakili usta Shirin Murodov, namanganlik
nagqosh Rahimjon Zohidov, usta Qodirjon Haydarov, nuratolik
chevar Oysha Karimova usta Ortig Fayzullayev, o’ymakor Ibrohim
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Komilov, Toshpo’lat Arslonqulov, Saidmahmud Norqulov, usta
Mahmud Usmonovlarni o’quvchilarga aytib o’tish va ularni ijod
namunalarni ko’rsatish san’atni sevish, ardoqglash, go’zallikni sevish,
ko’nikmalarni oshirishda asosiy o’rinda turadi.

Stilizatsiyalashda mo’ljallagan tabiiy shakllar tasvirlangan jadval
(gullar, barglar, hashoratlar, qushlar va boshqgalar). Masalan, quticha
uchun tayyorlangan naqgsh eskizlari. Yog’ochdan ishlangan quticha
namunasi. Nagsh bezatilgan quticha. Xalg amaliy san’ati turlaridan
hisoblangan nagqoshlik san’ati turlarini gapirib ustalar tomonidan
yaratilgan bezaklarni ko’rsatib, uy-ro’zg’or buyumlaridan xontaxta,
stol-stul, surat ramkalari, quticha kabilarni bezatishni aytib o’tish
kerak. Qutichaning yoyilmasini ko’rsatib unga ganday nagshlar
to’g’ri kelishini alohida tushutirish kerak.

Qadimdan uy-ro’zg’or buyumlariga bo’yoglar bilan ajoyib
nagshlar ishlanib kelingan. Bu naqgoshlik san’ati deb yuritiladi.
O’zbekiston Respublikasida amaliy san’atning bu turi gadimdan
rivojlangan bo’lib, unga o0’zbek ustalari nafagat uy-ro’zg’or
buyumlarini, balki uy-joy va jamoat binolarini devor va shiftlarini
ham bezaydilar.

Xalqg ustalari tajribasida nagshning quyidagi turlari ko’proq
qo’llaniladi. Islimiy nagsh - ikki guruhga bo’linadi islimi hamda
girih elementlaridan tashkil topgan. Islimi turdagi asosiy elementlar-
novda: yaprog, gul, g’uncha, kurtak, galampir, meva, poya kabilar
hisoblanadi.

Poya, novda turlari nagshlarning eng ko’b uchraydigan
elementlari hisoblanib, ular nagsh hoshiyalarida qo’llaniladi. Girihlar
esa to’rsimon hamda yulduzsimon bo’lib, yulduz nurlarining soni 5
dan 16 gacha boradi.

Naqgqgoshlik amaliy san’ati O’zbekistonda XVIII-XIX asrlarda
keng rivoj topa boshladi. Qadimda nagsh bilan masjid va madrasalar,
boy zodagonlarning uylari bezatilar edi. Bu davr me’morchilik
nagshlari 0’z gonun qoidalari hamda bezash uslubiga, 0’ziga x0s
ranglar uyg’unligiga va mustaqgil naqgsh tuzilishiga ega. Tayyor
nagshni ko’chirib chizishda magsad kelgusida turli shakllarni o’ziga
X0s Xususiyatlarini o’rganish va mustagil naqsh kompozitsiyasini
chizish. Naqgoshlikka giziquvchilar nagsh elemetlari, nagsh chizish
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malakasiga ega bo’lgan, shu elementlarni bir-biriga go’shib mustaqil
ravishda oddiy kompozitsiyalarini tuzish mumkin.

Naqgqgoshlik tarixini, ustalar ijodini o’rganishda, nagsh chizishda
ba’zi atamalarga, qiyin so’zlarga uchraymiz. Dars davomida
o’quvchilarga shu so’zlarning ma’nosini batafsil tushuntirish lozim,
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XALQ AMALIY BEZAK SAN’ATI TERMINLARI

Shukufta — nagsh elementida novdalar bir-birini
( '4\\@ bog’lash va to’ldirish uchun xizmat giladi.
( Ly

“

/

Bofta — tanop aylanib o’tib hosil gilingan islimiy
nagsh elementi, egri va to’g’ri chiziglardan tashkil
topgan bo’ladi.

P

Tanob — arabcha chilvir, argon degan ma’noni

\%\

blldlradl
Marg’ula — gosh chizigli jangak
demakdir. .. Nagsh kompozitsiyasida marg’ula
to’ldiruvchi unsur hisoblanadi.

Band — (novda) hagigiy o’simlik bandining
0’zlashtirilgan formasi.

Anor gul - anor ko’rinishidagi nagsh turi.

Axta — naqgshni gog’ozga chizib, chiziq yo’llari igna
bilan teshib tayyorlangan andoza

/ Barg — o’simlik bargi badiiy ifodasi.
//

)

[ 2y oL

I IRS
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/
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Al TRAL\ - bodom shaklidagi nagsh,

Bodom |
)
—  buta

nagsh.

Butador
shaklidagi

Guli shashbarg — olti parragi guldan tashkil
topgan islimiy nagsh turi.

Guli quyosh — xalg amaliy san’atida ishlatiladigan
nagsh turi.
Gulgalam — nagqoshlikda yumshoq galam turi;

nagshlarni bo’yash va pardozlash uchun ishlatiladi.
Jiydagul — jiydagul shaklidagi nagsh.

Jingala — jingalak turidagi nagsh. Nagshdagi
to’Idiruvchi gism vazifasini o’taydi.

9

(% Zamin, asos — nagsh bezagining guldan tashqgari tag

gismi.

Zirk guli — islimiy nagsh bo’lagi; chiroyli yaprogli
gul.

Islimiy — o’simliksimon nagsh turi.
Katok guli —to’rsimon yirik nagsh turi.
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=\7 /) Lola hoshiya - lola saklidagi
~ [W\\\//  nagsh turi.

Madohil - chapu — rost takrorlanuvchi lolasimon nagsh turi.
v 3 Marg’ula — gajak ko’rinishidagi
g - islimiy nagsh bo’lagi.
\ ©
\ LG

Mehrobi — mehrobsimon shaklda ishlanadigan nagsh
turi.

Munabbat — nagshning asosi to’g’ri to’rt burchakdan tashkil topib, 4
tomonga takrorlanadigan nagsh tagsimi. Katta yuzalarni bezashda
foydalaniladi.

Nayza — nayzasimon naqgsh turi.

Na’lak — tagacha shaklidagi gajak naqgsh gismi.

Nagsh girdob — kulcha shaklidagi naqgsh, islimy,
handasiy, gulli, girix, nishon tarzida bo’ladi.
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Oygul, oygul islimiy — oy shaklidagi islimiy
nagsh bo’lagi.

Oba, obi — nagsh gul shaklidagi chizig. Nagshdagi turli-tuman ranglar
oba bilan ajratiladi.
Pargori nagsh — pargor (sirkul) bilan yaratilgan nagsh.
Pechak islimiy — chirmashib o’sadigan o’simlik
tasviri, islimiy naqgsh turi.

Raftor — bir yoki ikki tomonga to’lginsimon o0’sgan
O novdasimon naqsh “yakraftor”, duraftor turlari bor.

- Romb — handasiy nagsh elementi.
Ruta — hoshiya nagsh.

Seb - olma, doirasimon nagsh.

Girix—handasiy nagsh. Murakkab nagsh turi.
To’rtburchak, uchburchak, aylana va yoylardan tashkil topadi.

f/—/. Seraftor — uch yo’nalishli hoshiya nagsh.
7
AT

Siyoh qgalam - kichik mo’ygalam bilan nagsh
chegarasini chizib chiqish.
Tazheb — nagshlarni zarhal bilan ishlash.
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Taka muguz — echkining shohi ko’rinishidagi shaklning ikki tomonga
takrorlanishidan hosil bo’ladigan nagsh.

! Tanob tortish — nagshning asosiy gismini chizish.

Targ’il — naqggoshlikda taroqtishlarsimon pardoz
berishning bir turi.

Tazhebli hoshiya — hoshiya nagsh.

Taqsim — nagshning ma’lum bir shakldagi takrorlanuvchi gism.

@ Tugmacha - tugma nagsh, tugma shakldagi
/' naqgsh turi.

Turunj — doira
shaklidagi nagsh.

Xasht barg — 8 bargdan tashkil topgan islimiy
nagsh turi.

Chekma galam — 0’yma nagsh zaminida nugtalar
hosil gilishda ishlatiladigan asbob.
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Chor islimiy paxta gul — islimiy nagsh bo’lagi. Paxta guli tasviridan
tashkil topgan islimiy nagsh.

% P Chor barg —to’rt bargli naqgsh
‘“’/' ," | bo’lagi.

Chordona — to’rt dona, gator nugtalardan tashkil

il topgan oddiy hoshiya nagsh.
@ //-‘<r’<
%\EL?”‘N Shingila — uzum donasiga o’xshash islimiy nagsh
w0660 turi.
Z Ao, 0(9\
A
G
/ Yakraftor — to’lginsimon tanob hamda gullardan
/ ~» | tuzilgan bir yo’nalishli nagsh.
N
Qo sh gajak — islimiy naqsh bo’lagi, juft holda
\/\ / gayrilib ishlangan gajaksimon nagsh.

Xalgacha - oddiy hoshiya nagsh, yoysimon, yarim va aylana
shakllardan tashkil topgan.

Ari anjiri — ari iniga o’xshatib o’yilgan zanjiri turi. U gadim
zamondan ishlatilib kelinayotgan zanjira turlaridan biri bo’lib,
ganchkorlik, yog’och uymakorligi, tosh uymakorligi kabi san’at
turlarida ishlatiladi.

Nagshlar buyumga, devorga yoki ganday joyning bezatilishiga garab
o’ziga xos turli tuman uslubga, bajarilish texnologiyasiga va
mazmuniga ega bo’ladi.
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NAQSHNING O°ZI NIMA? UNING QANDAY TURLARI
BOR?

Nagsh — arabcha tasvir, gul degan ma’noni anglatadi. U
elementlar ma’lum tartibda takrorlanadigan qush, hayvon, o’simliklar,
geometrik shakllar va boshgalarning ma’lum tartibda takrorlanishidan
hosil qilingan bezakdir. Ganchkorlik kandakorlik, kashtado’zlik,
zardo’zlik, kulolchilik, gilam to’qish, gizlar va ayollar kiyimlarini
bezashda har xil yo’llar bilan turli ko’rinishdagi nagshlar ishlanadi.
Ganch uymakorligida ishlatiladigan nagshlar mazmuniga ko’ra
o’simliksimon, geometrik, ramziy va boshga turlari mavjud.
O’simliksimon nagsh tabiatdagi barg, band, daraxt, buta, g’uncha va
boshga narsalarni naggosh tomonidan stillashtirib olingan shaklini
takrorlanishidan hosil gilinadi. Geometrik naqgsh turlari to’rtburchak,
uchburchak, aylana, yarim aylana, ko’pburchaklardir.

Nugta — Hayotning boshlanishi, tanurining yagonaligi, hayotning

tugaganligi va boshga ramzlar.

Teng tomonli uchburchak — Tik turgan holati hayotning boshlanishi,

teskari turgan holati esa hayotning oxirini.

Kvadrat — Dunyoning to’rt tomoni, osmon saroyi, quyosh farzandi,

abadiylik yorug’lik, mustahkamlik.

To’g’ri to’rtburchak — Ishonch.

Romb — Ayol, ona yer, serfarzandlik.

Aylana — Olam, baxt, quyosh, odamlarni yovuz niyatlardan gaytarish
ramzi.

}\ Yangi oy - Islom dining ifodasi. Musulmonlik.

~—/

Yarim aylana — Baxt. Yarim oy - Mustaqillik

A 7 .

\ ||“.‘ { | ramzI.
N
\ \\7' ~
N A ) |

), (\\/’
S />

Bulut — G’oliblik.
NAAA
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To’rt yonli uchburchak — Yarim bo’lingan bo’lak, ayrilig.
Besh burchak — Tabiat.

ISLIMIY NAQSH ELEMENTLARINING RAMZIY
MA’NOLARI
Chinnigul — Hayot ramzi.

Qalampir — Har xil yomonliklardan
va yomon ko’zlardan asrash.

Zirk guli (gulsafsar) — Osoyishtalik, umr uzoqlik.

Anor — Ezgulik,
to’qchilik.
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Oygul — Baxt, igbol, go’zallik ramzi.

({ Jingalak -  To’kin-

NAAA To’kin-sjchinlik.
Novda NN TA Boylik, farovonlik.

% Yaproq — Bahorgi uyg’onish, Navro’z.
Isiriq — Yomon ko’zdan asrash.

Atirgul — Go’zallik ramzi.

Naqgoshlik san’ati tilini bilish uchun nagshning har bir elementi
va ranglarining ramziy alifbosini bilmoqg kerak. Abu Ali lbn Sino,
Nosir Xisrav, Al-Xorazmiy, Kamoliddin Behzod, Maoniy, Firdavsiy,
Umar Xayyom, Amur Temur, Alisher Navoiy, Bobur kabi jahonga
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mashhur olim, shoir va nagqoshlar kishilar xayolini 0’ziga tortuvchi,
tabiatning go’zal manzaralariga monand nagshlar bilan bezashga
chagirganlar. Kishilarni go’zallik bilan yaqin do’st, birodar bo’lishga
undaganlar.

Xo’sh, nagqoshlikda ramz nima? Ramz-arabcha “ishora qilmoq”
so’zidan olingan, tabiatni, vogelikni hayotdagi quvonch va
tashvishlarni, do’st va dushmanlarni, yaxshilik va yomonlikni nagsh
elementlari bilan, jonli chiziglar, ranglar orqali tasvirlashdir.

NAQSHDAGI RANGLAR RAMZIY MA’NOLARI
Yashil rang — Ona tabiat, islom ramzi;
Moviy rang— Moviy osmon, tinchlik, yomon ko’zdan asrash;
Qizil rang — G’alaba, xursandchilik, shodlik;
Sarig rang — mugaddaslik, yohug’lik, quyosh, kenglik.
Zangori — Oliy e’tigod;
Qora rang — Motam, cheksizlik, mavhumlik, qo’rquv, tushkunlik,
noaniqlik.
Sariqg gul — Ayrilig;
Oq rang — Tozalik, yorug’lik, baxt ramzi.

Xulosa gilib aytganda madaniy meros va yuksak badiiylik milliy
an’anani rivojlantirish undan foydalanish, undagi ijodiy amaliyot
uslublarini joriy etish, tabiiy material bilan ishlash, kishilarda, aynigsa
yoshlarda qunt, chidam gat’iyan, xalq amaliy san’atining 0’ziga Xo0s
gizigarli turlariga daxldor etish magsadga muvofiqdir.

Sunday ekan, me’morchilik va amaliy bezak san’atining turlari
bo’Imish nagqoshlik, ganchkorlik, yog’och o’ymakorligi, zargarlik,
kashtachilik zardo’zilik, kulolchilik, misgarlik darslarida o’gituvchi
barcha imkoniyatlardan samarali foydalanib, 0’z ishini rejalashtirib va
tarbiyaning barcha tarkibiy gismlarini kompleks amalga oshirishga
erishishi ko’zda tutilgan.

Asrlar davomida yaratilgan ulkan madaniy boyligimiz, xususan,
0’zbek milliy amaliy san’ati keng targalgan turlarining 0’ziga xos
tomonlari, maktablari, bajarish texnologiyasi uslublari, ularni yaratgan
ustalarning muborak nomlarini unutmaslik, ustalar ko’z nuri, galb
go’ri bilan yaratgan bu noyob san’at asarlarini saqlash, ularni
yoshlarga o’rgatish muhim vazifamizdir.
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BBEJAEHUE

Ilocne  oOperenus  He3aBucuMocTd  PecnyOnuku — Y30ekucrtan
IPOM30IIM HOBBIE HW3MEHEHHUSI B HCKYCCTBE M KyjibType. HckyccTBo
IPOABUHYJIOCh. DBBUI NPUHAT psAJ pELIEHUWHA [0 pPa3BUTUI0 HCKycCTBA. B
YaCTHOCTH, MPECTHK Y30EKCKOro HAIMOHAJIBLHOIO MPUKIAJHOIO HCKYCCTBA
npuoOpen OONbIIYI0 NOMYJISPHOCTh. B 4acTHOCTH, TOT (akT, YTO MPE3UAECHT
[ITaBkat Mup3uéeB npuHsi pemenue 19 mapra 2018 roga OTHOCUTENBHO TATH
WHUIIMATUB, HEOOXOJUMBIX [IJII JyXOBHOTO U HKOHOMHYECKOTO Pa3BUTHUS
CTpaHbl, MPUBEJI K POCTY HMHTEpEcAa K UCKYCCTBY, JINTEPATYPE U UYTEHUIO. JTO
€CTECTBEHHO MOBBIIIAET UHTEPEC MOJIOJICKH, €€ IIUPOKOE yUacTHE B KYJIbTYPE,
UCKYCCTBE, (PU3KYJIBTYpe W crHopTe, (POpPMHUPOBAHHUE Y MOJOJEKH HABBIKOB
UCIIOJIb30BaHUSI MH(OPMAIMOHHBIX TEXHOJOTUM, COJEUCTBHE UYTEHUIO Cpeau
MOJIOJIE)KH B cTpaHe. [loguepkuBaroTCsi BONPOCHI MOBBILIICHHS 3aHSITOCTH
HaceneHus. [I9Th caMbIX BaKHBIX MHUILMATUB MO MPOJBMXEHUIO JYXOBHOCTH
HaIlIUX JTIOJICH BBIJICTICHBI:

[lepBast MHMIIMATHBA HAIpPaBJICHA HA TOBBIIICHUE WHTEPECA MOJIOJCKU K
MY3bIKE, )KMBOIIUCH, JINTEPATYpE, TEATPY U APYTUM BUJAM HCKYCCTBA, a TAKXKE
Ha pa3BUTHE UX TaJAHTOB.

Bropas wHuIMaThBa HampaBiieHa Ha CO3JaHUE HEOOXOIMMBIX YCIOBHI
ISl PU3NYECKOr0 BOCIIMTAHUS MOJIOAEKH U €€ CIIOpTa.

Tperbst wWHULMATHBA 3aKiO4YaeTcs B COJIEUCTBUM 3(DPEKTUBHOMY
HCIIOJIb30BaHUI0 KOMIIBIOTEPHBIX TEXHOJOTUN U MIHTepHETa MeXAy HACEICHHEM
U MOJIOJIEKBIO.

UeTrBepTass MHULMATHBA HAMpaBi€HA Ha CO3JaHUE CUCTEMATHYECKOU
paboOTHI MO MOBBIIIEHUIO JYXOBHOCTH MOJIOJBIX JIIOACH U PACHIMPEHUIO YTCHUS
CpeaH HUX.

[IsTas nHULIMATUBA KAcaeTCs 3aHSATOCTHU KEHILMH.

Kak BuauMm, surepaTypa M HCKYCCTBO 3aHMMAlOT OCO0OE€ MECTO B IEpPBOM
nHunmaTuBe. Kaxapli BHJ HMCKYCCTBa HUIPAaeT CBOIO pPOJb B BOCIHUTAHUHU
Mosofexxu. He cekper, 4To Kaxabldi BHUJ HCKYCCTBA OKAa3bIBA€T MOIIHOE
BIMSHUE HAa MEHTAJIUTET W MbIlUIeHUe Joaeil. C 3Tol TOUYKHM 3peHUs cepla,
3HAKOMbIE HCKYCCTBY, HHKOIJIa HE CKIOHHBI K 31y. XyJI0)KECTBEHHOE
oOpa3oBaHHe, B CBOIO OuYepe/lb, BKIIOYAET B ce0s KaK TEOPETUUYECKUE, TaK U
MpaKkTU4YeCKUe acnekThl. KoHeuHOo, ATH JIBa acleKTa OJMHAKOBHI sl BCEX BUOB
UCKYCCTBA. YUMTBHIBAas 3TO, NAHHBIN CIIPABOYHHMK MPHU3BAH OCBETUTh OCHOBHBIE
MOMEHTBI MPUKIAAHOTO HUCKyccTBa. CTOUT OTMETUTh, 4YTO TMEpEe] JIHIOM
pacTymiero Mupa KOH(MIMKTOB CErofHs KaK HHKOTJIa Ba)XHO IIOBBICUTH
JyXOBHBIA MMMYHUTET HaIlle MOJOAEKU M OCMBICIEHHO IPOBOJUTH CBOU
nocyr. B CBsI3M C 3TUM JaHHBIA CHPABOYHHUK TOMOXKET MOJIOJICKU Y3HATh
TEOPETUYECKUE M TPAKTUYECKUE AaCIEKThl MPUKIAJHOTO HMCKYCCTBA M CTaTh
sKcriepToM B JaHHoU obsactu. Takxke [Ipesunent Pecny6nuku Y306ekucrtan 12
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guBapss 2017 roma mnoamucan yka3 «O pa3BUTHM CHUCTEMbl HW3JaHUS U
pacrpoCTpaHEHUs] KHUKHOW MPOAYKIMHU, CO3JaHUH KOMHUCCHUH IO PAa3BUTHUIO U
Pa3BUTHIO KYJIBTYPbl YTEHUSI U KyJIbTYpbl uTeHUs». IDAS. DTOT yka3 no cyTtu
CIIOCOOCTBOBAJ JyXOBHOMY Pa3BUTHIO HAIIEH MOJIOJICKHU U BOCIIUTAHUIO HAITUX
NpeaKoB B Ayxe npeaaHHOCTH. C STOW TOUKM 3pEHHUs, 3TO PYKOBOJCTBO,
KOTOPOE MPHU3BAHO MOJAUYECPKHYTh TEOPETUUECKHE U MPAKTUUECKUE OCOOCHHOCTH
OPUKIAJHOIO HCKYCCTBA, OCHOBAaHO HA BBINIEYKA3aHHOW JUPEKTUBE H
MPAKTUYECKOM MPOJABUKEHUU MSITU BaXKHBIX UHUIAATHUB.

HckyccTBa u pemecia - TeaTp, KUHO, My3bIKa U U300pa3uTeIbHOE UCKYCCTBO
- BaXHbI. JTO 03HAYAET, OT CBOEr0 MMEHU, JEKOPATUBHOE MCKYCCTBO, KOTOPOE
UCIIONIB3YETCSl Ha TpakTHKe, B TIOBCEAHEBHOM Ku3HHU. JlekopaTuBHO-
NPUKIAJTHOE HMCKYCCTBO CBSA3aHO C IMPOECKTUPOBAHUEM DPA3IUYHBIX OOBEKTOB,
YU, IUIOMAJEH, TapKOB, TPOMBIIIJICHHBIX NPEANPUITUH, YUEOHBIX 3aBEICHUI
Y CIIOPTUBHBIX COOPYKEHUH. ITOT BUJ UCKYCCTBA TAKXKE BAXKEH JJIS1 OJICKIBI U
ykpameHui. [IpuknagHOM AEKOpP IIMPOKO MCHOJB3YETCS B KU3HU JIFOJCH.
[IpuknagHoe mpous3BeEHUE HMCKYCCTBAa TpeOyeT COOI0JECHUS €ro (PYHKIIUH,
dbopMBI, OTHENKH, MaTepHalia, IBETa W pa3MepoB. TONBKO TOTIA STHU BEIIU
BJIOXHOBJISIIOT, BO30YKAAIOT WM BIUSIOT HA UX HACTPOCHHUE.
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HAPOJHOE NPUKJIAZJHOE UCKYCCTBO

B HacTosmiee BpeMsi HCKYyCCTBO MPHUKIIAJHOTO YKPAIIEHUS pa3BUBAETCS B JIBYX
HaIpaBJICHUSX

1. Xyno:xkecrBeHHoe peMecieHHH4YecTBO. Croga MOXHO  OTHECTH
30710TOMBEWHBIE W3JeTUs OyXapCKUX MAacTEPOB, KOBPOBBIE WU3IEIUST XUBHI,
MPEANPUSATUS IO U3TOTOBJICHUIO KEpaMUUueCKoil mocyibl B Puinrane.

2. UckycCcTBO HAPOAHOIO - MPUKJIAAHOr0 yKkpamenusi. CioJla B OCHOBHOM
MOHO OTHECTH MAacTEPOB PEMECIICHHUKOB, KOTOpPbIE BEAYyT WMHIAUBHUIYAJIbHYIO
TPYJOBYIO JESITEIbHOCTh, IOBEJIUPBI, YEKAHIIUKH, MACTEPOB MO pe3pde Mo
raHyy 4 JIEpeBy U T.I.

W3nenusi, OTHOCSIIMECS  TMEPBOMY HAIMpPABICHUIO - W3rOTABIMBAIOT Ha
NPEeAnpuUsATUIX B OOJIBIIIOM KOJIMYECTBE, a TAKWE K€ U3/1eIIUs, U3TrOTABINBACMbIE
OTIEJIbHO PEMECICHHUKAMU W3rOTaBIMBAIOTCS TMOIITYYHO, B OTIEIbHBIX
ClydasX B €JUHCTBEHHOM 3K3eMIuIsipe. K TakuMm npeanpusTsi MOXKHO OTHECTH
TaKKe MPEeANPUITUS IO U3TOTOBJICHUIO MeOENIN, Ky3HEUHbIE MacTepCKUe (31€Ch
B OCHOBHOM HMEETCS BHUAY HW3TOTOBJICHHE HOXKEH), MPEANPUATUS MO HIUTHIO
HAllMOHAJIbHBIX OPHAMEHTOB M Y30pOB cto3aHe. Cro3aHe- 3TO NMOKPHIBAIO WU
MOJIOTHO, HA KOTOPOM HAaHECEH y30p HAllMOHAJbHOTO OPHAMEHTAa U HAHECEHUE
Ha IIBEHbIE u3aenus y30poB kKamra (Kamra — oT mepcuackoro pucyHok, TO
€CTh HaHECEHHUE Y30pOB Ha TKaHb MYTEM PHUCOBAHME HA MATEPUH Y30POB, OJIUH
U3 BUJIOB PYYHOT'O BBIIIIMBAHUSA).

HckyccTBO HapOJIHO MPUKIIAJHOIO YKPAIICHUS! CYIIECTBYET MPAKTUYECKU B
BCEX HApOJax MHpA, M OTIMYAIOTCS APYr OT JApyra OHHU JKaHpPaMH, 4YTO
XapaKTEepPHO OTIUYAIOTCA €IIe MaTepuayioM, (GOPMOH, IIBETOM, Yy30pOM,
pa3MepaMu U croco0aMu HM3rOTOBJIEHUS U3ICIUN.

OnHUM U3 XapaKTEPHBIX YEPT UCKYCCTBO HAPOJHO MPUKIAJAHOTO YKPAIICHHS
ABJISIETCA TO 4YTO, Ha MPOTSKEHHHM ThICAYa JIET MPUMEHSEMbIE HApPOIHBIMU
MacTepaMu CIOCOOBI SIBIISTFOTCS XYyJIOKECTBEHHBIMU TPAAUIUSIMU. 37eCh HE
MaJi0 BaXXHYIO pOJb UIPAET COLMANBHBIE YCIIOBHS, NPUPOJA, OKpPYXkKaoIIas
cpela W Mmoroja MecTta Ha KOTOPOM IPOKHMBAET TOT WJIM MHOW HapoAd. Tak Kak
KKJIBIH MacTep MoJiydyaeT CBOE BJIOXHOBEHHE OT OKPYKAIOIIEro €ro Mupa H
MPUPOIbI, U KPACOTy BOCIIPUHUMAET HUCXOJIA OT CaMOOBITHOCTH HApojAa M €ro
HPAaBCTBEHHBIX ycTOeB. Hampumep: y30ekckue HapoAHbIe MacTepa 300paaroT
xepeOlla, TMaBlMHA, STHEHKA, a MacTepa CEBEpPHBbIX HApOJOB HU300paKaroT
oJieHel. Matepuanom s HapoJoB BocToka B 4acTHOCTH Y30€KCKMX MacTEpOB
CIIY’KUT TaH4 (TaH4Y-OJWH W3 Pa3HOBUAHOCTEH H3BECTHSKA W THUIICA), YEKaHKa
(3mech uMeeTcsl B BUAY MeHas WM OPOH30Bas C JIATYHBIO YEKAaHKA), IEpeBa, a
CEBEpHbIE MAacTepa HMCHOJIb3YIOT JI€PEBO M KOCTHU KPYIHBIX >KMBOTHBIX. Kak,
TOBOPUJIOCH paHee, Ha KOJIOPUT MPOU3BEJAEHUE MCKYCCTBA TaK K€ BIMSET U
OpPUPOJHbIE W KIMMaTU4YecKue ycioBus. Hampumep, mactepa CEBEpHBIX
HApOJIOB HCIOJB3YIOT B OCHOBHOM XOJIOJHBIC IIBETA, Y30E€KCKHE MacTepa ke
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UCTOJB3YIOT TEIJIble OTTEHKM M 1LBeTa. Takum 00pazoM, y KaXJIOro Hapoja
(opMupoBaIOCh HApOJIHBIE TPAJULUU HCKYCCTBO HAPOIHO MPHUKIAIHOTO
YKpalIeHus.

OpHuM pacnpoCTpaHEHHBIX BHJIOB HCKYCCTBa B Hamleill pecmyOiuke 3TO -
MCKYCCTBA HAPOJHO MPUKIATHOrO yKpamleHus. E€ MOXXHO BCTPETUTh BO BCEX
OTpacisiX COLMAIBbHO OBITOBOM >KM3HU JIIOJIEH Kak — B MOCYyJE, Ha OJEKJIE,
U3JIENIUAX JIOMAIIHEero oOuxoja M ObITa, HALIMOHAJIbHBIE UIPYLIKM M MHOTOE
Ipyroe.

HckyccTBO HApOAHO MPUKIAIHOIO YKpAIIEHUsI CIIyXkaT, KaK CpeACTBO
YKpaUIeHUs! COLMAIbHO OBITOBBIX YCIOBUM JIIOJIEH OKPYX alOT HENOCPEICTBEHHO
Be3ze, Oyab TO mapk uiau Qacaja 3/1aHus, KPACUBBIA PEMOHT C HAallMOHAJIbHBIM
OPHAaMEHTOM M KOJIOPUTOM WJIM M3JAEIIME YKPAUICHUS CIIy XAl Kak 3JIEMEHT
JeKopa M KpacoTbl. M3genmus  3TOro  HMCKycCTBAa  M3TrOTaBIMBAIOTCS
HEMOCPEJACTBEHHO W3 CIpPOCa W NPEMIOKEHHS, HUCXOAAUIEr0 OT HApOJHOTO
NOTPEOJIEHUST CBS3BIBACTCS COAEPKAHUEM HCIIOJIB30BAHMS H3JIENMsI, BCE 3TO
3aMOJIHSAET UCKYCCTBO KaueCTBOM U COJEpKaHUEM. B HMCKyccTBE MPUKIIAIHOTO
YKpalIeHUsl OTPAKAIOTCS CYIIECTBYIOIIME B KU3HM M NPUPOJE SIBICHUS U
IIPEAMETBI, HAIPUMEP; IE€PEBbsl M ILIBEThI, )KUBOTHBIE M NTHILbI, SMU30Jbl W3
KU3HU WA NPUPOJHbIE sBIEHUA, U T.n. OJHAKO OHM HE UMEIOT OTIEIBHOIrO
3HAYECHHUsI, OHM JIMIID IPUBA3BIBAIOTCA K OTACIBHOMY NPEAMETY WIH U3JIEIUI0 U
BOCHIOJHSIOT (JOpPMY U COJEpKAHHME U CIY’KaT TOJBKO JHIIb JUISl YKpalleHUs
3TOro MpeaMera WM yKpameHus. llpenMersl NpHUKIagHOrO HCKycCTBa
co3garoTcsa, Kak (aHTaszus CBOOOJHOrO aBTOpA, SBISETCA MPOAYKTOM €ro
IPEICTABICHUS. O KpacoTe M CIYXKHUT Kak IpeaMeT ykpamenus. Hampuwmep,
pE3HbIE KOJIOHHBI U CBOJIbI 3/1aHUI, pe3HbIE y30pbl Ha (acagax U BHYTPEHHUX
CTE€HaX JOMOB, LIBETHBIE y30pbl WJIM PUCYHKH KaK NPEIMET JEKOpPa, PE3HBIE
BOPOTA U ABEPU U MHOT'O€ IPYTOE€.

[IpuknagHoe MCKYCCTBO C(HOPMUPOBAIOCH €II€ C APEBHEHIIMX BPEMEH, U
pa3BUBajach B BHJIE€ HApPOJHOIO PEMECICHHMYECTBA, IEPEPOCIO B OJUH U3
BUJIOB HCKYCCTBA, Pa3BUBAJIACh HA IMPOTSHKEHUM BEKOB W IPEBpaTUIIach B HE
00BEMIIEMYIO YaCTh KU3HHU JCSITEIbHOCTH YEIOBEKa.

B npousBeaeHusIX NPUKIAAHOIO UCKYCCTBA Y30€KCKOr0 Hapo1a OOJIBIIUHCTBO
Clly4asiX MOKHO YBHUJIETh B OCHOBHOM IIHMPOKO PACKPBITHIE LIBETHI, LBETYIIHUE
caapl. Tak Kak, ele ¢ APEeBHUX BPEMEH B YCIOBHSIX 0€3 BOJHOW MYCTHIHU M
NPOJODKUTEIFHOM 3aCyLUIMBOM KapKUM KIMMAaTOM Y30€KCKHUU Hapoj LIEHUI
BOJy M CTPEMWICS IIPEBpPAaTUTh IIyCTHIHIO B LBETymMd paud. Ha psagy c
U3JIETUSMHA MCKYCCTBa NPUKIAJAHOIO YKpalleHHus, Kak; pe3b0a Mo AepeBy U
TOHYapHOE MCKYCCTBO y30€KCKOTO Hapojaa WU3Jeius U3 TKAaHMU Kak aTiiac, aapac
(omMH W3  Pa3HOBUIHOCTEH IIEIKOBOW MaTepuu), Oekacam (OAWH U3
Pa3sHOBUAHOCTEW IIECIIKOBOM MaTE€pUM OTIIMYAECTCA JIUIIb CTPYKTYpOH U
OopHaMeHTOM pucyHka) kamrta (Kamra — OoT mepcuackoro pucyHOK, TO €CThb
HAaHECEHUE y30pOB HAa TKaHb IMyTEM PUCOBAHHME HA MaTE€pPUU y30pOB, OJHUH W3
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BUJIOB PYYHOI'O BBIIIMBAHUS) HAIUIM CBOE JOCTOMHOE MECTO U YBa)KEHUE CPEIH
HapoJI0B MUpa.

OnuH cambIX pacHpOCTPAHEHHBIX BHUAOB IMPUKIATHOTO HCKYCCTBA SIBIISETCS
KalllTa WIM KaK Ha3bIBA€TCS B MPOCTOPEUMM KAIITAYUIUK (YTO O3HAYAET
HUCKYCCTBO PYYHOW BBIIMIMBKU - Kairta). V3aenus, BBINOJHEHHBIE PYYHOU
BBIIIUBKOM CBOMM OpPHAaMEHTOM HAallOMHHAIOT, KaK YX€ TOBOPWJIOCH BBIIIE
LBETYILIME CaJibl U IIMPOKO PACKPBIThIE IBETHI. [l03TOMY KOTZa BHUMATEIBHO
paccMaTpMBaeM M3JENIHs TOTO BUAA HMCKYCCTBA Thl MBI CMOXEM YBUIETH HE
TOJIBKO IIMPOKO IBETYIIME LBETHI U IBETYIIME CaJbl, HO U NTHUI MOKIIUE Ha
BETBSX JIEPEBbEB, N300paKEHUS )KUBOTHBIX U JIIO/ICH.

Cpennsiss A3us B 4YaCTHOCTHM Y30EKHMCTaH CUMTAETCS U3 JAPEBHEHIIMX
odaroB KyJabTyphsl. JIpeBHue ropoga byxapa u CamapkaHa OJHUM U3 LIEHTPOB
ApeBHEN KyabTypbl. Cro3aHe - HW3rOTOBJIEHHBIE B 3THUX IOPOAAX OTIMYAOTCH,
KOJIODUTOM KpPACOK M Pa3HOBUIHOCTHIO (DOPM, TOHKOCTBIO M H3SIIHOCTHIO
BbllIMBaHusA. W3nenus BwlIUMBKYM, u3rotoBieHHble B [llaxpucabze, Oynp TO
KalliTa WK CI03aHe OOJIbIIEH CTENEHBI0O HAIOMUHAIOT 0 OPHAMEHTY KOBEp.
Hopnieun ([loprned — o3HayaeT M3€NMs BBIIIMBKH, KOTOPBIE BEIIAKOTCA Ha
CTEHaX W YKpallaloT BHYTpEHHee yOpaHCTBa JAOMa) B OCHOBHOM BEIIajdd Ha
BHYTPEHHHE CTEHBl JOMa IYT€M HATATUBAHUS CHEHUATBHBIX BEPEBOK U
UCIIONIB30BAJIM BUJE  yKpall€HHWE MHTepbepa aoma. HukHssS 4dacTh gopreda
HarlOMMHAET BUJ MEJKO CIUIETEHHBIX KOCHUYEK AEBUIIbI, OHU MOBTOPSIOTCS, U
HA3bIBACTCS YOKMJIA (YOKWJIA O3HAYaeT Hape3aHHble Kycku). Ha obmem Qone
HAallOMHUHAET BU/I [BETYIET0 JepeBa WWIM OOoJIBIIOr0 OyKeTa I[BETOB
BBICTPOEHHBIE B OJIUH PSI.

B y30ekckoM BBIIIMBAaHWM KallTa BBIIIUBAHWE IYIIIH, TO €CTh THOOETEHKa
3aHuUMaeT ocoboe Mmecto. CymiecTByeT MHOXECTBO  pPa3HOBHUIHOCTEH
BBIIIIMBAHUS TIOOCTCHKM ¥ HA3BIBAIOTCS CaMU TIOOCTEHKH 10 CIOCO0y
BbiMBaHuA kak: [llaxpucab3ckue KoOBpoBble TrOOETElKH, byxapckue
30JI0TOIIBEHHBIE, TIOOETEUKU MPOKU (MPOKH - OT reorpaduueckoro Ha3zBaHUs
Upoxk — Upak, 31ech MeeTcsl BUy HE Ha3BaHUE CTPaHbl, a Ha3BaHUs HapoOJia)
byxapel, Uyct Hamanran u MmHOrMe Apyrue BUABI IIMPOKO PACIPOCTPAHEHHBIE
cpenn Hapoja Cpenneil Asuu. Camblil IIMPOKO PACHPOCTPAHEHHBIN BUJ
TIoO0eTelik 310 UycTckue TroOeTeHKu. Y30pbl MUHAAIS WM Yy30pbl NEpIa,
KHM3aKKHU (KM3aKKa O3HA4YaeT LBETYIIMMU IJI0/Ibl) HAHECEHHbIE HAa YEpHBIN aTiac
WJIM CaTHH YEPHOTO I[BETa, MPHUJIAI0T TIOOETEKe YTOHUCHHBIN U3bICKAHHBIN BH/I.

TIOBETEUKH

B uckyccTBe pyKOAENBHOrO IIMThS KallTaHa psiAy C Clo3aHe, JOpIIed,
caHjanmney (CaHIalvuy OJIMH U3 PA3HOBUAHOCTEN M€Y YCTPOCHHBIM HA HUKHEU
YacTH M0JIa U C BEPXY HAKPBIT CMEIUATBLHBIM CTOJIOM MOKPHIBAEMBIM MOJIOTHOM
CI03aHE WJIM M3JIeJIMeM PYKOJIEbHOTO IIUThS KallTa), Kuprned (KUpred — 3TO
CHeuaibHOE U3/EINE B KOTOPOM 3aBOPAUYMBAIOT IPsI3HOE O€lbe), CrieluaibHbIe
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CYMKH TypBa (TypBa — HAKMIHbI€ CYMKHU CJI€JIaHHbIC U3 TKaHU), 6enbor (6endor-
MarepyaTbli MOSIC B BUAE IUIATKA) JacTpyMos (JacTpymoJsl — CIelUalbHbIE
TUTATKU JJISI pyK, COBPEMEHHBIN aHAJIOr HOCOBBIX IUIATKOB), Oyrmaua (6yrmauva -
cCrenuanbHbie MapQbl) TOXKE BHIIUBAINCH PYKOJCIBHBIM IIUTHEM, MPUIABAS
W3EIUI0 YTOHYEHHBIN U3SIIIHBINA BUJL.

VY30ekckoe pykoJeNbHOE IIUThE U celyac HE TOJIbKO COXpaHWJIa BEKOBbHIE
TPaJUIINH, HO U YCIICIIHO Pa3BUBACTCSI.

Marepun HMMIIOXHM (HUMIIOXH — O3HAyaeT LlapcKasi Marepus, TKaHb) —
OekacaM (OexacaM crelMalibHAsl ILIEJIKOBas TKaHb IOJIOCATBIM OPHAMEHTOM),
O6aHopac (6aHopac- cnenuanbHas IIEIKOBas TKaHb U3 0oJiee TIIOTHOIO IIEJIKa) ,
ajpac, ariac, BBICOKO IIEHSATCS y30eKcKuM Hapoaom. Mznpemie y30exkckuit
HaApOJ| BhIpAIIMBAJ IIETK ¥ U3rOTaBIMBal IIeiKkoBeie MaTepun. CyliecTBoBaia
0cobasi TEXHOJOTUS M3TOTOBJICHHS arjaca, 0CO00€ BHHMMAHHUE YJEJSIOCH
OKpACK€ TKaHW, YTO MpUAaBalia €l U3bICKaHHbIA BHJA. COTKAHHBIA U3 MIENKa
aTiiac U3 4YEThIpEX, BOCbMH, JBEHAJATH CTYNEHYAThIX mepanei (memamum —
ClEUHUAIIbHbIE TMEeAAIM HAa  JACPEBSIHHOM TKAIIKOM CTAHKE HAa KOTOPOM TKYT
aTiac) u3BecTHbl BO BceM wmupe. CymiecTByeT OoJjiee CcTa KOMIO3ULMI U
OPHaMEHTHBIX PACIBETOK aTjaca. ITO B OCHOBHOM PA3JIMYHbBIE TEOMETPUUYECKUE
dbopmbl U GUTYPBI, LIBETHI, JUCThSI U TUIOJBI PACTCHUM, MPEAMETHI JOMAIITHErO
0o0MX0/1a U MHOT'O€ JIPYTOE.

HckyccTBO HaHeceHHWe Yy30pa HAa raHy (rasHuykopu) (raHd — 3TO
PA3HOBHAHOCTH CTPOUTEJIBHON CMECH KaK  TIHIIC, ajedacTp M KOTOPBIM
NOJIYYAKT OT 00padoTKu M3BecTHAKA). OUH U3 HIMPOKO PACIPOCTPAHEHHBIX
BUJIOB TPHUKIATHOTO MCKycCTBa Ha BocToke B yacTHOcTH B Y30eKuCTaHe.
Macrepa »3TOoro BuAa IpUKIAgHOrO UCKyccTtBa byxaper u  Tamkenra
IUIOZOTBOPHO pabOTAIOT, MOCEH IEHb.

Panb1ie cTeHbl yKpalaauch pe3HbBIMU IMAHHO, HA KPasiX TAXMOHOB (TaXMOH
— nuueBas U 00KOBas 4YaCTH MOTOJIOYHBIX KAPHU30B) BhIpE3aduCh y30pbl. Tokua
(TOK4a- 3TO HHMIA B CTEHAX KOMHATHI, B OJIHOW KOMHATE TaKUX HUII MOTJIO
JOCTUTaTh JIO JeciITKa | 0oJjiee) BBIACIBIBAICS PE3HBIMU Y30paMHU U
OKpalllMBAJIMNCh B PA3HOLBETHBIE TOHA, NPUYEM OHHM COYETAIUCH B EIUHYIO
KOMIIO3ULIMI0 MHTEpPhEpa KOMHATHI, JUIsl TOMAJaHusl €CTECTBEHHOI'O I[BETa U
CBEXEro BO3[lyXa B KOMHATy HaJ OKHaMU M JBEPbMHU OCTABISUIA TYWHYKH
(TYHHYK - 3TO OTBEpPCTHE B BHJI€ HUII) U YCTAHABJIMBAINCH PELIETKH M raHya
wi aepeo. Celyac HaBO (HaBO — 3TO CBOJBI IOJ TMOTOJKOM KOMHATBHI,
CHEUUaIbHO OTBEJICHHBIE PAaMKOM, JJI1 HAalUCaHUsA Cyp M3 KOpaHa), MH(T
(udT — 3TO CenuanbHO OTBEIEHHOE MECTO TOJT CBOJIOM KOMHATHI WJIM HUILU B
BUJIE apKH), KaHAWI (KaHIUI — 3TO CIEUUATBbHOE MECTO HA MOTOJIKAX KOMHATHI
JUISL JIFIOCTP W TMOACENIHMKOB) M3rOTaBIMBAIUCh W3 TaHYa. A Tak K€ raHy
IMPOKO MCIOIB3YETCs sl YKPALIEHHs] ABOPIIOB KYJIbTYPhI, KAK BO BHYTPEHHUX
CBOJIaX M CTEH, TaK U Ha ¢acanax 37aHHil.

[IpexpacHbie 00pa3lbl pe3bObl MO TaHYy MOXHO BCTpeTUTh byxape B
neTHeW pesuAeHIMU byxapckux mnpaButenedt Bo nBopre «Cutopan Moxu
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Xocay», B Tamkente 37aHue Tearpa onepbl U Oanera umeHu Anwuiiepa Hasau.
SpxuMu npencTaBUTENSAIMHU 3TOr0 UCKyccTBa ABISItOTCA Y cTo llupun Myponos
(byxapa), Tommynar ApcinonoB, A.llynoroB, A.CamanoB (TamkeHr),
X.Kanunos (Camapkann). TBOpeHuUs, CO3JaHHbIE STUMH MacTepaMu J0 CUX MOp
YAUBIISAIOT YE€JIOBEYECTRA.

PE3bBA 11O JEPEBY

Pe3pba mo nepeBy OIMH M3 IPEBHEWINMX BHUIOB MPUKIATHOTO MCKYCCTBAa B
V30ekucTane u UMeeT YCTOMYUBBIE TPAIULIHH.

Msnenusiva pe3bObI 1O JIEPEBY B OCHOBHOM SIBJISIIOTCS OKHA, JIBEPH,
IIKATYJIKH, CYHIYKH, YCTYHbI (YCTYH — 3TO JI€pEBSIHHbIE pE3HBbIE KOJIOHHBI)
pEelIeTKN, WrPYWIKM W T.J. B 3TOM HampaBieHun npeycnenn XOpe3MCKUe
mactepa (Orta IlonBoHoB) wu apyrue. Wsnmenusi, wusrorosineHHsie OTa
[ToTBOHOBBIM  OTAENSIOTCS OT JPYTMX CBOUMHU PE3HBIMM Y30paMu U
OpPHAMEHTOM, U3SIIECTBOM H HEOOBIYHOW KoMmosumuei. (OCHOBHBIMU
AJIEMEHTAMH €r0 paloT SIBISETCS CXOXKECThbIO C MPUPOAHBIMU SIBICHUSIMU, KaK
pacTeHusl WIM JICNECTKH PACTEHUM, pacKpbIBaIOIIMECs OyTOHbI WM LIBETYIIUE
TJIO/IBI.

Tamkentckue macrepa C.XyxkaeB, Huéskopues, M.Kocumos, O.®DaiizynaeB B
OCHOBHOM PabOTalld B CTHIIE «TUPUX» (TUPHUX- 3TO OCOOBI CTUJIbL HAHECEHUS
y30pOB Ha JIEpEeBa, B OCHOBHOM HM300pakaloTcs r€OMETPUUYECKUE Y30Pbl). 31eCh
npuBJiekaeT BHUMaHue U paboThl Kokanackux macrepoB X.HaxmumauHoBa u
ero ceiHa X.Xanaaposa.

B wuckycctBe pe3nObl 1Mo jaepeBy oco00e MeCTO 3aHUMaeT YKpalleHHE
MY3bIKaQJIbHBIX HWHCTPYMEHTOB. YJUBIISIET YMBI YKpallleHUsS HaHECEHHbIC Ha
MY3bIKaJIbHbIE HHCTPYMEHTHI, KaK AyTap (AyTap - IBYXCTPYHHBIN MYy3bIKaJlbHbBIN
WHCTPYMEHT), TaHOYp (TaHOYp — TpeX CTPYHHBIA MY3BIKATHHBIM WHCTPYMEHT),
YaHT (YaHT MHOTO CTPYHHBIH MY3bIKaJbHBIH WHCTPYMEHT, CXOXKHI Ha PYCCKHUI
MY3bIKaJIbHBI HHCTPYMEHT T'YCJIH, JUIIb PA3HUIIA HA YAHTE€ MOXKHO UTPaTh, KaKk
Ha Majo4yKax, TaKk M Ha HamepcTkax). DTOT BHUJ HMCKYCCTBa M 1O CEil JCHBD,
xopouio pa3But B TalikeHre.

Pe3b0a - pe3p0a mo yekaHke OJWH W3 yJAUBUTEIBHBIX BUJIOB MPHUKIATHOTO
HUCKYCCTBA. Y30€KCKOE€ HCKYCCTBO YEKaHKUM OJMH W3 JPEBHEUIINX BHUIOB
nckyccTBa. Ha mpoTspkeHHHM BEKOB ATOT BMJI MCKYCCTBA Pa3BUBAIICS U HMMEET
riyookue KopHU. M3nenus U3 4YeKaHKM B OCHOBHOM MPEIMEThI OBITOBOTO
o0MXx0/la yKpallajduch MacTepamMu HU3SIIHO U HUMeNu HeoObluHble ¢opmbl. B
OCHOBHOM HCIIOJIb30BAJIACH JKENTass U KpacHas Melb. YKpall€HHbIE MEIHBIC
W3JIeNINsl U UHCTPYMEHTBI B OCHOBHOM M3roTaBiIuBaNCh B byxape, CamapkaH/e,
Kokanme, Kapmm m XwuBe. Macrepa 3TUX TOpPOJOB HMEIM CBOM CTUIb
U3rOTOBJIEHUSI U yKpauleHus uzfaenuid. Cpenu u3Aenvii U3 4eKaHKU CaMbIMU
pacnpoCTpaHEHHBIMU CYMTAIOTCS JaraHbl (Jarad - OOJBIION TIyOOKUH MIOCKUN
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NOJIHOC U3 MEIU C PE3HBIMHU Y30paMU OKPYTJoil GopMmbl), maTHUC (MATHUC -
OOJBINION HE OYeHb TIyOOKH TOJIHOC KBAJPATHOW WM YETHIPEX YTOJHHOU
dbopmbl), dYoMHaMIT (YOMMAMII-MEIHOE W3JCIUE BHUAE 4YailHUKaA), odToba
(oproba — n3menue BUAE KyBIIMHA WM KyMrana), obmacra (o0gacrta — usnenue
BU/JIC KPY)KKH WIJTH YapKH).

M.Myxcunos, C.Iloquaes, H.Conuxos, C Xamunos, JI.®o3unos, T.Kocumos,
C. Mycunos, J[.Xamumona, X.KocumoB (byxapa), X.CaumoB (Xapes3m),
M.Xon6exos, b.Exy6os, C.Xynoitoepaues, P.Cou6os (TalKkeHT) cUMTAIOTCS
CaMbIMH TUTOJOTBOPHBIMU MacTE€paMu 3TOTO BUA MPUKIIATHOTO UCKYCCTBA.

Kak nucaa Beauknit Auumep Hapau:
Ty3aTTH Xap OHp eAra HakKIly TaCBHp-
KH KHAZH CaH’baTHH Xap epaa 30XHP.
Yro o3HauaeT:
KTO cMor HapHCOBaTh Be3ae y30p-
ToT cMoOr HanpaBHTHh MYAPOCTH CBOH B30p.

W3apesne, mnpeaMersl JOMaIllHEW YTBapW pa3yKpallWBAINCh I[BETHBIMHU
y30paMH. OTOT BHJI HMCKYCCTBAa HAa3bIBA€TCS HAKKOIIM, TO €CTh MCKYCCTBO
HaHeceHue Yy3o0poB. B pecnyOnuke 5TOT BUA NPUKIAAHOTO HCKYCCTBa
pa3BUBajach C JPEBHUX BPEMEH, y30€KCKHME MacTepa YKpalladud He TOJbKO
MpeAMEThl JOMAIlHEW YTBAapW, HO M 34aHUS M OOIIECTBEHHbIE MECTa, Kak
MeueTH, 1oMa, ¢acaabl MHOroe apyroe. Kaxaplii Hapoa MOAXOIUT K 3TOMY
BUJly HUCKYCCTBY, IO CBOEMY, HAImpUMEp: PYCCKHE MacTepa MPHUKIATHOTO
UCKYCCTBA HAHOCST Ha IJIaJKYyI NOBEPXHOCTh JOCKH Y30pbl BUAE -PACTCHHUN U
uBeToB. [locne BhICHIXaHUSI KPAaCOK HAHOCAT B HECKOJBKO CIIOEB CIEIHMAIbHBIN
OecuBeTHBIN J1ak. MeTos y30€eKCKUX MacTepOB HECKOJIBKO MHA4e. JTHU MacTepa
Ha JOCKE 00pabOTaHHON CTOJIIPOM HAHOCAT MO 3ICKHU3Y CIEHHATbHBIN KIICH,
oOpabaTbiBaeTcsi HaXIauHOW OyMaroil, MOTOM HAHOCUTCS OpPOH30BBINA CIOM
kpacku. [locie dYero HaHOCUTCS KOMIIO3MIIMOHHOE H300pakeHHe CIocoOOM
yiryd (yArd -CHEIUaNIbHBIM CIOCO0 HaHECEHUs KOMITO3UIIMM, HAIIOMHUHAIOIIEe
KaJbKOBYIO OyMmary) Buje Tpadapera. [lorom 3akpaimBaeTcsi YepHBIM I[BETOM,
MOCJIe Yero HaHocutes y3o0p. i coxpaHeHus: y30poB M KPACOK HAaHOCUTCS JIaK
B HECKOJIBKO CJIO€EB.

HapoansiMu MactepamMu B OCHOBHOM HMCIOJIB3YETCA CIEAYIOIIUE METO]IbI
HAaHECEHHUs Y30pOB: Y30pbl C COCTOSIIIME M3 DJIEMEHTOB PACTEHUH Tak
Ha3bIBa€MbId y HApOJa U MAacTEPOB UCIUMHUHN (MCIUMHUN — METOJ] HAHECEHUSs
Y30pOB COCTOSILIME U3 3JIEMEHTOB PACTEHUM M HE MPSIMBIX JIMHUA U WU3TUOOB);
y30pbl, COCTOSIIIME U3 MPAMBIX JIMHUA U T€OMETPUYECKUX (PUTYp, HA3bIBACTCS
TyJid TUpUX (TyJIM TMPUX — O3HAYAET LIBETOUYHBIA TMPUX) WA CIOKHBIA METOJ;
y30pbl METOJIOB C 3JEMEHTAaMU MCIMMHI W THPUX COCTABISAIOT E€IUHYIO
KOMIO3UIMIO. OCHOBHBIE D3JIEMEHTHl MCIMMHUM 3TO pACTeHHs, CTEONH U
JIENEeCTKHU, OYTOHBI U LIBETHI, TUIOBI U BETKH. Takue 3JeMeHTHl B OOIBIIMHCTBE

CJIydacB BCTPCHANOTCA H HCIOJIB3YKOTCA B XOHIHA (XOIlII/ISI — 39TO OCHOBHAasa
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KOMITO3UIIMOHHAs CTPYKTypa y3opa jaroiee y3opy (GopMy H colepikKaHHe).
['mpux B OCHOBHOM ynoTpeOssieTcsi B U300pakeHUN CI0KHBIX, TEOMETPHUUECKUX
¢buryp B BUIy 3B€3/Ibl 1 MHOTOTPAHHUKOB, 3/1€Ch JIy4d 3BE3/[bI TOCTUTAIOT OT 5
10 16, ucnonab30BaHUEM NPSIMBIX JTUHUHN, U COCTABIISIIOT LETYI0 KOMIIO3HUIIHIO.

Tpertuii MeTo1 HAaHECEHHS Y30POB I'YJUIM TUPUX (LIBETOUHBIA T'MPUX) COCTOUT
U3 DJIEMEHTOB MEPEIUICTCHHBIX (PUTYp T€OMETPUUYECKUX U PACTUTEIBHBIX (HOpM.
Taxoe nepennereHue BbIAAET HEOOBIUHYIO (OPMY U KOMIIO3MIIMIO Y30pa. 31ECh
reoMeTpuyeckre GopmMbl B OCHOBHOM DACIIONAraloTCsi B IIEHTPE y30pa, BOKPYT
pacTuTenbHble (OPMBI U IEMEHTHl HAHOCSTCA TaKUM OOpa3oM, YTO TPYAHO
pa3nuYuTh, KakMM crnocoOoM HaHeceH y30p. Macrepa kak: A.KocuM»kKOHOB,
M.Paynos, T.Tyxraxomxaes, X Xakumor (Tamxent), A.Bonrae (XwuBa),
C.Hopkyszues (Kokanm) m MHOTrHE Apyrue JOCTUTIIM BEPIIUH MAacTepCTBAa H
YBaK€HUE Hapo/a.

[IpuroroBneHue U3aeANi U3 MPUPOJHBIX MaTEPHAIOB, B OCHOBHOM M3 TJIMHBI
U HaHECEHUE Ha HUX y30pOB HA3BIBAETCS B HAPOJE KYJOIUUIUK, YTO O3HAYAET
TOHYapHOE MACTEPCTBO. DTOT BUJ UCKYCCTBO KaK peMeciio CpOpMUPOBATIOCH U
pa3BUBaIaOCh Ha TEPPUTOPHHM pecnyOIuKH emE ¢ APEeBHEHIINX BPEMEH.
WznenusiMu 3TOr0 BHAA HMCKYCCTBA SIBIISIIOTCS YaWHUKKA W THAJBI, JIaraHbl
(ymaran-riny0Ookasi IocKasi TMOCyja U3 KepaMuku uiv (astHca), TapelkKu U Koca
(koca wiIM B MPOCTOpPEYMH Kacylika 1o ¢opMe HanmoMuHaeT (HopMy MHAIIbI
00JBIIIOr0 pa3Mepa), KyBIIMHBI U XyMua (XyM-00JibIliasi KepaMudeckas 1nocy/ja B
BUJIC KYBIIIMHA WM TOPIIKA) 1 MHOTOE JAPYTOE.

I'onuapHoe ™macrepcTBOo. B TOHYapHOM MACTEpPCTBE,  UCHOJIB3YIOTCA
pas3nuyHbIe COCOObl HaHECEHUs! y30poB. OAHUM W3 TaKHX CIIOCOOOB SIBISIETCSA
croco0 kajlamMu (KajlaMu — KapaHJaIlHbIA, KUCTOYHBIN crnoco0). Ha uznenue
IpU MOMOIIY KUCTOYKM M Kpacku Oe3 mpeABapUTEIbHBIX Haue€pTaHUH y30pOB
HAHOCHUTCS y30p. 3/1eCh MacTep MOJaracTcsl Ha CBOM OMBIT U (paHTA3UIO0, TOUHBIN
pacyeT U TBEPAOCTh PyKU. TakuM METOJOM U CIOCOOOM B OCHOBHOM PabOTaroT
Puimtanckue u I'mxayBanckue Mmactepa. B HEKOTOpBIX MecTax MacTepa HaHOCST
y30p MpU MOMOIIM TWiBaTa (FHJIBATa-3TO OCOOBIA COPT TJIMHBI, B OCHOBHOM
Macrepa rOHYapHOI0 UCKYCCTBA MCIOJIB3YIOT €€ JIJIsl IPUTOTOBIICHHS U3/EIIHUI),
3aTeM HaHOCSAT OYepPTaHHUS Y30pPOB TPU TOMOIIM KpacoK, 3TOT CIOCOO
Ha3bIBaeTCS «4u3May (4epTex). ODTOT CHOCOO pacmpoCcTpaHEH Cpeau
TAlIKEHTCKUX MacTEpPOB.

['oHuapHOE€ HUCKycCTBO VY30€KucTaHa, OTJIMYAETCS CBOMM MHOIroo0pasuem
KOMIIO3MIIMHM, KOJIOPUTOM KpAaCOK IEpEIJIETEHUEM JKaHpPOB M  CTHJIEH,
npeo0iaaeT NEPeruieTeHUEeM pPACTUTENbHBIX W TeOMETpUYecKuX ¢Guryp B
KOMIIO3UIIMKM. B HUX B OCHOBHOM MCHOJIB3YyeTCs OMPIO30BBIN I[BET, KAK CUMBOJI
IIPUHOCSIIIIEE CUACTHE.

["'oH4apHOE UCKYCCTBO B Y30E€KUCTaHE TaKKe LIUPOKO NMPUMEHSETCS TaK Ke B
apXUTEKTYype U CTPOUTENbCTBE. B HUIIaX Meapece, MeyeTH, XxaMMaMoB (0aHn),
BHYTPEHHUX CT€HaX JIOMOB UM COOpPY)KEHHH MOXHO YBHIETh 0Opasibl
TOHYapHOTO MCKYCCTBA, a TaK ke Ha ¢acangax 3gaHuil. Kpome Toro ykpaiieHus
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TOHYApPHOTO MCKYCCTBAa MOXHO YBUJIETh B MHTEPhEPAX COBPEMEHHBIX 3JJaHUN U
TOCTUHHII, BCTPETUTh B MAapKax U CKBepax y30€KCKHX ropojoB. B pecryOimku
CYILIECTBYIOT HECKOJBKO YYEOHBIX ILIEHTPOB U MACTEPCKUX OOBEIUHSIONINE
MacTepOB TOHYAPHOI'O MCKYCCTBA, KOTOPbIE€ HU3TOTABIMBAIOT YHUKAIbHBIE U
HEMOBTOPUMbIE TOHYAPHBIEC U3JIEITUSI.

B pa3BuTHEe rOH4apHOIrO MCKYCCTBa PECIyOJIMKH BHECIH CBOWM BKJIaJ TaKHUe
mactepa kak: Y. XKypakynoB, A.MyxrtopoB (Camapkann), Y.YMapos,
A.Xa3zparkynos, A.Hap3ynnaes (byxapa), b.boucos, P. MatuonoB (Xape3m),
K.Typo6os, l0.3uémyxammenon, A.PaxmaroB, M.PaxumoB, P.Opud:xoHnos,
A.HymonoB, T.MupanueB, A.AmuHoB (Tamkent), T.Twmoxymxaes
(Hamanran), A.XynoinazapoB (Karra Kypran), b.Xamno (/enon),
M.O6nokynoB (Ypryr), Opatbs XoxumupoBbl (Anmmwkan), X.Paxumona
(byxapa), llI.Kanannapos (Xy>aiisin) U MHOTHE JIpyTHE.

Haponer Cpenneit A3um W3ApeBiE€ TOPAWINCH CBOUM 30JIO0TOUIBEHHBIM
UCKYCCTBOM.

OcHOBHbIE Marepuanbl 30JIOTOHIBEHHOr0 MCKYCCTBO SBIISIIOTCS KOpUYYI
(uambapax), 4TO O3HA4YaeT JACPEBAHHBIN CTAHOK WM CTaHOK peuierka, 0y3
(0s13p); maTuiIa ABYX BHUJIOB TSDKEIOrO W JIETKOTO BUAa (MaTUiIa-ClelUalibHbIe
MaJOYKUA WJIM PEUKHU BBIMOJHSIONIME POJb KATYIIKU); 30J0Thl€ U IIEIKOBBIE
HUTHU, UTOJIKK JIBYX BuAOB moj Ne 1 u 2, Toctass Oymara (KapTOH); HOMKHUIIBI
TpeX BUIOB: ryynOyp (A1 BbIpe3aHus I[BETKOB, KPOWHBIC HOKHUIIBI U HOYKHHUIIBI
JUTSI TIIATHSI, METP U CAHTUMETP, Oaxmall (BUILIIOP); HAIEPCHUKH, IBYX BHIOB U
T.7. Mactepa ucnosb3yroT ABa cnoco0a MIUThSI.

[lepBbIii ciocob - y30pbl Hape3aroTCs Ha TOJICTYIO Oymary Wid KapToOH U
BBIIIMBAIOT 30JIOTBIMU HHUTSIMH, 3TOT CIOCOO Ha3bIBaeTCd 3apAy3u - TYJIAY3U
(30510TOE 1BETOYHOE MIUTHE). BTOpoil cnocob 3amuHmy3u win (GOHHUHHU, YTO
O3HayYaeT IIUThE Ha 3eMile, TO €CThb CBOOOJHBIE MECTa MaTE€pPHH 3arOIHSIIOTCS
30JI0THIM LIUTHEM IYTEM 3alllMBAaHUE WUJIM 3aMOJIHEHUS ITyCTHIX MECT O€3 y30pOB
Opv ATOM CaMO IIUThE HAlOMHHAET y30p. MacTtepa B M300paK€HUU Y30pOB U
CIOKETHBIX KOMIIO3UIIMM B OCHOBHOM HCIOJIB3YIOT HM300paKEHUSI PACTCHUIA:
LIBETOB, JIUCThS, UBETHl MUHAAIS, U300paKEHUSI XJIONKA KaK CHUMBOJI TEIJIa U
T.71. B mocinennee BpeMsi Mactepa CTai M300pakaTh U KUBBIE CYIIECTBA Kak
YKUBOTHBIX U CHJTYJT JIIOAEH.

TEXHOJIOI'YUA LIUTHA «BAPAY3U-T'YJIAY3N»

3os0TOE WMTHE M3JpeBIie pa3BuBanack B byxape m Camapkanpge. Ceiiuac
30JI0TONIBEHHBIE H3JENHS TMPOU3BOJATCA W W3rOTaBIMBAIOTCS Ha (Dadpukax,
apTeNsiX, MaCTEPCKUX, UHJIUBUAYAIbHBIMU MAaCTEPaAMH.
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METOIbI U3YUYEHUSA UCKYCCTBA HAPO/IHO-
HPUKJIAJTHOI'O YKPAHLIEHUA

B wu3yueHMm HCKyCcCTBO HapOAHO-TIPHKJIATHOTO YKpaIleHWUs Ha 3aHATHIX
WCIIOJIB3YIOTCA TEXHUYECKHUE CPEJCTBA, OOpas3ibl MPHUKIATHOTO HCKYCCTBA M
doTorpaduu, ©MEeHa MACTEPOB MPHUKIATHOTO MCKYCCTBA, Ha3BaHHE TOPOJOB U
CelI, TJI¢ Pa3BHTO NPHKJIATHOEC HCKYCCTBO, TEPMHHBI U TEPMHHOJOTHS, WX
3HA4YEHUS U MOSICHEHUS.

[Ipu pacckaze 00 HCKyCcCTBE HApOJHO - TPUKIATHOTO YKpaIICHHS
oOpariaercsi BHUMaHHE HA MMPOU3BEICHUE UCKYCCTBA N3y4aeMOe YUeHUKaMH, Ha
BH/JI UCKYCCTBa, Ha aBTOpa MPOM3BEACHUS, HA KOMITO3UIIMIO M KOJOPUT KPACOK,
ctokeT W (GOopMy, CTPOCHHE H Y30Pbl, CIOCOOBI TIPUTOTOBJICHHS M
ynoTpeOJIcHus, Ha3HaYeHUE IpeaMeTa WU MHoroe apyroe. Takue 3aHATHS B
OCHOBHOM TIPOBOJIATCS B BUJIE JIEKIIMA, U 371€Ch YMECTHBI METOBI BOITPOCHOH -
OTBETHOI Oecebl.

METO/bI
B ITOBBIINEHUUMN UHTEPECOB YYEHHUKOB K NCKYCCTBY
HAPOJHO-ITPUKJIATHOI'O YKPAIIEHUSA

HcKyccTBO HapOJHO - NMPUKIAJHOTO YKPAIIEHHUs, MOBBIIIAET 3CTETHYECKUE
B3IJIS[Ibl YYEHUKOB, MOBBIIIAET MHTEPEC K HAPOJHO-IPHUKIAJTHOMY HCKYCCTBY,
pa3BUBAET 3TUYECKUE HOPMBI U MOHSITHUS O KPAcOTE, BOCIIUTHIBACT TEpPIICHUE U
YCUAYMBOCTb, OAMTENBHOCTh W TPYHOJI0OME, (QOPMUPYET IyXOBHbIE U
HpaBCTBEHHbIE YCTOM. CHOCOOCTBYET BBISBICHUIO TAJIAHTOB YYEHHKOB,
IrpaMOTHOE U TPAaBUJIBHOE HCIIOJIb30BAHHE YMEHUH M HaBBIKOB, CIIOCOOCTBYET
Pa3BUTHIO U HAINIPABJIECHUIO XYA0KECTBEHHBIX U ICTETUYECKUX HABBIKOB, YMEHUE
MPaBUIBLHOTO YMOTPEOJICHUsI MPEAMETOB MPUKIATHOTO MCKYCCTBA B B OBITY U
KU3HU, HX MeECTa W Ha3HAuY€HUE, IMOBBIIIAET XYyJO0’KECTBEHHbIE HaBBIKU
yKkpameHusi, Gopmupyer ¢uiocodckre B3TIAAb 0 Kpacore. CrocoOCTByeT
U3YYECHHUIO XYIOXKECTBEHHBIX O00pa30B CO3JaHHBIE MacTepaMu MPHUKIAJIHOTO
HUCKYCCTBA, HUX OCMBICIICHHI0O M POJM B JKHU3HM YEJIOBEKA, MOBBIIIAET
ACTETUYECKOE OTHOLIEHUE K OKPYKAIOLIEH cpefe.

HeoOxonumMo mNpuBUTH CHEAyIOIIME MOHATHS IPUKIATHOTO HCKYCCTBA,
HaIIpaBJICHHBIE HA IIOBBINIEHUE 3CTETHYECKOrO OTHOUIEHUS K OKpYKAaroulen
Cpelie U CYIIHOCTHU B LIEJIOM:

- BHUJABl HApPOJHO TPUKIAJAHOTO - HMCKYCCTBAa: MCIOJb3yeMble B HEM
MHCTPYMEHTBl U MaTepHalibl, 3HAHUE UCIIOJIb3YEMbIX METOJOB M T.[.

- 3HaHUE ONPEIECICHHbIX TEPMHUHOB WU TEPMUHOJIOTUH, MCIIOJIb3yEMbIE B
HApOJIHO - NPUKJIATHOM UCKYCCTBE U XyJI0KECTBEHHOM YKpaIlICHUU:

- 3HAHUE MAacCTEpOB, KaK IMPOILLIOro, TaK M HACTOAILIETO0 BPEMEHH; 3HAHUE
MIPOU3BEJEHNUS MPUKIIAJHOTO UCKYCCTBA XpaHslMecs, kak Ha PonuHe, Tak u 3a
pyOoexxoM, umMmerolue OOLICUYETOBEUECKYI0 MM HCTOPUYECKYIO IIEHHOCTh
clieJlaHHbIE HApPOJAHBIMU MacTepaMu;
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- 3HAaHHWE KpPYIHBIX COBPEMEHHBIX, MCTOPHUUECKUX U KYJIbTYPHBIX
APXWUTEKTYPHBIX 3/aHMM M COOPYKEHUN CBS3aHHBIE HApOJHO - IPUKJIAJHBIM
HCKYCCTBOM Ha TEPPUTOPUM PECIYOIMKH Y30€KHUCTaH;

- YMEHHE WCIONb30BATH MPEAMETaMH M MPOU3BENCHUSIMU HAPOJHO -
MIPUKJIATHOTO UCKYCCTBA B KU3HU U OBITY.

B u3ydenuu HapoJHO-NPUKIAJHOIO MCKYCCTBA MMEET OOJbIIOE 3HAUYCHUE,

KaK XyJI0)KECTBEHHOM, TaKk U TBOPYECKOM IlIaHe. Hampumep, 3aumHTEpecoBaTh
YUYEHHUKOB C OBITOM NPEIKOB; KaK OHU XWJIH, B KAaKUX OBITOBBIX YCIOBHSIX,
JOMAILIHSIST yTBaph, MPEIMEThI ObIT - KOBPHI, OCY/a, OJHOCHI, JJaraHbl, CI03aHe,
YailHUKH, MHaJIbl, KaCyIUKH, KyMIaHbl, OJI€K/Ja - IUIaTKH, T'OJOBHBIE yOOPBI,
TiIoOeTelKy, XajaThl, yamnaHel MW T.4. B mpouecce pacckaza o mpeaMerax
IPUKIIAJJHOTO UCKYyCCTBa HEOOXOUMO MOKa3 00pa3LoB KaK, HaTypaJIbHbIX TaK U
WUTIOCTPaTUBHBIX O0OpPAa3IOB, MPH 3TOM BECTH JUCKYCCHU IO TeMe, JaTh
BO3MOKHOCTbh HOTPY3UThCA B aTrMoc(epy TOro BPEMEHH, YTO IO3BOJISET JaTh
BO3MOKHOCTb MOJIETA (PAHTA3HH.
B n3o6paxkeHuu npeaMeToB pe3b0bl N0 TAHYY U JAepeBY NPUTOJATCS 3HAHUS U
HaBBIKH, TIOJyYEHHbIE B M3YyYEHUU HAPOAHO-TIPUKIIAIHOIO MCKyccTBa. becenpl,
IIPOBOJIMMBIE HA TEMY MCKYCCTBA, HAPOJHO-IPHUKIAJHOIO YKPAIIEHUS MMOKAXKYT
MOCJIEIOBATEIbHOCTh ~ BUJOB  MPHUKIATHOTO HMCKYCCTBAa, YTO TO3BOJISIET
HOBBIIIEHUIO KauecTBa U 3PPEKTUBHOCTH Ipolecca oO0ydeHus: B 1eiaoMm. Tak
KaK, MECTO XYJO0’KECTBEHHOI'O0 YKpAIlIeHHUs IPUKIAJHOTO MCKYCCTBA B JKU3HU
Hapoja HE OLEHMM. B OOBACHEHHMM STOM TEMbl YUYEHHKAM C HTON MO3UIUU
MO>XHO YKa3aThb POJIb MCKYCCTBa HApOIHO-TPUKIIAHOTO YKpPAUIEHUS B >KU3HU
YyejoBeKa B I€JIOM, MHCIIOJIB30BaHUE IPEAMETOB OblTa B  €KEIHEBHBIX
COLIMAJIBHBIX HYXJaX JIOJEH, HampuMep: TOCyJa, OAeXaa, MeOenb, KOBpHI,
IIPEAMETBI MHTEPbEPA, UTPYIIKH, IPArOUEHHOCTH U T.J. U 3TO MPOAUKTOBAHO
KU3HEHHOM HEOOXO0IUMOCTHIO.

[IpousBeneHuss JEKOPaTUBHOIO  HMCKycCTBa TaK K€  WMIPaerT  pojb
YJIOBJIETBOPEHUS €KEAHEBHBIX HYXKJl YEJIOBEKa, MX MOYHO BCTPETUTH BE3JE,
HampuMep: B Mapkax, Ha (acajgax 3JaHUM, HHTEpbEpE MOMEIICHUH, U BCE 3TO
CILyXKUT, JJI1 BHECEHHUs KpacoTbl, U pa3HOOOpa3us OOBIYHOW cepoil OyaHuU
YyenoBeKka. OTOT BHJ MCKyCcCTBa OOYCIIOBJIEH TEM, UTO €XKEIHEBHbIC
NOTPEOHOCTH  4YEJIOBEKa, €ro CTPEMIICHHE K JIYy4lleMy U  BBICOKOMY
IPOJUMKTOBAHO CAMOM >KU3HBIO. B 1EKOpaTUBHO-TIPUKIIAAHOM UCKYCCTBE MOKHO
M300pa3uTh peasibHbIE BEIIM, OJIHAKO OHU HE MOT'YT CAMOCTOSITEIbHO ABUTAThCA,
TO €CTh, MpUBs3aHa K ¢opme U coaepxanuio. [IpousBenenus u mpeaMeTsl
JEKOPaTUBHO-NPUKIIAIHOIO HMCKYCCTBAa co3faroTcs (aHTazueid CcBOOOJHOTO
XYIAOKHUKA, U CIY)KUT OHO JUIsl HAHECEHHs] KpacoTbl BOKPYr Yero Jimoo.
Hampumep: pe3Hblie KOJIOHHBI, BOPOTa, OKHA U MHOTO€ JIPYTOE€.

Hanecenns y3opa OAMH W3 JPEBHEHIIMX W PaCIpPOCTPAHEHHBIX BHJIOB
HapoJHO- TMPUKIATHOIO HUCKyccTBa. Pa3BuTme »3TOro BHAA HApPOJHO-
MPUKJIATHOTO HMCKYCCTBA HEMOCPEICTBEHHO CBsA3aHO ¢ NpuHsAtHeM Hciama B
Cpenneii Azun. [lotomy, uto B Mciame Ob110 3anpenieHo H300paXkaTh KUBBIX
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CYLIECTB. 3/1eCh TMOSBISAIOTCS H300paKEHUS PACTEHUM U TeOMETPUYECKHUX
¢buryp, paznuuasie GopMbl apabCKOM BS3M U MMCbMEHHOCTH, BCE 3TO JJOBOJUTCS
710 BBICOKOT'O MacTepcTBa, oopeTtaeT GopMy U CoAep:KaHue, MPUOOPETaeT CMbBICI
M KOMIO3ULMIO. [I7ms  JIOCTHMIKEHHMsST BBICOKOTO MAacTepcTBa MacTepam
HEOOXOAUMO ObUIO 3HATh TOYHBIE U €CTECTBEHHbIE HAyKH, B3aUMOCBA3b
UCKYCCTB U KYJIBbTYp, MOJHOE 3HAYCHHE aTpUOYTOB U CUMBOJOB. OTHUM HUX
CBOMCTB ATOT0 MCKYCCTBa W 3aKiiro4aeTcss B 3ToM. Hampumep: mpu pazbope
KyckoB y3opa 1/2; 1/4; 1/8 MOXHO MpOCIEAUTh HEMOCPEACTBCHHYIO CBS3b C
reoMeTpuel u MareMarukou. To ecTb, CO3JaHHbIE HW3 IEPEIUICTEHUH
reOMETPUYECKUX (PUTYp KaK TPU YrOJbHHK, YETHIPEX YrOJIbHUK OCHOBAaHBI Ha
ATOT MpEIMET.

HaneceHnue reomMeTprueckux y30pOB TPYHO MPEACTABUTH 0€3 uepUeHUs Uilu
HapucoBaTh BooOIe. Kpome Toro takue y3opbl HIMPOKO MCHONB3YIOTCA M MpHU
pe3b0e 1o raHvy, JepeBy, YeKaHOUHOM MCKYCCTBE, TOHYapHOM ucKyccTe. [Ipu
00BsICHEHHH 00 MCKYCCTBE HAHECEHMs y30pOB YUEHUKAM, HE HAJ0 3a0bIBaTh O
TOM, YTO MCKYCCTBO HAHECEHHE Y30pOB y JIPYrux HaponaoB oriauyaercs. [lpu
HAaHECEHWH Y30pOB C DJJIEMEHTAMH pPAcTeHUHM Yy Y30€KCKHX MAacTepoB B
OOJBITMHCTBE HWCTOIB3YIOTCS JJIEMEHTBI KakK, JJIEMEHTHI JUCTHEB (TMPOCTHIC
JIUCThS, CIOKHBIE JIUCThS, IIOX0apr - YTO O3HAYAET JUCThA BETOK, ra3akOapr -
YTO O3HAYAET ChJOOHBIE JIUCThHSI), DIEMEHTHI I[BETOB (KaTTa OWUTyJ - OOJIbIION
JYHHBII LBETOK, KWYUK OUTyJ- MaJbli WM MAaJEHbKUW JIYHHBIA IBETOK),
aneMeHT 0odTa - O3HAYACT MEPEIUICTCHHBIN, MUKU(TAa - OPHAMEHTHBIC I[BETHI
OykeTbl (IIMKU(PTA - OOBIYHO UCIOJIB3YETCS KaK »3JEMEHT IOTOJIOYHOIO
OpHaMEHTa, BUJIE MOANOTOJIOYHOTO KapHHU3a).

Bunapl y30poB kak, TyryHua (y3el0K), UCIUMHUN U THPUX COCTOSIT U3 y30POB
onHoro Buaa. Mcium ot apabckoro o3HavyaeT - Oerynuii, HAaHOCUTCS Ha MPSMbIE
JOPOXKHU JIMHUU B BHJIE M3BUBAIOLIETO 3MEsl WM BBIOIIETOCA PACTEHUS. ITO
OJIMH M3 CaMbIX PacCIpOCTPAaHEHHBIX BUJOB B HAHECEHUH Y30pOB. ['Mpux OT
apaOCKOro O03Ha4YaeT CIJO0XHBIE Y30pbl Y3€JIKOBOrO THMA. [MpuX XaHmacuii
00p3yeTcsi OT MOPSIKOBOTO PACTIONOKEHHS reoMeTpuueckux (Hopm (XaHmacuit -
O3HAYaeT mepervieTeHne Guryp).

['oHYapHOE HCKYCCTBO-3TO BUJ UCKYCCTBO, KOTOPOE CO3JAETCS U3 €CTECTBEHHOMN
MIPUPOIHON IITUHBI, 0OpabaThIBaeTCs, Kpacutcs U npujaaetcs popma u gurypa.

['oHyapHO€ MCKYCCTBO B Y30EKHCTaHE Pa3BUBAJIOCH C JPEBHEHIIMX BPEMEH.
MacTtepa TOHYApHOTO HMCKYCCTBAa TPAAMIIMOHHO HW3TOTABJIMBAIN TOCYJy Kak:
JaraHpl, TUaIbl, YaWHWKHW, KYBIIUHBI, KOCYIIKH, (apdopoBeic wu3genus u
MOCY/Ibl, TaK U MPEAMETHI ObITa KaK: TJIMHSHBIC UTPYIIKA U OOJbIINE KYBIITUHBI
JUISL XpaHEeHUsI TPOYKTOB. [IpuMeHstoTCs pa3iaudHbie COCOOBI A YKpaIICHHUs
MIPEAMETOB TOHYaAPHOT O UCKYCCTBA.

OpgHuM #3 TakuWx CHOcoO0OB HaszbiBaeTcsa crocod «Kamam», 4To 03Haydaer
croco0® KapaHpjamia (KajaM — B IEPEBOJE O3HAYaeT KapaHjali). ITOT CII0C00
MoApa3yMeBaeT TO, UTO HA FOTOBBIM MPEAMET PUCYHOK HAHOCHUTCS Ha MPSAMYIO,
TO €CTh MAacTe€p HAHOCUT Yy30p Ha H3Jeliue Ha NpsIMyro 0e3 MpeaBapUTEIbLHOTO
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abpuca y3opa win pucyHka. Takas pabota TpeOyeT OT MacTepa OUYeHb BBICOKOM
KOHIIEHTpAllMU U BHUMaHUs. TakuM CIIOCOOOM B OCHOBHOM palOTaroT macrepa
Pumirana m I'mkxnyBana. B HEKOTOpBIX MecTax MacTepa HAHOCAT CHayania
pucyHka cnocodom «['ymaxTta», 4TO O3HA4aeT HAHECEHUS PUCYHKA IIyTEM
IpeABapuUTesIbHOrO abpuca uin Tpadapera, a MOTOM pa3yKpalluBaIOT PUCYHOK.
['ynaxta, o3Ha4YaeTr HaHECEHUS LBETKOB. OJTOT CMOcOO B OCHOBHOM
pacripocTpaHeH cpeau  TallKeHTCKMX MactepoB. M3genuss  co3gaHHbIE
y30€KCKMMH MacTe€paMyd TOHYAPHOTO MCKYCCTBA OTJIMYAKOTCA OT JAPYTHX
MacTepoB 3TOT0 BUA UCKYCCTBA 0OraTCTBOM KOMIIO3UIMHU U MAJUTPON KPACOK,
B HUX OTPAXKAIOTCA PUCYHKH B BHJIE€ LIBETKOB, PAaCTEHUN U F€OMETPHUYECKUX
¢uryp. B uznenusix npeobiagaer OMpIO30BBIA I[BET, KAK CUMBOJ MPUHOCSIIEE
CYacThe.

I'oH4apHOE MCKYCCTBO TaK XK€ IIMPOKO INPHUMEHSJIOCHh U B CTPOUTENILCTBE U
apxutektype. B cTpouTenbCcTBe Meuered M MeApece, XaMMaMoB (XamMmaMm -
0aHs) U KapaBaHcapaeB, TOHYAPHOE UCKYCCTBO MCIIOJIb30BATIOCh HUKAK MPEAMET
NEKOpa, a KakK, OAUH W3 DJIEMEHTOB CTPOUTEIBHOrO0 marepuana. Hampumep: B
XaMMaMax TMpeAMEThl TOHYAPHOTO MCKYCCTBA CIY>KUJIU B BUAE OONBIINX BaHH
Wiy OONBIINX KYBIIMHOB JIJIsI XpaHEHUS BOJbl. B MeueTsix u Menpece TIIMHSHbIE
MPEAMETHI B BUJIE€ TIOJICBEUHUKOB U (POHYCOB (POHYC - HOUHBIE (hOHAPU B BUIE
KEPOCHHOBBIX JIaMI1) ITUPOKO HAIILIM CBOE MPUMEHEHHUE HE TOJIbKO B OBITY, HO U
MOBCEMECTHOM  OOIIeCTBeHHOW ku3HU. Kpome Toro w3  KepaMuKu
M3TOTaBIIMBAJIMCH PA3JIMYHbIE UTPYIIKHA B BUJIE JIETEHAAPHBIX CYIECTB U 3BEPEH,
KaK B HATYpaJIbHYIO BEJIMYMHY, TaK 1 B MUHHATIOPHBIX pa3Mepax.

B Hekoroppix Mectax Y30ekucTtaHa A0 CHUX TIOpP MOXHO BCTPETHUTH
KEPAMUYECKUE WJIW TJIMHSAHBIE UTPYIIKH U3TOTOBJIEHHBIE MECTHBIMU MACTEPAMU.
HapaBHe, ¢ urpymkaMy MOKHO BCTPETUTh U MHUHHUATIOPHBIE CKYJIBITYPHI U
(GUrypku, KpacMBO pa3syKpallleHHble MaJUTPOl KpacoK, HalOMUHAIOUINE
MUHHUATIOPHBIX (QUTYP «HAUK3» (HALUKD? — SIMOHCKHE (PUTYPKHM MHHHUATIOPHBIX
pa3MepoB).

JIeCTBUTENBHO ATHU MAaJIEHBKUE CKYJBITYPHl JAPAT JIIOASM YIBIOKY H
pamoctb. OTuU (uUrypbl cAenaHbl M3 KEPaMHUYECKON TJIWHBI M BBDKXKEHBI,
OTHOJIMPOBAHBI U pa3yKpaimieHsl. PazmepamMu OHM JOCTUTalOT OT HECKOJBKHX
MUJUIUMETPOB M HECKOJIBKUX CAHTUMETPOB, HE CMOTPS Ha 3TO, Kaxaas purypka
UMEeT CBOM XxapakTep U HacTpoeHue. Takue GUIypKU AEHCTBUTEIBHO
WCIIOJIHEHBl MAaCTEPCKU. B Hacrosiiee BpeMs yIenseTcss OTPOMHOE BHUMAHHUE
TOHYapPHOMY MCKYCCTBY, CYIIECTBYIOT apTelH, OOBEAUHSIOIINE HECKOIbKO
MacTEpOB F'OHYAPHOI'0 UCKYCCTBA, KOTOPBIE M3TOTABIUBAIOT U3JEIUA UCXOAS U3
ATUYECKUX U OBITOBBIX MOTpeOHOCTEW. Pa3BUTHIO HApPOJHOTO MPHUKIATHOTO
TOHYAPHOIO0 MCKYCCTBA B HACTOAILEE BpPEMsl BHECIM CBOW OTPOMHBIN BKJIAJ
Takue Mmacrepa, kak: JKypakynoB, A.MyxtopoB, Y.YmapoB, A.Xa3paTKyJjos,
H.HapsynnaeB, P.MaruonoB, A.HurmonoB, Opatbsi X0XKMMapoBbl U MHOTHE
HapOJHbIE MacTepa.

88



Pe3b6a mo ran4y - oJMH U3 JPEBHEHIINX U JIIOOMMBIX BUIOB MPHUKIAJTHOTO
UCKyCCTBa pecnyOnuku. PaHplie HM3roTaBiIMBINCh U JENANUCh 3€PKaJbHO
pe3Hble NIAaHHO HAa CTEHAaX HAa3bIBAEMbIE «OWHArys», 4TO O3HA4YaeT 3€pKajlbHO
PE3HBIE BETHI U BBIPE3AIUCH HA yIiaxX Y30pbl, YIJIbl HA3bIBAJIUCh «TAXMOH», UTO
O3HAYaeT YIJIOBbIE y30pbl. B HacTrosiee BpeMsi U3roTaBIMBAIOTCS MOTOJIOYHBIE
y30pbl MOJ| JIIOCTPY, HA3bIBAEMOE «KAHIWJIHABO», UYTO O3HAYaeT KaHIUI -
JIIOCTPa, HABO - MEJNOJUS, TO €CTh MY3bIKaJIbHAs JIOCTPA, & TAK K€ IIMID, YTO
O3HayYaeT TMOJ MOTOJOYHbIE KapHU3bI B apXHUTEKType. McKyccTBO pe3bObl Mo
raHyy B HACTOSILEE BpeMs pa3BUBAETCS OrPOMHBIMU TEMIIAMH, €€ MOKHO
BCTPETUTh BO BceX c(epax >KU3HU JEATEIbHOCTH COBPEMEHHOIO 4YEJIOBEKa,
Ha4YMHAas OT apXUTEKTYphbl U TPaJOCTPOCHMsS, KOHYAs /10 M3ailHa U UHTEepbepa
JIOMOB M OOILIECTBEHHBIX MecT. [Ipon3BeneHUsI TOHUApHOIO0 UCKYCCTBA MOYHO
BCTpPEeTUTh Ha (acajgax 37aHUN U COOPYKEHUH, BO BHYTPEHHEM YOpaHCTBE
JOMOB M KOMHAT, My3esiX M rainepesax T.a. Kak W BO MHOrMx BHJAxX
IPUKIJIAJHOTO UCKYCCTBA, Pe3b0a 10 TaHUy MMEET TOKE CBOM BUABI U CIOCOOBI
HaHECeHMs y30poB U Komno3uiuil. Hanpumep: pe3p0a no raHuyy HAaHOCUTCS 1O
IIIaJKOH penbepHON MOBEPXHOCTH U OOBEMHON MOBEPXHOCTH.

1. B cBor ouepenn npsiMbie peibeHbIe y30pbl HAHOCSATCS ABYMSA CIIOCOOaMU:

-a) 3aMUH yiiMa, TO €CThb MpHU3EMIICHHas pe3b0a, Hampumep, TOII OHHa-
3epKajbHas pe3b0a, IBETHas MpU3eMJIEHHas pe3boa.

-0) pe3pba HAaHOCUTCA Ha HEKOTOpPhlE KOMIIO3UIIMOHHBIE PUCYHKH B BHJE

paMKH, Takas pe3p0a Ha3bIBAe€TCs 3aHKHUPH, YTO O3HAYAET LIETIOYHAs pe3b0a.
2. O06bemHas pe3bba: 3To pe3rda umeronias oobem. K HUM oTHOCATCA mapoda
rym0a3, 4yTo O3HayaeT CBOJHbIEC KyIOJja M KaHJWJ, YTO O3HA4YaeT MOTOJIOYHbIE
MOJ1 JIIOCTpEeHHbIE Y30pbl. KpoMe TOoro B pe3bde Mo raHdy CyIIeCTBYET CHOCo0
HAaHECEHUs OTHEJIKH, TO €CThb O3TOT BHJ MCKYCCTBA HCHOJB3YyeTCA JUIS
OTJEJNOYHBIX paboT momemnieHui. M1 oHu TOXe MMEIOT iBa croco0a HAaHECEHMS:
1) mpocras otnenka, 2) cioxkHasa otaenka. [Ipocras oTaenka Ha3bIBaeTcs max
€ilmMa, 4TO O3HadaeT paccelmuartas otraenka. CIoKHAs OT/EIKa Ha3bIBaeTCs
yoKanapAo3 wid Tabaka mHapJo3, 4TO O3HA4yaeT KyCKOBas OTJAEIKa B HTOIe
o0oO0mmaromiee IMeayr0 KOMIO3WITMIO.  Pacceimuarasl OTAENKa HAHOCUTCS |
BBIPE3AETCS C OAHOW CTOPOHBL. JTO B OCHOBHOM HCITOJIHSIETCS] B 3aAHXKHPA U KU
(3amxupa-1ienoyHasl pe3b0a, Kusl - HaAKJIOHHAas pe3b0a), u3o0paxaercs B
OCHOBHOM LIBETBI, CTEOJIN, JTUCThSI PACTEHUIA.

Jlona nmapno3 (10712 napa03 - TIOJIBIIAHHOE YKPALIEHUE) BBINOIHAETCS B IOITY
KpYIJIOM HW300pa)KEHMM M BbIpe3aeTcs y30p. Takoe HaHeceHue Yy30pOB B
OCHOBHOM BBITIOJIHSICTCSI Ha KuiiMa TaHde (KuWMa raHd - raHd TrpyOoi
00palboTKM), a TaKKe BBINOJHAETCA HAa TypyHXkaX (TypyHX - OAUH U3 BHJIOB
rpy0oii 00padoTku ranva). Yoka wiu €pma ykpaiieHue (4oka - Hape3Hoe, €pma-
pa3pbIBHOE 3TO OJIMH U3 CIIOCOOOB HAHECEHMs Y30pPOB) HAHOCHUTCS C HAKJIOHOM
KyCKaMH M COEIUHSETCA B €JUHYI0 KOMIIO3ULIMIO TOJIBKO B JJIMHY WIH B POCT.
OTOT cnocod mpuMeHsieTcs elle ¢ ApeBHUX BpemeH. OOpasubl 0OHApY>KEHbI B
pyHHax JpeBHMX ropoaos Bapaxma n Adpocusba. ITOT BHUI ypalleHus MO
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raHyy O4Ye€Hb paclnpocTpaHeHHbIH. Ykpamenue Tabaka ( Tabaka-COCIOBHOE) B
OCHOBHOM MUCIIOJIB3YIOT byxapckue wmacrepa, B uactHocth Ycro [upun
MypoaoB OYE€Hb MHOTO HCIIOJIB30BaJl B CTPOUTEIBCTBE JIETHEW PE3UACHIUU
Cutopan Moxu Xocca. /{151 HaHeceHHs TaKUX CIoco0 y30pa Mo raHdy ¥ pe3bObl
10 TAHYY CYLIECTBYIOT CIEAYIOLINE NHCTPYMEHTHI:

1. Kayiam — kapangain 5. [Tyx kayiam — KpyTJbli KapaHarl
2.ITunra xamam — kapasgam Hox 6. [larak OMHHHM — HOXK CKPIOYEHHBIM KOHIIOM
3. Munkop — pe3ak 7. HoBa — xxeno0ok

4. llItyprapaoH — Kpyriabii pe3ak 8. Jlynakam — jonaTka Jyisl BBIPE3KU KaHABOK
a Takyke Apyrue HHCTpyMeHThl. Kpome Toro pelika, paxka-1iHyp, MbLUIO, OTBEC,
IMPKYJIb Ha3bIBAETCA MapAop, JUHENKA U JpPYyTHE.

Pe3b0a mo gepeBy TOXE OJMH M3 JPEBHEUIIUMX BHUIOB MNPHUKIATHOTO
nckyccrBa.M3mennsi MCIONBHEHHBIE W HAHECEHHBIE  Y30pbl Ha JEpPEBE 3TO
TPaIUIIMOHHbIC OKHA, IBEPU WM KAJTUTKH, JEPEBSIHHbIE KOJIOHHBI, IIKATYJIKH,
NEPEBAHHBIE UTPYLUIKM M MHOTO€ Jpyroe. B Hamie BpeMs MOXKHO BCTPETHUTh
JlakKe pe3HbIe CYHIIYKH U KOMOJbI. Pe3b0a 1o nepeBy 3aHUMAET Cpelid HapOHO
MPUKJIAJHOTO UCKYCCTBA COJIMAHOE MeCTO. B 3TOM muiaHe XWBUHCKHE MacTepa
npuycnenu, HanpuMmep, ora [Io1BOHOB, B OCHOBHOM B CO3JaHHBIX MAacTEPOM
MPOU3BEACHUS N300pakeHbI pacTepusi 00Opa3Hble PUCYHKHU U Y30pbl HAHECEHHBIE
BBIMYKJIBITBIM CITIOCOOOM, TO €CTh y30pbl Ha MEPBbIN B3I OTACIAIOTCS OT
r1aikoil moBepxHoctu. byxapckue, Tamkentckue, CamapkaHJICKue MacTepa B
OCHOBHOM HAHOCSIT TeOMETpHYecKue y30pel U ¢urypel. To ectb Macrepa
C.Xyxaes, H.3usaxopues, M.Kocumos, O.Daii3yinaeBbl HAHOCSAT Y30pbI CIIOCO0
“T'mpux”. B pe3pbe 10 JepeBy 0co00€ MEeCTO 3aHWMAeT HW3TOTOBJICHHE
MY3bIKaJIbHBIX WHCTPYMEHTAX M HaHECEHHWE Yy30poB Ha Hux. llpuBiekaer
BHUMAaHHI OOBIBAaTENsl pe3HbIe Y30phl HAHECEHHbIE Ha Tpud U3 KOCTeH u
JParolieHHbIX KaMHEH MAaCTEPCKU BBIMIOJIHEHHBIE MY3bIKAJIbHbIE MHCTPYCEHTHI
Kak, 1yTap U TaHOyp. Pe3Hbie y30pbl UMEIOT CBOM 0COObIE (POPMBI U IJIEMEHTHI.
Hanpumep, bormonu (barmatckuii y3o0p): y30pbl reoMeTpuyeckor (Hopmbl
HAHECEHHBIN CITOCOOOM THPUX, Y30pbl TYPUHY (TYPHUHY - O3HAYAET YCTONYMBBIIA)
HAHOCSITCS Ha IOBEPXHOCTh MO CPEACTBAM KpPAacOK M HAa3bIBACTCA  MAPJOP
(mapmopu-o03HauaeT HaHECeHHe TpH momoiu nepa). Ecte n cmocod Mykaprac
(MyKapHac-0JIMH U3 CaocOo00B HAHECEHUSI Y30POB Ha JIEPEBO), KOTOPHIA Y30PHI
HAHOCSTCS B JIBa CJIOS, TO €CTh CHauaja y30p HaHOCHUTCS B OAMH clloil Oosee
MPOCTHIE y30pbI, @ TIOTOM Y30p HAHOCHTCS CBEpXY, OOJiee CIOXKHBIE y30pbl U
CIIMBAETCS B €IMHYIO KOMMNO3ULIMIO. Takue y30pbl HAHOCATCS Ha 0oJiee TBEP/bIe
copTa JIPEBECUHBI B BHUJIEC IIBETKOB WJIM 3JIEMEHTHI LIBETKOB. bapru ucaumuii
(Gapru  ucaMMUN- O3HAYaeT Y30pbl HANOMHUHAIONIME JIUCThS PACTCHHM
HAaHECEHHBIE CIIOCOOOM HCIUMHUI) COJEPKHUT SIEMEHTHI JIUCTHEB PACTCHUM.
bodra ucnumuii (6odTta ucnuMuil — 03HavaeT MJIETEHHbIE) CHaYajaa HAaHOCUTCS
Ha OyMmMaru W JWIIb TOTOM Ha wm3Aenue. [Ipexme dyem HaHecTH y30p Ha
JIpPEBECUHY, CHauajia I[IOBEPXHOCThb JPEBECHUHBI 00padaThIBa€TCsl Macjiom
XJIOIMYAaTHUKA ISl CMSATYEHUS MOBEPXHOCTH. B OCHOCHOM HUCHONB3YIOT TaKHE

90



copTa JIPEBECHHBbI KaK: rpyllia U ypIOK, YUHAP U OPEX, COCHA, a3uaTcKasi ropHast
Oepesa (Tepak, TOr Tepak) Ay0 u MHOTHE Aperue. [ HaHeCeHUs Pa3TUYHBIX
(GbopM y30pOB HCTOIB3YETCS METANIMYecKash CTaMEeCTKa Pa3MYHBIX pa3MEpOB U
JMaMETPOB, a TaK K€ JPYrWe MHCTPYMEHTHI KakK: Kypakua (JlamaTtodka), HaBO
(>keno0oK), MpsAMbIE CTAMECKH, MOpIIeUb (3MEEBUHBIN HOXK), 3aMUH (O3HAYaET
3eMJTI0, HHCTPYMEHT HAIIOMHUHAIOIIEE CTAMECTKY OOJBIINX pa3MepoB, KoB3a (
HAIIOMUHAET JIOKKY WJIM TOJOBHUYEK) U T.JA. Y30pbl HAHECEHHbIE PA3TUYHBIMU
croco0aMy M METOJaMU YKPAIIalTCs BOKPYT “XOmus” (XOMIUS- 3TO Y30pHI B
BHJIC PaMKH BOKPYT KOMIIO3WIIUH. XOIIUS B OTIWYUU y30pPOB HAHECEHHBIX B
[IEHTPE KOMITO3HWIIMM HAMHOTO MEHBIIIE y30pOB M OHHM OJHO THITHBL. [lpum
TIOMOIIIH XOIINS XYA0KECTBEHHOCTh U3/ICTUS BO3pACTAeT M MPHIAET €l CMBICI.
CymiecTByIOT cBO€0Opa3HbIe BUJIBI U CIIOCOOBI HAHECEHHS Y30POB Ha JEPEBO:

l. Y30pbl HaHeceHHbIE 10 CIOCO0y PUCOBAHMS, HA TOBEPXHOCTD.
1. MmkomMya (MIIkoMua) — HAHOCUTCSI BOKPYT Y30pOB OOTI0/IH.
2.Xankaya (KOJIeUKa)—-HCION3YETCsl JIJIi HAHECEHWI y30pOB BOKPYT JABEpeil u
kados.
Il. Y30pbI HaHeceHHBbIE O cTOCO0Y YeKMAa (YeKMa -03HA4YaeT MOMeYeHHbIH).
1. V3o0ps1 0Opa3oBaHHbBIE TIO CITOCOOY HAHECEHUS TOYCK M MPSMBIX JTUHUN. OHO
elnie HaszbIBaeTcsa MexpoOua (MexpoOua - O3HA4YaeT KyMoJooOpas3HbI CBOJ,
OOBIYHO MCIOJIb3YyeTCSI B CTPOUTENBCTBE MeueTed u Meapece). Mexay
MPSIMBIMU JIMHUSIMU HAHOCSITCSI TOUKH TEM CAMbIM BBIBOJUTHCS Y30P.
2. Y30pbl 00pazoBaHHbIE CIIOCOOOM YM3Ma U MOpIIEY, 3[1€Ch PUCYHOK HAHOCHUTCS
B BHJIC JIUCTHEB PACTCHUM W IIBETOB, M KAXKIBIN JICTIECTOK W IIBETOK COCITHHSICTCS
y30paMH XOMIHS.

OgHUM W3 OCHOBHBIX W JIPEBHHUX BHJOB HApOJHO-TIPHKIATHOTO HCKYCCTBa
ABJISIETCS 4EeKaHHOe HCKyccTBo. Eme ¢ apeBHEHIIUX BpeMeH JIIOIU
MCIIONB30BAIM MpeaMeTa u3 OpoH3bl, cepelpa, Nenanud MOCyAy W HpeaMeThl
ObiTa. YemoBedecTBO MO CBOEH MpHUPOJE BCETAa CTPEMUIIOCH K KpacoTe u
co3uganuio. UekaHHOE MAacTepCTBO ATOMY SIPKUM MpUMeEp. Y30pbl HAHOCUIIHCH
Ha METa/l IyTeM BbIOWBaHusA. Mean, OpoH3a, KpacHas Mellb, JaTyHb, 30JI0Ta
BCETJa LIEHWJIACh Cpeau JroAcd. MenHble naraHbl M METAUIMYECKHE PYYKHU
JIBEpEl, KyMTraHbl M KPYXKH, KYBIIWHBI U MEJIHBIC Ka3aHbl, YapKU U YaWHHUKU
ATOMY SIpKHA mpuMep. UekaHHOE€ MAacTepCTBO OTIWYACTCS OT JPYTUX BHUIOB
NPUKIATHOTO HWCKYCCTBAa TEM, YTO KapaHaamu (KapaHaaml - CHEIUaIbHOE
METaJUIMYECKOE YCTPOMCTBO C OCTPHIM HAKOHEUYHUKOM) U MOJIOTKU (MOJIOTOYEK-
C 3a0CTPEHHBIM HAKOHEYHHMKOM C OJIHOM CTOPOHBI) HE OOJBIIOro pa3Mepa U
OYCHBb JIETKHE Ha BEC Bcerja o0padaThIBAlOTCS MOCiEe padOThl, TO €CTh TOYATCS.
Mennbie 1 OpOH30BbIE U3/IETUsI B OCHOBHOM M3TOTaBIUBAIOTCS U UCTIOIb3YIOTCS
B byxape, Camapkanne, Kapmu, Kokanae n Xuse. B uekaHHOM macTepcTBe y
MacTe€poB JTHX TOpPOJOB CBOM CTWIb pabOTBl M HAHECEHUs Y30pOB Ha
METaJUIMYECKYI0 TMOBEPXHOCTh. B 3TOM BHIE HCKYCCTBAa MPEYCIIETU TaKUe
Macrtepa kak: C.I'aitoynnaes u M.MyxcunoB, C.MycunoB (byxapa), C.ITouaes,
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A Xomupmos, X.Camnos, B.Exy6os u M.3on6exoB (Xapesm), P.Cobupos
(Tamxkenr).

HapogHo-ipuKiIamHOe  UCKYCCTBO  TPUBIEKAeT JIIOJEH  KpacoTol |
HEOOBIYHOCThIO. (OCHOBHBIE MaTepuajbl, HCIOIb3YEMbIE MacTepaMu, OTO
NPUPOJHBIE MaTepHalbl IIEAPON 3eMJIM, YEIOBEK HAYYHIICA MPAaBHIBHO W
parroHaIbHO UCIOIB30BaTh MX. Ha MpoTskeHWH BEKOB MacTEpPCTBO HAPOJIHBIX
yMEJbIIEB MPUBIIEKAII0 BHUMAHUE U YMbI yeioBedecTBa. HaumHas OT mpocThIix
npeIMeToB ObITa W LIEAECBPOB MPHUKIAJHOTO HCKYCCTBA MAacTepa, CO3JAI0T
nyTeM KPOMOTJIMBOTO TpPyAa W YCWIHHA, Onmarojaps TallaHTy W MacTepCTBY,
M00BH K CBOEil pabore.

CBEAEHMUSA O BUJAX XYTOXKXECTBEHHOI'O
PEMEC/IEHHUYECTBA

Eme ¢ He3anaMsATHBIX BPEMEH YEIOBEYECTBO CTPEMMUIIACH K YIIYULIEHUIO
CBOEro ObITa W YCJIOBUU CYIIECTBOBaHMS. [|Jisis OCYHIECTBJICHUSI 3TOW MEUTHI
JIOIU CTPOWJIM JIOMa U JBOPILbI, BO3BOJUIIN TOPOJa, © HECOMHEHHO yKpallaiu
CBOE JeTHuIlle M oOycTpamBaiu CBOM OBIT. MOXET OBITh TOTJA W 3aPOIWIHCH
IIEpBbIE MACTEpAa MPHUKIAAHOTO MCKYCCTBA, MAacTe€pa PEMECICHHUKH, KOTOPBIE
co3aBajy MpeaMeThl ObITa U JOBOJUIN CBOE MAaCTEPCTBO /IO BBICOKHX BEPILIKH.

B mnocneanue roasl BHHUMaHHWE K NPUKIATHOMY HMCKYCCTBY BO3paciio H
BO3PAAWJINCh TPAAULIHUOHHBIE PEMECICHHUYECTBA, KOTOPBIE HA MPOTIKECHUU
JIOJITOTO BPEMEHU OBLIM yTpadeHbl win 3a0bIThl. Ha psmy ¢ 3TuM mosBuiach
HEO0OXOAUMOCTh COXPAHEHUE HAPOJHOTO PEMECICHHUYECTBA, UCTOPUUYECKHX U
KYJIbTYPHBIX MaMATHUKOB 304€CTBA M aPXUTEKTYpbl, YTOOBI COXpPaHUTb U
nepenarb OyaymieMy TOKOJIeHHto. /[l 3Toro HEoO0XoauMo pa3BUBATh U
OTKpBIBaTh  JIOPOTH, CO34aBaTh  YCIIOBUS HapOJHBIM  MacTepaM H
pemecinennukam. B uwactHoctm B byxape, Camapkange, Kokange, Xwuse,
TamkeHTe ¥ MHOTHX Tropojax PecrnyOIuKH JJI COXpPAaHEHUS UCTOPUYECKUX U
APXUTEKTYPHBIX TaMSITHUKOB 30/4€CTBa, JUIsi PECTOBpAIlMM U BO3BEACHUS
HOBBIX IPUBIIEKAIOTCA HApOJHbIE MacTepa M HUX ydyeHHKHU. Cpeaum HMCKycCTB
BOCTPEOOBAHHBIX CPEAM MHOTHX JAPYTHX B CTPOUTEIHCTBE OOJIBIICH CTETICHU
HYKHO MCKYCCTBa HAHECEHHMs Y30pOB, B Hapojae Has3biBaeTca ‘‘Hakkomm”
(HaKKoLIM - 3TO BUJA BHJ HMCKyCcCTBa Y30poB). MCKyccTBO Y30pOB OIUH U3
pacIpoCTpaHEHHBIX BHUJIOB HMCKYCCTBA B Y30EKHCTaHE, €€ MOXHO BCTPETUTh
BE€3/I€ U B CTPOUTEIBCTBE, U APXUTEKTYpe, U UHTEpbepe, 0(hOPMIIEHUH AOMa U
JIBOPIIOB KYJBTYpPHI, pPECTOpaHoB W Kade, W T.I. YBUACB MPOU3BEIACHUS
UCKYCCTBAa M KpacHBBIE OpPHAMEHTHI O(OpMIIEHHBIE Ha (acagax 31aHUA MBI
BOCXMILIAEMCSI U YAUBIISIEMCS MAacTEPCTBOM HalIMX yMmelnblieB. Pe3pba mo ranuy
U HaAHECEHMs] Y30pOB Ha pOBHYIO CYXYyH0 IOBEPXHOCTh 4Yero Jsnbo, He
MMOBTOPUMBIE Y30pbl U YMEIO HAHECEHHBIE KAPTHUHBI I[BETOB MEPEIJIETCHHbIEC C
IPYTUMU HEOOBIYHBIMU (UTYpaMH U SIBISIETCA MCKYCCTBa Y30pPOB. DTOT BHUJ
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UCKYCCTBAa 3aHUMaeT o0co00e MECTO B peMeciieHHu4YecTBe. benocHexHbie
MEPEIJIECTCHHBIE Y30Pbl BBINOJHEHHBIE MACTEPCTBOM CIUBASICh C MHTEPHEPOM
O’KMBAET U MOTPYkAET HAC B MUP KPACOTHI U paBHOBECHSI.

OnuH U3 pacnpoCTPaHEHHBIX BHUJOB HAPOJHO-NIPUKIATHOTO HUCKYCCTBa
ABJIIETCSl TOHYapHOE MCKyccTBO. HanumoHnanbHas mnocyna, 4YalHUKH, IHAbI,
TapeJKH, JJaraHbl, KYBIIMHBI U KYMTaHbI, KEpaMUUECKUE Tapedku u dhapdopoBbie
OpeAMEThl 3TO HE BECh NEPEUYEHb M3JEIUN HW3TOTaBIMBAEMbIE HAPOJIHBIMHU
Mactepamu. [locemass My3en Wid JBOPUBI KyJIbTYpbl, B JOMax OTJbIXa WIH B
oduckl GUpM MBI BCTPETUM MPEAMETHI HHTEPbEPa ClIeJTaHHbIC U3 KEPAMUKH WIH
dapdopa, B OBITY MBI KaXKJbIH JCHb HUCIOIB3YEeM IMPEIAMEThl TOHYAPHOIO
UCKYCCTBa, KOIJla €IMM WU TMbeM. Y30pbl WM PUCYHKH HAHECEHHbIE Ha
kepamuueckue u papopoBsie U3AEINs TOKE TPEOYET BHICOKOTO MAcCTEpCTBa U
TEpIICHHs] HAPOJHBIX MacTepoB U yMenblieB. [IpencraBbre: BaM Jainu roTOBBIN
MPOJYKT, TO €CTh FTOTOBOE M3EJINE U3 KPAMUKH U MHOTO KPACOK YTOObI HAHECTH
y30p WM pUCYHOK. HacKoiabKO BbI CMOXETE MPEBPATUTHh U3 3TOTO MpeaMeTa B
IIPEIMET UCKYCCTBA.

Kaxaplil pa3 korma Mactep NpUXOJIUT Ha CBOE padouee MECTO, OH B MEPBYIO
ouepesb TOTOBHT CBOE pabouee MecTo K paboTe, TO €CTh YUCTUT €T0, MPUBOIUT
B MOPSJIOK HMHCTPYMEHTBI, TOTOBUT 3arOTOBKH M JIMIIIb MOTOM HAUYUHAET C
AJIEMEHTAPHBIX MPOCTBIX Jel. DTOMY K€ KaXIbld MacTep CBOEro Jeja Y4uT
CBOMX YYCHUKOB, TEM CaMbIM BbIpaOaThIBas B HEM TEepIICHUE U Tpynoiooue. bes
TPYAOIOOUST M TEPHEeHUs HE MOXKET pPa3BUBATHCS HU OJIHO TOCYJIAapCTBO U
0OLIECTBO.

HckycctBO  pe3pObl Mo ranuy “ [MaHukopu” 3aHHMaeT oco00e MeECTO B
HCKYCCTBE CTPOUTENBCTBA U TPAJOCTPOEHUS , KaK BUJ IPUKJIAJTHOTO HMCKYCCTBA.
DTOT BUJ UCKYCCTBA M3HAYAIBHO HCIIOJIb30BAJIOCh B CTPOUTEIHCTBE TIIMHSHBIX
JIOMOB, CHayajaa y30pbl U PUCYHKH HAHOCWINChH Ha TJIMHSHBIC CTEHBI U JIUIIb C
pa3BUTHEM OOIIECTBEHHOM (popMaluy MOSBUICS TaH4, IOTOM BCE 3TO MEPEILIO
Ha Hero. [lokazaTtenbcTBO 3TOMY ObUIM OOHApYKEHBbI B PACKONKAX JIPEBHUX
TOPOJIHILL.

JlekapaTuBHOE HapOAHOE MpUKIagHOEe UcKyccTBa CpelHel A3uu Ha paBHE ¢
30JI0TOM, MEJbIO, M JPYTUMHU BUJAMU I[BETHOTO MeTauia 00pabaThIBAIKCH [0
COBEpILIEHCTBA, MOPOM JOXOAs [0 MLIEAEBPOB MPUKIAJHOIO HCKYCCTBA.
Jloka3zaTenbCTBOM TOMY HaWJAEHHBbIE MPH PACKOIKaX JAPEBHUX IOCEJICHUH U
rOPOAUI] METATUYECKUE U3MICIUS U TIPEIMETHI.

Henopnanexko 3Hamenuron miuomanu Perncran Camapkanaa B CpelIHHME BEKa
CyllleCTBOBaJIa Maxajulsi (Maxaisi — 37eCh O3HayaeT KBapTal WIH YJIUIA)
toBenpoB “3aprapon” (3aprapoH - o3HayaeT paboTarolue 30J0TOM, TO €CTh
oOpabaTpIBarOIe 30JI0TO). 37E€Ch MacTepa W3TOTOBIMBAIU IOBEIIUPHBIC
U3JIeNUsl W TIPOJIaBalld WX, YJIWIA IOBEJHPOB OblIa 3HAMEHHUTAa HE TOJIBKO B
CamapkaHnzie HO W JAJIEKO 3a €€ MpeAeslaMu. JTO elle OJHO U3 J0Ka3aTelIbCTB
TOTO 4TO OOpaThIBaHUE METAJJIa U HAHECEHUE Y30pOB U (POPM SIBIIAETCS OAHUM
U3 IpeBHUX BUIOB peMeciia u uckycctBa B Cpenneit A3uu.
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B coBpemenHom VY30ekucrane o0paOoTka MeTajla, B YaCTHOCTH Ha Me/b,
OpoH3Y, JTaTyHb U JIPyTU€ IIBETHBIC METAJUIbl PA3BUBACTCS OBICTPHIMU TEMITAMH.
B Byxape u XuBe paboTaroT crielidaibHble MAaCTEPCKUE U LIKOJIBI 10 YeKAHHOMY
MacTepCTBY, M CO3JAIOTCA pEeAYallliie ¢ HEOOBIKHOBEHHBIC TPEIMETHI
HMCKYCCTBA YEKAaHHOIO MAaCTEpCTBA. 3/1€Ch H3TOTABJIMBAIOTCA KaK IPEAMETHI
ObITa KaK, KyMranbl U KyBIIIMHA, JIaTaHbl W MMHAJIbI, IOJJHOCKI 1 MHOTO€ JPYroe
NpUBJIeKasi 0ObIBATENSI CBOCH KPACOTOM M HEMOBTOPUMOCTHIO.

Pe3p0a mo nepeBy Kak BHJ IPHUKIATHOTO HMCKYCCTBa CYIIECTBYET BO BCEX
Hapojax Mupa, 3TOT BUJI UCKYCCTBa OJMH W3 JPEBHEUIINUX BUIOB MCKYCCTBA U
HACUUTHIBAET HECKOJIbKO ThICAYaNeTUil. Pe3Hble nepeBsSHHBIE JABEPU U OKHA,
IIKATYJIKU | JIapIbl, pe3HbIE KOJOHHBI U PEIICTKU HAILJIA CBOE OTPAXKEHHE KaK
HAWBBICIIIEE MAaCTEPCTBO MacTEpOB pPe3bObI 1O JnepeBy. Pe3pba mo nepeBy
HaIIJIO CBOE OTPAXKEHHME HE TOJBKO B MPEAMETaX UHTEPhEPA U B CTPOUTEIHCTBE
HO U B MY3bIKQJIbHBIX MHCTpYMEHTaX. Pe3p0a Mo nepeBy HMMeEET HECKOJbKO
BUJIOB M CIIOCOOOB HAHECEHUS Y30POB M PUCYHKOB: TEKHC KaBapUK - POBHBIA U
W3BWIKNCTBIA HEPOBHBIM CMOCOO, YYKYp TEKHC — TJIYOOKHU pPOBHBIH,
MaHKapacCUMOH-PEIIETKO OOpa3Hbli, KallTall WA KECyBUU- Y30puYaThblid WU
PE3HOI.

PoBHBINM ¥ WM3BUIUCTBIA HEPOBHBIA CIIOCOO XapaKTEpPU3YyeTCs TEM, 4YTO Ha
POBHOM MOBEPXHOCTH Y30p U PUCYHOK HAHOCUTCSL Kak, 10 POBHOM ITOBEPXHOCTHU
TKa U pa3HOM MIyOMHOU y30poB. B pe3nOe mo aepeBy MCIONBb3YIOTCS MOJTOTKH
pa3HOM BEIWMYMHBI TaK M HOXU PA3HOM OCTPOTHI M Pa3MEpPOB, KEITOOKH,
ppI00O0Opa3HUe CTaMECTKU M MWJIbl, CTOJIAPHBIE YIOJKM M CBepja pPa3HbIX
pa3MepoB W MHOroe Jpyroe. ODTOT BHUJ HCKycCTBa TpeOyeT OT MacTepoB
TEpIICHHS U MAaCcTePCTBAa, TOUHOCTh U BHUMaHuUE B paboTe.

Kak wu3BECTHO M3 PACKONOK XYHAOKECTBEHHOE€ TOHYAPHOE MCKYCCTBO
CyLIECTBOBAJIO € JPEBHUX BpeMEH. Ele ¢ He3anaMsATHBIX BpPEMEH JIIOJIH
HCIIOJI30BAIM KEPAMHUYECKYI0 TMOCYyAYy B OBITY Kak OCHOBHOW BHUJ TOCYJBI.
UYenoBek CHAYaJI0 HAy4YWJICS XPAaHUTh BOJAY B KYBIIMHAX, IOTOM HCIOJIb30BaJl
KEpAMUYECKHE MOJACBELIHUKU JUISl OCBAIICHUS KOMHAT, W JIUIIb MOTOM CTaj
WCIIOB30BaTh KE€paMHUKy i mocyabl. C IOSABIEHUMEM KEPAMHUYECKUX IOCYH
MOSIBUJIACh HEOOXOAMMOCTh MPHUABATh MOCYJIe XYI0KECTBEHHYIO OKPAaCKy, TO
€CTh NPUAABATh NOCYJIE ACTETUYECKUU BUA. EciyM HW3HAYambHO CO34ABAJIUCH
rpy06o 00paboTaHHBIE KEpaMUYECKHE IMOCY/Abl, MOTOM HAYaJUCh CO3/1aBaThCs
0oJiee YTOHUCHHBIE KPAaCHUBBIE TOCYbI, MPEAEIOM MAcCTEPCTBA CTaJIO CO3JaHUE
dapdopoBbIX M3AEANN W3 TIWHBL [ OHYapHOE MacTepCTBO MEpPeaaBajioCh W3
MMOKOJICHUSI B TTIOKOJIEHUE, TAKUM CIIOCOOOM JIOCTUIJIO BEPUIMHBI KaK OTACIbHBIN
BUJl MCKycCcTBa. /[l NO3HAaHME CEKPETOB TOHYAPHOIO HCKYCCTBA OJHOTO
WHTEpeca K HeMy Majo. Y y30€KCKOTO Hapojia €CTh MOTOBOPKA “‘Jioira Oepcanr
WOUIOB XYM, YHOAH 4YHWKap calkal Kyn~w d4ro o3HadyaeT “‘CKONBbKO ThI
oOpabaTtpIBael riuHy riay0xe, TOJIKy OyAeT cTojibko Oonbiie”. B rornuapHOoM
MACTEPCTBE IVIMHA OTIUYAECTCSA OT NPOCTOM TJIMHBI, MACTEPA HINYT TAKYIO TIUHY
rojJlaMy, 4ToObl CO3/1aTh IIEAEBP HMCKYCCTBAa. JTa IJIMHA ObIBaeT BSI3KOW U
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JIUIIKOM, €€ TPYOHO CMBIThb U €Il€ TPYAHEN €€ MecuTh. ['OHYap B OCHOBHOM
oOparaer BHUMaHue Ha 00pabOTKY TJIMHBI, IO HECKOJBKO pa3 MPOBOJUT Yepe3
CUTO, TaK K€ HECKOJIBKO Pa3 MECUT €€ 0 HY>KHOW KOHIULIUH.

['MHy B OCHOBHOM II€1€COOpa3HO MPOCEIUTh U MECUTh B TaHYEBBIX WIIU
a11e0acTpOBBIX IJIUTAX, TaK KakK, raH4 WIK ajie0acTp BOUTHIBAET BJary U BOJY.
[Tocne mpuroToBiieHUs TJIMHBI U 3aMeca 3aBapayuMBacT B IUIOTHYIO TKaHb, TJE
[JIMHA JOXOJUT J10 KOHAUIMHU. ['OTOBBIN 3aMec HE MPUIIUIIAET K pyKaMm, OHA Kak
IJIACTEIMH CTAHOBUTHCA MSTKOM W THUOKOW. V3HayanbHO TOHYApHl B
MPUTOTOBJICHUU KEPAMUYECKUX W3JeUNA HCIOJIb30BAIU TOHYAPHBIE CTAHKHU.
['oHuapHble Kpyru KPyTHUIMCh HOTaMU U CO3/IaBAIMCh IIEAEBPhl TOHYAPHOTO
UCKYCCTBA, ceyac e roH4apHbie Kpyru 0oJjiee COBEPIICHCTBOBAHBI U KPYTSATCS
OHM DJIEKTPUYECTBOM.

HAPOJHOE PEMECJIEHHUYECTBO

VY30ekckoe HapOJHO-NPUKIAJHOE HCKYCCTBO H3JPEBIE ClaBWIach BO BCEM
mupe. M3nenusa co3paHHble mMacTepaMH 3HAIM M HAa Bocroke m Ha 3amane,
NpUBJEKas BHAUMaHUsA WHOCTPAHHBIX IMOKymnaTtened cBoed kpacoroil. Ceitdac
MHTEpEC K MPUKIATHOMY HCKYCCTBYOUEHb BBICOK. HapomHo-mpukiagHoe
MCKYCCTBO JApHT JIFOJIIM 3CTETUYECKOE yIOBIETBOPEHUE.

B  kaxaom BuAe  HAPOAHO-TIPUKIATHOTO  HMCKYCCTBA  BCTPEYAIOTCS
HEMOBTOPUMBIE BJIEMEHTBI, HACBIIIAs TEM CAMBbIM JYXOBHOE€ M 3ICTETUYECKOE
YAOBJIETBOPEHHUE, U UTO JENAET 3TOT BHUJl UCKYCCTBA M3SIIHBIM. Kak BO MHOTHUX
BUJIaX MPUKIAJTHOTO HCKYCCTBA MCKYCCTBA HAHECEHUE Y30pOB “‘HAKKOIIN
(HAKKOIIM—MCKYCTBO HAHECEHUs) OJMH M3 CaMbIX KPAaCHUBBIX BUIOB HCKYCCTBA.
UtoObl MOHATH M pa3zinyaTh BUABl MCKYCCTBA HEOOXOAMO 3HATH BCE BHJIbI
HApOJHO — MIPUKJIATHOIO UCKYCCTBA!

- Hakkouuimk (HaKKOIIM- HCKYCCTBa HAHECEHUS Y30POB)

- Kamrraunmnuk (kamradmiiK- UCKYCCTBA BBIIIUBAHUS Y30POB)

- Kynomuunuk ( roHUapHOE HCKYCCTBA)

- Viimakonuk (yAMakopJMK — HMCKYCCTBa BbIPE3aHHUs Y30pOB IO T'aHUYY MU
JIEPEBY)

- 3apay3nuK (3apIly3JIMK - 30J0TOLIBEITHOE UCKYCCTBO)

-  TuxkyBUMIMK (TUKYBYMJIMK — IIBEITHOE HCKYCCTBO)

- 3aprapiuk (3aprapiuk- IOBEJIUPHOE UCKYCCTBO)

- Jlynnumay3iauk (Qynmnuay3JidK — UICKYCCTBO BBIIIMBAHUS TIOOETEHEK)

- [Mnyoxkunnuk (MMYOKYMUIUK — HCKYCCTBO U3TOTOBIICHUS HOXKEN)

- TomTapouuink (MCKyCcCTBO- OTTOYKH KaMHS)

- Mucrapauk (MuUcCrapiuk- 4eKaHHOE UCKYCCTBO, YEKAHKA IO MEJIN)

- bemmkco3nuk (6EMMKCO3TUK —UCKYCCTBO U3TOTOBIICHUS KOJIBIOEIIH)

- Ommaznuk — (olmnasiuK — MOBapCcKoe JEI0)

- Tyxkui —(TyKHIlI- TKAKOE JIEN0, aTiac, aipac, KOBPbL, KOBPUKH U JIp.)
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BrilieykazaHHbIMU BUJAMH HAPOJHO-TIPUKIIAJHOIO HMCKYCCTBA 3aHUMAIOTCA
HApOJIHbIE PEMECIICHHUKHA M YMEJIbLIbI, BHOCAT B BKJIAJl B Pa3BUTHE HAPOIHOIO
IPOMBICIIA UPEMECTIEHHUYECTBA, 3aBACBBIBAIOT JJOCTOMHOE MECTO U YBa)KCHUE B
KYJbTYPHOM HacCJEANH YEJIOBEYECTBA.

B XynoXecTBEHHOM pEMECIEHHUYECTBE HAUIEro Hapojga o0co0oe MecCTo
3aHUMAaEeT MCKYCCTBO HaHeceHUs y30poB ‘“Hakkomm”. DTOT BHJI MOXHO
BCTPETUTh BO BCEX BUJAX HAPOJHO-TPUKIAJHOTO HCKYCCTBA Y30EKCKOTO
Hapoaa. HMckycctBo HaHeceHust y30poB “Hakkomu” OolMH W3 JPEBHEUIIUX U
HE3aMEHHMMBIX BUJOB UCKYCCTBA. J[OKa3aTenbCTBO TOMY, y30pbl HAHECEHHBIE Ha
(acagax UCTOPUYECKUX M APXUTEKTYPHBIX MAMSATHUKOB B Halllel pecnyOJiuKe.
B HanmoHanbHOW apXUTEKType HCKYCCTBO HaHeceHus Yy30poB “‘Hakkomm™
MOKHO BCTPETUTh Ha (hacajax 3/1aHU, PE3HBIX KOJOHHAX, CTEHAX MOMEIICHU,
MOTOJIKAX M CBOJAx apok, moTtoiike ‘“Bacca” (Bacca — 3TO MOTOJIOYHBIE
JEpEBSIHHbIE PEWKM C y30pamMu) M MHOTHX Jpyrux wmecrtax. FckyccTBo
HaHeceHus y30poB “Hakkomm” CKOIbKO Obl HE BCTpEHaslo MPEMSTCTBUI Bce
pPaBHO pa3BHBaJach M 3aHUMala JOCTOMHOE MECTO B CTPOMTEIBCTBE U
apxutektype. MCKyccTBO HaHECEHMs Y30pOB OJWMH W3 BAXHEUIIMX BUIOB
HapOJHO- IPHUKIAIHOIO HMCKYCCTBA, HAHOCUTCA €CTECTBEHHBIMHM INPUPOIHBIMHU
KpackaMd M BBIPAXaeTCs OJHOTOHHBIMM KpackKaMHU OJHMH K OJHOMY, IpHU
HaHECEHUE ATUX KPAacoK Ha OJIHOM YPOBHE COCTaBIII€T OCOOYIO LIETOCTHOCTh U
KOMIIO3ULIMIO, KOTOPO€ HE MOXET HE IPUBJIEYb BUMAHME JIOJCH. Y30pHBIE
B3IJIAJbl, JOMAIIHSAS YTBapb W MPEAMETHI pasyKpalieHHOE y30paMHu,
pa3yKpalleHHbIE CTEHbl M MAHO OOJIBIIMX Pa3MEpPOB, UHCTPYMEHTBI U MHOTO€
IPYroe Ha NEPBbIM B3I MOBTOPAOTCS, HO ITPU BHUMATEIIBHOM U BHUKAIOIIEM
B3IJISI/I€ MOYKHO OLIYTUTh M YBHJIETh HEOOBIYATHYIO U HEMTOBTOPUMYIO KPaCOTY.
MacTtepa HaHOCS CJOXHBIE Y30pbl BOIUIALIAIOT JOOpbIE HaMepeHHus, HOO0
YUCTOTA M KpacoTa IOMBICIOB OTPa)XarTCi B HX TBOpeHUsAX. lcKyccTBo
HAaHECEHUsI Y30pOB BOCHUTBHIBAET B JIIOAAX YYBTBA KPAacOThl M NPEKPACHOTO.
HanecenHble y30ppl HE TOJIBKO PAAyOT IJia3a JIIOJEH HO W TOJHUMAIOT
HAaCTPOCHHMsI, JAapsT HAAEKIAYy U CaMO€ TIJaBHOE BOCIMTHIBAET B YEJIOBEKE
ATUYECKHE U ICTETUYECKHE HOPMBI IOBEJCHHS B OOIIECTBE.

Kaxk mpezacka3piBaiiv Korja To, YTO JIFOJM MPOKUBAIOIIUE B KPACUBBIX JIOMAaX
MIOKPBITBIMU  y30paMH, JKMBYT JOJTO M c4YacTiauBO. [loATOMY COXpaHHUTH TO
Ooratoe Haciequu nepeaarb OyAyleMy MOKOJICHHIO, COXPAHUTh M Pa3BUBAThH
HAllMOHAJIbHBIE TPAJULUU PEMECICHHUYECTBO OYEHb BAXKHBIA BOIPOC IS
COBPEMEHHBIX MACTEPOB.

OOpa3ipl HapoaHO-TIpUKIaAHOTO HcKyccTBa byxapel, Camapkanaa, XWHBBI,
[Maxpucab3a u Jpyrux TOPOJOB PECIYOJUKH CHyXaT MPUMEPOM ISt
IIPEACTBUTEIIEN MOJIOJOIO MOKOJIEHUSI HAPOJHOIO peMeECIEeHHUYeCcTBa. B aTom
IUIaHE HEOOXOJUMO 3HATh BBIIAIOIIMXCS MACTEPOB MPHUKIAJHOTO MCKYCCTBA U
HapOJHBIX MAacTepoB. Y Y30€KCKOTO Hapoja €CTh MOroBopka ‘“XyHapiiv KUIIU
xop Oynamac”, uro o3HavaeT “UenoBek MMEIOUIMN Ha pyKax peMeciio, HUKOTAa
He npomager’. OpgHUM M3 TIaBHBIX 334a4 TOCYJIapCTBa, SABISETCA NaTh

96



MOJIOJIOMY TOKOJIEHHIO PEMECIIO, IO CPEACTBaM 4YEero BOCIUTHIBATH B HHUX
1t000Bb K KPacoTe U TPYAY.

B pasButHe y30€KCKOro HapOJHO- TMPUKIATHOTO MCKYCCTBA BHECTHU
HEOLICHUMBIN BKJIaJ Takhue XUBHHCKHE HApOJHbIE mMacTepa Kak, A.bontaeB u
O.IlonBoHoB, byxapckume Hapomnsle Mactepa Ycro Ilupurn  MyponoB u
M.TemupoBa, Hamanranckue Hapoansie mactepa P.3oxunoB u K. Xailigapos,
Hypatunckue naponnsie Mactepa O.KapumoBa u O.®DaitzymnaeB, pe3uuku
N.KomunoB u T.ApcnonkynoB, @epranckue Hapoansie mactepa C.Maxmyaos
u C.HopkysnoBel u mHorHe apyrue. HeobxoauMo ydeHnkaMm paccka3aTth 00 UxX
pabore, Mmoka3aTb OOpa3lbl MPUKIATHOTO HCKYCCTBA, Pa3BUTh B YUYEHHKaX
YyBCTBA MPEKPACHOTO, ITUYECKHUE U ACTETUUECKU BOCIUTATh, IPUBUTH HABBIKU
paboOThl U YMEHHUSI LICHUTH 4YKOU TPY/I.

NCKYCCTBO PE3bbbI 110 'AHYY

HckyccTBO pe3pObl MO TaH4y OJHO M3 JIPEHEHIINX BHJIOB HMCKYyCCTBa Ha
Bocroke, mmpoko pacnpoctpaneHo B Cpenneir Asum, Hpane, Typuum,
Ad¢ranucrane, B ApaBuu M JApyrux crpaHax BocToka. DTOT BHI HCKYCCTBO
0COOEHHO oTiMYaercs oT Apyrux cTpaH Bocroka B Cpemneit A3uu cBouM
cnocoboM  u300pakeHwus, CIOKETHBIM  COJepKaHueM ©  OoraToi
XyIOKECTBEHHOW KOMIIO3ULIMEH. B 4YacTHOCTM Ha AapXUTEKTYypHBIX U
ucTopuyeckux namatHukax byxapel, Camapkanpga, Illaxpuca63a, Kokanpa,
Maprunana u apyrux ropojaax Y30eKucTaHa MOXHO YBHJIIETH SIPKUU TpUMEp
UCKYCCTBa pe3bObl MO TaH4dy. VICKyCCTBO pe3bObl MO raH4dy Ha MPOTSKEHUH
BEKOB pa3BHBajach cBocoOpa3HbIM crocoooMm. B 11l Beke 3nHameHuThIC OBOPIN
Tynpakkansl opopmiieHbl 00pa3iamu pe3bObl Mo ranuy. HaiineHHbie oOpasisl
npu packonkax Bapaxmmu B byxape natupyrorcs 7-8 BeKaMH.

V-VI Bekax UCKyCcCTBO pe3bObl 10 ravy, JIepeBy, KAMHIO pa3BUBAJIACh €IIIE
Oonpiie uyeM B Japyrue nepuoAbl. [losBWINCH CIIOXKHBIE aOCTpaKTHBIC
M300paKeHMs], TOTIa )K€ U TOSIBUIUCH METOJbI U CIIOCOOBI HAHECEHUS Y30POB B
pe3bOe. HckycctBo pe3bObl mo ranuy B VIl Beka mosyuusna HOBBIM BUTOK
pa3BUTHS, 3TO OOYCJOBJIEHO C MPUHATHEM HCIaMa. DTOMY SIpKUM MpuUMep
HaliieHHple oOpa3ubl B pynHax Adpacuaba. XIV-XVII Bekax wuckycctBo
pe3b0bl IO raHyy MOJY4YHIIO BTOPOE poXxAeHue B apxurektype Cpennei Asuwm,
0 MUMO YKpallleHUi BHENIHUX (hacaaoB, pe3b0a, 0Tpa3uiach U BO BHYTPEHHUX
UHTEpbEpAX ABOPILIOB U Meapece, Mederei u JoMoB. MCKyccTBO pe3bObl 1O
ranyy nomnyuuil cBod paccBeT B koHUe XVIII u nauwane XIX BB. SApkumu
NpPEJICTaBUTEISIMU  TOIO BpeMeHM ObUIM: ycTo AOaypaxum XaioToB, yCTO
Mypon, ycro @y3zaiin, ycro Hocup, ycto Xoxu, Xodpus ycro Moparumos, ycTo
Caspu, ITonsonoB Opamb6oii, ycto Mciom, ycro Ukpom, ycro XKypa u MHOTHE

IpyTHeE.
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Cpemn 1mkonm pe3pObl MO TaH4y 0c000€ BHHUMAaHHUE 3acCiIy)KHUBAeT
Tamkenrckas mkona. [IpousBeaeHns UCKYCCTBA CO3/IaHHBIE MAcTEpaMu 3TOMU
IIKOJIBI ~ OTHEJSIOTCS CBOEM KpacoTol ©W HE OOBIYHOCTHIO. SpKuUMH
IIPEACTABUTEISIMA  OTOM IIKOJBI SBIAKOTCSA TAaKWE MacTepa Kak: YCMOH
HNxpomos, Tommynar ApcioHkysoB, Maxmyn YcemonoB, AuBap Ilynaros, Ymap
ToxupoB, MupBoxua Y CMOHOB U MHOXECTBO IPYTHX MacCTEPOB.

CamapkaHa-oquH W3 JPEBHEMIIMX M 3HAMEHUTHIX TopoJoB Bocrtoka wu

MUpa, CO3JJaHHbIE 3/1€Ch MPOU3BEACHHS HCKYCCTBA Pe3bObl MO FraH4y YHUKAJIbHbI
M HE MOBTOPUMBI M OTIMYAETCS OT JIPYTMX IIKOJ pe3bObl Mo raHuy. SApkumu
npeacraBuTensiMu CaMapKaHJICKOM IIKOJIbI pe3b0bl IO TaHYy SIBJIAIOTCS Takue
macTepa kak: ycto AuBap Mymunos, ycro Typcyn6oit Mcmonnos, [lamcuaaun
l'opypoB. Kynu KamumoB wu napyrume. Ha mepBwiit  B3misim  pabota
CamapkaHJICKHX MacTepoOB  YeM TO HAIOMHUHAIOT paboThl TallKeHCKUX
MacTepOB.
[Ipu odopmiennn pe3p0Ol MO raH4yy 37aHUsS HEOOXOJUMO YYHUTHIBATh
apXUTEKTYpHbIE OCOOCHHOCTH U MpeAHa3HAueHHE 3TOro 3AaHusd. Pe3pba 1o
raHyy HAaHOCHUTCS Pa3IMYHBIMU CIIOCOOAMU KaK: KHsl — HAaKJIOHHBIN CI0c00, sccu
— CIUIOIIHOM CHOC00, KMpMa 3aMHHHU-TPU3EMJIEHHBIE Hal@panaHHbI CrocoO,
3aMUHU PaHIJIM, TPU3EMJIEHHBII LBETHOM croco0, yn3Ma map03-pucyHYaThIN
oQOpMIIEHHBIN CcHOCO0, NaH)Xapa-penieTdyarbii Crnoco0, MNaHXkapa XaxM -
perieTyarbiii 00beMHbIN cr1oco0. CaMblil paclpOTpaHEHHBIN CII0C00, CTUIONTHOM
croco0.

¥Y30PbI 1 UX BU/IbI

[Ipn HaHeceHWHM Y30pOB HA TPEAMETHI WJIM  APXUTCKTYpPHBIE 3IaHUS
HEOOXO/IUMO YUYUTHIBATh CHenu(pUKy U crnocod HaHeceHus. CI0BO HaKII WU
y30p C apaOCKOro O3HauaeT HU300pakeHHe WM LBETOK. JJIEMEHTHI Y30pPOB
MOTYT  TIOBTOPSITbCS, HAmpUMEpP JJEMEHThl I1BETOB WM  PACTEHUH,
reOMETPUYECKUX (UTYP WA KPBUIbSI MITHI, N300pKESHUS 3BEPEH WU PYTUX
buryp, mpuyeM MOBTOPEHHE TaK MEPEIUICTAIOTCS M OOBCAMHSIOTCS B CIUHYIO
komno3unuto. [lo  cmoco0y — u300pakeHuss  y30poB  JIeNATCS  Ha:
pacTeHeo00pa3HbIe, TeOMETPUICCKHE, IIBETOYHBIC WU THPUX, CAMBOJIMYECKUE U
npyrue. PacteHeoOpa3Hble B OCHOBHOM (OPMHPYETCS U3 JICTIECTKOB U CTeOeH
pacTeHul CyIIEeCTBYIOMUX B pupoje, u3 Gpopm u crpoeHuit nepebeB. Crocod
TUPUX W IBETOYHBIA TUPHUX B OCHOBHOM (DOPMHUPYETCS U3 T€OMETPUUYCCKUX
¢buryp u pacTeHuii,0co00eHHO U3 MEPETIETEHU CMEIIaHHBIX KOH(PUTYpaIUi.

CumMBonuyeckue n300paxeHus (QOPMUPYIOTCS U3 M300paKEeHUS 3Beped U
NTUI] KaK HampuMep, ToiayOs, OJeHsS aB TaK K€ HEKOTOPHIX CHMBOJIMYECKUX
buryp m mpeaMeToB KaK HampUMep cepra W MOJOoTa Ha Tepde W ToMy
MOAOOHBIX.

Hamm npenku mnpu  opopMiIeHUH apXUTEKTYPHBIX M HUCTOPUYECKUX
MaMATHUKOB Ha Py C ACTETHUYECKUMHU U ITHUYECKUMU B3IJISIIAMH BOILIONIATIN
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CBOM BEKOBBIE MEUTHI, TEM CaMbIM JaBas KOMIIO3UIMU CYIIHOCTb. Takue
BEIIMKHE ChIHBI y30eKkckoro Haponaa kak: A0y Amu M6H Cuno, AOy Paitxon
bepynu, amup Tumyp, Anumep Hapau, baOyp u mMHOTHE npyrue npu3bIBaIu
MacTepoB H300pakaTh KpAacUBBIE IMEW3aXKW MPUPOIbI, MPUPOIHBIE SIBICHMUS,
CUMBOJIMYECKHME 3HAKH, KOTOPBIE MPHUIaBAIM CUIIYy U SJHEPTHIO Hapoay. Macrepa
ryOOKO H3ydalld MPUPOJY YENOBEYECKOM CYIIHOCTH, €€ MOTPeOHOCTH,
npuaaBaiu y3opaMm (umocopckoe OCMBICIACHUS JKM3HM B 1eioM. B
0o OPMIIEHHBIX y30paMH JIOMaXx JIFOJIM TOTydadn TICUXOJIOTHYECKYIO Pa3TPy3KH,
ACTETUYECKOE BJOXHOBJICHHE, JTIOOOBb K OKPYKAIOIIEMY MUPY U 00s13aTE€IBHO
JOJITOJIETHE.

30JIOTOIIBEMHOE UCKYCCTBO

B BocmuMTaHMM  BCECTOPOHHE 310pPOBOr0. TapMOHMYHO Pa3BUTOIO
MTOKOJICHUSI, POJIb MCKYCCTBA HECOMHEHHO BeJIMKa. B Lensx MOCTHXKEHHs 3TON
LEeIU B IIKOJAX M BOBHELIKOJIHBIX OOpPa30BATENbHBIX YUPEKIACHUSX OTKPBITHI
MHO>KECTBA KPY’KKOB M IIKOJ HMCKYCCTBA, IZle 00y4aroTcs BUAAM HCKYCCTBa U
HapOJHO — MPUKIAJTHOMY peMeciy, KakK: HUCKYCCTBO HAHECEHHUs Yy30pOB —
HAKKOIIM, TOHYAPHOE MCKYCCTBO, YEKAHHOE MCKYCCTBO, pe3pda MO raHdyy Hu
JEpPEBY, HCKYCCTBO BBIIIECBAHMS, HAIIMOHAIILHOE HCKYCCTBO BBIIIMBKH U
30JI0TOIIBEHHOE MCKYCCTBO M MHOIO€ JApyroe. 30J0TOIIBEHHOE HCKYCCTBO
Cpelld MHOTMX MCKYCCTB HapOJHO-MPUKIAHOTO PEMECICHHUYECCTBA 3aHUMAET
0c000€ MecCToO.

VY y30ekckoro Hapojia ecTh MOCJOBHIA: “XyHap/iaH PU3KUHT YHap” WU
“XyHapu WyK KUIIMHM Ma3acH WyK HIOMHK, 4TO O3HayaeT ‘“‘Hemmerommii
peMeciio He uMeeT KOpKy xJsieba” wim “Y peMmecieHHUKa PyKd B Macle, a 'y
Ooe3nennuka s3bIK”. B pecnyOnuke — Y30ekucrtaH ynensieTcss OTPOMHOE
BHUMAaHHE Ha TOJTOTOBKY KBAIU(DHUIIMPOBAHHBIX KaJIPOB COTJACHO 3aKOHa 00
oOpazoBannu npuHAToro Ha IX ceccum Ommit Maxkmuca 1997 rony. CornacHo
3aKkoHy 00 oOpazoBanuu u «HanuoHanbHOM porpaMme MOJArOTOBKU KaJpoOB» B
pecnyOiuKe B paMKax MPOBOJUMBIX COIMAIBHO-3KOHOMUYECKUX pedopMm
CO3JAl0TCA PEMECICHHUYECKHUE MacTepCKUE M IIKOJbl, CO3AAIOTCA IIMPOKHE
BO3MOYKHOCTH JUJIS 3aHATHUSL PEMECIIOM HAPOJHBIM MacTepaM PEMECICHHUKAM.

Ha cerognsimHuii JeHp B CpPEOHUX IIKOJAaX, TBOPYECKHX KpYKKax M
MHOTHX BHEIIKOJbHBIX 00pa30BaTENbHBIX YUPEKACHUSIX OTKPBIBAIOTCS KPYKKHU
30JI0TOIIBEHHOTO NCKYCCTBA.

JIto60Bb K 30JI0TOIIBEITHOMY HCKYCCTBY, MepeaaBaTh OMNbIT U MAacTEPCTBO
[0JIpacTaloIIEMy MOKOJIEHUIO, BOCIIUTATh YyBCTBA JOOBU U KPCOThI ByUEHHKAX,
B OyIyIlieM MpaBUIBLHO BBIOPATh MPOQECCHIO, TaKUE LETN CTaBAT HApOAHBIC U
3aciy>KEHHbIE MacTepa, Hepel COOOM.

B 3050TOMIBEMHBIX KPY>KKaX YUUTHIBAETCS BO3PACT M TaJaHT, CHOCOHOCTH
YYEHUKOB, HCXOJsS U3 3TOI0 YUYEHHWYECKHE TpYyNIbl JIEIATCS Ha BO3PACTHBIE

99



KaTeropuu, KpoMe TOro Ha Kiacchl. B cpelHeM Ha roiuyHbIe KypChl BBIACIAETCS
144 4aca, B crapmux rpynmnax 216 uaca. Kmaccel HODKHBI  OBITH XOPOIIO
OCBSIIIICHBI, CBETJIBIMU M YHUCTBIMH, JOJDKHBI BHCETh JIOCKA W CTEHIBI C
oOpasmamu paboT U METOJaMU IIUThsI. MaTepualt JIsl UThS U ChIPhE.

3aHATHUS B KPYXKKaxX 30JIOTONIBEMHOT0 MacTepCTBa JOJKHBI MPENnojaBaTh
NpernojaBaTeNd pUCOBaHUS WIM YEpUYEHHs, a TaK)Ke MacTepa 30JI0TOIIBEITHOro
pemecina. 37ech IienecooOpa3sHo Obulo OBl B Kjaccax WM Tpymmax mo 5-6
YYEHUKA, 3TO TO3BOJUT HACTABHUKAM 3aHUMATHCS C KaXIbIM YUYECHHKOM
WHIUBUAYaIbHO. McXOAs M3 ATOr0 HACTaBHUK MOXKET JOOUTHCS CIEAYIOITUX
Leneil: Kak YK€ BBIIIE YKa3blBAJIOCh HMHAMBUAYajbHas padoTa € KaXIbIM
YYEHUKOM, Pa3BUTHE ICTETUUYECKUX HABHIKOB, YMEHUE TBOPYECKH MOJXOJIUTH K
paboTe, HAyYUTh YYCHUKOB TBOPUYECKHU MBICIUTD M 3aKPEMUTh 3HAHUS U HABBIKH
MOJIyYEHHBIE paHee.

Jlms co3maHus 307I0TOMIBEHHONM KOMIIO3HMIIUHM, HEOOXOAUMO HAYMHATH C
pucoBaHusi 0OoJiee MPOCTBIX Y30POB, 3aTEM COEAUHSATH 3THU MPOCTHIE DJIEMEHTbI
y30pOB B 0oJjiee CIOXHBIE, W JIHIIb IOTOM BBIOEpAETCS camoe JIydIlee.
HapucoBanubsie y30pel Ha TOHKYIO Oymary wim kKanbKy. [lepeHocutcs Ha
KapTOH WJIM Ha KOXY, 3aTEM IMpPH MOMOIIM CHEIHATbHON HOXHEIBI “Tyn0ypu”
(rynOypu — o3HayaeT HOKHMIIA JIJISl HApe3aHWs LIBETKOB) Hape3aercsa y3op. B
OCHOBHOM Y30pPbl HApPE3al0TCs MPU MOMOIIM HOXKHUIBI “Tys10yilyH” (Tys0yiyH-
O3HAYaeT BepOJIroKas Iiesi), ’TO OJIMH M3 PAHOBUIHOCTEH HOXKHHII “TynOypu’.
3aHsATHE POBOAATCS B BHUJIE BOIIPOCHO-OTBETHOM Oeceibl, MM MPOCTO Oecebl,
3aTeM Ha JOCKE PHUCYETCS Y30p, IZIe€ YYEHUKH CaMOCTOSITENIbHO PHUCYIOT Ha
oymare. IIpenogaBarens WM HACTABHUK MPOBEPSET UX U yKa3bIBasl Ha OIIUOKH
0oOBsICHSIA UX yueHUKaM. B 11e0M 3aHSITHS Ha 3aHATHUSIX HACTaBHUKU Ha CBOE
YCMOTPEHHE MOTYT C TPYIION Mmogo0paTh PUCYHKH W Y30pPbI, COBMECTHO
COCTaBUTh KOMIIO3UIIUIO, YTO TIO3BOJUT TBOPUYECKOTO IMOJXO0Ja TPYHIBI K
3aHSATUSIM.

NCKYCCTBA BBIIIINUBKHA

V30ekckass  HalMOHAJIbHAS  BBHIINIMBKA-OJHA W3  JIPCBHEHUININX  BHJIOB
MPUKIAHOTO MCKYCCTBA, BO3HUKILAS B PE3yJIbTATE KEJTaHUS HapoAa CAEIaTh
CBOIO U3Hb KPAacuBOW. MICKYyCCTBO BBIIIMBKH CIABWJIOCH HE - TOJBKO B Hallel
cTtpaHe, HO u 3a pybexxom. Kepmneu, Cro3aHa, 3apaeBop, TYJIKypIia, YyJIKH,
BBIIUTBIE  Y30€KCKUMHU  HApOJHBIMH  MacTepaMu  MPU3HAHBI, TaKUMU
3apybexxupiMu ctpanamu, kak OPI', benbrus, Amepuka, Uanus, Adranucran, a
Takke B aomax @DepraHcKOW MOJIMHBI, HO M B IOCTOSHHBIX BBICTABKAX U
AKCITO3UIIUSX HaIlled CTPaHBbI.

Uepes wmuHmatioppl XIV-XV BEKOB MOXHO YBHJIETb, YTO BBIIIMBKA
pa3BHBANIACh OYCHb JIaBHO. B KauecTBe mpuMepa MOKHO MPUBECTU U BBILIUBKY,
BBIIIOJIHEHHYIO B MuHHariope “Temyp Ttaxtna” “Tumyp Ha TpoHE”
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Kamomuanuna bex3ama BemmonHeHHyio B 1467 rtoay, paboraBiiero Ha
“3adapuome”. Bropas momoBuHa XIX Beka 03HAMEHOBAJIOCH H300pPETEHHEM
IIBEHHBIX MAIIMH, 3TO B CBOIO OuYepe/b MPHUBEIO CO3MAHHUIO MPEANPUATHI TI0
BBIIIMBKE. BhINIMBKA B pyUHYIO OCTENEHHO CTaja yTpauuBaThes. JJist pa3BUTUS
HAapOJHO PEMECJICHHUYECTBA, B YAaCTHOCTHM HAIMOHAJIILHOW  BBIIIMBKU
HEOOXOJMMO HW3YYCHHUS HAIMOHAIBHBIX TPAJWIIAM, T[OKa3aTh 0OpasIlbl
IPUKJIAJHOTO HMCKYCCTBa BBIMIMBKA. HacTtaBHMKaM HEOOXOJMMO BOCIHUTATH
YyBCTBA JIOOBU M BOCXUIIEHUSI HAPOJHOMY PEMECIY, IPUBUTHh HABBIKU YMEHHUS
LIEHUTh KPACOTY M ICTETUUYECKUE HABBIKU MIPUKJIIAIHOTO UCKYCCTBA.

BbINIUBKA U HUTHU BBIIUBKU

BbimmBKa — 0JIMH U3 BUJIOB MPUKJIAAHOTO HCKycCTBa. BhllIMBKa U3gpeBie
UCIIOJIB3ETCS JUISl YKpaIeHUsl JOMAIIHETO MHTepbepa, OJexkIbl, yTBapu. [lpu
BBIIIIMBKE HCIIONB3YETCS WTOJKa, MO OOBIKHOBEHHOE, IIBUIO C KPIOYKOM,
IBETHbIC HUTKH, HAMEPCTHUK, HOXKHUIIBI, paboumii BepcTak perieTka ( OObIYHO
moJ pabouuM BEpPCTAKOM TMOJpa3yMeBaeTCsl  KBaJApaTHbIM WM YEThIpEX
yrOJIbHBIM CTAaHOK Ha KOTOPOE HATATHMBAETCs MaTepuasl, TaKOW K€ CTaHOK
MCIIOJIB3YETCS MPHU 30JI0TOIIBEHHOM IINTHE), MaTEpHall WK TKaHb. VMIckyccTBO
BBIIIIMBAHNE BBITIOJHSICTCS IICTKOBHIMH W OOBIYHBIMM HUTKAMH W3 XJIOTIKA,
OYEHb TOHKOW MPOBOJIKOM M3 30J10Ta UM MO3aJJOYEHHOMTO MeTalljia, U3 oucepa
U OJiecTAIUX MOHET OOpa3HbIX OJIECOK, HCKYCTBEHHBIX U HATYPAIbHBIX KAMHEMH
u MHOroe apyroe. OOBYHO BBIIIMBKA BBIIIUBACTCS B PYYHYIO, YacTO C
pa3BUTHEM TEXHOJIOTMM OHAa HAHOCUTCS Ha MalIuHKe. A Tak XKe IMpu
BBIIIIMBAHWN HWCIION3YETCS ChIpasi KOXa BBIJCICHHAS W3 KOXH JIOMAITHUX
KUBOTHBIX, UCIIOJIb3yEeTCSI MYHUOKH (MYHYOKH-ITO HCKYCCTBEHHBIC KaMEIIKU
BBHJIEC TJIa3, YAaCTO 3TO MCIOJb3YyeTCs Kak aMyJieT Wiu oOeper oT criasa). Y
KaXJIOTO Hapo/ia CYIIEeCTBYET CBOU CTUJIb U TPAJUIIUU BBIITUBAHUS Y30POB.

[[Iumo wcmosb3yemMoe B  BBHINIMBAHUW WMEET JICPEBSIHHYIO  PYUKY.
BrimBanue Ha KapTOHE WIM KOXKE MCIOJIb3YeTCsl OOBIKHOBEHHOE IIIHIIO,
CHavyaJl0 IIWJIOM MPOKAJbIBAIOTCA [bIPKH, a 3aTe€M MpOIIMBAIOCS HIJIOM.
PemeTkn MW CTaHKM W3TOTaBIMBAIOTCS W3 JAPEBECHUHBI BHJIC TPUYTOJIBHHKA,
Kpyra u 4eThipexyroibHuka. Ilepea HayasioM BbIIIMBaHUE MOAOUPAIOTCS TKaHb
W HUTKU ¢ uroikamu. JIis ymoOCTBa BBIMIMBAHWS HHUTKA HAHW3BIBAIOTCS Ha
Uroaky JuuHo 50-60 caHTUMETpOB, MOAOUpAIOTCS OCTphle HOXKHHULBL. [lpu
UCIIOJIb30BAaHUU PEIIETKU UM CTaHKa HANepCTOK HEe0Os3aTeIbHO UCIIOIb30BATh.
Bo MHOTHX ciydasx BBIIIMBAHUS PEIICTKU WU CTAHKUA HEUCTIONb3YIOTCS.

[IpeameTsl ykpalleHUsl Kak: Majak — BETKAa WU cTe0enb, Cy3aHe - CIO3aHe,
JaCTPyMOJI - TUIATOYEK, XaMEH - KOIIENeK HWMEET CBOeOpasHble CIOCOObI
BBIIIIMBAHUS, CBOM Y30pbl M IBETHL. [IpW BBIMIMBAHUKM NIUPOKO HCIIOIB3YETCS
pasHble y30pbl U 00pasipl. CylllecTByeT MHOXKECTBO CIOCOOOB MepeHoca
M300paKeHN Ha TKaHb:
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1. Y30pel min u300pa)k€HHbIE LIBETHI MIPOKAJIBIBAIOTCS PAaBHOMEPHO HIOJIKOH,
IIOTOM OKKYpaTHO HAaKJaJbIBAIOTCS Ha TKaHb, IIOTOM IO ILBETY TKaHU
HoJ0MPaAETCs MOPOIIOK B BUJE CA’KU WIJIM MEJIOBOM IyJIpbI U T.1.

2. Ha 6apxat u 1pyrue TKaHU UMEIOIINe MEJTKUIA BOPC HAKJIAIbIBAETCS y30p WU
BBIPE3aHHbIE IIBEThI, 3aT€M Y30p MPUIIMBAETCS K TKaHU, U JUIIb [OTOM
BBIIIIMBAETCS HA y30p MJIU I[BETOK BBIIITUBKA.

3. Ucnonp3yHTCs KONMpoBaibHasi Oymara WiM KaJibKa.

4. Ha TOHKyH TKaHb KOIHS Y30pa WM PHUCYHKAa CTaBUTCS Ha POBHYIO
CTEKJIIHHYI0 TOBEPXHOCTh M MOJ CTEKJIOM BKJIIOYAETCs JamIla, IOTOM Ha
MPOSIBIIEHHBIE y30p MM PHUCYHOK pPHUCYeTCs OOBIYHBIM KapaHpamom. Ilpu
BBIIIIMBAHUU HEJIb3$ JIOMYCKATh MOSBJICHUS KATHIIIOK U y3€eJIKoB. Takol cnocod
yJ100HO UCHOJIb30BaTh B TEMHOE BPEMSI CYTOK.

VY306ekcKasi BRIIIMBKA Ha MPOTSHKCHHHM BEKOB ObLTa Oorara, pa3BHBaiach IO
BJIMSIHUEM BBIIIMBKM HApOJIOB COCEIHHMX PETMOHOB U HaApoJoB. B y30ekckux
BBIIIMBKAX BCTPEYAIOTCS CTUIM M METOABl IEPCUICKHMX, TAJDKUKCKUX,
Ka3aXCKHX, TYPKMEHCKHUX, PYCCKHX, a(raHCKMX, HHIUNCKHUX, KHUTAMCKUX,
YKPAaWHCKHUX BBIMIMBOK.B y30€KCKMX BBIIIMBKAaX M300paK€HbI F€OMETPUUECKUE
¢urypnl, pacTuTenbHble Y30phl U (GuUrypsl. B Ka3zaxckuX, KHPTHU3CKHX,
TYPKMEHCKHMX BBIIIMBKaX MHOTO OOpa3oB, HAIIOMUHAIOIIHUX POr >KMBOTHBIX. B
PYCCKHX BBIIIMBKAX BCTPEUAIOTCS OOJIbIIE Fr€OMETpUUECKUE (PUTYpBl U PUCYHKU
HalloOMUHarImue pacteHus U nTul. CyliecTByeT 1Ba BHIA BBIIIMBKY Ha PyKax,
TO €CTh PY4YHOU BBIIIUBKHU:

1. Ilyrem cuMThbIBaHME Ha MOJOTHE CTPOK MOMEPEYHBIX U TOPU3AHTAIBHBIX
IPEIUICTEHHBIX HUTEW, BBIIIMBAETCS Y30P WIH PUCYHOK.

2. IlyreM HaHeceHHMs Ha TKaHb pUCYHKA WM Yy30pa U MPOU3BOJIBHOIO
BBIIIMBAHUS.

TkaHp COTKaHHas NPSAUIBHBIMU U BEPEBOYHBIMU HUTKAMU CUUTATh Jierye. B
VY30ekucTane CyuiecTBYET BUJ BbICUETAEMOM BBIIIMBKU M HA3bIBAETCS 3TOT BUJ
“Mpoku” Wiy upakckas BbIIIMBKA. VCIONB3ys 3TOT BHJ BBIIIMBAIOT THUCHBMY,
MOJIOTEHIIA U UPAKCKUE TIOOETEeHKH, B HapojAe WIM B HapoJe THOETeHKu
Ha3piBaloT “Vpoku”, OoAMH W3 pasHOBUAHOCTEW TioOerelek. BpImmBKY B
CcBOOOJIHOM CTWJIE MOXHO BBIIIMBaTh Ha JI0OYyI0 TKaHb. B VY30ekucrane
BBIIIMBAIOT KaK TPaJUWLIMOHHBIE OJEXKIbl TAK M OTAEJIbHBIE aKCecCyaphbl Kak:
nosica, IJATOYKH, TMOJOTEHIA, PYKOBUYKH, TNOAYIIKA PA3HBIX pa3MepoB,
JacTapXaHbl, MOKpbIBala, KOWIEIbKHA, U MHOIOE APYroe, KOTOpbIE C JPEBHMX
BPEMEH MCIOJIb3YETCS YEIOBEKOM. BBIIIMBAaHME W HA CErOJHSAIUHUN JI€Hb HE
yTpaTWiia CBOK0 AKTaJbHOCTh M MPOJOJIKAETCA 10 cux mop. Ilosica BEIIMBAINCH
C JpEBHEMIINX BpEMEH M HMENM pa3iuuHble (DYHKLUMU., U3rOTaBJIECBAIN U3
pa3IMYHBIX TKaHEW, CUTLA, arjlaca, CaTUHA M JPYrux TKaHEW, BBIIIMBAas B
PYUYHYIO WIM Ha MamMHKE. M celiuac MOKHO YBUJAETh HAIMOHAJIBHBIE MOsCA HA
CBagp0ax JKEHWXOB M MAJbYUKOB, 3TOT OTPEOYyT OJEKAbl CUMBOJIUZHPYET
MYKECTB UCTOMKOCTb.

CymecTByOT 6 0CHOBHBIX PyHKIMH mosica:
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1. llpn nanpHeM NYTELIECTBUU CBapauMBaJd XJeOd Ha TMOSC, 3HAYUTh
BBIMOJHACT (PYHKIMIO JacTapXaHa.

2. Ilpu nokynkax Ha Oa3ape MPOAYKThl 3aBapaydBalIMCh B IO0SC, 3HAYUT
BBITIONTHAET (PYHKIMIO 0a3apHOMN CyMKHU.

3. Tlosic 3aBapauuBanu Ha TOJOBY HaJ TIOOETEHKOHN, 3HAYUTH BBHITOIHSII

(GYHKIHMU YaJIMBI.

[Tosic BbIMONIHAN (YHKIIMU MOJOTEHIA MOCIe pabOThI HA MOJIE.

5. Ilosic mpuBs3bIBaiCS K MHOACHUIE, JUIsl YKPEIUIEHUS CHUHBI, Ui TOTO,
4TOOBI JIep>KaTh CIMHY B TEIUIOTE.

6. Bo Bpems mnytemectBus mosic BeimonHsn ¢yHknuu ‘YKoliHamaza”
(>KOoMHaMO03- 3TO CHEUUaIbHBIM KOBPUK [JISi YTEHUS MOJIMUTBBI WM
HaMasa).

B

HUTKU JJIA BBILIUBAHUA

Hutkm 11 BBINIMBKM — W3TOTaBJIMBAIOTCSA M3 BOJIOKHA XJIOIKA, IICIKa,
HIEPCTH, a TaKXke, W3 JPArolleHHbIX METAJJIOB BHUJE BOJIOKOH, KOXKH BHUJE
PEMHEN WIH JICHTOYEK.

MynuHe WU3roTaBIMBaeTCs U3 BBICOKOKAYECTBEHHOTO XJIOMKa. MynuHe
u3rotaBnuBaercs u3 6 unau 12 cioes, amuHoi 10-12 meTpoB, Takue 6aOUHBI a
TaK)K€ HCMOJBb3YIOT MNpu BsizaHuM. [llenkoBble HUTKH HW3TOTABIMBAIOTCS
NOOBITHIE U3 MPUPOAHOTO MISIKONPsAa Wi cuHTeTHYecKuM myTteM. LllenkoBbie
HUTKH MOTYT OBITh Kak Oejble, Tak U LBETHbIC. ToJIMHA OOOMHBI TOCTUTAET
ot 50 1o 200 meTpoB.

HNpuc - u3roraBiaumBaeTrcsi M3 ChIPbS XJOMYATHMKA BBICIIErO0 COpPTa, OHU
HAaMOTAHHBI B JIBa CJI0sl. DTHMH HUTKAMU BBIIIMBAIOTCS TPyObI€ BHIIIIUBKU. UeMm
TOHBIIIE HUTh TEM BBIIIMBKA MOJIy4aeTC TOHKOM M W3bICKAaHHOW. MecTHoe
HaCeJICHHE JIJI BBIIIMBKY U3TOTABIMBAET MIEIK €CTECTBEHHOTO UJIU MIPUPOIHOTO
BBIpAIIMBAHMS, W3TOTABIMBACT, KPACUT W IUICTET >KaMallak (PKaMalak—d3To
crieliMajgbHble HAMOTAHHbIC IJTMHHBIC BEPEBKU BUJIE€ KOCHUYEK, UCIIOIB3YETCS JJIs
3aIuIeTEHUSI KOCUYEK).

Y3BEKCKAS HAIIMOHAJIBHA S BBIHINBKA

V30ekckasg HalMOHallbHAs BBIIMBKA OJHA W3 JAPEBHEHIINX BHUJIOB
IIPUKJIAJHOTO HMCKYCCTBA, OHA HACHUTHIBAET HECKOJIBKO TBHICAYAIECTHN U
IIPONOJDKAETCS N0 cux nop. HanmoHanpHas BBINIMBKA pa3BHBalach BO BCEX
peruoHax CTpaHbl, B KaXJ0W oO0JacTu, pailoHe, cejie, BE3JIe CBOM CTHUIU H
Tpaaunuu.  Hanmpumep  Oyxapckue — macrtepa  BBIIIMBKM ~ 3HAMEHMTHI
30JI0TOIMBEHHON  TroOereikol, Uycrckue u Maprunanckue Macrepa
y3opuaTbiMu TroOeTelikamu, KaimkanapbuHCKue MacTepa CBOMM CHO3aHE U3
JOCKYTKOB, CamapkaHJICKHE€ MacTeépa CBOMMH BBIIIUTBIMH  IUIaThSIMU,
IJIaTOYKaMU M YanaHaMmu (4amaH - Y30€KCKMM MYXCKOW JUIMHHBIA BaTHBIN
xanar). 30J0TONIBEHHbIE YaraHbl, TIOOETEHKH, 00eperu U CyMKH, Carord U
IUIENIKU CHIUTBIE OyXapCKUMH MacTepaMu M3BECTHBI BO BceM mupe. Cro3ase,
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NOAYIIKH, MTOKPhIBAJIa M3 JJOCKYTOB CIIMTHIE KAIKAaJaPbUHCKUMH MacCTEpULIAMU
YIUBJIAIOT CBOEH KPacoTOM M 3CTETHUKOW. HalMoHanbHbIE TUIAThs U3 BBIIIMBKH,
IUTaTKH, MOsicCa U TIOOETEHKHU, CYMKHU U IUIATOYKH, U MHOTOE APYroe SIBISIOTCS
TOPAOCTHIO y30€KCKOTO Hapoja. BEIMMBKY MOXKHO BBINIMBATH HA OJCKTY, Ha
pyKaBa, BOPOTHHUK, OOBECTH THCHMOW Kpash HAIIMOHAJILHOTO MY>KCKOI'O Xajara
yaraH, Ha MOAYIIKA U OJEsJia, MOJOTEHIa M JacTapXaHbl U MHOTHUE JIPyrue
MeCTa , YTO MOT'YT PaJioBaTh IJ1a3a YEIOBEKA.

[logymiku, ojesna W HABOJOYKM MOXHO BBIIIUTH CYXUM KpOeM U3
Pa3HOIIBETHBIX TKAHEW M HAHECTHU y30pbl. Msrkas meOenb (IUBaHbI, KPOBATH,
PaIMONIPUEMHUKHU, TEJIEBU30PbI) TAKKE MOXKET HCIOIB30BATHCS ISl MOKPBITHUS
pPa3IMYHBIX THUIIOB Y30pOB M IIBETOB. Takke MOXXHO YKPacuUTh OPUTHHAILHOU
BBIIUBOM  NOCYyAYy, YaWHWMK, CKATEPTHU U JBEpPHbIE IITOpPHL. Pa3nuyHble
BBIIIMBKU JIEJIAIOTCS C MCIOJIb30BAHUEM CIEHHUAIBHBIX MAIIUH, TaKUX Kak
KPYK€BO, KOI'TH U BBIIIMBKA. XOTS BBIIIUBKA MHOTO, MAllIMHKU BHIOMBAIOIINE
BBIIIMBKY U TEXHHMKH TaK Y€ CHOIO, OJJHAKO CTapble Y30€KCKHE BBIIIMBKH U
BBIIMBKM PYYHOM BBIACIKA  BCE €LIE LEHATCA M HE TMOTEpSId CBOIO
aKTyaJlbHOCTb, BEJIb HU YTO HE MOKET 3aMEHHUTh PYUHYIO Pa0OTy CIIETaHHYIO C
MO000BBI0.  Y30€KcKasi HalMOHAJdbHAs BBIIIMBKA 000TaTWIIACh BBIIIMBKON
IPYTUX HapoOJOB, MNpPH O3TOM coO3Jaja CBOH OCOOBIM CTWIb BBIINIMBKU U
pa3BuBaercs mo cedl JeHb. Hamnpumep BBIIIMBKA BBIIKUTAS Y30E€KCKUMU
Mactepamu B ctuiie “Mpokn” WM MPAKCKOW BBIIMIMBKHU MOX0Xash HA PYCCKYIO
BBIIIIMBKY KPECTOOOPA3HOTO CTHIIS, a CTUJIb BBHIIMBKHA MPOKOJOTON IIHIOM
MOXO0X Ha CTUJIb TAJKUKCKMX MACTEPOB. Y30EKCKHE MACTEPUIIbl BBIIMIMBAIOT
IpY TIOMOIIY IIHWJIa TUCbMY, JKOMHaMa3bl ( KOBPUKH JUISI MOJIUTBBI) M CIO3aHE.
30JI0TOLIBEHHOE MCKYCCTBO WJIM MCKYCCTBa BBIIIMBAHMS 30JI0TOM HM3HAYaIbHO
nosiBwiioch B Hauu, 3aTeM byxapckue Mactepa Hadyaly BBIIIUBATH 30JI0TOM.

BBIIIIUBKA U BUJIbI ITPEIMETOB YKPALHIEHUS
BBIIIMBAHUE TIOBETEUEK U UX BbIJAU

TroOeTelika-oMMH W3 MIMPOKO PACHPOCTPAHEHHBIX MYKCKHUX JETKHUX
rOJIOBHBIX yOOpoB. WM3HauanbHO TIOOETEHKY OJieBallM B MEPCUU, B YACTHOCTHU
Upane u Tiopckue Haponsl. Trobereiika - TOJOBHOW yOOp MYCYJIbMaHCKOTO
Mupa. OHa COXpaHSIET TOJIOBY OT BHEIIHUX (PAaKTOPOB, TO €CTh Yy MYCYJbMaH
HEOOXOJIMMO OYUCTUTHCS (DU3WUYECKU TIepej] MOJMTBOM, TaK KakK, Ha BOCTOKE
[IEHWJINW BOJY W YYUTHIBAs OYECHb KAPKUW KIMMAT TIOOETelKa BBHITIOJIHSIIA
(GYHKIMIO TTaHaMbl KakK TOJIOBHOW yOOp M (yHKIHIO 00S3aTeNbHOTO OTpedyTa
MYyCYyJIbMaH, TO €CTh BO BPEMsI MOJUTBBI MYCYJIbMAaHUH JOJIKE€H ObITh C YKPBITON
rooBoi. TroOereiika cocTouT W3 3 YacTel: Tema - BEPXHsSA 4YacTh, T'M3aK-
OKPYHAasl 4acTb U XUAK- TUCbMBl. VIMEHHO OT 3TOro 3aBUCHUT HU3TOTOBJICHUE
TIOOETEWKH, TO €CTh KaXKJas 4acTh BBIIIUBACTCS IO OTIEIBLHOMY CIOCOOy, U
TEM CaMbIM OTJMYAIOTCS JpYyr OT JApyra. MIMeHHO oT cnmoco0a BBIIIMBAHUS U
MecTa TIOOETEHKHM TMONYy4Yuid pa3iudyHblie Ha3BaHus. Hampumep TroOeTelku
HOCUMBIE MaJbUMKaMM W MYXYMHAMu TaliKeHTCcKue, MaprujgaHckue H
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UycTckue OTAMYaloTCsd M PaclpOCTPaHWIOCh Oyarogaps crnocody U CTHIIO
BBIIIIMBKH. TalIKEHTCKUE TIOOETEHKH BBIIIMBAIOTCS HA bapXaTHYIO TKaHb
UMEIOIIME OTTEHKHU 3€JICHOr0, CUHET0, YEPHOTO M KpacHOro npera. byxapckue,
Maprunanckue, Yycrckue, Ypryrckue MMEOT OTTEHKH 4EPHOTO0, KOPHUYHETO,
3€JICHOTO, I[BETHOTO CaTMHA WIM LejoHa. TyT BaxeH W MaTepuasl TKaHH.
TOereiiky BBIIMBAIOTCS IBYMsI CIIOCOOaMU:

1. BepxHsisi yacTh yeTepex yrojbHOrO TUIA U CKJIA/IBIBAIOTCS B TPEYTOJIbHUK.

2. BepxHsig yactb Kpyrias.

TroOeTeiky BBIIIMBAIOTCS MO TTOBBIM JieKajaM, HapuMep y Tro0eTeiku 54-
pa3Mepa BEpXHsSS YacTbCTOPOHBI BBIPE3AOTCA MO 14 CM.YETBIPEXYTrOJBHOTO
THUIIA, TU3arv- TO €CTh OKPYKHAsl 4yacTh 1o 4 cM JuinHOM 56 cM. YacTh ruzakw,
TO €CTh OKPY)KHasi 4acTh OepeTrcsi, U3 IKeJIaHUs HOCUTENsS, 3HAYUTh BBHICOTA
OKpyXHOCTH Oepercst oT (opmbl TonoBbl. [logkianka mMoA BEPXHIO U
OKpPYXHYI0 yacTh 0epercs Ha 0,5-1 cm mmpe.

Ha BepxHIOIO M OKpYXHYIO YacTb TrOOETEHKM TMOAKIagka (acrtap)
MOJAIINBAETCS C Pa3HbIX CTOPOH. Meny MNOAMIMBKAMM TpU  [TOMOUIU
METaJUIMYECKUX NPYTHEB  YCTPAMBAETCA MNWITaKau (MWITaKa CHIEHUATbHBIN
METAIMYECKUN MPYTUK BUJI€ CIUIIBI) AUAMETPOM OT 2 MM., AnnuHou 15-20cm. Ha
YCTAaHOBJICHHYIO OKPYKHYIO YacThb BBIIIMBACUCS THCbMa, THCbMa MOXET ObITh
0e3 mUpUHBl TO €CTh, HA MHOIO IIHpEee WM OOJIbIlIE HY>KHOTO pa3Mepa WM
IUaMeTpa, WIK NPUIIMBAETCS BBIIIUTAs Y30paMH TUChbMa HYKHOTO AUaMETpa.
BmecTo 3TOro MOXKHO NPHUIIHUTH JIEHTY M3 caTuHa. llociie MoAIMBKYA THUCHMBI
WIM caTMHA BEPXHsS 4acThb OKPYKHON CTOPOHBI NMPUIIUBAETCA K BEpHEH 4acTH
Tro0ereiiku. CHavana npuilMBaeTcsl aBpacTHasi 4acTh TOETEUKH (aBpacT- TO €CTh
KOHEYHOCTH BEpXHEW YacTu), 3aTeM NpuIiuBaeTcs mnoakianka.  I[locne
COCIMHEHMSI BEPXHUX M OKPYXKHBIX 4YacTel, TrOOeTeilka CKJIaJbIBaeTCsl B
TPEXYTOJIbHYIO (JOPMY, HOMEPYETCS WK 0003HAYAETCSA CO CTOPOHBI MOAKIAIKH,
CTaBUTCA Ha mpecc. UepesHekoTope Bpems MOAKIAAKA U BEPXHAS YacTH
3aKpEIUISIOTCS KJIEEM U CHOBA CTaBUTCS MO/ IPeECC.

TioOGeTeliku yKpalieHHbIE MPAKCKOW BBIMIMBKONW WJIM  30JI0TOIIBEHHON
BBIIIMBKOM HOCSAT JE€BYILKM, HEBECTKM M >KCHIIMHBL. TrOOETEeHKYy HYKHO
XpaHuTh OT chlpocTH M mbuid. Korma TioOeTeiika HE HOCHUTCSA, TO HYKHO
3aBEpPHYT B Oenyro Oymary Wiu B MapJiio.

CIO3AHE U ITAJIAK
( ITAJTAK- ITAHO 13 BBIHNINBKHA BBIBEININBAETCS HA CTEHDBI)

Cro3zaHe - 3TO BBIIIMBKA HAa TKAHW, IMPEAMET XYHOKECTBEHHOIO MCKYCCTBA.
OOBIYHO CIO3aHE BEIIAIOT Ha CTEHbI BUJE yKpalleHus KomHaTel. CaTuH, aTiac,
Oapxar W Jpyrue TKaHM Ha KOTOPBIX BBIIIMBAIOT Y30pbl Pa3IUYHBIMU
cnocobamu. JlJis BBIIIMBBIHUS BBIIIMBKU MOJOUPAETCS LIBET BHIMIMBKU HUCXOS
or nsera TKaHW. Cro3aHe B MPOLUIOM CUHUTAIOCh OJHUM U3 OCHOBHBIX
OTpeOyTOB MPUJAHHOTO HEBECTKH, NpPHYEM HEBECTKAa cama JOoJDKHa Oblia
BBIIMBATH Y30Pbl, U MO3TOMY BO BCEX AOMAaxX YYWJIHM JEBOYEK BHIIIMBAHUIO. B
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OoraThIX JOMax BBINIMBKY HAHOCWIM B 0oJjiee JOpOrve TKaHU Kak, arjac WIH
Oapxat, a 6oyee OeHBIX oMax moAdupanu Oosee NemeByl0 TKaHb KakK, CUTEII,
caTUH U Jp. B BBIIIMBaHMM BBIIIMBKH CIO3aHE B OCHOBHOM H300pa)KaJHCh
pacteHeoOpa3Hble y30pbl M (UTYpBl, a IO CEepeelMHEe B CaMOM IEHTpe
BBIIIMBAIM LIBETOK BUAE KpPyra, B 3aBUCUMOCTH OT pa3Mepa MOJIOTHA, [0 KpasiMm
HAaHOCWJIM XOIIUs (XOUIUS — 3TO y30pbl BBIIIUTBHIE MO KpasM WIH KpaiiHue
y3opbl). Xomus mnoaOWpanu M3 eauHOM Kommo3unuu y3opa. HckyccrtBa
BBIIIIMBKY TOSBUJINCH aH TEPPUTOPHHM Y30ekucraHa M TaJKUKHCTaHa elle B
IpeBHUE BpemeHa. Ha cerogHsuHui J1I€Hb COXpPAaHWIUCh 00pa3lbl JPEBHHUX
CI03aHE€ B MY3€iX M YaCTHBIX KoJUleKusX, B ocHOBHOM XIX Beka. Crozane
caenannele B byxape, Camapkannme, Ypotemna, Tamkente, Illaxpuca03e,
@®eprade, ¥ BO MHOTMX JPYyrHX MECTax OTJIMYAIOTCA BBIIIMBKOM M CTHIIEM
BBIIIIMBKH, TEM CaMbIM IPHUBJIEKAIOT HCKYCCTBOBEIOB CBOM KpacoTol u
ToHKOCThIO. B XX Beke, ocobenno B 40-x rojgax cro3aHe Hayajid CIIMTH Ha
mammnHkax. Kamkagapeuackoit u byxapckoil 06nactsx, cro3aHe U3roTaBIUBAIOT
13 PA3HOLBETHBIX JIOCKYTKOB, CO3/aBasl €IMHYI0 KOMIIO3UIHMIO. B KaxxoM ome
y30€KCKON WM TaJP)KUKCKOW CEMbH Ha CYHAYKH CKJIAJbIBAIOT CIELUAIBHO IS
rocTel Kypnauu (Kypriada — 3T0 BaTHBIM MaTpac y3KOro Wid IMIMPOKOro Kpos)
Ha CYHAYK, U IPUKPBIBAIOT UX CHELHUAIbHO CIIUTHIM MOKPBHIBAIOM M3 Oapxara,
BEJIOpa, CaTMHA C MOJKJIAIKOW OOraTbiIMU y30paMu M BBIIMIMBKOW. [1o kpasm
CIO3aHE BBIIIMBAIOT THUCHMY (PKMSAK) WJIM Maru3 (Marus - 3TO Kak JIGHTa 110
KpasiM).

[lanak oauH W3 NPEIMETOB  BBIIIMBKH, HU3TOTABIMBAEMOE, CIELHAIBHO IS
YKpallleHHs] CTEH KOMHAThI AoMa. [lamak camblil KpyIHBIA OPOAYKT BBIIIMBKY, B
CTapHUHY BBIIIUBAINA Ha OEIIYI0 WM KENTYI0 053b. BhIIMBKE Majgak B OCHOBHOM
n300paxkajid TMOJIHOJIYHUE M BOKpPYT pa3jM4YHbIE - Y30pbl, CIMBAIOIIHUECS B
eIUHYI0 KoMmo3unuioo. M300pakeHHbIE KpyHHBIE LBETHl  HAHOCHIIUCH
MPU3EMJICHHBIM CIIOCOOOM M OTJIMYAIMCh OT cro3aHe. I[lo cepeaune, mnanax,
n300pakaeTcs MOJIHAs JIyHa KpacHOro, 0apJoBOro MM PO30BOTO I[BETA, JIy4H
BBIIIMBAINCH JKEIATBIMU WM 30JIOTUCTBIMHU, a MOPOW IIEPCTSIHBIMU HHUTKAMHU.
WNHorna wm3oOpaxkamuch  y30pel B BHJE, pacTeHuid. Jlig ykpameHust Oosee
COJIEpPKATEIIbHOW KOMITO3UIIMM O KpasM BBIIIMBAIM KPYIHBIE I[BETHI, L[BETHI
MUHJAJIS WIK M300pakalid Mepel Kak CUMMBOJI o0epera. B BblIMBaHMM Majlak
MacTepa JJig TMOJHOTHl KOJIOPUTA KPAaCOK B H300PaKEHHHM TIOJHOM JIyHbI
BBIIIMBAJIN JIYYU Pa3HbIMHU LIBETHBIMU HUTKAMH, pa3eisis JIydd Ha JiBa, a IOPOH
Ha HECKOJIBKO 4YacTed. BplmBas BHYTPEHHUU KPYr OJHHMM ILIBETOM, BHEIIHUHI
Kpyr JpyruM I[BETOM MacTepa JOCTHTajdd [OJHOW  CIOXKETHOM U
KOMIIO3ULIMOHHOW LENOCTHOCTH. [IpM 3TOM Jyuyn BBIIMBAINCH JPYTUMHU
1BeTaMM HUTOK. OIBITHBIE MacTepa 3aloJHSIM BHYTPEHHIOK 4YacTh JIYHBI
pa3IMYHBIMM y30paMH, TEM CaMbIM JEMOHCTPHUPYHO CBOE MmacTepcTBo. Ecau
LIBET y30pa JIyHbI BBIIIMBAJICS IBETOM €CTECTBEHHOH JyHbI, TO €CTh, CHHUI WU
roayOoi, Takoil LBET Ha3bIBAa€TCA CHUAMpPra, OH HasblBaica «Ounanak»
(o¥imanak-myHHBIM pPacTOK), €CIM I[BETOYHBIX Y30pOB MHOIO, TO HAa3bIBAETCS
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«ynmanak» (Tynananak - nBeTOUYHbIN pacTok). C pa3BUTHEM MPOMBIILIEHHOCTH
HAYaJIi BBIITYCKATh MHOTO Pa3JIMYHBIX PA3HOIBETHBIX TKAHEH, U TIOITOMY MeCTa
najiaK 3aHsUId CIO3aHe.

3APJAEBOP — IIO30JIOYEHHASA CTEHA

3apaeBop — 1M030/104€HHAas1 CTEHA OJMH U3 NPEAMETOB YKpalleHUs KOMHATHI,
M3roTaBIMBaeTCs U3 OapxaTa, caTMHA, BEJIIOPA C 30JIOTOIIBEHHOI BBIIIMBKOM.
OOBIYHO 3ap/IEBOP WIIM MO30J0YECHHAS] CTEHA BBIBEIIMBAECTCS B JOMAX MOJIOJOM
HEBECTKHU y30€KOB U TAJKUKOB IOCJIE€ CBA/IbOBI WIIK TOCJIE HUKOX (HUKOX — 3TO
BEHYaHHE MO0 MYCYJIbMaHCKOMY OOpsiay). 3apAeBOp BBIBEUIMBAETCS MOJ CBOJ
noTosika mupuHou 40-70 cM 1o BCeW JUIMHE W IIMPUHE KOMHATHI, CIIEIIUATIBHO
U3rOTABJIMBAETCS IO/ BBIJCICHHYIO KOMHATY.

LIBEMHOE UCKYCCTBO

[IIBeitHOE MCKYCCTBO-3TO CKOpee Mpodeccusi, JOCTUTIIIEE YPOBHS UCKYCCTBA.
Crozla BXOJAT OT IIMThSI OJEXKbI 1O IIUThS PA3IMYHBIX IPEIMETOB ObITa Kak,
MOCTENIbHOE O€NbE€, CKaTepTH M JacTapXaHbl, 3aHABECKW M IUTOPbI MHOTO€
npyroe. CpelncTBa WIWThs, MaTepuaibl U TEXHHKA, CHOCOOBI, Y Pa3IMYHBIX
HapoJOB B pa3Hoe BpeMs (HOpMHUpPOBAJIACH OT €ro MecTa OOUTaHUs, YCIOBHIA,
TUYECKUX M PEJIMTHO3HBIX HOPM, MPUPOIHBIX YCIOBUH, MOTpeOHOCTEN u
BO3MOXKHOCTEH, YUHUTHIBasi BCe 3TH (PAKTOPHI, pa3BUBAIACh BE3/€ MO-Pa3HOMY,
(cMoTpeTp paszzmen onexnaa). B XxXome apxeonornyeckux packomok W
HaWJICHHBIX NPEIMETOB OACKIbl U IIMThI MOKHO NPOCIEINUTH, YTO IIBEHHOE
UCKYCCTBO Pa3BUBAJIach U CYIIECTBOBAJIA BO BCEX HAPOAAX MHUpaA €LIE ¢ IPEBHUX
BPEMEH, IIEpeKMBAJIA  IPOLECCHl  pPa3BUTUA  HApPaBHE C  IIPOLIECCOM
oOmiecTBeHHbIX opManuii denoBeuectBa. [lIBeliHas mpomykius HMeeET
MECTHBIM W HaIlMOHAJIBHBIA XapakTep. [ocymapcTBo, OOIIECTBO HECET
COITMAIbHO — PKOHOMHMYECKUM, KYyJIbTYypHBIH 0OMeH. Takum 00pa3om, IIBEHHOE
UCKYCCTBO pAa3BUBAjJach Ha MPOTSIKEHUM BEKOB M CTaja OJHUM W3 pPbIYaroB
pa3BUTUSL TNPOrPECCUBHOTO OOIIECTBA, SPKUM MPUMEPOM SBISETCA IOKa3
MOJHBIX KOJUIEKIHWA 3HaMeHHUTHIX KyTropbe. DTOT BUJI HCKYCCTBO BIIMSIET HE
TOJIbKO Ha OOILECTBO U TOCYJapCTBO, HO Ha LEIYIH OTpacib SKOHOMUKH. B
pe3yibTaTe HAIMOHANbHBIE O0paslbl OJEXKAbl MPEBpAIIAlOTCA B MpUMEp s
APYTUX HApOJOB U NPUOOPETAIOT BCEMHUPHYIO HU3BECTHOCTh, HANpUMEp Kak
JOKUHCBl WJIM afpac M ariac, xoHamiac. OObBIMHO MaTepuasl ajisl IIBEHHOro
IIPOU3BOACTBA O€pyTCsl Yy OJHUX HApPOJOB U3 PACTEHUH, a APYTHX HApOIOB U3
HIEPCTH, TPETBUX W3 WIKYPHI U T.1A. JJIs1 HAPOJOB TPAAUIIMOHHO 3aHUMAIOIIAECS
3emiiefieliueM OepyT U3 pacTeHUM Kak XJIONOK, JIEH U Ap, HApObl TPAAUIIMOHHO
3aHUMAIOIMECs] CKOTOBOJCTBOM O€pyT U3 IIEPCTH OBILIbI, KO3bI, aHTOPBI U T.JI.

Jlo XIX Beka BO Bcex Hapojax MHUpa IIBEHHOE MPOU3BOJACTBO padoTaia B
PYYHYIO, TO €CThb IIWIM pykamH. Ho ¢ pa3BUTHEM Hay4yHO TEXHUYECKOTO
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nporpecca MBEHHOE MPOU3BOJACTBO IEpenuia Ha MAIIMHKHA, B TOM YHUCIE U B
Cpenneit A3uu. MHOT/1a HECMOTpPSI Ha MAIIMHHOE IIMTHE, MacTepa J00aBISIOT
HEKOTOPBIE 3JIEMEHTHl BPYUYHYIO, JOBOAS TEM CAMbIM HIBEMHOE MACTEPCTBO 10
YPOBHSI UCKYCCTBa, HalpuMep Kyprnadyu (Kyprada - BaTHbIM Mapac) CHIMThIE U
OOBE/ICHHbIE THCbMOM WM Yy30paMH HallMOHAJBLHOTO OPHAMEHTA, 4YalaHbI
0oOBeJICHHbIE y30puYaToOil THUCHbMON M KaeMkou, 3apOod (3apbod-3T0 oauH u3
BUJIOB 30JIOTOLIBEHHOIO YaraHa) CIIUTHIE 30J0TBIMH HWJIM MO030JI0YEHHBIMH
HUTKAMU, MOKPbIBajJa C BBIIIUBKOW W T.1. B0 MHOruX cTpaHax W3 IIBEWHOTO
MCKYCCTBA BbIICIUIIUCH CIAEAYIOIINE BU/IbI IBEHHOTO Jieja KaK: CaroXHOe JeJ0
(canmo>XHUYECTBO — HCKYCCTBO IIUTh OOYBb, TalOYKH, MUJICMIbBl U T.1.),
MaxXCHAY3JIUK ( Maxcu - crieruaibHasi o0yBb U3 MSTKON KOXHM WA 3aMEHUTEIS
KOXH, BHJI€ HOCKA, MpeAHa3HAa4YeH JJIsi HOILIEHHUS B KOMHATE, OOBIYHO MaxcCu
HAJICBAIOT C rajollamMH, OHAa BBIMOJHAET (PYHKIHUIO HOCKOB, 0O€peraeT HOTH)-
MOIIMB MaxCH, MYCTUHAY3IUK (MyCTYHAY3JIHUK - HMCYKCCTBO IIHUThS M3 KOXKH,
CI0Jla OTHOCSTCS  TYyJyIbl, KOXaHble KypTKM U T.JA.) JOyNIUAY3JIUK
(mynmuy3TMK-UCKYCCTBO IIUThS THOOETEEK), KallTaay3JHuK (KalTagay3JiuK -
HUCKYCCTBO IIUThSi M HAHECEHUU Y30pPOB, TO €CTh HCKYCCTBO BBIIIUBKH),
rUamMay3duK (THWIAMAY3IUK—HUCKYCCTBO IIUThSl, KOBPUKH, THJIaM-O3HAYaEeT
KOBpUK), U MHOroe apyroe. Bo Bropoii nonosune XIX Bexa B EBpone Hauanu
IMPOKO IMPUMEHATh IIBEIHbIE MAIIMHKU. BO BpeMeHa MIBEWHOro Aeia Kponka
OocTaBaJlach HEOTheMiIeMOU 4acThio. B pecnyOnukax Cpemneidt A3uu miBeiHOE
IIPOU3BOACTBO OT PEMECICHHUYECTBA MPEBpPATUIACh B OJHY U3 TJIABHBIX
oTpacieu JIETKOU ITPOMBIIJIEHHOCTH. O6pazoBanuce KpYITHbIE
IPOU3BOJICTBEHHBIE MPEANPUATHS, MAcTEpa OCBOWIM HOBBIE TEXHOJOTHU
IIBEHHOTO JIeN1a, MPHU 3TOM COXPAHUIU HAIMOHAIbHBINA KOJIOPUT.

PA3ZBUTHUE UCKYCCTBA PE3bbBbI 110 T'AHYY

HckyccTBo pe3bObl MO TaHUy - OJMH M3 JPEBHEUIIUX BUIOB MPHUKIATHOTO
HCKYCCTBa, M 3aHUMAET JOCTOMHOE MECTO B apXUTEKTYypE€ U CTPOUTEIIbCTBE
Boctroka. Ocobenno B CpemHedt A3uu, CO3/aHHbIC MPOU3BEICHUS HMEIOT
CBOCOOpa3HYyI0 KOMIIO3UILIMIO CHOCOO HaHEeceHHsl Y30poB. B coBpemMeHHOM
VY36ekucrane, MHOTHE aMITHUKH apXUTEKTYpHhI, TJI€ €CTh 00pa3ilbl UICKYCCTBa
Pe3bObI 10 TaHYY WK PE3HBIE Y30Pbl U3 THUIICA OXPAHSIIOTCA TOCYAapCTBOM, TaK
KaK 3TOT BHJ HUCKYCCTBAa LIEHUTCS HapoJoM. VIckyccTBO pe3bObl MO raHyy Ha
MPOTSHKCHUHM BEKOB Pa3BHBANIACh, NMPHYEM, COXPAaHSS T€ JIyYIIUC TPATUIUH,
KOTOpbIE OBLIM BO3JIOKEHBI MpeaKaMu W ObUIbIMEH MacTepamu.  M3yuaro
HUCTOPUIO PA3BUTHUS KMCKYCCTBAa pe3bOBI MO TaHUYy B CPEAHUE BEKa WIH B
JIBAJIIATOM CTOJIETUM M IO CE€W Je€Hb, MOXKHO YBHJETh OOJBIIYIO DPa3HUILY
MEK]ly UCKYCCTBOM TOTO BPEMEHHU U HbIHEIIHEW. B ApeBHOCTH M300pakaikCh B
OCHOBHOM peanuctuyeckue npeamersl. Haiinennoie otpesku VII-VIII  BB.
byxapckoro naBopua B ropoauile Bapaxima stomy cBuaeTenbcTBo. B aThx
(dbparMeHTax MOXHO YBHUIETh PUCYHKH W H300pakKeHUs MTHUIl, PBIO, 3Bepeid,
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reOMETPUYECKUX (PUTYP U MHOTOE JIpYyroe, caMo coO0OM M TeXHHWKA HAaHECEHMs
TOKE OTJIIMYAETCS.

[locne 3aBoeBanus apabamu CpenHel A3uu W TNPUHATHEM HCIIaMa
M300paKEeHUS KUBBIX CYIIECTB, IITHUII, PbIO, 3BEpPEH 3aMpeTUiIN, TaK KaK PEeITUTHS
uciama 3arpeniajia n300paXeHue KUBBIX CYIIECTB. DTO MOXXHO MPOCIEAUTH B
APXUTEKTYPHBIX M HcTOpuyeckux namsTHukax Cpemneit Aszuu. OcoOEHHO B
ropoauiie Bapaxmm VII-VIII BB. coXpaHWIUCh MHOXKECTBO pa3IUYHBIX
npeaIMeToB U GparMeHTOB pe3bObl O raHdy. XOTSA UCKYCCTBO Pe3bObI 10 FaHdy
OJIMH U3 JPEBHEHIIMX BHJIOB MPHUKJIAAHOTO UCKYCCTBAa B Y30EKHCTaHE OHA HE
IOTEPsIa CBOU CBOMCTBA HA CETOAHAIIHUN J1eHb. [IepBbIN COI03 pEMECIEHHUKOB
B ¥Y30ekucrane oOpazoBan 1918 romy. OCHOBHOW Ii€JIbI0 COIO3a OBLIO,
COXpaHEHHWE  PEMECJICHHUYECTBA, BECTH  HCCIENOBATEIbCKYI0  pabory,
pa3paboTaTh SKOHOMHUYECKHE pblUard BO3ACHCTBHS IJs Pa3BUTUS OTPACIH.
PacnipocTpanenuie u BHEAPEHUE B MMPOU3BOACTBA, OTKPHITUE IIKOJ U BHEPEHUE
B IIKOJIbHBIM Mporecc oOy4yeHHs, CO3JAaHHE apTelied U PEeMEeCICHHUYECKUX
LIEHTPOB U MHoTroe jpyroe. 1918-1920 romax corw3 pemMeciIeHHHUKOB CO37ajl B
Tamkente o00Opa3LoOBYIO yu4eOHYI0 MAacCTepCKyl0 [UIsl KpaeBeIdecKuX
PEMECIIEHHUKOB M My3€d [0 HapoJHOMY pemMmeciieHHH4YecTBy. IlepBbie
AKCIIOHATHI My3esl ObUIM 00pa3lbl MPOU3BENCHHUS UCKYCCTBA PEe3bObl MO TaH4dy
U JIEPEBY, UICKYCCTBY HAHECEHHS y30POB — HAKKOIIIM MHOTO€ APYTOE.

V36ekckue MmacTepa pPEMECICHHHKH Yy4YacTBOBAIM CBOMMH paboTamMu B
[Tapmxe 1925 rony, 1924 rony B Jlewnuwure, 1937 rony cHoBa B llapmxke u
YAOCTauBAJIUCh BBICOKUMU HarpajlaMd H MEXIYHApOJIHBbIM IPU3HAHUEM,
Harpax<JieHbl JBYMsI CEPEOPEHHBIMU U OJHOM 30J0TOW MeEJabl0 U MPHU30M
«I'pan - Ilpm». VY30ekckue wmactepa pe3bObl IO TaHYy BOCCTAHOBWIH
aApXUTEKTYpPHBIC MaMSTHUKH, CIIO)KHBIE pabOThl B CTUIe MyKapHa (MyKapHa —
OJIMH W3 CTWJIEH pe3pObl MO TraHdy, OOBIYHO 3TOT CTUJIb HCIOJB3YEeTCS IMpHU
HAaHECEHWH BXOJHOM 4acTH MeYeTell M Meapece, 3[eCh y30pbl BBIPE3AOTCS B
HECKOJIBKO CIIO€B), TOHKHE U HEXXHbIe pabOThl U pe3bObl. HapoaHbeie MacTepa
PEMECIICHHUKHN Jajldi BTOPYIO JKU3Hb AapPXUTEKTYPHBIM TNaMSITHUKAM Kak,
Munaper Kansa (XII Bek), Menpece Ilepmop (XVII Bek), Menapece
Ab6nynasusxana (XVII Bek), m  MHOXeCTBa JAPYTMM apXUTEKTypHBIM U
HUCTOPUYECKUM IMaMITHUKaM CTpaHbl. B BoccTaHOBUTENBHBIX paboTax macrepa
pe3bObl MO0 TraHyy W PEMECICHHUKHU BIIOKWJIM BCIO CBOIO YNy M YMEHUE,
J11000Bb U 3HAHHE CBOETO JIeNa.

Oto Mactepa pe3bObl 1o ranuy — Ycro Ilupun Mypogos, loup MOomos,
Ab6nypaxum XamoroB u3 byxapel, Pammn Xanunos, lamcunaun [N'odypos,
AOnypamma XKammioB, AKpoM YMapoB U JIpyTHE.

1947 rtony mom pyKOBOJACTBOM apxuTekropa A.MyxammagamuHa OBLIO
coopyxkeHo Tamkenrckue KypaHTbl, B BO3BEACHUS KYPAaHTOB Y4acTBOBal Y CTO
[Iupurn Myponos. Ycro IlupuH MypoOB BBINOIHUI KOMIO3HUIIMOHHYIO
paboTy y30poB pe3bObl M0 TaHUy Ha BbicoyaiileM ypoBHeE. PaboThl pe3bObl 1Mo
raHdy nojgoOpaHbl MO APXUTEKTYPHOMY CTHIIO 3AaHus. CBOJIHbBIE KOJIOHHBI
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mapada (mapada — 3T0 KOJIOHHBI YCTPOCHHBIE HAa BEPXHEH YacCTH 3/1aHUS WM
COOPY’KEHHUsI), PEIIETKA KYypaHTOB BBITIOJIHEHBI pe3bOoi 1o randy. CBOJHBIC
KOJIOHHBI mapada BbITIONHEHBI B cThie «MykapHacy u «poku» (MykapHac u
HPOKH - 3TO CTHJIM PE3bOBI 10 TAHUY O3HAYAIONTUE MYKapHAC - y30pbl HEOECHBIE,

UpPOKM — Yy30pbl Hpakckue). Kaxnasg pemerka COOpPYKEHHS HMEET CBOKO
KOMIIO3UIIMIO, M 10 KpasiM peHieTku MojoOpaHbl K  KOMIIO3UIIMU
COOTBETCTBYIOIIME Lenu (LIENM UMEIOTCS BUJY XOILIUS, XOIIUi — 3TO

KOMIIO3UIIMOHHBIE KpailHue y30pbl). TalllkeHTCKHUE KypaHThl IO CeH JI€Hb, OJNH
U3 JocTonpuMeuaresbHbix MecT ropoga. 500 - nmerue Bemukoro y30ekckoro
nucarensi, OCHOBaTeNsl y30€KCKOro JIMTepaTypHOro si3bika, Anumepy HaBau B
1940 rony Hayancs CTPOMTENBCTBO 3/IaHME HAIIMOHAJIBLHOTO TeaTpa. B Tom xe
rony teatpy npucynunu ums A.Haau. CTpoUTENbCTBO IIHUIOCH OKOJO CEMU
ner. Ui mpuaaHvs HALMOHAJIBHOTO KOJOPUTA U COBPEMEHHYIO 3CTETUYECKYIO
OKpacKy 3[aHUI0 HapOJHbIE MacTepa U yMeJblbl Ha ¢acajge U BHYTpPEHHEH
OTZEJIKE MCIIOJNB30BAIM Y30pbl MPHUKJIAJHOTO HCKyCCTBA. B cTpouTenbcTBe
TeaTpa y4acTBOBAJIM MacTepa U PEMECICHHUKU CO BCEX PETMOHOB PECIYOITHKU.
dacanx 37aHUs yKpalleH Mo dCKu3aM akajaemuka JKymaeBa, mpu Bxojae B doiie,
3pUTENBHBIM  3aJI, TOCTHMHAs yKpalleHa 1o 23cku3aM T.ApCIOHKYIJOBA.
ApcCloHKYJIOB coOpai BCEX MAacTepoB pe3b0bl MO TaHUy peclyONuKd U
npeanoxuil opopMuTh Qoiie, o HApOJIHBIM O0pa3laM Kaxaoi 00JacTu cluBas
CTWJIb M CIIOCO0 B €MHYIO KOMIIO3HUIMIO. APCIOHKYJIOB MPEIIOKUIT MacTepam
YKpPacuTh MaBWJIBOHBI, TPUYEM pe3h0a JOHKHA OblJIa COOTBETCTBOBATH €IUHOMN
KOHIIENIWH 34aHUS U 3TO EMY yAAJIOCh.

Oto mnaBwibOHbl XwuBbl, byxapel, Camapkanpa, Tamkenrta, depranel u
Tepmesa. 13 Hux nmaBuiboHbBI U 3abl XUBBI U Tepme3a opopMIIEHbI TPEBHUMHU
CTWJISIMH HAalMOHAJBLHOrO Yy30pa mno ranudy. [laBunboHbl M 3anbl byxapsl,
Camapkanga, Tamkenta u @Depransl odopmieHbl 0ojiee COBPEMEHHBIMU
CTWJISIMM  y30pOB  HAllMOHAJIBHOTO  HMCKYCCTBa  pe3bObl MO  TaH4uy
COOTBETCTBYIOIINE HALIMOHAJIBHBIM TPAIULIUSIM.

XUBHHCKHMI 3aJ1 — B 9TOM 3aji€ y30pbl Pe3b0bI M0 TaHYy HAHOCWIM TaKHE
Mmacrepa kak, C. Xynoioepranos, K. [lonBonos, b.bo6oxxonos, P. Mamapumnos
U UX YYCHHUKHU. Y30pbl HAHECEHBI MO0 CTAPUHHOMY CIIOCOOY M CTUIIO. Y30pbl
BbIpe3aHbl B ¢GopMe MeJadbOHAa U OYEHb IMOXO0XKH Ha XUBUHCKHE CBOJIHBIE
y30pbl hopmbl «KommuH» (KOIKMH — 3TO CBOAHBIC y30phl Ha BEPXHEW YacTu
CTEHBI ITOMEILIEHHUs). ITOT CIOoco0 BBIPE3KH y30pa HE OYEHb INIyOOKHIA 110 CBOEH
CyTH, OOBIYHO TaKWE€ PE3HBIC Y30phl HAHOCAT HA JEPEBO M OYCHH MEIKHUMHU
y30paMHu.

Tepmesckuii 3a1. Komno3unus y30poB 3Toro 3ana HapucoBan ¥Ycro [upun
MyponoB B ctuie Tepmeza. PaboThl MO BBIPE3KH Y30POB BBHIMOJHSIIN YCTO
[Mupun MyponoB, O.HemaroB M uX y4eHUKH. Y30pbl Pe3bObI MO TaHUYy
HarnoMuHau y3opsl 18opoB Tepmesa Xl Beka.

@epranckuii 3aj. Y30pbl pe3bObl MO TaHYy U KOMITO3UIIMIO BBIMOTHUI
Kokanackuii macrep caun Maxmyn HopkysueB. Pe3nble paGOThI BBITIOJIHMI,
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Kanmun MapacyinoB u MHOkecTBO PDepraHCKUX MacTepoB. BepxHss dacTb
(depranckoro 3ajia BBIIIOJHEHO B BHJE PEOpBIIIEK M YKpalIeHO pe3HOU
KOMIIO3UIIMEN. ITOT CTUIIb TPAIULIMOHHBINA CTHIIb B DepraHcKoil JOJIMHE.

Camapkanackuid 3aa. KoMIo3uIuio camMapKaHJICKOTO 3ajia BBINOJIHUIN
naypear rocyaapcrsenHon npemuun K. Kanunos u agpyrue. B koMmo3unuu 3Toro
3aJla MCMOJb30BaHbl T€OMETPUUECKNE OPHAMEHTHI B CTHJIE, HAMOEH (HaMOEH —
OJIMH W3 CTWJIEH pe3bObl MO raHvy), pyra (pyTa-oJauH U3 CTWIEH pe3bObl 1Mo
raH4dy, BUJE NMayTUHBI), 3aHKUPHU (3aHKUPU — OJIMH U3 CTUJICH pe3bObI 10 TaHdy,
BUJIE LEIH). Bepxneli uyacty y30pOB IIOJ CBOJAAMH IOTOJIKA, dTAa 4YacThb
Ha3bIBaeTCsl MHU(T, HAHECEHbI T€OMETPUYECKUE (DUTYPBl U COEIUHEHBl MEXIY
co00if OHM y30p4yaTOl KOMIIO3MIIMEH HCM (MCM-MeJNKas pe3pda MO0 TaHuy,
COCNIMHAIONINE pa3IU4Hble (QUTypsl U Y30pbl B OJHUH KOMIIO3WUIIMOHHBIH
OpHAMEHT).

Byxapckuii 3an. Komno3umnuio u pe3Hbie pabOThl 3TOTO 3aja BBINOIHUII
Yero lupun MyponoB. OH HCHOJIB30BAJl COBPEMEHHBIE W HAIMOHAIbHBIE
CTWJIM pe3bObl M HaHeceHUs y30poB. Ero 3epkanbHO NpU3EMIICHHBIA CTHUIIb
pe3bObl O TraH4yy BHU3YaJbHO YBEIMYMBAECT IOMEIIEHHE W PACKPBIBAET
TOHYAMIINE KOMIO3UIMOHHBIE OPHAMEHTHI y30pa. [IpuBiekaroT yauBUTEIbHbBIE
CIIOHBIE OpaMEHThl HaHECEHHble crnocoOoM mapada (mapapa — OAMH U3
CrocO0OB HAHECEHMs Y30pOB U pe3b0a Mo raHdyy Ha 3€pKajbHYIO MOBEPXHOCTb
WIM C 3€pKAIBHBIMH OTPE3KAMM), IMOJCBEYHHKM WJIM  y30pbl MOJ JIFOCTPY.
Crapslif MacTep cBoeoOpa3HO OyXxapCKHUM MacTepaM BBIMIOJHUJI B CTUJIE Tabaka
(TaGaka-ooWH W3 CTWIEH BBIPE3KM Y30pOB MO TraHuy Mpucyme byxapckum
macTtepam, Tabaka — O3Ha4aeT CTBOPYATHIA CTUIIb), CTWIb «Tabaka mapao3», TO
CTBOpYATHIM YKpall€HHbIM CTWIb JOMUHHMpPOBaAlI B 3TOM 3aie. bmaromaps
Macrepy JTOT CTWJIb [JOLIe] JO0 HalluxX JHEW. Macrep HM3roToBHI
YAUBUTEIBHYIO JIFOCTPY W3 raH4Ya, U HAa BEPXHEH YaCTH JIIOCTPHl YCTAHOBHUJI
KYIOJIOOOpa3Hbli MyKapHac (MyKapHac-CHEeIUalbHO BBIMOJHEHHBIN pE3HOMN
y30p C BBIITYKJIOTHIM OPHAMEHTOM B BUJIE KYIOJIa WM HAJYBHOTO I11apa).

Tamkenrckuii 3aa Kommnosunuio TamkeHTCKOTo 3ai1a BBIMOJHWI Tominmyar
ApcrnonkynoB. Kommosumuu rymmacra (Oyker), mapada, HaMmoEH (TIoKa3), pyTa
BBIMIOJTHEHBl Ha BBICOKME penbedHble MOBepXHOCTH. B odopmiienun
Tamkenrckoro 3anma Tommynar ApCIOHKYJIOB Ha POBHE C TEXHUKOW U CTHIIEM
HaHECEHHUs Pe3bObl M0 TaH4yy HKCIOJb30BaJl TaKUE€ KOMIIO3UIIMOHHBIE METOJb
kak, MykapHac, Maxunynrton (MUBA), Yokamapno3 (0Tpe3HOE€ YKpalleHue),
3amxkupu (memouyHoe), [lloxGapr (apckwii JIEECTOK), ¥ MPOTPECCUPOBAITT CTHIIN
«YopOypuak» (deTepexyronbhuk), «KyBaua ucnumuiiy (KyBHHCKUI HCIUMUN),
«Ilanak ucaumuii» (BeTOYHBIM ucaumuii). B 1961 romy KOMITO3UITMOHHBIE
y30pbl pe3b0bl MO TraHdy HAIMOHAIBHOTO aKaJeMHUYECKOro TeaTpa ONephl U
Oanera uMenn Anuiepa HaBau ObITM PEKOHCTPYHUPOBAHBI.

Xope3M U3BECTEH BCEMY MHPY CBOMMH MCTOPUYECKHMH U apXUTEKTYPHBIMHU
naMmsaTHuUKamMu. Munaper Ucnomxomxu, memopuan ®@axpunaua Posn, Kyma
MEYETh U JAPYTrM€ MOHYMEHTAIbHbBIE MAMSATHHUKUA XOpe3Ma BXOIAT B MHUPOBOE
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KYJIbTYPHOE HACJIEAUE YEJIOBEUECTBA. DTH COOPYKEHHUS BBIICISAIOTCS CBOEU
IIPOCTOTOM U BEJIMYUEM PE3HBIX Y30POB.

XVBUHCKHME HCTOPUYECKHUE M apXUTEKTYpPHBbIE MAMSTHUKH OOBEAWMHEHBI B
ApXUTEKTYPHBIM  aHCaMOJIb, KaXABIA W3 BBIACIATCS KOMIIO3UIIMOHHOM
0COOEHHOCTBIO.

V3o0pel Kyma mederb OTIMYAIOTCS PAa3HOOOPA3HOCTHIO MATUTPOM KpPACOK.
Pe3Hble MpaMOpHBIE IUIMTBI, PE3HBIE KUPIUYHU, PE3HBIE y30pbl U3 raH4Ya, HUIIA
C/IeJIaHHbBIE U3 MO3AUKU COBOKYIUISIOTCA B €IMHYIO0 KOMIIO3ULIUIO.

XOpe3MCKUe XYA0XKECTBEHHbIE apXUTEKTypHble mnaMsiaTHUKM XIX Beka u
Hayasla XX Beka coOpaHbl B ropoje XHBa M COCTaBISIIOT €IUHBIN
apXUTEKTYPHBIN aHCaMOJIb, IPUBJIEKass BHUMaHUE OObIBATENEH CIIUpaNeBUIHBIM
pe3HbIM  OpHaMeHTOM. Takoil crmoco0 HaHECeHHWsl Y30poB, TO €CThb
CIIUPAJICBUIHBIN CITOCOO M3APEBIIC UCIIOIL30BAIOCh B cTpouTenbeTBe. Eie B 11
BEKE JI0 HaIlIel 3pbl MOCTPOECHHBIN ropoa Tynpok Kaja u ero ABOPILIbI, KOMHATHI
ObUTM  yKpalleHbl CHUPAICBUAHBIMU PE3HBIMH  y30paMUd U PE3HBIMU
komno3uuusamMu. Ilamaraukn XIX Beka Tak e yKpalleHbl CHHpPaJIeBUIHBIMU
PE3HBIMU y30paAMH.

B Xope3MmMCKkHX MaHOpPaMHBIX apXWUTEKTYPHBIX YKpPAIIEHUAX pe3bObl B
OCHOBHOM  HCIIOJIb30BAJUCh T€OMETpUYecKne (Urypbl M OTJIUYAKOTCH
CcBO€OOpa3veM BBIPE3KM M HAHECEHHUs Y30pOB JIPYTUX PETHOHOB PECIyOJIUKH.
OnHako OHM HE OYEHb CWJIBHO OTIMYAIOTCA OT APYTHX YKpalIeHWH M CTUJIEH
BbIpe3ku. OCOOEHHO OTIMYAIOTCA pacTCHHUESAHbIE KPYroBbIE Y30pBl U
opHaMmeHThl. B Xope3me pacnpocTpaHEHbl TakMe KOMIO3UMUMU Kak, TypyHX,
Kanmamnup (nmepueBunnbie), Magoxum. XOpe3MCKHE pE3HbIE TaHYEBbIC
KOMIIO3MIIMM HAllOMMHAIOT B OCHOBHOM KOMIO3ULIMM BbIKUThIE Ha Cro3aHe.
['1111 Ha TAMHCTBEHHBIE Y30pbl HAHECEHHBIE B CTUJIE KOIIMH (KOIIMH - KpallHHE
y30pbl OPHAMEHTA), MOKHO MPUUTH K BBIBOJY, YTO pe3b0a MO raHdyy U JI€PEBY
HE CIIMIIKOM pa3BUTa B XOpe3Me, OJHAKO OHU OTJIMYAIOTCS CBOEOOpa3zuemM
KOMITO3UIIMK OpHaMeHTa. XOTd ObUI0O MHOTO MAacTepoB pe3bObl MO TaH4dy, HE
KOKIbII U3 HUX MOl HAHOCUTh KOMIIO3ULIMOHHBIE PHUCYHKHM M OPHAMEHT,
MO3TOMY MacTepa ObUIM BBIHYKIEHBI OOpamiaTbCsi K MacTepam, YMEIOIUM
HAaHOCUTb PUCYHKH.

MacTtepa yMmerolMe HAHOCUTh  KOMIIO3ULIMOHHBIE  PUCYHKH ['upux
Ha3bIBAJIUCh THUPUXKOP (TUPUXKOpP-O3HAYAET MacTep YMEIOUHA HaHOCHUTH
PUCYHKH CIIOCOOOM TMPUX WM CTUJIEM THMPHUX, IPU 3TOM MacTep Pe3yuK y30pOB
JOJKEH ObLI MPAaBWIIBHO BBIPE3aTh y30pbl, TO €CTh HAKJIOH U TJIyOMHA JTOJKHBI
COOTBETCTBOBAaTh 3TOMY CTHIIO). DTU Mactepa Kak, Xynonoepran [1oaBoHOB,
Dmmyxamman Xynanbepaues, Opatest Bago u bonra MupsaeBbl, X0XUHUES
Caunnuéson, Maréky0 Konnbekos, Xynoitbepran MaTuoHOB U IpyTrue.

XUBHUHCKHE MacTepa pe3bObl [0 TaHuy yMeNd He TOJIBKO BBIPE3aTh Y30pbl, HO
Y 3HAJIM MO033MI0, HCTOPHIO, MY3bIKY U YUWINCh B Meapece. B ctapuny mactepa
pPEMECICHHUKH OBLJIM HE TOJBKO PEMECICHHUKaMH, HO OOpa30BAHHBIMH,
UHTEJUIEKTYaJIbHBIMU JIMYHOCTSIMU. TOJNBKO OOpa30oBaHHBIX JIOACH CUUTAIH

112



HACTOSIIIMMHM MacTepamu, pe3uukamu y30poB. OHM o0Oyyanuch uUrpe Ha
MY3bIKQJIbHBIX HHCTPYMEHTAX, Wrpajid Ha MY3bIKaJbHbBIX HHCTPYMEHTax H
JOJITUE TO/Ibl 3aHUMAIIUCh TPUKIIATHBIM UCKYCCTBOM.

HckyccTBOo pe3pObl MO raHdy XOpe3MCKHX MacTepoB pa3BUBAlIach Ha
MPOTSKEHUH BEKOB. M ceiluac BO MHOTHX CTPOSILIMXCS 3[JaHUAX COBPEMEHHOCTH
YKpallaloTCs PE3HbIMU y30paMu M3 raHdya U JIepeBO, MHOXKECTBO U3 KOTOPBIX
ABJISIFOTCSL LIEJEBPAMU IPUKIIAIHOTO MCKyccTBa. [Ipou3BeneHus: MpukiagHOro
HCKYyCCTBa M pe3bObl MO raH4y MOXKHO BCTPETUTh Ha ¢acagax 3JaHUN U B
X0JilaxX, B My3€siX U T'OCTMHHUIIAX, BHICTABOYHBIX MaBUJIbLOHAX M PECTOpaHax, B
KUJIBIX IOMax U KOMHaTaX, U MHOTUX JPYTUX MECTax.

HckyccTtBa pe3bObl MO raHyy OJUH M3 JIPEBHEWIIMX BHUJOB HCKYCCTBA,
KOTOPO€ MCIIOJb3YETCSI B CTPOUTEIILCTBE M ApPXUTEKTYpE, B YACTHOCTHU B
Cpennent Azuu, Upana, Typuun, ApaBuu, AdraHuctaHe ¥ MHOTHUX CTpaHaX
Bocrtoka. IIpousBeaeHus MCKyccTBa pe3bObl MO raHdy co3iaHHbie B CpemHei
A3uM OTIIMYAIOTCA OT JPYTMX TEM, YTO BBIICIAKOTCA KOMIIO3ULIIMEH U
XYJI0)KECTBEHHOCTbIO0. Ha CcerofHAmHNuN OeHb 3TOT BUJA HMCKYCCTBA BBICOKO
LEHUTCA ¥ HAOWpaeT MOIYJSPHOCTh CPEAM Hapoja, IIMPOKO NPUMEHSETCS B
CTPOUTENBCTBE KaK BHJI JEKOPATUBHO - MPHUKJIAJHOTO UCKYCCTBA.

HckyccTBO pe3pObl MO TaHUy pa3BUBANCA CBOEOOPA3HBIM  CHOCOOOM.
PaccmarpuBas oOpa3iibl HCKYCCTBA IPEBHUX, CPEIHUX BEKOB M Hadana XX Beka,
MOKHO YBHJIETh Pa3HUIly MEXIy CTUISIMU CllocoOamMu HaHeceHMsl pe3bObl. B
JIPEBHOCTH pe3h0a HaHOCUIIACh 00JIee TIPOCTHIM CIIOCOOOM, M M300pakaJInuCh B
OCHOBHOM pEaJMCTUYHBIE NMPEIMEThl KaK, PACTEHHs], >KMBOTHbIEC, a MOPOU H
JOJIM WU CUIydThl oAeil. To B Oosiee mo3gHUX MEpUOaX PUCYHKH U y30pbl
cTanu 6oJiee OOCTPYKIIMOHHBIE CoJiepKalue TIIyOOKHM (PUiIoCOPCKU CMBICI.

B X-XI Bekax pe3nba mo kKamHIO, J€pEeBY M TaH4y B3sijla HOBBIM BUTOK
paszsutus. Ilocie 3aBoeBanust apabamu CpenHeil A3uM M NPHHATHEM HCIama
M300paKeHUs! JKUBBIX CYILIECTB, MTHULI, PbIO, 3BEpPEH 3aNpETUIIN, TaK KaK pEeTUrus
uciama 3arpeniaia u300pakeHue KUBBIX CYIIECTB. Y30pbl U PUCYHKH CTaJIH
OOCTpYKIMOHHBIMU. Pe3p0y MO raHuy cTajau HCHOJIb30BaTh BO BHYTPEHHHUX MU
BHEIIHUX (acanax, rae Mano ceipoctd U Biaru. B Xl Beke nckyccrBo pe3pda
[0 TaHYy MOJIYYMJIO HOBBIA BUTOK Pa3BUTHS, SIPKUM MPUMEPOM HallJIeHHBIE B
Adranucrane pparMeHTbl U QPECKH.

Pe3pba no raHdy oJIMH JpPEBHUX BUIOB MCKYCCTBa KOTOPOE CYIECTBOBAJIA
B Tamkenre. SIpkuMu TpenCTaBUTENAMH TallIKEHTCKOW IIKOJbI Pe3bObI 10
ranay Obumn YcmoH MkpomoBa, Ycro Tommynar ApcioHKyioB, Maxmyn
YcemonoB, Xaér A6aymnaes, 3uénymio HOcynos, Toxup YmapoB u MHOrue
npyrue. 1918-1920 romax cosmanHoe B TamkeHTe  0OBEIUHEHUE
PEMECIIEHHUKOB, KpAeBEIUYECKHIl pEeMECIeHHUYECKUH €003 M yueOHOe—
oOpasiioBasi MacTepckass U My3ed HallMOHAIBHO PEMECIECHHUYECKHN My3eil.
Pemecnennuku 3aBoeBanu nBa rpas-tipu B [lapumxke Ha BbicTaBke «VICKycCTBO U
TexHuka cerogus» 1937 romy. 1947 romy moa pyKOBOACTBOM apXHUTEKTOpA
A.MyxaMMaIKOHa MOCTpoeHO 31aHue «KypaHTOB» B HapoJae MMEHYEMOE Kak
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Tamkentckue Kypantel. B ykpamenuu KypantoB ywactBoBasn Ycro Illupun
Mypo10B.

1947 romy B VY30ekuctaHe OBUIO OKOHYEHO CTPOUTENHCTBO O]
pyKOBOJCTOBM apxuTekTopa Ajekcesi [llyceBa HallMOHaANbHBIN TeaTp OHEPhl U
Oaera mMenn Anumepa Hasau. Tearp crtan COKpoBUIIHHULEH Y30€KCKOMN
HAIIUOHAJILHOW apXUTEKTYPHOU KYJIbTYpBI, TJ€ OTPA3UIMCh CaMble JIy4IllNe
o0pas3Iiibl HAlMOHAIBHOTO MPUKIIAHOTO UCKYCCTBA.

TamkeHTcKasi MIKoda pe3bObl MO TaHUYY BBIJIEIAETCS CPEAu IPYTUX IIKOJ
CBOEH YTOHYEHHOCTbIO, CHMMETPHUYHOCTBIO U TPALMO3HOCTBIO  Y30POB
COBOKYIUIAIOUIME B c€0€ HEOOBIUHBIE KOMITO3UIIMOHHBIE OPHAMEHTHI.

OauH U3 3HAaMEHUTHIX MacTepoB pe3bObl 1o ranyy Tommynar ApCiIOHKYJIOB
poawiicst B ceMbe MacTtepoB B ropojsie Tamkenre 1882 romy. Oreny ApcioHKy
Ha3apoB Obl1 OJHUM M3 3HAMEHUTBIX MAacTEPOB TOTO BPEMEHHU M B35 CBOETO
ChIHA B MOJAMAacTephbe C ABEHAAUATH JeT. ApcinoHkyn HazapoB nmoctosHHO Opan
ChIHA 00011 Ha pabOTy U YyYWJI TOHKOCTSM peMeciia, HAYuHasi OT a30B KOHYas J10
COCTaBJICHHSI  CJIOXHBIX  KOMIO3WLIHUOHHBIX  OpHAaMEHTOB.  Tommynar
APpCHOHKYJIOB pa0OTall B OCHOBHOM B cTmie «Hokanapao3» (4okamnapaos - OJHH
U3 CTWIEH M cnocOOOB HAHECEHHUs Y30pOB pe3bObl Mo raHdy). B konme XIX
BEKa OTEll ¥ ChbIH MOCTPOWIH U OPOPMUIIM Y30paMU JAOM H3BECTHOI'O TOProBLA
toro BpeMmenu IOcyda JloBynoBa pacmojoKEeHHOro Mo yiule Y30eKucTaH
ropona Tamkenra. Ilpu opopmienuu qoma U HAaHECEHHHM Y30pOB MacrTepa
YUUTBHIBAJIU pa3Mepbl KOMHATHI U JIOMa, YPOBEHb OCBEIIEHUS, U BPEMS CYTOK
JUIS. HAHECEHUs KOMITO3ULIMOHHBIX Y30pOB, TOJIIMHY M TIYOHMHY Y30pOB.
3acimyra MacTepoB 3aKJIOYaeTCs B TOM, YTO OHU CyMeEId OObEIUHUTH
HallMOHAJIbHBIE TPAAUIMOHHBIE CTUIM C COBPEMEHHBIMHM, YTO TO3BOJIMIIO
co37aTh KOHCTPYKTHUBHO HOBBIA CHOCOO U CTHIIb BBIPE3KH y30pOB IO TaHYY.
bonpmumHCTBO paboT 3HAMEHHWTHIX MACTEPOB OBUIM TPU3HAHBI MHPOBBIM
COOOIIECTBOM M LIEHUTEJSIMH UCKYCCTBA.

UCKYCCTBO PE3bbBbI 110 JEPEBY

HckyceTBO pe3bObl MO 1epeBy - OJMH U3 CAMBIX PACHPOCTPAHEHHBIX BUJOB
UCKYCCTBa B Y30ekucraHe. 31ech Jt000e n300paxxeHrne pucyercs u BbIpe3aeTcs
HAa JiepeBe. OTOT BHUJ  XYJI0KECTBEHHO-H300pa3UTEIBHOTO  HMCKYCCTBA
CYILIECTBYET y BCEX HAPOJOB MUPA, HAUUHASI C AHTUYHBIX BPEMEH, UCIIOJIb3YETCS
B CTPOMTENIBCTBE M AapXUTEKType, B XO3SHUCTBEHHO-ObITOBOM cdepe. Ha
NPOTSHKEHUH BEKOB HMCKYCCTBO pe3bObI MO JIepeBY pa3BuBasiack B EBpome u
A3um u mpuoOpena CBOM OCOOBIN CTWIb M CHOCOO HaHECeHUs y30poB. B
CpenHeil A3un 3TOT BUJ UCKYCCTBO TaK K€ MCIOJIb30BAIICS KaK B apXUTEKTYpE
U CTPOMTEIIBCTBE, TaK M XO3SUCTBEHHO-OBITOBOM cdepe. Pes3Hple m3nmenust u3
JPEBECUHBI KaK: OKHA U JABEPH, CTOJbI U CTYJbS, MKa(Pbl U CYHIYKH, KOMOJBI U
MIKATYJIKU, JIO)KKM W Tapelkh, XOH TaxTa M TaxTa (XOH TaxTa - OIUH U3
Pa3HOBUIHOCTEH CTOJAa C KOPOTKMMHM HOXKaMH, TaxTa — C IEePCHACKOTO
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O3HayaeT [pEBECUHA, JEPEBSHHAs NPOJOJbHAs CKaMeika BHUAE KECTKOTO
JIMBAaHA) pa3JIMYHbIE PEIICTKH W Orpajabl LIMPOKO HCIOIb30BAIUCH KakK B
cTpouTeNnbCcTBEe Tak M ObITy. B koHme VIl Beka nckyccTBO pe3pOBI MO JACpEBY
npuodpesa NOMyJISIPHOCTh CPEN y30€KCKOTO Hapoaa. JTO CBSI3aHO C TEM, UTO B
CpeAHME BEKAa TOPrOBBIE OTHOLIEHHA MeEXAy 3anagoM H  Bocrokom
CTPEMUTEIBHO PAa3BUBAINCH.

B XI-XII Bexax HapoaHO-TIPUKIIAIHOE UCKYCCTBO Pa3BUBAJIACh OBICTPHIMU
TeMIaMi. B HaHeceHMM CIIOKHBIX y30pOB  Mpeo0safano HaHECEHUeE
reOMETPUYECKUX (PUTyp, TO €CTh Y30pbl B cTUIIE rTupux. Hanpumep, HaliieHHBIHI
OTpe30K BbIpe3ku Ha JepeBe B mMemopuaine [Hloxusunma Camapkanga XII Beka
OTJINYAETCS CBOEH M3BICKAHHOCTHIO M €CTECTBEHHOCTHhIO HAHECEHUsS y30pOB. B
9TOM OTpE3KE OCOOEHHOCTH HAHECEHHUs] Y30pOB XapaKTEpHbl IOJHOTOMN
KOMITO3UIIMOHHBIX OPHAMEHTOB U T€OMETPUUECKUMHU (PUTYypamHu.

B XIX- XX Bekax Takue peMeciia Kak pe3b0a 1o JIepeBy U raHdy, YeKaHHOE
MacTepCTBO, MCKYCCTBO HAHECEHHSI Y30pOB CTPEMUTEIBHO pa3BHBalach U B
KaXIOM PEruoHe, ropojae oOpa3oBaUCh CBOEOOpa3HbIE IIKOJIBI peMecia, B
YaCTHOCTH pe3bObl 1o JiepeBy. B 3ToT mepuoa Obuid co37aHbl TaKUE MIEACBPHI
Kak asopen Xynospxana B Kokanne, neopenr PomanoBeix B Tamkenre, agom
3aitnupaunOas B Kyse, menpece Campaxman xomxu, asopen; Cutopan Moxu
Xoca B byxape kak sipuaiiiimii mpuMep UCKycCcTBa pe3bObl 10 AEPEBY.

OnHMMH M3 caMbIX SIPKUX TNpeACTaBUTeNeld y30€KCKON HIKOJIbI HapOIHO-
MIPUKJIATHOTO MCKYCCTBA U MAacTEPOB pe3bObl MO JepeBy SBISOTCS OIMMKOH
Kocumxonos, (1878-1924 rr), Cynaiimon XyxaeB (1866-1946 r.) u MHorue
Apyrue co3fganu o0pasilbl MHOXKECTBO IMPEKPACHBIX MPOU3BEIECHUN HCKYCCTBA.
OHu co3manu 1IKOJIBI pe3b0bl O JEPEBY U BBITYCTUIN MHOXKECTBO HMEHHUTHIX
YYEHHUKOB.

B pe3pbe mo gepeBy dopMupoBaics CBOEOOpa3HBIM CTUIb M CIIOCOO
BbIpe3ku. Hanpumep: Maprunanckas pe3b0a 1mo JaepeBy BbIIENSETCA TTyOMHON
penbedHON BBIPE3KM W CIUIOMIHOM Kommosunuei. Koxanackas pe3pba 1o
JIepeBY UMEET CBOMCTBO BBIMYKJION ()OpPMbI HAHECEHUS U Ha3bIBAECTCA «OypTMay,
YTO O3HA4YaeT peNnbeTHBINA WK BHIMYKIbIH. B Tamkentckoii pe3nde mo aepeBy
IIMPOKO HCIIOJIB3YETCA CIOCOOBI HAHECEHUS M BBIPE3KHM U MapruiaHckol u
Kokanackoil mkonbl, MpUYeM CHOCOObI M CTHIM BBIPE3KH KOHCTPYKTHUBHO
OTJIMYAIOTCA, CIUIOIIHbIE  penbedHbIe y30pbl MepervieTatoTca. XHUBUHCKAS
pespba 1O JepeBy OTIMYAeTcs OT JAPYTHMX MOHYMEHTaJIbHOCTBIO U
PA3HOLIBETHOCTBIO, TJIABHOE COXPAHEHMEM NPUPOJHOIO IBETA JAPEBECHHBI.
Bbyxapckass pe3pba mo JepeBy OTIWYAETCS IMPHUBIIEKATEIBHOCTHIO Y30pOB, TO
€CTh 3J€eCh UCIIOJb30BAIM B YKPAUIEHUH IO30J0YECHHBIX D3JIEMEHTOB H
Pa3HOLIBETHBIE KPACKU JOIOIHAIOT KOMIIO3UIIMOHHOE COAECPKAHUE Y30POB.

TamkeHnTckasi mKoJIa pe3bObl MO AepeBy. Macrtepa 5TOH IIKOJIBI
BBIPE3aIN Y30Pbl MEKOUN pe3b00i, HAMMEHBIIIEH PETbe(YHOCTHIO U TFIOTHOCTHIO
y30poB. KOMIIO3UIIMOHHBIN OPHAMEHT U XYA0KECTBEHHOCTh Y30POB IIPUBJIEKAET
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oObIBaTesel CBOEM TOHKOCTHIO M HE MOBTOPUMOCTBIO, B YACTHOCTH CIIHpaJe
BUJIHBIC Y30PBI B BUJIC PACTCHHI U KUBBIX IIBETOB.

Mactrepa XHBHHCKOM IIKOJBbI Ppe3b0bl MO JepeBy B OCHOBHOM
ucnons3oBanu “‘Kaitparau” (kaiiparau — BuUI JepeBa pactyuui B Cpenneit
A3zum). Jlisg coXpaHEHHsI HATypallbHOI'O  I[IBETa JIPEBECHHBI HCHOJIb30BAIN
CHelralbHbIE Macia TMHHA W BIUTBHIBAIIU ISl MATKOW 00pabOTKM M HaHECCHUS
y30poB.  XWBHMHCKas  IWIKOJa  pe3bObl MO  JIepeBy  OTIMYAETCs
MOHYMEHTAIBbHOCTbIO HAHECEHUS Y30POB.

Kokanackas u @epranckas mkoJsia pe3bObl mo jaepeBy. Kokanjckue
Macrtepa BbIpE3aId JIOKKH, CTYyJbi M XOH TaxTa (XOHTaxTa- OJUH W3
Pa3HOBUJIHOCTEM CTOJIA C YKAPOUECHHBIMU HOXKKaMu). Y30pbl pe3bObl 1O JIEpEBY
BBIJICTISIIUCHh KOPOTKOCTBIO PHUCYHKaW peabe@THBIMU Y30paMud HE OOJBIINX
pa3MepoB, TaKOW CrocoO0 HMCHOJB30BAICSA U B aPXUTEKTYpE B HM3TOTOBICHHUH
neepeid u okoH. KoynoH (ycTyH- nepeBsiHHas KOJIOHHAa) W penieTok. B
JEPEBSHHBIX KOJOHHAX ‘“ycTyHax’  y30pbl HAHOCWIHMCH Ooliee TiyOoKue
BBIPE3KH U OTIWYAINCh MOHYMEHTAJIbHOCTBHIO y30poB. KokaHjickas mikona B
OCHOBHOM HCIIOJIb30Bajia Oelylo IpeBecHHy, TO ecTh “Tepak” (Tepak OAMH H3
pasHoBHIHOCTEH A3sumarckoui Oepesbl), a Tak ke “byk”. Macrepa craudana
HAaHOCWJIM Yy30p, OKpallMBaJIM OOJi€€ HACBHILIEHHBIM LBETOM M JIMUIb MOTOM
NOKPBIBAJIM JIaKOM.  Mapruianckas IIKojia pe3bObl MO JEepeBy HMeEeT
HAI[MOHAJIbHBIA XapaKTep HAHECEHUs y30pOB, TO €CTh HCHOJb3YIOT TITyOOKO-
penbedHbIi croco0 BBIPE3KH y30pOB. ITOT CIOCOO CTOSUT Y HCTOKOB MCKYCCTBa
pe3bObl Mo nepeBy B DepraHckoil pojivHe. B mocineacTBuu 3TOT Crocod cTaiu
UCIIOJIb30BaTh U B apXUTEKTYpeE.

HcKyccTBO BBIPE3KH HA KAMHE U KOCTH.
HckyceTBO BbIpe3KM HAa KaMHe — OJUH M3 peAyailiuX BHUAOB HAPOAHO-
NPUKIAJHOTO HCKYCCTBa. DTOT BHUJI HCKYCCTBA TPEOYET OT YeJIOBEKA HE TOJIBKO
TEpIIEHHEe W yYMEHHME, HO M TPYJoJto0ue U CHIly, TaK Kak TyT HEOO0XOAMMO
OTPOMHOE BJIO)KEHHE CHJIBI (PU3MYECKOrO 3J0pOBbA. A Tak K€ 3TOT BUJ
HCKYCCTBO B HApPOJI€ UMEHYETCS «CAHITAPOLLIUK» (CAHITAPOLLIUK - O3HAYAET
KaMHETeCHOoe pemeciio). KamHeTrecHOoe pemMeciio, 3TO He TOJIbKO 00paboTka
KaMHsl Kak CTPOMTENIbHOIO0 Marepuaia, HO PEMECIO BBIPE3KH Y30pOB H
PUCYHKOB. JlJI1 BBIPE3KH Y30pOB Ha KAMHE B OCHOBHOM HCIIOJIB3YETCSl JIMHEHAS
BBIPE3KA, «3aHKHUPU yilMa» (3aHKUpHU yiMa - BbIpE3Ka B BUJAE LIENH, TO €CTh
CHOUpaJIeBUIHAs BBIPE3Ka), pelIeTHas BbIpe3ka (YyaMOapacUMOH YyHMa) WIH
pemieroyHasi, o0ObEMHash BbIpe3Ka. B kaMHeTeCHOM peMecie B OCHOBHOM
HCMOJIB3YIOTCS KAMHU CPEIHEN U TBEPJIOU IJIOTHOCTH M TBepAOCTU. Kareropuu
MSATKUX KaMHEW BXOISAT-TAJIKOXJIOPHUT, IJIOTHBI KaMEHb, W3BECTHSK: KaMHSIM
CpeIHel MIIOTHOCTH BXOJAT - OHUKC, MOp(Up, U3BECTKOBBII MpaMop, Mpamop:
KaMHSIM TBEpPJOM IUIOTHOCTH OTHOCATCS - JIa3ypuUT, aMO30H, araT, MaJlaxurT,
xKaleHt, Hedput, smmMa u Apyrue. W3 Bbllle MepeUUCICHHBIX KaMHe!
W3rOTaBIUBaIM  OOJIBIIME Ka3aHbl, KYBIIWMHBI, JIaraHbl, MHAJIbI, CTaTydITKH,
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cTaTyn OONBIIUX W MajbiX pa3mepoB. [Ipu M3roToBIEHUM NHAN, Ka3aHOB
BbIpE3aJId y30pbl PACTEHUHN, T€OMETpUUYECKUE (PUTYpbI, CUMBOJIUYECKUE Y30PHI,
PUCYHKH C CIOKETHBIMU KOMITO3ULIASMHU.

HckyccTBO BBIPE3KM 10 KaMHIO Ha CETOAHSIIHUM J€Hb CTPEMUTEIbHO
pa3BuBaeTcs B pecnybsuke. Takue mactepa kak: P. O6unoB, A.bosraes,
3.Xynaitoepranos, X.PaxumoB, b.JlaBnaTtoB, A. bexxano, K.I[lonBoHOB,
3.A0nynoB, K.Pysmeros, XK.XKypaes, A.Typaues, b.Kamonos, b.)Ka66opos,
A.XantoB, C.XamMua0B U MHOTHE Jipyrue. PaboThl HAPOJHBIX MACTEPOB CIyKaT
HapoJly, paays LIEHUTENEeHd MCKYCCTBa BBIPE3KHU y30pOB Ha kamHe. McKyccTBO
BBIPE3KH 10 KAMHIO CUMTAETCSI OJJHUM M3 PEIKUX BUIOB UCKYCCTBA, B YCIOBHUAX
pPa3BUTHSI COBPEMEHHBIX TEXHOJIOTMH MNpHOOpeTaeT CBOEOOpa3HbIM MYTh
pa3BUTHSL.

HckyceTBO BhIpE3KH Y30POB HA KOCTSX

Cpeaun HapOJHO MPUKIATHOTO PEMECIA UCKYCCTBA BBIPE3KH Y30pa Ha KOCTSIX
3aHUMAaeT 0co00€ MECTO. DTOT BUJ MCKYcCTBO Ipuiuio B CpeaHiow A3uio u3
Wunuu.  Unnpusa, Sxytus, HekoTopeie Adpukanckue crtpanbl u  Kwutai
CUMTAIOTCS 3aKOHOJIaTEISIMU 3TOT0 BHUJA UCKYCCTBA.

JIpeBHOCTh HMCKYyCCTBa pPE3b0bl y30pOB HA KOCTSIX CBHIETEIbCTBYIOT
HalJIEHHbIE B apXEOJOTMYECKHX PACKOMKAX PAa3JIMYHbIE MPEIMEThl U U3JEIUs.
Pazgutne ostoro Buma wuckyccTtBa oTctaBaia B CpenHell Asuum 1O
reorpapudeckuM  npuunHaMm. OJHAKO ATOT BHUJ HCKYCCTBa  IIMPOKO
HCITOJIB30BAJICS. B MCKYCCTBE IO HM3TOTOBJIEHUIO HOXOB, B HapoJle MMEHYEeMOE
«KOPTCO3W» WJIM «IUYOKCO3JIHMK», YTO O3HAYaeT HCKYCCTBA H3rOTOBJICHUSA
HOXKOB. 3J1€Ch B OCHOBHOM HCIHOJIb30BAJIUCh KOCTH JAOMAUIHETO0 MEJIKOTO U
KPYIIHOT'O pOraToro cKoTa.

HckyceTBO pe3b0bl y30pOB Ha KOCTSAX MOSIBUIOCH B Y30ekuctan 1959 rony.
EAvHCTBEHHBI MacTep BBIPE3KM M MO JAPEBECMHE M HAa KOCTIX CUYUTAETCS
3aCiIy>K€HHbIM pabOTHHK HCKyccTBa B PecnyOnuke Y30ekuctan OpTHKKOH
QaiizymiaeB. OptuxkoH  @ail3yiulaeB HApOBHE,  HM3YYEHHUEM HCKYCCTBa
BBIPE3KM IO JIEPEBY, TaK K€ HU3y4daJl HMCKYCCTBAa BBIpE3KHM Ha KoOCTsaX. OH
noObIBal B My3esix u ¢adbpukax Mockssl u Kuesa, rae o0yyancs HCKYCCTBY U
pemMeciy BBIPE3KH Y30pOB Ha KOCTSIX.

Kak roBopui u3BectHblii MacTep: «3y0 MaMOHTa, 3y0 MOpXka, KOCTU U OUBHU
CJIOHA, KOCTH JIOHIaJe M APYruX 3Bepeil SBISIOTCS ChIpbEM I pemecia
BBIPE3KM H3J€NNsd W3 KocTel». B mnpousBeneHHsX HCKycCTBa CO3/IaHHBIE
MacTepoM y30pbl HAHOCWJIMCh B JIBa CJIOSl, IOCTENEHHO NEPEXOAUTCS
HAHECEHHUs y30pOB B TPH CJOs. B KOMIIO3UIIMOHHOM IJIaHE Y30pbl HAHOCSTCS
CpelHei ri1yOuHbI, N300paXkaeTcs CIUPaICBUIHbIE PACTEHUEBUIHBIE Y30Pbl WIH
y30pbl HAIIOMUHAIOIINE TeoMeTpruueckue Gurypsl. [[BeThl HAHOCHUIIUCH B CTUJIE
«TYJUTA TUPUX», YTO O3HAYAET I[BETOYHBIN rupuX. Takue y30pbl B OOJBIINHCTBE
HallOMUHAJIM  CHMBOJIMYECKHE  y30pbl. Takue y30psl B OCHOBHOM
HCIIOJIb30BAUCh B pe3b0€ MO JepeBy B HU3TOTOBIEHHM OTIEIbHBIX 4YacTei
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OPEAMETOB COCTOAIINE IAEPEBAHHYIO OCHOBY, TO €CTh M3IEIUSAX, B KOTOPBIX
4acCTh COCTOsJIA U3 IPEBECUHBI.

Kokannckue mactepa B OCHOBHOM HAaHOCHJIHM Y30PbI Ha KOCTAX PeIbePHBIMU
BbIpe3kaMu. TallkeHTCKHe MacTepa HAaHOCWUJIM CIUIOIIHBIE pelbedHbIe Y30DHl,
IJI€ CIUIOIIHBIE PUCYHKHM TaK K€ IIMPOKO MCHOJb30BAIUCH B pE3b0E MO JAEPEBY.

YEKAHHOE MACTEPCTBO

YekaHHOE MacTEpPCTBO OJHWH M3 CaMbIX PACIPOCTPAHEHHBIX HAPOIHO-
MPUKJIAAHBIX BUIOB HMCKyCCTBa Cpelu Hapona. Ilox yekaHHBIM MacTepCTBOM
1oJipa3yMeBaeTcs U3TOTOBJICHHbIE METAJNIMYECKHe W3AeNUs, TO €CTb
METAIMYECKUE HU3JeTUsl C pelbedHBIMU WM BBIPE3aHHBIMH  y30paMH,
HAaHECEHHbIE TyTeM BbiceueHMs Ha u3aenuu. B Cpenneld A3uum nociie roH4apHOe
pemMecia YeKaHHOE PEMECIIO CUUTAETCS] OJJHUM U3 PACPOCTPAHEHHBIX PEMECEIL.
YekaHHoe peMecio OTIMYaeTcss OT JAPYIHMX peMecen HaHECEHUEM
CUMBOJIMYECKUX 3HAKOB, TEM CaMbIM CIOCOOCTBYSl paclpOCTPAHEHHIO HJIEaJIOB
WIM WACAUTUCTUYECKUX CHMBOJIOB. MECTHBIMH MacTepaMd B OCHOBHOM
MCIIOJIb30BAIUCH 30JI0TO, MEb, OPOH3a, JaTYHb U MHOTHE IPYTHE AparoleHHbIN
MeTasul JIErKo nojaromuecs oopadotke. [[peBHUE U cpelHE BEKOBbIE YEKAHHBIE
U3JIeUs B OCHOBHOM M3roTaBiMBalioch M3 cepebpa. Haumnas c XI Beka,
YEKaHHBIE U3JIeJIUSI U3rOTABIMBAIUCh U3 MENIM, a TaK K€ HaljeHHble B Erunre
MEJHbIE TPUUCKU JIOKA3bIBAIOT, YTO II€PBbIE MEJIHbIE KaTyIIKA ObLIU
m3rotoBiensl B |l Beke 10 Hameid 5pbl. YekaHHOE HMCKYCCTBO IIMPOKO
pacnpoctpanunacs B manoi Asuu, Meconoramuu, Cpeanen Aszum, Unguu,
CpenHem 3eMHOM MOpE MU MHOTHUX JPYrux MecTrax. B HaliJIeHHbIX KaTylIkax
OBLITH N300PaKEHBI 3BEPH, CUMBOJIBI U JJaK€ HEKOTOPBIE UICTOPUUECKHUE COOBITHS
IPEBHETO Mupa. B 4acTHOCTM B HalleHHOM Ka3aHe B depraHe NpUHAIUICKUT
MEPBOMY TBHICSYEJIETHIO A0 Hallled 3pbl, B HEM HM300paXeHbl pa3IuyHbIe 3BEPU
HAaHECEHHBIE TaK Ha3bIBAEMBIM CIIOCOOOM <«3BEpHHAs pe3Ka», 3TO €lie pa3
JIOKa3bIBA€T O JIPEBHOCTH 3TOrO BHJIa PEMEC]Ia U HUCKYCCTBA. 3aBOEBaHUE
Anekcangpom Maxkenonckum Cpenneit Asuum B IV Beke 10 Hamel 3pbl U
U300paXeHus] JTHX COOBITHM Ha U3IAENUAX YEKAaHHOrO0 peMecia CTalu
MOJICTYIIOM OBICTPOTO PacHpOCTpPaHEHUs 3TOTO BHJIAa UCKYCCTBAa B PErMOHE, B
gactHocTH U Jpyrux pemecen. llI-VIII Bekax dexkanHoe peMecio MOTYyYHIIO
HOBBI BUTOK Pa3BUTHUS, 3TO CBA3aHO C MHOTUMHU HCTOPUYECKUMHU COOBITUSIMU
TOTO BPEMEHH, HAlpUMEp, OTKPbITHE U pa3zBuTHe Benukoro lllenkoBoro myrtu, a
Tak xe npunsatue Mcnama. C 0gHOM CTOPOHBI YEKAHHOE PEMECIIO NMPUBEIO U
MOSIBJIEHUIO IOBEJIMPHOTrO Jiefla B LIeJIOM. Pa3inyHble KpacuBbIE YKpalICHUS U
0e37eyIKH, MEeTaJUTMUecKas OCyJla U OpyXKue, Opyaus TpyAa U HHCTPYMEHTHI,
MHOTO€ Jpyroe. B H3genusx TOro BPEMEHM MOXHO YBUAECTh PUCYHKHM Kak,
KOpOHAIUsl Lapeil WM BaXXHBIX 0COO, CBageOHBIC LIEPEMOHHMH WA PUTYAIIBI,
M300pakeHus 3Bepell U MTHULl, TOCTUHKH AaHTHYHBIX FepoeB U MU(DOIOTHUECKUX
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nugHocTei, MHoroe npyroe. |X-XIIl Bekax mnpousBojacTBa cepedpa nmperepresno
ynajiok, B 310Xy TeMypu0B B OCHOBHOM HCIOJIb30BAJIUCH OPOH3a U ME[Ib.

K xonmy XIX Beka HU3rOTOBJICHHE W3JENUsS YEKAHHOTO pemMeciia W
YKpalIeHUE B KaXKJOM ropojie Y30€KHCTaHa OTKPBIBAIACH HAPOJHAS ILIKOJIA, TO
€CTh B OOJIBIUIMHCTBE KPYIHBIX TOpOJiIax TOrO0 BpEMEHHM Kak, B byxape,
Camapkanze, Kokange, Maprunane, TamkeHTe M Ipyrux ropojax OTKpPbUIMChH
mikosibl. Kaxkaas u3 aTux mKkoj o0jagaia CBOUM CTUJIIEM U CIIOCOOOM BBIPE3KH
Y30pOB, HAlMOHAJIbHBIM XapaKTEPOM OpPHAMEHTAa. Te€XHUKAa HAHECEHHUs y30pOB,
riyOrHa ¥ peiabe(HOCTh METATUTMYECKUX U3JENUIN OTANYAIUCh IPYT OT JIpyra.

K konny XVIII Beka TamkeHT npeBpaTtuics B OJUH U3 KPYIHBIX TOPOJOB
Cpenueit Aszum. Toproeie cBsi3u ¢ Adranucradom, Kuraem, Poccueit
npeBpatuiiv TallkeHT B OJMH U3 KPYIHBIX TOProBbiX y350B CpenHeil Asum.
JlparolieHHble METallIbl Kak, Meab, OpoH3a, jKene30 3aBo3winch u3 Poccum.
XIX-XX Bekax wMacTepa 4YEKaHHOTO MHCKYCCTBa CO3/laBaii Ha POBHE,
YailHUKaMH, TWajaMu, KyBIIMHAMHU TaKue W3JENHUs Kak Beapa, Ta3HKH,
caMoBapbl U MHorHe apyrue. Muorue macrepa Kokanna, Xusel, Camapkanna
npueskanu B TamkeHT 3a marepuanoM u celpbeM. Ilocne 1920 rona yekannoe
MacTE€pCTBO pPA3BUBAIOCH OBICTPBIMU TEeMIaMH, M B TallKeHTE OTKPbUICS
MEPBbII B PErHOHE XYJIO)KECTBEHHbIH KOMOMHAT YEKAHHOI'O0 MCKYCCTBA.
KoMOuHaT BBITyCTHII MHOYKECTBO YUEHHUKOB.

Benunuuna ¢opmbel TamkeHTCKONW uYeKaHKH, MPOCTOTA Y30POB OTIMYAETCS
CBOCH MpPHUBIEKATEIILHOCTBIO W CBOeoOpa3weM. 37ech MpeodiagaeT HOBBIN
MOJXO/ BBIPE3KH Y30pPOB B CTWJIE «XOLIWSD» (XOUIMS-OCOOBIA CTHJIb BBIPE3KHU
y30pOB OTJIMYAIONIAsCA TIYOMHOM W HAKJIOHHOCTBIO y30pa). Y30pbl BHUIE
pacTeHUM U CHUpAJIEBUIHBIX PACTeHUH, y30pbl B cTHiie «cnumuiny (ucaumuii-
y30pbl BHJE CIEIOB 3MEM) HalUId OTpakeHue B paborax TamkeHTCKuX
MacTepoB. Emie B pa6orax TalIKeHTCKHX MAacTePOB MOKHO YBHJIETh OTPAKEHHE
CEMHU OKPYKAIOIIHUX HAC SIBJICHUM KaK, COJHIE U JIYHY, )KUBOTHBIX U PACTEHUH,
BOJAY U BETEp, U HAKOHEI[ OTOHb. SIpKUMU MpeACTaBUTENSIMU TalllKeHTCKOM
IIKOJIBI cuHuTaroTcss Ycto MymuH, A6aykopu FOcynoB u ero mpous 3e0uUHHCO,
Kamuna CanyioBa u MHOTHE JApYTHE.

KynbTypa, HMCKYCCTBO XYAOKECTBEHHOro pemecieHHu4ecTBo CamapkaHaa
M3BECTHO BO BceM mupe. CaMapKaHJ OJVH U3 APEBHEUIINX TOpoaoB BocToka u
Mupa. Haponno mnpuknaaHoe wuckycctBo CamapkaHjga pa3BHBAIOCh
CBOCOOpa3HO, W PACCBET NpHIIeIcs B 3Moxy TemypumoB. B 3to Bpems B
Camapkana NpUBO3WIMCh M MNPUIJIANIAIMCh MHOTHE MacTepa CO BCEro Mupa.
OmHuM U3 TaKMX MacTepOB YEKaHHOI'O MCKyccTBa Obul YcTo KaMoo xKuBIIui B
XVI Bexke B Camapkange. B to Bpems He Obuio paBHbix emy. B XIX Beke
HapOJHOE PEMECIIEHHUYECTBO MOJIY4YNIIO0 HOBBIA BUTOK pa3BUTHs. IMEHHO B 3TO
BpeMs ObLIO CO37]aHa IKOJa MEIHOW YeKaHKU YeKaHHOTO mactepctBa. 1924-
1930 ronax Camapkanj Obu1 cTonuieil pecnyonnku. CaMapKaHICKasi YeKaHHas
IIKOJIa OTJIMYAETCA TEM, 4TO Ha 000J1e, TO €CTh, IO KpasiM U3/AENIUsI HAHOCUTCS
CBOcOOpa3HOE BBIpE3Ka B CTWIIE «4eKMa» (YeKMa-creluaibHas BbIpE3Ka Ha
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METaJNIMYeCKOM M3JEJIMM B BUJIe HETITyOOKOM KaHaBKHU BOKpYT 0001a). MacTtepa
HAHOCAT PUCYHOK B IIMPOKO(POPMATHBIX pa3Mepax B 3aBUCUMOCTU OT pa3Mmepa
U3JIeNusi, TO €CTh PHUCYHOK TOJIOUpaceTcs OT pa3Mepa H3TOTaBIMBAEMOTO
npeaMeTa ¢ pa3HO YPOBHEBBIMH PUCYHKaMH B BUAE «TaHOO» (TaHOO - OJIMH U3
BUJIOB BBIPE3KH, BBIJEICHHbIE HEOOJBIIMMU KYCKaMH). Y30pbl MacTepoOB HE
NOXO0KM Ha Y30pbl BbIpe3aHHble MacTepamu XuBbl, byxapsl u ®Deprassl.
CamapkaHJCKHe MacTepa B OCHOBHOM HCIIOJIB30BaJIM PHUCYHOK «4opOapr»
(uopbapr - IBETOK B BHJE YEThIpE JHUCTUKA). SIPKUMHU MpeACTaBUTEIIMU
CamapkaHICKOM IIKOJIBI SIBJIAIOTCA TaKME HMEHHUTBIE MacTepa Kak, YCTO
Axman, meaauk Ycro Oxynxon, Canum, Ycro Xaigap Xyxa, Kapum ['opypos,
Kapum Axmenos, Ycro Toraii u MHOTHE JpYyTHE.

Kapmmnckas mkoJa 4YeKaHHOro wucKyccrBa. KapmumHckas —1ikona
YEeKaHHOTO MCKYCCTBa (hOpMUpPOBATIACh M OTKpbUTach B KoHile XIX u Hagane XX
Beka. B konue XIX Beka m Hauame XX Beka ropoaoMm Kapmu ynpaisiau
NpEeICTaBUTENIN 3HATHBIX OEKOB, MociaHHble byxapckum smupom. [losatomy u3
byxapsl  mpurinamanuch macrepa M HapOJHBIE PEMECICHHUKHU. YekaHHOoe
peMeciio, XOTS HaxOAWJIACh MOJ IPOTEKTOpaToM byxapCkux MacTtepoB, OHa
umeno cBoeoOpasue. Hampumep, MHOTHE mNpeAMEeT UYEKaHHOTO MCKYCCTBA,
M3roToBiieHHbIE B Kapiim, MacTepa py HAHECEHUU U BBIPE3KU Y30POB MECTHBIE
MacTepa HAHOCWIIM PAa3HOIBETHBIE Y30pbl, 3aT€M IOKPBIBAIU CHEHUAIBHBIM
LBETHBIM JJaKOM. Macrepa yekaHHoro pemecnia ropoaa Kapmu usrorasnuBanu
IIPEAMETHI HCKYCCTBA M camu yKpamanu ux. lIpu aTom macrtepa ucrnonap3oBanu
METOJI «KOJIUMKU» (KOJIUII - B MEpPeBOJie 03HadyaeT GpopmMa, TO €cTb (POPMEHHBII
cnoco0). Ha miockyro MOBEpXHOCTh CHauajia HaKJIaJbIBadud KYCKH OHPIO3BI,
3aT€EM HAHOCWIM KYCKU MEIHBIX IUIACTUHOK M COEAUHSJINCH IIyTEM HAarpeBa u
JIWIIb, TMOTOM BBIPE3AJIUCHh Y30pbl, IIOTOM YKpallIM LBETHbIM JakoM. Ha
U3JIENUSAX YEKAaHHOTO MCKYCCTBA, H3rOTOBJIEHHBIE B Topoe Kapiu, y30pbl Obl1u
Oosee nmpocTeiMH, YeM U3rotosiieHHbIEe B byxape. 1 B Kapmu, kak u B byxape,
YEKaHHOE MCKYCCTBO M PEMECIO  Pa3BUBAJIOCh BMECTE C MEIHBIM PEMECIIOM.
SpkuMuU MpeCTAaBUTENSIMA TITKOJIbI Y€KAHHOTO MCKYCCTBA OBLIM TaKHe MacTepa
kak, Cammii [Hlapoduit Acan, Ycro A6aykomup Hmzomummnun, Ycro Ypwuw,
Canoxunnus, Ukpomuanuna, Xymoibepan XKypaeB u MHOTHE IpYTHE.

I'OHYAPHOE NCKYCCTBO

['oHryapHele U3Aenust — 3TO CAEJIaHHbIE U3 IJIMHBI MPEIMETHI, JOBEJACHHBIE 10
npousBefeHus uckyccTBa. OIMH U3 IPEBHEUIINX peMecen ApeBHero BocToka u
Mupa. DTO TIUHSIHBIE MIPEIMEThHI OJHUIETBOPSIIOT CUMBOJI YHCTOTHI U AOOPOTHI.
Ha Bocroke MOXHO BCTPETUTHh [0 CHX IIOp IVIMHSHBIE W KEpaMHYECKHUE
IpeAMETHl TMOCYIbl M JAekopa. M3HadanpHO TIJIMHA CYUTAIOCH CHMBOJIOM
JIocTarka, OjarofesHuid W KpacoTbl. B  mepBOOBITHOM 00IIecTBE TIJUHA
UCIOJIb30BANOCh KAaK MPOAYKT I YKpallleHUs W CTPOUTENIbHBIN Marepuan, u
JUIIb TOTOM KakK MPOAYKT WIM TpeaMeT JEKOpa, CHyKalluid IS
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UCIIOJIb30BAaHUSI WJIM HAHECEHHS Y30pOB. Y30EKCKOE€ HCKYCCTBO TOHYAPHOTO
peMeciia MMEET OYeHb JPEBHIOI HCTOPUI0O U CBOECOOPa3HYIO TpPaIULHUIO.
[IponykTaMy TOHYapPHOTO MCKYCCTBA HW3HAYaIbHO ObLIM 03 (QopMeHHbIE
COCYJIbl, TTIOTOM TMOSIBWJIMChH THaJbl, YaTHUKHU, TapeliIKu, KYBIIWHBI, KYHTaHBI,
JJaraHbl M MHOIO€ JpYyroe. BepmHOM TroOHYapHOTO HMCKYCCTBA CTAJIO
uzooperenue (apdopa. B wusrorornenuu dapdopa cnenuanbHas TIUHA
CHayaja TIJIMHA JOBOAWIM JO0 KOHJAWIHMHM, MOTOM HAKAUIM A0 HYKHOU
TEMIIepaTypbl 0 TMOSBICHUS KaMEHUCTON mpocioiiku. [lepBeie dapdopoBbie
U3JleNusl TOSIBUIUCh B 3MOXY HeonuTta. B MUpOBOM HMCTOpUM CYHIECTBYET
nereHga, 4ro (apdop wuzodpenu B JApeBHEM Kurae. N3HavanbHO
M3rOTAaBJIMBAIN MPEAMETHI MOCY/Ibl, TOTOM MPEIMETHI JAekopa. Tak Kak riIuHy
MOXHO BCTPETUTh B PA3JIUYHBIX YroJIKAX MHUpPA, TOHYAPHOE MCKYCCTBO
pa3BUBajach BE3JE€, OJHAKO KaXJas MECTHOCTh HMeEJIa CBOM OCOOEHHOCTH
M3TOTOBJICHMS], U PAa3BUBAJIOCH T10 - CBOEMY. B olHHX yrojkax mupa ObICTpbIMHU
TeMIIaMH, B Jpyrux B Oosiee mo3gHuM mnepuoa. OaHAKO B H3TOTOBJICHUU
TOHYAPHBIX U3JEIUN HCIOJIb30BAIICSA TOHUYAPHBIA KPYT BE3AE€ OJHOBPEMEHHO, TO
€CTh BO BCEM MHpPE UCII0JIb30BaJIM TOHYAPHBINA KpyT. ['OHUapHBINA KpyT H300penu
emeé B 10 Hameu spbel. Tpu ThICSYM JIeT Has3ald. B OCHOBHOM 3TOM peMeCiIoM
3aHUMAIMCh MYXYMHBL. [I0TOM H37enusi HakaauBaluCh B CHEIUANbHBIX MEYax,
U yKpalajauch PUCYHKAMMU.

VIII-XIl Bekax roH4apHO€ MCKYCCTBO pa3BUBajach OBICTPHIMU TEMIIAMH B
Cpenneit Azun. DTOMYy J[10Ka3aTelIbCTBA HAWJICHHbIE TOHYAPHBIC W3JEIUs B
packonkax Adpacuadba u gpyrux mecrtax Manoit Azun. B Te BpemeHa KyiabTypa
Bocroka, B uwactHoctu CpeaHeil A3uu pa3BUBAIACh OBICTPHIMU TEMIIAMHU.
OToMy IpelecTBOBala Pl UCTOPUUECKUX COOBITHM, KaKk MPUHITHE UCJaMma,
pa3BUTHE TOProBbIX OTHOWmIeHW ¢ Kwurtaem wu 3anagowm, U ynoOHoe
pacrionoxkenue B camom neHrtpe Bemukoro IllenxoBoro myru. HapaBre c¢
HUCKYCCTBOM M KyJIbTYpOH, pa3BHBaJach W Hayka. Benuuaiiiine y4yeHble TOro
BpeMeHH xwin B CpengHedt Asum, xkak bepynuii, Anp Xapesmu, M6 Cuna,
O®upnascu, Pynaku. 10 m3BecTHbIC yueHble Hayku W (puiocoduu ObUIM HE
TOJIKO YYEHBIMM TOTO BpPEMEHHM, HO W HJEOJIOraMU KYJIbTYpbl, HayKH,
¢unocopuun, NyXOBHOCTH, dTUKH M dcTeTUKU. X Tpynpl o «CoBepiieHHOM
YeJIOBEKE», O HPABCTBEHHOCTH M JyXOBHOCTU JIETJIM B OCHOBY HOBBIX
UICOJIOTUYECKUX U JIyXOBHBIX BO33peHui uenoBeuectBa. XIII Beke mocie
3aBoeBaHusl CpeHel A3UMM MOHIOJaMU TOHYAPHOE PEMECIIO U UCKYCCTBO KaK U
MHOI0€ JIpyroe npuiuio B ynajaok. byxapa, Camapkana, Maps, Yprenu, Coraa,
banx u MHOrMe npyrue ropoaa ObUIM COXOKEHBI MM YHUUYTOKEHBI HaBcerja. B
pe3yJbTaTe TOHYapHOE UCKYCCTBO, KAK U MHOT'O€ JIPYTO€ MPHUILIO B YHAJOK.

Haunnas ¢ XIV Beka roHuapHo€ HCKYCCTBO, MOJYYWJIO HOBBIM BHUTOK
pa3BUTHS. DTO CBSI3aHO C MpUOBITHUEM K Biactu Awmupa Temypa U AUHACTHU
Temypunos. K nauamy XIX Beka nosiBunuch roHyapHsie mKoubl. [lorpedHOCTD
BoJibl B CpenHeit A3uu Bcerja ObUIO OJJHUM U3 OCTPBIX BOIPOCOB, U MO3TOMY
IPOU3BOJICTBO TOHYAPHBIX U3AENIHUN U YKpallEeHUE UX BCETJa 3aHUMAJIO TIABHOE
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MECTO B IMpOM3BOACTBE. HapaBHe ¢ M3rOTOBIEHHWEM TOHYAPHBIX W3AECIUN
MacTepa yIeasIi OTPOMHOE BHUMAHUE UX YKPAILICHUIO U 3CTETUYECKOMY BHIY
nponaykiuu. XIX Beke ToHYapHOE HMCKYCCTBO Y30€KCKOTO M Ta[KUKCKOTO
Hapoja AOCTHUIJIO BEPIIMHBI CBOEro pa3BUTUS. OTKPBUIUCH TOHYAPHBIE IIKOJIbI
B 'mxnyBane, Pumrane, [llaxpucadze, Camapkanne, Tamikente u [Taiikenre.

1932 rony opranuzoBaHHble B TaimikeHTe yueOHO-TTPOU3BOACTBEHHBIE KYPCHI
O00BEIMHUIN HAPOHBIX MACTEPOB U PEMECICHHUKOB. B TOM umucie u HapoIHbBIX
PEMECIEHHUKOB TOHYApPHOTO MCKYCCTBA. bbUIM  OpraHu3oBaHbl  KYpChI
rOHYapHOro pemeciia. Mactepa TOHUApHOTO pemecia o0ydalnud pemMecily Bce
CTOPOHBI M CEKpeTbl HCKyccTBa. Cpeau 3HaAMEHUTBIX MacTepoB OO0y4aBIIUX
TOHKOCTSIM pemecia Obuin Pumranckuit mactep Ycro Myxamman Cuaauk,
Yemon Ywmapos, TtamkeHckuit mactep Typo6 Mupanues, IllaxpucaOcekuit
mactep Pycram OrambGepnues, Kapum XaspatkynoB u mHorue apyrue. Cpenu
HHUX 0C000€ MECTO 3aHMMAeT HApOJHBIM XYyHOXHUK PecrmyOnuku Y30ekucrtan
Myxunaun PaxumoB, paGoTaBIInil MJI0I0TBOPHO HA MPOTSHKEHUM JOITHX JIET.
OH opraHuzoBajg CBOEOOpA3HYIO IIKOJYy TOHYAapHOIO HCKycCTBa U CO3Aal
MHOXECTBO IPOU3BEIECHUN UCKYCCTBA HAPOJHO - PUKIATHOTO PEMECIIA.
PaxumOepnn MaTtdoHOB OAWH W3 MAacTEpOB BHECIIMH OTPOMHBIA BKJIAT
roHyapHoi Mmkojbl Xope3ma. OH 3aHMMaeT 0co00e MECTO B MPHUKIATHOM
U300pa3uTENbHOM HCKycCTBe Y30ekucrana. [onuapnas mkoma Xopesma
OTHEIAETCS  OT TOHYApHBIX IIKOJ Kak, byxapckoil, CamapkaHICKOH,
TamkenTckor, AHIWKAHCKOM, @DepraHckol W JOpPyrUX TOPOJOB CBOHUM
CIOCOOOM U CTHJIEM, KOMIIO3ULIUEH U KOJIOPUTOM, IMHAMHUKON M TEXHOJOTHEH
U3FOTOBJICHUS.

UCKYCCTBA U3IOTOBJIEHUSA HOXKEH

[logq HCKYycCTBOM M3rOTOBJIEHUSI HOXKEH MHOTME TMOHUMAIOT PEMECIO
U3rOTOBJICHHST HOXel. OHAKO Takoe TOHMMAaHHUE SIBISIETCS OOMaHUYMBBIM, TaK
KaK HOXKW M3rOTaBJIMBAIOT HE TOJHKO HAPOJIHbIE MacTepa, HO U JIFOJU, YMEIOIINE
o0pabaTbIBaTh KEJIe30 U Apyrue Metauibl. HoXXu M3HAYalbHO CIYKUIU IS
J0JIeH, KaK CPeJICTBO BBDKHMBAHUSI B CYpOBBIX YCJIIOBUSIX, HAIpUMEp CPEJICTBO
OXOTBI WJIM CPEJICTBO 3alUThl. HOXHK 3aHUManu 0co00e MECTO B KU3HHU HAIIUX
npeakoB. CerogHsi UCKYCCTBO W3TOTOBJICHHSI HOXKEM 3aHMMaeT 0co00€ MEeCTO
Cpeay HapOJIHO- IPHUKIAJHOIO HCKYCCTBA. B M3roTOBIEHHWHM HOXKEW Cpeau
MacTepOB HET paBHBIX Yy30€KCKMM MactepaM. Bo BpeMeHa mpaBlIeHUS
TumMypumoB K HMCKYCCTBY H3TOTOBJIEHHUSI HOXEH YIEIsI0OCh OTPOMHOE
BHUMaHue. B 3TO BpemMsi HOXHU H3TOTABIMBAJIMCh B OCHOBHOM U3 MEAU U
Opown3sbl. [locnie OTKpBITHS jKelie3a UCKYCCTBO U3TOTOBJICHHS HOKEW MPOU3OIILIO
PEBOJIONMSL M TMOJYYWIO HOBBIM BUTOK  pa3BuTHs. Pa3BuTue uUCKycCTBa
W3TOTOBJICHUS] HOXKEM B OTIMYMM OT apaOCKuX cTpaH U EBpomnelckux Kak,
Ucnanus, Wtanmus wu apyrue B Cpeaneil Asuu ObUIO HAMHOTO paHbIIE.
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CymectByer nerenaa, utro «J/lamackyro cranb» u3zobpenu CpeaHeazuarckue
Macrtepa, a pacrnpoctpanuiu €€ B Jlamacke, OTKy/1a ¥ MOJYy4YHJIO Ha3BaHUE.

B XVI Beke wu3roroBieHuWE HOXEW BO MHOTHUX CTpaHax EBpormbl, Kak
I'epmanwns, Aurnms, ABcTpusi, @paHiuss apyrue ObUTM 3amlpeIieHbl, HOXHU
WCIIOJIb30BATUCh HCKJIIOUUTEILHO B OBITOBBIX YCIOBHSIX, TO €CTh Ha KyXHE.
XVII Beke mNosIBUIMCH Takue pa3HOBUIHOCTH Hoxker kak «Ilakku» (maku -
O3HAYaeT HEOOJIbIIINE MO pa3Mepy HOXKHU, TO €CTh HOXKU MaJICHbKUX Pa3MepoB,
enié TaKue HOXM Ha3bIBAIOTCS KaK >KEHCKUMHM WM KapMmaHHbIMH). [loTom
MOSIBWJIMCH CKJIQJIHbIE KApMaHHbIE CKJIQJIHbIC HOKU «DUHKN» (PrHKA — O3HAYAET
CKJIaJIHBIE  HOXXM  OTKpBIBAIOIIMECS JIETKUM  JIBHOKEHUeM  pyku). U3
apXEOJOTUYECKUX HAXO0JO0K MOXXHO y3HaTh, 4YTO Ha Tepputopuu CpenHeit Azuu
2000 mer Ha3zam o Hamed spel Ha TeppuTopun Adpacuaba, Bapaxmm u
bonanuk Tema, MOXHO y3HAaTh, YTO HOXH HCIHOJIb30BAINCh HE TOJIBKO Kak
npeaMer ObITOBOIO 00MXOJa, HO M KAk MPEIMET OpYXKus. OTOMY
CBUJICTEIIbCTBYIOT HaiaeHHble pucynkd. B VI-XII Bekax wuckyccTBo
M3TOTOBJICHHSI HOXKEH pPa3BUBAIOCH OBICTPHIMH TEMIIAMH, U CTOSJI BOMPOC
YKpaIlleHUs] HOXKEH, KaK CUMBOJI BJIACTH ¥ MOTYIIIECTBA.

B XV-XVII Bekax MosSBUINUCH BHUIbI BUCAUNX HOXKEH HA peMHE. ITO MOKHO
YBUJIETh HAa MUHHUATIOpAX CJEJIaHHbIE, HAa OCHOBE MPOM3BEICHUN  BEIMKHUX
no3ToB Boctoka Haam u babypa. BmocnenctBuu, Ha BocToke mnosiBUIHCH
IIKOJIBI MO W3TOTOBJICHUIO HOXEW. [losgBmimch mkoabpl DepraHckor JOJIVHBI,
Bbyxapwi, Camapkanga, Xusbl, Kamkagappu. Hoxu, HM3roToBIIEHHBIE B 3THX
IIKOJIaX, OTJIMYAJIHMCh, CBOEM KpacoTOH, CHOCOOOM M CTHJIEM YKpalleHus,
TEXHUKOM U TEXHOJIOTMEH, a TaKKe pa3MepoOM H BEJIMYHMHON, MECTOM
WCIIOJIB30BaHUSI M TIPETHA3HAYCHUEM.

Ha cerogusmuwnii nenp B Pecnybnuke Y30ekucraH cymiecTByroT okono 20
IIEHTPOB M3TOTOBJICHUS HOXKeW. OHU OTIMYAOTCS CIOCOOOM H3TOTOBJICHMUS,
yKpamieHuss W MarepuaioM. MW3BectHel Hoxu kak, Yycrckue (Tyc),
[Taxpuxanckue, [lolityrckue, Kokanackue u KopacyBckue HOXHU.

Buabl noxeil. Ha Boctoke, B yactHoctn CpenHedt A3uu HOXHU HMEIU
CUMBOJINYECKOE 3HAYEHHE, TO €CTh UCIOJIb30BAJICS KaK aMyJIeT OT 3JIbIX JyXOB.
Takoe mnoBepue oCTaioCh €ule co BpeMeH 3opoacTpuszma. Hamnpumep «a1aHIoH
COILTH MUYOK) - HOXK C 3y0OUaTON PYKOATKON U «KAPKECOHJH MHUYO0K» - HOXK C
3y0uaTol Jie3BUEM, TaKME HOXKHU CUUTAIHNCH CBSIIICHHBIMU U BBICOKO HIEHUJIUCK.
Hoxu ncnonb30Banuch JIFOJbMH U3JIPEBIIE, CUUTAIOCHh KaK MHCTPYMEHT TPYyJa,
OXOThI U CUMBOJIOM JlocTaTka. M3HauanbHO HOXKM W3TOTABIMBAIUCH U3 KaMHS,
Meau U OpoH3bl. Hoxx cocTouT u3 j1e3Bus U pyKoaTKku. [1o cTpoeHunto Hoxkel OHU
NENATCA Ha TPY BUAA: IPSMOM HOX, MUHJIaJIEBUAHBIN HOXK U U30THYTHIN HOXK.

[IpsiMoit HOXK KCIIONB3YETCS U3 IpeBHE, UMeeT mpsamyto hopmy. M3orHyThIit
HOXX MUMEET U3TH0 OCTpHs HOXKa Hazal. Em€ 3TH HOXM HA3BIBAIOT MaJE€HbKUMU
WM YKOPOUYECHHBIMU caliasiMu. MuHAaNEBUHbIE HOXW HMEIOT C 00paTHOM
CTOPOHBI JIE3BUS TyrooOpasHyto ¢hopmy 4-5 ¢cM ¢ OCTpHs HOXKaA.
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Vpra cusamim NUYOK — HOXK CPEIHEN BEIWYUHBI, OJWH U3 Pa3HOBUIHOCTEU
HOXEH.

Ke3nmuk muyoK — HO’KMK HM3TOTOBJICHHBIM CIIEIMANBHO I JieTel. Takne HOXHU
BBIJIAIOT P OpaKOCOYCTAaHUU WJIM BCHUYAHHH.

boma nuyok — geTcKuii HOX.

Yanaby3ap — HOK C U30THYTBIM JIE3BUEM, CKJIAJIbIBAEMBII B PYKOSITh HOXKA.

MapaoHa NUYOK — CIEUAIBHBIN HOX MCIIOJb3YEMbIA JUUISI BBIIIUBKH.

Copana NU4OK — OOBIYHBIN OBITOBOM HOX.

['yngop mUYoK — HOX C HAHECEHHBIMHM y30paMu, KaK Ha JIe3BHM, TaK U Ha
PYKOSITKH.

UmIMUXTYJUIM TUYO0K — HOXKH, Y KOTOPBIX PYKOSATh MPUKPEIUISIETCS COPOKa
TBO3/ISIMH, TO €CTh «UWJIMHX» O3HAYa€T «COPOK T'BO3JCH», 37€Ch NPHU MOMOIIU
MEJIKMX T'BO3JIEH PUCYETCS y30p HA PYKOSITKE HOXKE, OTCIOJ]a M Ha3BaHHUE HOXKA.

Pydra nuuok — octpue HOXKa TOUUTCA TOJIBKO C OJHOM CTOPOHBI, TaKOE
TOYEHHE HAa3BbIBAIOT «CHAUPray. (CHAUpPTa — O3HAYAET IJ1aJIKO HATOUCHHBIM HOXK)

Erou comam nu4oK — HOX C JIEPEBSIHHON PYKOSITKOIA.

[IloxgacTta MUYOK - HOXHU PYKOSITKH, KOTOPHIE H3TOTOBJICHBI M3 BETOK
JIepeBa, B OCHOBHOM W3 TYTOBHHUKA, Opexa, ryxyma (Ty>)KyM—OJIUH W3 BHUJOB
Cpenne A3uarckux qyOoB).

JIaHJIOH COIUIM MHYOK — HOXKHM PYKOATKH, KOTOpPHIE M3rOTOBJICHBI U3
CJIIOHOBOM KOCTH.

VYH y4 COIUIM MUYOK — HOXKHU PYKOSTKU, KOTOPbIE COCTOSIT U3 TPUHAALATH
candupoB, TO ecTh U3 KaMmHel candupa, Takue HOXKHU CUUTAIUCh KaK CHUMBOJI
MOTyIecTBa. (YH y4 — TPUHAJIIIATh).

VYH Oent comiu MUYOK — HOKU PYKOSATKH, KOTOPBIX COCTOSIT M3 MSATHAALATH
candupoB WK IPYTrUX JParoleHHbIX KaMHEW, TO €CTh KaMHH B BHUJE IIBETKa,
TaKue HOXKHU CYUTAJIUCh KaK CUMBOJ BJIaCTH. (YH O€ll- MSATHALATS).

CTPOEHHUE HOKA

Hoxu coctodtr W3 Tpex dacTed, TO €CTh ocTpue (TUT), PYKOSATH (Jacra),
bytsip (kunpoH). OcTtpue (TUT) — OCTpHE HOXA, TO €CTh PEXyllas 4YacTb.
PykosiTb — ocTpasi 4yacTh HOXKa HacakJaceTcsl Ha PYKOSTh IyTeM BOHWBaHUS,
TaKM€ PYKOSTH HA3bIBAIOTCS «CYKMa» (CykMa — O3HadaeT B OUTHIN),
CYIIECTBYIOT €llI€ «EpMa» (€pma - Bpe3aHHBIN) U «HAKIIUHKOP» (HAKIIUHKOP —
o3HauaeT y3opuarblif). OyTiaap (KUH) — cHeluaibHOE MNPUCTIOCOOJICHUE IS
XpaHEeHHs HOXKa, cabyii, Meda U JIPYTUX PeXyIIuX npeameroB. B usrorosnenuu
HO’Ka MCTIONB3YIOT JKeJIe30, CTaJIb U IPYTHe TBEPAbIC METAIIIHI.

B OpoH30BYI0 3MO0XY HOXKH U3TOTaBIMBAIUCH U3 MEIU U OPOH3HI.

[Tocne OTKpBITUS >KENe30, HOKM M HWHCTPYMEHTBHI HM3TOTABJIMBAINCH U3
xene3a. st M3roTOBICHUS HOXKEH MCIOJB3YIOTCS MHOXKECTBO MHCTPYMEHTOB,
Kak odar (yd4or), HaAyB (Aam), HAaKOBAJIbHS (CaHIOH), MaJeHbKas HAaKOBaJbHSI
(603roH), HamuiabHUK (9rOB), MoOJjoT (Oonra) u MHoroe apyroe. Kycauku
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(TUrOMOUp) — UCMOJIb3YeTCS AJI BBIHECEHHS] OCTpUS HOXa, JJI BBIHECEHMS
OCTpHsI KyCauykKd HaKyChIBalOT OCTpble KOHIbI. Ha ToumibHOM KamHe (4apx)
3a0CTPSAIOTCS W CIVIQXKUBAKOTCA BCE MOBEPXHOCTH. (CrnenuanbHbBIM MIWJIOM
(burus) BbIpE3aETCS Y30p M I[BETOK, TaKas TEXHUKA HCIOJIb3YEeTCS B YEKAHHOM
HCKYCCTRBE.

Kyk kamam - oauH W3 pa3sHOBUIHOCTEW IIWIO (KyK- CHHUM, KaJlam-
KapaH1aii).

Haxm 6urus - o1y 13 BUJOB WO MPEAHA3HAYEHHBIN ISl BBIPE3KU Y30pOB
(Haxkm- y30p, OUru3 — HIMIIO).

Hakm kajnamM — HHCTPYMEHT Il HAHECEHUsI y30pOB Ha IMOBEPXHOCTH
ne3Bus. MHCTpYMEHT M3roTaBIMBACTCS U3 CTAJIU.

Hajiya xkajam - UWHCTPYMEHT Uil HAHECEHHUS Y30pOB BHUAE Ny U
MOJIyMECSIIa U ISl HAHECEHUS HETITYOOKUX BBIPE3OK.

Bo3rapaon — kycok xene3a nnuHou B 20-25 cm, auamerpom 15-20 MM, eme
ATO HEOOJIbIlIast HAKOBAJIbHSI.

Bo03ron — 60IbII0# TSHKEINbII MOJIOT.

CanaoH — 0oJipllasi HaKOBaJILHS U3 CTaJIH.

Jam — nojayBaio, Uiy HaJlyB JJIsl pa3/lyBa OTHS.

Yupmuxunapma- cBEpjio, UHCTPYMEHT JJI1 BBIPE3KH OTBEPCTUH.

Xoaryanapma — cBepjio, IpeIHa3HAYeHHOE ISl CBEpJICHUA HE OOIbIINX
OTBEPCTUI U HE TIIYOOKHX HHUIIL

Cagad napma — MenKkuii HalMJIBHUK, HOXKOBKA.

CaBat kajiaM — BBIPE3aeT OTBEPCTHUE JIJIsl YCTAHOBJICHUSI KAMHEH U 1IBETOB.
B M3roToBieHNN HOXKEW UCIOIB3YETCSI MHOXKECTBO MHCTPYMEHTOB, M 3TOT BUJ
peMeciia U HCKYCCTBA CYHUTAETCS OJHUM W3 TPYIHBIX HW3BICKAHHBIX BHUIOB
HCKYCCTB B MUDE.

IOBEJIUPHOE NCKYCCTBO

Cpenu HapoAHO — MPUKIATHBIX HCKYCCTB Y30€KCKOTO Hapoja IOBEIHPHOE
HCKYCCTBO 3aHHMaeT ocoboe Mecto. B Hapozae ects moroBopka «Ecnu Ha cBeTe
OCTaHEeTCSl OJHAa EIWHCTBEHHAs >KEHIIMHA, TO JEJI0 IOBEeIHMpa HUKOI/AA He
OCTaHETCSi HEBOCTpEOOBaHHBIM». B  MyCyJIbMaHCKOM MHUpE  H3JEIus,
U3rOTOBJICHHBIE U IPU yKpallleHHble OWpPIO30H, )KEMUyrom, cangupom Bceraa
BBICOKO IIEHWJINCH. [I0TOMY 4TO 3TH AparoieHHble KAMHU HE TOJBKO CIIY KU
KaK yKpallleHHe, HO M OHH HMEJIH O3JOPOBUTEIbHYIO CHIIy, OHH BIUSUITH Ha
TICXOJIOTHYECKOE U TyXOBHOE COCTOSTHHE YelioBeka. Hampumep, xeM4yr umeeT
CBOMCTBO YKpEIUICHUSI OpraHu3Ma 4ejloBeKa, OH YCTpaHseT HENPUSATHBINA 3amax
BO PTy, CTaOWIM3UPYET cepleOueHune, yaydaer paboTy KelyJaKka U MeUYeHH,
MOBBIIIACT 3PEHHE, OYHUINAET KaMHU TOYEK U CEJIE3HKH, U MHOTOE JIPYyroe.
buproza ocreperaer or HEB3rOJX M Crilas3a, JEYUT KEIYIOYHBbIA HEIOCTATOK M
yIaydiiaeT 3peHHe, JEYUT OT BOCTHAJICHHUS TJia3, MPU yKyce 3MEU CUHUTASTCS
camMbIM JIy4lIUM JekapcTBoM. [IoaToOMy B JpeBHHE BpeMeHa HEBECTKH HOCHIIU
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Bcera Oupro3oBbie ykpamenus. Candup, kak u Ha Boctoke, Tak u B EBporne
BBICOKO IIeHUJICcA. 3 HEro M3roTaBiiMBaIu pa3jiuyHbIE YKPAIICHUS KAaK, CEPbIH,
KOJIbE, MEPCTHU, MyTOBUIBI U MHOTOE JApyroe. B cpennue Beka BItOOJIEHHBIC
napwin  Candup cBouM wu30paHHUKaM. UYenoBeK, HOCAMUNA OUPIO30BOE
yKpauieHue, obdeperaics OT 3JbIX OyXOB M chiM. bupro3za crocoOcTBoBana
KOHIICHTpAIlMM BHUMaHHMS YeJIOBEKa, MOJHUMAaja HacTpoeHue. M3 xamienona B
IPOIUIOM HU3TOTaBIMBAIIU KOJbIA, OYyChl U KOJbE, OPOCIETHl U MHOTOE JPYTOE.
XanueaoH CHHUMAET CTPECC, UMEET YCIIOKOUTEIIbHOE CBOMCTBO.

V30eKkckoe IOBEIMPHOE MCKYCCTBO HMMeeT TIiiyookue KopHu. OHO
dbopmupoBaiocs eme B nepBoObITHOM obmiecTBe. [lo apxeonmoruueckum
packorkaM MOKHO CKa3aTh, 4YTO IOBEJIUPHOE MCKYCCTBO OBUIO OJHHMM W3
JTpEeBHEUIMX BHJIOB MCKyccTBa. Hauwmnas ¢ | Bexa no Hameit apel 10 VI Beka
Harei »psl B ropoauie Aiiputom, Adpacuad, JlanBap3unrena, bonanukrena,
Xo4aéH I0BEIUPHOE UCKYCCTBO ObUIO CUIIBHO PAa3BUTO. DTO MOXKHO YBHUIIETh U3
HaWJEHHBIX B PACKOIIKaX MPEAMETOB U PUCYHKOB.

B nocnegnuii mepuon nHeonmuta (IV-Ill1 Teicsuenerne no Hamel 3pbi)
MOSIBUJIMCH 00EPEry B BUJIE KOJIOKOJIBYMKOB, YKPAIICHUS U3 PA3IMYHbIX KaMHEH,
PaKyIIIKHU, a TAaKXKE YKpallleHUs, U3TOTOBJICHHBIE U3 KOCTEH Pa3IMUHBIX 3BEPEH.
OT1o0 ewgé pa3 JO0Ka3bIBaeT Pa3BUTHE IOBEIUPHOro jena B Te BpeMmeHa. B V-V
BEKax Halled 3pbl IOBEJIMPHBIC H3/ENUsS HCIOIb30BAIUCh O4YeHb Majo. B
OCHOBHOM H3TOTaBJIMBAJINCh W3 KaMHEW, CTEKJIa W Pa3IUYHBIX MPUMECEH.
Hampumep, HalimenHele B Xope3Me CTEKISHHbIE (GUTYpKH obepera Buie
JSATYIIKWA U TUTPA.

X-XI BB. UCIONB30BATIUCH MYTOBUIIBI C OOJBIIUMHU JBIPKAMU U3 KOCTEH.
XIV-XV BB. I0BEIMPHOE UCKYCCTBO OBLJIO XOPOIIIO Pa3BUTO, OAHAKO U3JETHUS HE
COXPaHWINCH JI0 HAILIETO BPpEMEHH. B M3roTOBIEHHBIE HA TPYHbBIEC IOBEIUPHBIC
m3nenuss XVI Beka, cOXpaHWINCh, JIUIIb B pucyHkax. B mznemusax XIV-XVII —
BEKOB Y30Pbl U PUCYHKHU YCIIOKHUIUCK.

Ecnu B roBenupubix uznenusx XI-XIV BexoB nzo0paxainuck B OCHOBHOM
M300paKeHWsT 3Beped, TOTOM TOSBHIIMCh KOMIIO3WIIMM M3  apabCkoit
MUCbMEHHOCTU U BA3M, YaCTO UUTAThl U Cyphl U3 «Kopana». Takue pucyHKH c
OJTHOW CTOPOHBI OBIIN YKpAIICHUEM, U C IPYTON CTOPOHBI UMEITH HEKUH CMBICI.
Ilocne 3aBoeBaHMS MOHIOJIBCKMMHM 3axBaTuukamu CpenHenl A3sum, CTanu
BBIITYCKAThCSA 30J0ThI€ MOHETHI. 30JI0ThIC YKpallleHUs HW3TOTABIUBAIUCH U3
30J10TO, OpPOH3BI U IPYTUX JAPATOIICHHBIX METAJIIOB.

XIX-XX  BB. Cpegne  Asmarckux  CTpaHax,  XYyJAO0KECTBEHHOE
PEMECIICHHUYECTBO pa3BUBAJIACh OBICTPHIMM TEMIIAMH, B TOM YHCIE U
IOBEJIMPHOE HMCKYycCTBO. Bo MHorux ropomax kak, byxapa, Kokana, Xwusa,
Camapkana, Kapmu, [laxpuca63, TamkeHT 1 MHOTHUX JIPYTrUX TOpojax ObUIH
MacTepa IBETUPbl, OHU KWIH U paboTalIH B OTAEIbHBIX Maxamiax. Ha perHkax
TUX TOPOJOB OBUIH CHEIHATbHBIC IOBETUPHBIC JIABKH, W KaXKIbIH MacTep
oOnanan cBoeil TexHukoil. IloaTomy Maxaiu Ha3bIBAIUCh «3aprapoH» WIH
«3aprap», 4ro o3HauaeT yiuuia roBeaupoB. 1860 romy Obu10 12 HOBEIMPHBIX
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naBok B XwuBe, K Hadaly XX Beka B byxape nHacuuthiBanoch okojio 400,
Tamxkente oxono 100, Camapkanne 6onee 20 maBok. B Te BpemeHna cambiMu
U3BECTHBIMM MacTe€paMHu IOBEJIUPHOr0 MCKyccTBa Obun Ycro Maxmyn, Ycro
Omon Xoxu, M.PaxumoB, X.HaxxmunaunoB B Kokanae, Ycro Hués OxyH B
Hamanrane, Ycro Xynoibepran, X.OtaboeB B Annmxkane, C.bo00x0OHOB,
Oxyn boboxonoB, VYcro Camurumaus, A.lllouciomoB B TamkeHre,
X.Wynnomes, N.Komun6oes, B.Xadu3os B Camapkanse u MHOrHe apyrue. Ha
CeTONHAIIHUN JeHh B pecnyOnmmke u e€ ropojax kak, AHmmwkKaH, byxapa,
O®eprana, Camapkanja, XapesM U JIpyruX ropojax padoTaldT MHOXKECTBO
IOBEJIUPHBIX MAaCTE€pPOB, KOTOpbIe palbOTaAIOT C pPa3IMYHBIMU MaTepHhaaMHu.
CoBpeMeHHbIE MacTepa HCIOJb3YIOT HE TOJBKO HOBBIE TEXHOJIOTUH, OHH
COXpaHWJIM BEKOBBIE TpaJuLIMN peMecieHHuYecTBa. OHU HU3rOTABIMBAIOT
U3JIeNIHUSI IO COBPEMEHHBIM TEXHOJIOTUSAM, 3TUKONW M 3CTETUKOB COBPEMEHHOTO
BpEMEHHU, TMpPU HDTOM COXpaHssd HAIUOHAIBHBIM KOJOPUT U TPATUIIUHU
(bopMHUpOBaHHBIEC HA TPOTSHKEHUH MHOTHUX BEKOB.

HPEIMETDBI IOBEJIMPHOI'O HCKYCCTBA

YkpameHusi. YKpallleHus 3aHUMaIOT OOJIBIIYIO YacTh KEHCKOTO rapaepoda
u Tyanera. Hekoropble U3 HUX HOCATCS Ha IMPOTSHKEHUU BCeW u3HU. K HUM
OTHOCATCS TaKWe€ FOBEITUPHBIC M3ACIHS KaK, «THIIAKOND (TU/UTAKOII - 0O3HAYAET
30J10ThI€ OpOBU, TO €CTh 30J0Tasi KOpoHa Ha JI0y), «Oonuadpo» (6onmnadbpo -
O3HAYaeT Haj OpOBsIMHU, OHA HATIOMUHAET T'OJIOBHOM 000/0K BHJIE€ MOTYyMECSIa),
«xajka» (xajika - 03Ha4yaeT KpyT, 3/IeCh UMEETCs BUIY CEphIu), «Oapak» (bapak
— O3HauaeT CHelUalbHbIE CEpbrd HANOMHHAIOUIME OOJIBIINE KOJIbIA),
«Takbo3m» (Takb03u — O3HA4aeT TOJI BOJOCHHUK, TO €CTh CIEIUaIbHbIC
IOBEJIMPHBIC MEIITKH JIJIS1 CKJIAJIBIBAHUS BOJIOC), «TYMOP» (TyMOp — MEePEBOIUTCS
Kak oOeper), «MyHYOK» (O3HauaeT oOeper, 3/1eCb HMMEETCS BUJIY KOJIbE),
«3edurapou» (3e0Urap/ioH — O3HAYAET IETOYKY Ha IIee, TO €CTh 3/1eCh UMEETCS
BUJly M KOJIb€ TOXE), «Takak» (raxak — O3HAYaeT KOJICUKO), «TyMOpua»
(o3HauaeT MaJieHbKUM oOeper), KoJiblla Ha Majbliax, OpacieTsl, OpacieThl Ha
JaJI0Hb U KUCTh PYKH U MHOTO€ JIPYTOE.

Co4 monyk — 3aKoJika, MpUKpeIiseMasi Ha BOJIOCHI.

bunaky3yk — Opacier, U3roTaBiIMBaeTCs W3 30JI0TO, OPOH3BI, MEIH.

3e0urapaoH — U3 MNepCUJICKOTO SA3bIKA, 03HAYAET YKpaIllleHUE Ha IIee.
B roBenupHom wuckyccrse HaumHas XVIII Beka, mmMpoko HCHOIB30BAIOCH
30J10TO, M€Jb, OpOH3a, cepedpo U APyrue AparoleHHbIe IBETHbIE KaMHHU. Camoe
OOJIbIIIE HCIIOIB30BaAJIOCh 30JI0TO M cepedbpo. XIX Beke 3010TO cTajgo Ooblie
MOJIb30BAThCA TOMYJSIPHOCTHIO. A Tak K€ B IOBEJIMPHOM HCKYCCTBE IIMPOKO
UCIIOJIB3YEeTCSl TaKWe AParoleHHbIE KaMHH, HMMEIONIME OIpPENeNICHus Kak
kareropur. K TakuM KaTteropussM OTHOCSTCS; TIEpBas KaTEropus — ajamas,
candup, U3yMpyl, aleKCaHAPUT, IIMUHEIN, 3BKJIa3, 30JI0TO, IJIATUHA, KEMYYT;
BTOpasl KaTeropuss — akKkBaMapWH, TOMAa3, BOPOOEBUT, KPACHBIN TypMallvH,
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IIUPKOH; TPEThsl Kareropus — HedpuT, OUpro3a, KOPAUIPUT, araT, MaJaxur,
XpycTallb U JpyTue.

B 1oBenMpHOM pemecie HCMOJb3YKOTCS TaKHMe WHCTPYMEHTBI KakK, odar H3
BBICOKOKAYECTBCHHOW TJIMHBI, KOXKa, CBapOYHas COCAMHUTEIbHAas TpyOkKa u
ropeska, MEeTaNInYeCKHe TUCKUM MaJeHbKOIo pa3Mepa, MOJOTKH Majl€HbKOIrO
pa3Mepa, MeTaJUIMYecKas MJIacTUHA, 3yOuo, pexXylue MHCTPYMEHTHI, TOYUIO
WIHM KPYTJIbIA KaMEeHb JUIS 3aTOYKH, pa3iaudHble popmbl MHOTOE Apyroe. [TyHcon
UCIIONB3YETCS JUIsl HAHECEHHUs y30poB Ha oOpabarbiBaeMmblii Metail. Kupbs
M3rOTaBIMBAETCA W3 XKeje3a WK CTanu. V3roTroBiieHue IOBEUPHBIX U3JETUN
TpeOyeT OT macTepa TEepHeHUs U MacTEepPCTBO, XYJ0KECTBEHHON (aHTazuu u
scTeTuKy. OCHOBHBIMU MaTepHallaMH peMeciia SIBJISIIOTCS 30J10TO, ME/lb, Kajaui U

IpyTHE.

30JIOTOHIBEMHOE UCKYCCTBO

30JIOTOLIBEMHOE pPEMECIIO OJMH U3 JPEBHEHIINX pEMecel MHpA,
BBIIIIMBAETCS U3 30JI0THIX HUTEH U BHIIIUBKH, yTEM BBIIIUBKU Y30POB U 1IBETOB.
B Hapoze 3710 Ha3bIBaeTca «3apy3u», YTO O3HAYAET 30JI0TOE IIMTHE, OTCIOIA U
Ha3BaHHWE peMeciia. ITOT BUJ HCKYCCTBO UMEET APEBHIO UCTOpHI0. PoauHoit
cuuTaercd ApeBHUMN BaBwioH, u npuHamiexan Pumckonn mmnepuu. [lepseie
30JIOTOIIBENHBIE W3JENHS IIWINACh W3 30J0TBIX HUTEW, LIEPCTH M IIEJIKA.
[Ipyuem HUTH OBUIM KOMOMHUPOBAHBI, W BBHIIIMBAIUCH PA3HOIBETHHIMU
y3opamMu. B gpeBHerl Bu3aHTHM 30J0TOIIBEMHBIE H3ICJIHS HOCHIM TOJBKO
UMIIepaTop U NpUOIMKEHHBIE K JIBOPY JIMIA, a TaK K€ 3HaTHbIe Joaud. B
pe3ysbTare TOPrOBBIX W  IOJUTHYECKMX OTHOWIEHMA ¢ Buszantuen
30JIOTOLIBENHOE peMeciio Iepeuuio u B asopel llepcunckux napeit. Passurue
30JI0TOIIBEHHOrO0  McKycctBa B Ilepcum  cBHUIETENbCTBYET — 0Opasiibl
3onotomBerdHoro uckycctBa XV-XVII BekoB. 30J0TOMIBEHHOE HCKYCCTBO
npunuia U B Poccnn n3 Buszantun. B Manoit A3uu 3070TOBENHOE UCKYCCTBO
pazBuBaiack B XlII-XV Bekax. B pe3ynbrare 30J0TOLIBEHOE HCKYCCTBO
pacIpOCTpaHUIACh B TEX PETMOHAX, TJI€ UMEJIO CUIIBHOE BIIMSIHUE.

B Cpenneit A3um 3010TOIBENHOE UCKYCCTBO CUUTAETCS OJIHUM M3 JPEBHUX
BUJIOB MCKYCCTBO, U SIBJISIETCSI OJHUM W3 PACHPOCTPAHEHHBIX BHJIOB HAPOIHO-
IIPUKJIATHOTO HCKycCTBA. M3 apxeoslormyeckux HaxOAOK M 3alHCE MOYKHO
y3HaTh, uTO B |-lIBexax o Hameit spbl cpenu CpeaHe A3MaTCKUX HApPOIOB
HOCHWJIMCH 30JIOTOIIBEHHBIE MPEAMETHI U OJCKIA.

Kupmmit B8 XVII Bexe Camapkanackuii modt dutpar ObuT1 mo mpodeccuu
30JI0TOLIBEH, OH BBIIIMBAJ IPEKPACHBIE Y30PBI U3 30J10TA.

Macrep, opunuanbHO He U30UPAsICh HA JOJKHOCTH JTYXOBHOTO HAaCTaBHUKA
PEMECIICHHUKOB, HE TJIACHO CJIEAMJI TyXOBHO — HPABCTBEHHBIE YCTOU U BOIIPOCHI
pEJINTUY, a TaK k€ JO0OPOCOBECTHOCTh PEMECICHHUKOB 30JI0TOTO MIUThs. B Tex
peOKHX ciaydasix, korga Macrep Ycro @urpaT OTCYTCTBOBAJ, 3a 3THM CIIECIHI
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aKcakaj MacTepoBbIX. AKcakai ObUT MOCPETHUKOM MEXKIY pEeMECICHHUKaMU U
JBOPIIOM OMHpa, MEXKIY aJIMHHUCTPAIMEH MPaBUTEILCTBA U OOIIECTBOM
pemecieHHUKOB. B oOs3aHHOCTM  akcakalla BXOJWIM  PaBHOIPABHOE
pacnpeesieHne 3aKa30B MEXIY PEMECICHHUKAMHU, PEIaTh TOPrOBBIE CIIOPHI U
CIIOPBI MEXK]1y MaCTEpOM U €r0 YYCHUKOM.

B »snoxy @Qeonmanuzma, Kak M BCE peMecia, 30J0TOHIBEHHOE peMecso
pa3BuBaiach ObICTphIMH TemmamH. [loToMy uTO, yBakeHHWE W BHHUMAaHHE K
KKJIOMY peMeciTy ObUIO TaK BBICOKA, YTO MacTepa MOJIb30BaJIUCh YBAKCHUEM U
MOYETOM, U TMOTOMY OHM OTHOCHUJIACH K €Iy BCeM cepaueM u aymou. Ilo
CJIOBaM MacTEpOB 30JIOTOIO IIHUThS, CAMBIM MEpBbIM yuutesnem Obul  «llup
xaszpar HOcyd» (mup — 3T0 Kak CBATON IyX, WM aHTEJl XpaHUTENb, Xa3par - 3TO
JII0JT 3HAIOIIKE CBOE JIeJI0, JOCTUTIIINE JIO CaMbIX BepIIUH NMo3HaHus). O0 3ToM
Cpeay MacTepoB 30J0TOTO LIMThI UMEETCS mnoBepue; «Ecam macTtep nmpoyurtaer
nepen padotoil MoauTBY mnocsiieHHoe [lupy «ApBoxu nup» (ApBoxu nup —
O3HAYaeT CBIATOMY JIyXy BEJIMKOTO MacTepa, aHrejdy XPaHUTEII0 peMeciia), TO
JEJI0  3aBEepLIMThCS ycremHo. B mpen nBepunm npasaHuka «['ymmm cypx»
(KpacHbli IBETOK) TO €CTh, B MIEPBbIC JHU BECHBI MAacTepa 30JI0TOrO IIUThS B
O3 yCHITIATBHUIIBI CBATOTO Teojora baxoymnmuaa Hukmbamau npuHOCHIH
MOKEPTBOBaHUS W pazaaBanu Hyxpaatomumcs. (baxoygaun Hakmbaunaun ogun
U3 CBATBIX MECT ocHoBaTens ydenuss HakmOannu B cydusme). Myassud u
MyJUI YUTasi MOJUTBY OOBSACHSUI MPOUYMUTAHHBIE MOJUTBBI M PpPaccKas3bIBaj
HWCTOPHUI0 BO3HUKHOBEHUS 30JI0TOIO IIWTHS, MPABUJIAX MOBEICHUS MacTepa, O
TOHKOCTSIX pPEMECJa W HPABCTBEHHOCTH MAaCTEPOBBIX. A Tak K€ BO JBOPILE
OMupa CyHIECTBOBaJN CIEHHMAIBHBIN JABOP 30J0TOrO ILIWUTHS, 3/I€Ch MacTepa
AN UCKIFOYUTEIBHO I MPABUTENEN O BBICOKOYTHUMBIX rocter. Marepuai
JUTSI 30JI0TOTO IIUThSI 00ECIIEYUBAJICS U3 Ka3HBI IPABUTES.

Kpome TOro 3010TomBeiHbIE MAacTEPCKME CYIIECTBOBAIM HE TOJBKO BO
IBOPLE MPABUTENSA, HO U 3a €€ IpeAenamu, CyIIEeCTBOBaja JAKE Leas yinuna
MacTepOB 30JI0TOTO LIUTHS.

B 20 romax XX Beka IOCI€ YCTAHOBJIIEHUSI COBETCKOW BJIACTHU
30JIOTOLIBENHOE PEMECIIO MPHUIILIO B YIAAO0K, TAK KaK MOCTABKA 30JIOTBIX HUTEH
u3 Adranucrana, Mpana, Poccun mpakTH4ecku mMpekpaTuiioch. B 3ToT mepuos
WHCTPYMEHTBI 30JIOTOTO IIWThSI TOXE HU3MEHWINCh. OIHAKO B 3TO BpeMms
MNOSIBWINCH JPYryue MPEIMEThl 30JI0TOrO IIUThsI KakK, JKEHCKHE OEe3pyKaBKH,
KEHCKHE TUICTIAaHIbl, (YTIASpBl I OYKOB, 30JIOTOIIBEHHBIE TIOOETEUKHU
MHOroe napyroe. Bo BpemeHa mpaBieHHss OMHpPA 30JIOTOLIBEHHBIC W3IEIUS
HOCWJIM WCKIIOYUTEIIBHO MYXYUHBl W IIWIW W3ACHUS TOJbKO MYKYHUHBI.
CymectBoBana NOBEpUE, YTO €CIIM JKEHIIMHA CSAET 3a 30JI0TO€ IIUTHE, TO
30JI0TO MOXET MOTepsATh cBoi Oneck. 1930 romy B TamkeHTe opraHM30Baiu
apTenb 30JIOTOTO IIUThI TpH  OOBEIMHEHHHM XYIO0XKHUKOB PecryOnuku
V30ekucrtan, Kyga ObLIM TPUTJIANICHBI OIMBITHBIE MacTepa M PEMECICHHUKHU.
[ToTrom apTens pa3poccs, U OTKPBUIM MEPBYIO B pecnyoinke padbpuky 3010TOro
muThs. C OTKphITHEM (HaOpPUKK KOJMYECTBO MACTEPOB U pabOYMX PE3KO BO3POC.
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NMeHHO B 3TO BpeMsl MOSIBUIMCHh U PACKPBUIM CBOM TaJlaHThl TAKUE MMEHUTHIE
MacTtepa Kak HapoAHBIM XyT0KHUK OIuMKOH MaXuToB, MacTtepa 30J0TOro
mmthbs Daitzynno INaibynnaes, Hypmar CyntonoB, YMap XalloToB U MHOTHE
npyrue. OHM Ha4aJld IUTh 110 HOBBIM TE€XHOJOTHUSIM, U BBIITYCKAJIU MHOKECTBO
npeaMeTroB ObIToBOro obuxona. Co BpeMeHEeM M3JIeNus U3 30JI0TOrO IIHUThS
BOLIUIM B JOMa Kak NpeAMeT o0uxoja M JeKopa, HalpuMep CHelualbHbIe
NOKpbIBaja JUisi MOAYWIEK WIM JJIs JMBaHa, CHEUUAIbHBIE KOJIMAYKU JUIs
YaHUKOB M KOBPBI i1 CTE€H, TAKME KOBPHl B OCHOBHOM BEIIAIOT B JOME
MOJIOJIOXKEH.

OnHuM U3 BeJMYAMIIMX MAacTEPOB 30JI0TOTO MIUThA ObUT bByxapckuilt mactep
Hymon AnumoB. OH pomuics B byxape cemMbe MacTepoB 30J0TOrO IIMTHSI.
Orery ero paboran B mactepckoit camoro byxapckoro Omupa Onumxana, 12 net
1 ObuT Ha XopoueM cyeTy. OTen ¢ paHHUX JIET IPUYYUJI CBOETO ChIHA K TPYAY,
Ha MPOTSDKEHUU JOJTUX JIET o0ydaln TOHKOCTAM pemecia. Pabotei Hymona
AnMMOBa XpaHATCS BO MHOTMX MY3€IX KaKk OCHOBHOM 3KCIIOHAT 3KCIO3UIINU.
Hymon AnumoB pa3paboTan HOBbIE METOABI M CIIOCOOBI 30J0TOTO IIHUThI U
repesan CBOMM YYEHUKAM.

NCKYCCTBO KOBPOTKALICTBA U AAIIMbI

HckyccTBO M3roTOBIEHHE KOBPOB M HAHECEHHE Y30pPOB HAHECEHUS Y30pPOB
caMblil paclpOCTPaHEHHbIM M OJWH W3 APEBHUX BUAOB pemecia Ha Bocroke,
MMEIOIME BEKOBBIC TPaAULUMU W CBOIO HCTOpUIO. HM3roroBineHune KOBpOB
OTHOCUTCSI K XYJOKECTBEHHbIM pemeciaM. HM3rotoBieHHe KOBPOB TECHO
CBA3aHO C JKMBOTHOBOACTBOM. I3 MCTOpMM H3BECTHO, KOYEBBIE HApOABI H
IUIEMEHA 3aHUMAJINCh >KUBOTHOBOJCTBOM, W IIOKa MYKUYHMHBI 3aHUMAIINCH
CKOTOM, JKECHIIIMHBI TEM BPEMEHEM 3aHUMAJIUCh XO351UCTBOM, TO €CTh U3 IIEPCTH
CKOTa HW3rOTaBIMBAIM HUTH M TKaau KOBpHL. CyIIEeCcTBYeT TIMIIOTE3a, KOBPBI
MPUAYMAJIM KOYEBbIE HAPObI, CHAYAJIA U3 IIKYp XKUBOTHBIX OTOM W3 LIEPCTH.
OnHako M3BECTHO, YTO KOBPBI YKpallalau AOM, COXPAHSUIM TEIUIO W TIIyIIWIH
3BYK, TO €CTh BHYTPEHHUI Pa3roBOP HE BBIXOAWII 34 CTE€HBI JoMa. MI3BeCTHO, 4TO
KOYEBbIE€ HapOJbl HMCUMCIIM OOrarcTBO KOJIMYECTBOM CKOTa M KOBpPOB.
HcKycCcTBO M3rOTOBJIIEHME KOBPOB Pa3BUBAJIOCh BCETJA, B OTIMYMH OT JIPYTHUX
BHUJIOB HCKYCCTB. M3 apXeoyIorM4ecKux pacKOIOK M HAWJEHHBIX IPEIMETOB
MO>KHO Y3HaTh, HalJIEHbI KOBPbl B XOpe3Me NpuHaaiexaT |- ThicsSueneTuro 10
Hamien 3pbl. B npeBHux Yccypu, BaBwione, Munuu noszxe llepcun, Uuauu,
Meconoramun, Bu3aHTHM UCKYCCTBO M3TOTOBJIEHUS KOBPOB LIEHUJIOCH BBICOKO,
MMEHHO TaM U MOSBWIKNCH IIEPBBIE LIBETHBIEC U y30PUYaThI€ KOBPBI JPEBHOCTH.

N3 pykomnucHbiXx MCTOYHHUKOB VII Beka MOXHO y3HaTh, 4YTO MCKYCCTBO
M3rOTOBJICHHSI KOBPOB TakK k€ ObLJI0 Xopoiuo pa3BuTo B Cpeaneit Azun. Tak xe
MOHO y3HaTh W3 McTOYHWKaA uyTo, V-VII BB. u3 MHOrux ropoao CpenHeit
A3un BBIBO3UJIMCh MHOKECTBa KOBpOB B Kurtail. M3 HEKOTOPBIX MUCHbMEHHBIX
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UCTOYHUKOB cTajio u3BecTHO, uyTo VII-XI BB. U3 roponos CpenHeit A3uu Kak,
XwuBa, Camapkana u byxapsel, a Tak xe A¢raHucraHa BbIBO3WJINCH OTPOMHOE
KOJIMYECTBO HE OONbIIUX KOBPOB «XKoil Hamo3» (0¥l Hamo3 — clielHualbHbIN
KOBPUK, NPEJHA3HAYEHHBIN TOJBKO JJIsl MOJIUTBBHI).

XI-XI1 BB. Ha Tepputopun  CpeaHeil A3uM, B 4aCTHOCTH Y30E€KHCTaHA
UCKYCCTBO M3TOTOBJIEHUSI KOBpPOB ObLIO pa3zButo. B XIV Beke u3roromieHue
KOBpPOB B PETrHOHE MNPUUUIO B YNAJO0K, NMPUYMHONM TOMY OBUIO 3aBOEBaHUE
Cpenneld A3y MOHT'OJIbCKHMH 3aBOEBATEIISIMU.

[Tocne npuxona x Bnactu auHacTuu TumypunoB Cpenneir Asun XIV Beke
MIPOU3BOACTBO KOBPOB CHOBA MOJY4YWJIO pa3BUTHE. B mnepuoa mnpaBieHUs
TemypunoB B CpeHior0 A3UI0 NPUBO3UIINCH PEMECIEHHUKH CO BCErO CBETA, B
TOM YMCJIE U MacTepa MO U3rOTOBJIEHUIO KOBPOB. TeM caMbIM NOSIBUIIMCH HOBBIE
CTUIM W Yy30pbl, opHameHThl u Komno3uuuu. K wHauvamy XVIII-XIX BB.
HcKkyccTBO M3rOTOBJIEHHWE KOBPOB PpPa3BUBAIOCH OBICTPHIMU  TEMIIAMH, B
yacTHOCTH B byxape u ®deprane.

B nauvane XX Beka Koxkxana, XwuBa, Camapkann, byxapa, AHawkaH
CUMTAJIMCh IIEHPOM TOprosiu koBpamu B Cpennedl Asuu. beumm n3oOpaTeHsl
MallluHbl (CTAaHKHU) MO MPOU3BOJCTBY KOBpoB. B XwuBe, Anauxane, Kapumy,
VYpryre oTkpbuinch (aOpukH MO H3rOTOBIEHUM KOBpOB. B Anamkane mnpu
aprenu «MeX4YaHryJuin» OTKPBUIMCh KYypChbl IO HM3TOTOBJIEHHIO KOBpOB. B
aprens Obula TpUTJalieHa 3HAMEHUTHIM wMactep DepraHckoll JTOJUHBI
Mexpunnco TemaboeBa wu3 kunutaka OibinM. Jlng  pa3ButHs  OTpaciu
KOBpPOTKAaIICTBO B pecnyOiauKy ObUIM NpUrialieHbl 3HAMEHUThIE MacTepa W3
TypkMeHHH, KOTOpbBIE BBITYCTUJINM MHOYXECTBO YYEHHKOB [0 W3TOTOBJICHUIO
KOBpOB. B mocnenctBuu, 3TM  MacTepa CTad BEAYIIMMH CHEIUATNCTaMU
OTpacH.

[IIkoJ1a 10 M3rOTOBJICHHIO KOBPOB B Y30€KHCTaHE B OCHOBHOM pa3BUBalach B
ABYX HampanieHusx: CaMapkaHjckas U AHIMKaHCKas 1IKoJia. M3roToBieHHbIe
KOBpPBl B 3THUX LIKOJAX OTJIWYAJIWCh OT APYTUX LIKOJ CBOEW MPOYHOCTHIO U
IUVIOTHOCTBIO, TOJIIIMHOM BOpCAa M PA3HOLBETHOCTBIO, KOMIIO3ULIUEH U
kojoputoM.  ®epranckue u  Kapakaimakckue — KOBpbl — OTJIMYAJIUCh
HACBIIIEHHOCTHIO KPacHOro 1BeTa U oobunuem cunero nsera. K Camapkanackoi
IIKOJIE HKCKYCCTBa KOBPOTKATCTBO OTHOCWJIMCH Macrepa byxapckux u
CamapkaHaCKUX TOpoJioB. byxapckue KOBpbl OTJIMYAIOTCS IIUPUHOU U JITTMHOM
KOBpPOB, BBICOTOW BOpCa, KOJOPHUTOM KpPACOK M HACBIIIEHHOCTBIO I[BETOB,
Ooratoii KOMIIO3UIMEH W IJIOTHOCTHIO y30poB. CamapkaHICKHE KOBPHI OBLIH
KOPOTKOBOPCHBIE, MO IIEHTPY pacnojiarajcsi OJWH OONbIIOW y30p B CTUJIE
«TYpPYHX» (TypyHX — CHEHHAIbHBIA Y30p MpOAoJroBaroro obpasa, B BHUJE
AJUIMIICA), IO KpasiM KOBpA pacloiarajvuch  y30pbl pa3sHbIX pa3MepoB. Y30p
BUJIE IIUTA «TYPYHX» HCMONb3yeTcs yacTo B CamapkaHAcKuX KoBpax. OObIYHO
TaKUe KOBPBI U3TOTABIMBAKOTCS ICTETUYHO, C HACBIILIEHHOCTHIO Y30POB.

KoBpOoTKaTcTBO pa3BUBAIOCH ~ BO MHOTHMX CTpaHax MHpa HU3JpEBIE.
Hanpumep Adranucrane, ®@paninuu, Upane, Kurae, Unauu, u Apyrux crpaHax,
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caMbple JIy4ylIM€ KOBpbl H3roTaBiIuMBaNCh, B [larectane, TypkMmeHuw,
AzepOaiipkane u Apmenuu. M3npeBie KOBpBI 3THUX CTPaH CUUTAIUCH CAMBIMU
JYyYIIUMU U CaMbIMHU Ka4€CTBEHHBIMHU.

CyIecTByIOT CIEAyIOIIME BHJBI  KOBPOB CIOCOOY IO M3TOTOBIICHUIO:
«Tykuma» (TykuMa — Bsi3aHHBIN), «THkMa» (TUKMa — CIIMTBIM) H «OocMay
(6bocma — BasieHHbIe). Tykuma (Bsi3aHHBIE) KOBPHI — B TaKUX KOBpaxX y30pbl U
IIBETHI BsDKYTCA. B V30ekucrane u3rotaBimBaiOT BOPCOBBIE M HU3KO BOPCOBBIE
KOBpbI (masiachl). ThkMa (CHIMTBIE) KOBPHI — B 3TUX KOBpPAxX Y30pbl U IIBETHI
HaIlIMBAIOTCSI CBEPXY TOTOBOro u3jenus. bocMa (BajeHHBIE) KOBPBI — 37ECh
y30pbl U LBETHl HAHOCSITCS BO BPEMsI U3TOTOBJICHUS, CHIPbE, TO €CTh I[BETHI U
y30pbl KpacsATCS IOTOM BO BpEeMs HW3TOTOBJICHMS HCIHONB3YyIOTCsA. B Xue
Kokanne, Ypryre, Kapmm u MHOrMX Apyrux ropojaax HIpPOU3BOLATCS B
oCHOBHOM «Tykumay (BsI3aHHBIEC) KOBPHI.

MCKYCCTBO M3TOTOBJIEHUS BAJIEHHBIX KOBPOB
(AMIMA)

NcKycCTBO HWBTrOTOBIICHHUS BAJEHHBIX ~ KOBPOB Kak BHJI HApOJHO —
MIPUKIIAIHOTO PEMECICHHUYECTBO Pa3BUBAETCS C HE 3a MaMATHBIX BpeMeH. [ e
3aHUMAIOTCA >KMBOTHOBOJICTBOM Ha TEPPUTOPUHU HAIEH pECIyOJIMKH, TeX
peruoHax pa3BHUTa, MCKYCCTBO M3TrOTOBJIEHUS BAJIEHHBIX KOBPOB. ODTOT BHU]
UCKyCCTBa XOpowo ObuI0  pa3BuTro Ha Teppuropun CpenHed Asuu u
Kazaxcrana. Hamu npenku crenwim BaJIeHHBIM KOBEp Ha 3eMIII0 Ha «byipo»
(by#po — crenvanbHO M3TOTOBJIEHHBIA NEPEIUIETEHHBIM KaMBIIIOBBIA KOBEP
pasmepoM 3X2, 4acTO TakWe, TUIETEHBbIC W3JIeNUsI MCIOJIB3YIOT B Pa3IMYHBIX
LEeJsAX, HampuMep, Kak MIMPMY WIM Kak CUTO U MHoroe apyroe). KoBpoBbie
W3JIeNIHSl U3 SIIMBI CTEJIUJIUCH HE TOJBKO Ha 3€MJI0, HO MEPEKPHIBATIUCH CTEHBI U
BEPXHIOIO YacTh OPThI (IOpTa — MEPEHOCHOMN CKJIaJIHOM JJOM KOYEBBIX HAPOJOB
Cpenneiri A3zum u Kazaxcrana). M3 BajJeHHBIX KOBPOB YKPBIBAIM HE TOJBKO
CTEHBbI, HO HW3TOTABJIMBAIIUCH Takue »dJeMeHThl Kak «Kammok» (kammok —
CHeIUaIbHBIM KOJMaK Ha CaMOW BEpXHEW YacTH IOPThI, TO €CTh HA MAaKYIIKE),
«IIutimay (muiiMa- 3TO BXOJIHAsl YacTh IOPThI, TO €CTh BMECTO JBEPU BEIIAIH
W3JIeNINE UX SIIIMBI), B HEKOTOPBIX CIydasiX M3rOTaBIUBAIM BaJICHHbIE KOBPHI C
y30paMH U Pa3HOLBETHBIMU IIBETAMU JIJISl TEKOPATUBHOT'O O(POPMIICHUS FOPTHI.
B Takmx koBpax y30ppl M PUCYHKH B OCHOBHOM TIpe00JIaaiOT, YEPHBIH,
KpacHbIi, Oelble 1BETa, a TaK K€ KOPUYHEBbIE, & CaMU KOBPHI U ()OH TAKUX
KOBPOB COCTOSIT M3 4epHOro, ceporo m Oenoro mseroB. B Cypxanaapbe u
Kamkanappe KOBpHI M3rOTaBIMBAIOTCS U3 IIEPCTH CKOTA YEPHOrO I[BETa U
Ha3pIBalOTCA OoHM “Yaiiaum” (YaiauM — OJMH W3 BHUIOB BaJEHHBIX KOBPOB
AlIMbl), B XOpe3Me H3rotoaBiuBaercs ‘“‘MaksHamar” (MaksHaMaT — OJUH M3
copToB diMbl). B Y30ekucrane cyiiecTByeT cBOCOOpPa3HbIX COCOO0 Ha3BaHUS
SIIMBbl U TEXHOJIOTHS H3TOTOBJICHUS. flllIMa W3rOTOBIMBAETCS W3 OCHOBHOM
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IIEpCTH OBeIl M IepcTH Ko3. CHadvaja MEepCTh OYMINACTCS, MPOMBIBACTCA H
MPOCYIINBAETCA Ha cojiHIe. [loToM mpu MOMOIIM CTIEIHABHBIX MAIOK XOPOIIIO
HAOMBAETCS, ATO CIIOCOOCTBYET BBIJCIKH INEPCTH, MPHIACT MYIIUCTBIA BUA U
Bo3nymrHOCTh. [locie Takoit 0OpaOOTKM MIEPCTh COPTUPYETCS MO I[BETaM U
HAKJIQIbIBAETCS HA JCCATHUHBI, TO HEOOJBIIMMHU KyCKaMH, KpacsTcs
CHEIUaIbHOM Kpackol, a 0ojiee TOHKHUX W MYIIMCTBIX TPSACH BBIACIOBAIOT
y30pbl. B Hamm gHU siMa W3rOTaBIMBAIOTCS TIPH TOMOIIU CHEIUATBHBIX
MaruH. Hanpumep B MpOMBITINICHHBIX MPEANPUSATHSX IIEPCTh BHIYECHIBACTCS HA
CHEIUaIbHBIX  CTaHKaX. [lepen oOkpammBaHUEM W3ACTUS 3aTMBACTCS
CHEIUATBHBIA PACTBOP JJIS OKPAIIMBAHUS MIEPCTH, KyJa MOCIE PacueChIBAHUS
3arpykaercs mepcTb. PacuecaHHas MIEPCTh PAaBHOMEPHO pAaCKIIaJbIBAeTCsS Ha
cranke u mpecyercsa. [lociae yero BOUTHIBAE€TCA CIELUUATBLHBIM PacTBOPOM
cynbdarHoit KuCHOTH. M3menust oOpabarbiBaeTcsi W HApE3ETCS HYKHBIX
pa3MepoB U IIOTHOCTH. [Ipy 3TOM M3aeIue BHITATUBACTCS U TOMPABISETCS 10
kpasMm. [lociae TexHMYECKOW OOpaOOTKM BajCHHBIC M3JCHUS MPOXOAAT
TEPMHUECKYI0 00pabOTKy, U MPOXOIAT MapoBYyI0 OaHIO, MOCIe Yero cymarcs. B
KOHIIE TIpollecca W3JIeJUe €IIe pa3 HAdeChIBaeTCI W YOWPAIOTCS W3IUITHUE
IIBETHI W MYIIHUCTHIA BOpc. MHOTIa KpoMme MIepCTH HCIIONB3YIOT MHUHEPAThHBIE
n00aBKM M XWMHUYECKHE BOJIOKHA B W3TOTOBJICHWM BAaJICHHBIX W3JICTUH, B
JaCTHOCTH KOBpOB. lllepcTsSHHBIC BaJIecHHBIC W3ICHHMS W3 SIIMBI ITHPOKO
yOOTPEONSIIOTCS B TEXHUKE M CTpPOUTENbCTBE. MX dYacTo UCHONB3YIOT B
W3TOTOBJICHUHM MY3BbIKaJbHBIX HHCTPYMEHTOB, MPOTE30B, B CaMoOjeTax, B
KauyecTBEe aMOPTH3aTOPOB B aBTOMOOMJIE CTPOCHUHM U MHOTHX JIPYTHUX OTPACIISIX.
Harmpumep B CTpOUTENBCTBE HMIMPOKO MCIOJIB3YETCS, KaKk MaTepHal IIyMO U
TEILI0 M30JIAIKMH. B COBpeMEHHOM MHpE M3-3a Pa3BUTHUS TEXHOJOTUNA U TEXHUKH,
M3TOTOBJICHHE BaJICHHBIX KOBPOB W3 IIEPCTHU U SANIMBI B PYYHYIO NMPAKTHUYECKU
3a0bIBaeTCHA.

UCKYCCTBO IVIETEHUE KOP3UH U BYWUPO.

V30ekckoe HapoJHO NPHUKIAJAHOE HCKYCCTBO H3JPEBJE CIIABUIOCH CBOEH
KpacoToM U M3SEeCTBOM M3Aenuid. OJIUH U3 pEIKUX BUJIOB UCKYCCTBA SIBJISICTCS
MCKYCCTBO TUIETEHHE KOP3UH U «Oyipo» (OyHpo — creruaibHO U3rOTOBIICHHBIN
MEPEIJICTEHHBIM KaMBIIIOBBIA KOBEpP pa3MepoM 3X2, 4acTO TaKHUe, IUIETEHbIE
M3EUs UCIIOIB3YIOT B PA3JIMYHBIX LEAX, HATPUMED, KAK IIUPMY WIM KaK CUTO
U MHOroe jipyroe). HcKyccTBO MuieTeHHs] KOP3UH 3apOJIUJIOCh €lIe B JIPEBHHE
BpemMeHa. TO4YHOM Jarbl U MECTO HEJb3s ONPENEIUTb, OJHAKO  HW3BECTHO,
JIpEeBHUE JIOJU, YTOOBI OOrOPOAUTH CBOM TEPPUTOPUU HCIOJIb30BaIU
€CTECTBEHHbIE TPUPOIHBIE PECYPCHI, TO €CTh BETKU AepeBbeB. OHU Orpaxkaain
CBOM TEPPUTOPUU IUICTCHBIMM BETKaMHM, TE€M CaMbIM 3alllhIlasi CBOIO
TEPPUTOPHUIO OT HE3BAaHHBIX rocreil. OTCI0a M MOSBWINCH NEPBBIE IJIETEHBIE
KOpP3UHBI. B HEKOTOPBIX CEIIbCKUX MECTHOCTSIX 10 CHUX IOP MOXHO BCTPETUTH
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IUIETEHBIE KOP3WHBI  PA3JIMYHBIX Pa3MEPOB. KpomMe Toro w3 BeTOK
M3rOTaBIMBAIOT  KIETKW IS MTHUL, KOP3UHBI JJis XPAaHEHUs MPOJYKTOB
NUTAHUs, TOAHOCS I CYIIKU (PYKTOB M XpaHeHUs oBoileld. M3roToBieHHbIE
KOP3UHBI [0 CIOcO0y M3rOTOBJICHHS U pa3MEPOB UMEIU CBOE NMpeAHa3HAYCHHUE U
Ha3bIBAJIUCh OHU 1O pasHOMY. Kop3uHbl uMenu paznuuHbie GopMsbl, 1o hopmam
U pa3MepaM TaK >K€ Ha3blBAIMCHh [0 PAa3HOMY, HANpUMEpP «KakaBa caBaT»
(kaxaBa caBaT — O3HA4yaeT KpHWBas KOp3WHA), «HOH caBaT» (HOH caBaT —
xJieOHasi KOp3uHa), «3JaMa caBar» (3y1ama caBaT — KOpP3MHA CUTO), «KOIIMKIOH
caBaT» (KOILIMKAOH caBaT — KOP3WHA JIJIsl JTOKEK), «TYJAO0p caBar» (TyJiI0p caBaT
— KOp3MHa C IIBETaMH), <«JIacCTypXOH caBar» (AacTyp30H caBaT — KOp3HHA
CKaTepTh WU JJaCTapXaH ), «Typ caBar» (Typ caBaT— CETOYHAsl KOP3UHA), «y3yM
caBaT» (KOp3WHa JiJIsi BUHOTpaja), «0ocMa caBaty (OocMa caBaT — KOp3UHA IS
HakpbITUs) U Apyrue. C IpeBHUX BpPEMEH Ha PhIHKAX CYLIECTBOBAIM JIABKU
MacTepOB, U3TOTABJIMBAIOUINE KOP3UHBI, T/I€ M3rOTaBIMBAIUCH U MPOAABAIUCH
pa3InYHbIE KOP3UHBI.

C nmaBHHUX BpEMEH Jis IUIETEHUS KOP3WMHOK HCIOJIb30BAJIM E€CTECTBEHHBIE
MPUPOJIHBIE MaTepuaidbl KaK, BETKM TYTOBHMKA, JUTYCTPbI, HBBI, CakKcayJa,
MIIEHUYHbIE CTE0IM, KaMblllla U IPYTUX MPUPOJIHBIX MaTepraioB. OCOOEHHO U3
BETOK YEpPHOTO TOMOJS KOP3MHBI MOJYyYaJUCh MPOYHBIMU M JIOJTOBEUYHBIMHU.
Kop3unbl miieryrcss w3 TOMOJIS, KaMbllla, WBbI, JIMTYCTPbl U JOPYTUX BETOK
pacTeHUN.

B nactosmee BpeMsa B Y30eKuCTaHE OCTANINCh HE MHOTO MacTepOB, KOTOPbHIE
MOTJIA OBl MJIECTU KOP3MHBI, MOKHO CKa3aThb MX MOXHO CUMTaTh OYKBaJbHO Ha
najgblax. JTH HE MHOTOYMCIIEHHBIE MAacTepa COXPAaHWIM BEKOBBIE TPAIUIIMU
HapoJHBIX MacTtepoB. OmuH u3 Takux wMactepoB KokaHIckas wmacrepuiia
Amyp6ubu bortupoBa.  Amypobubu botupoBa oTiIHMuUaeTCs OT MacTepoB
@epranbl. OHa B M3rOTOBJIEHUHU «HOH CaBaT», «IACTYpXOH CaBaT) UCIOJIb3YET
0ojyiee KpyNHbIE BETKM, a B HEKOTOPBIX MECTaxX HCIOJb3YET MNepPerieTeHHbIN
croco0 u3rotoBiieHHs. B u3roroBineHun Oojiee MENKHX KOP3MH, TO €CTh B
M3TOTOBJIEHUH «TYyJI CaBaT», «4OK CaBaT», «CaBIIA CaBaT» U JPYTrU€ UCMHOJIb3YET
MEJIKUE BETKHU, IPUYEM IepeIvieT 00see IIOTHBIN, padoTa Moiay4yaeTcs TOHKON U
u3bickaHHOW. [lepernereHust BeTOK «4aBak» (4aBaK — IUIOTHOE MEPEIUIETEHHUE)
MPAaKTUYECKU OCTAalOTCs He3aMeTHbiIMU. Ha ceroansimuii jneHs Amrypouou
BoTtupoBa miieTer KOp3uHbI ¢ Pa3TMYHBIMU Y30paMu U MEPETIETEHUIMH.

Byiipobodu — B nepeBoie ¢ NepCUICKOTO A3bIKa 03HAYAET «OyHpO»- KCTaTH,
«O6odu»- miIereHre, OTCIOa U Ha3BaHUE. DTOT BHUJ HAPOAHO — MPHUKIATHOTO
MCKYCCTBa U3JpeBIIe pazBuBaiachk B Cpennend Azun. bylipo U3rotaBiauBaeTcs U3
XOpOUIO CO3PEBUIEr0 KaMblllla, MIYTEM pa3AaBiIMBaHUS U OUYHUCTKU OT KOXKYpHI,
IOCJ€ 4Yero IUIeTeTCS KaK KOp3WHA, JIMIIb C TOW pasHHIeh, Oyhpo
U3rOTaBJIMBaeTCA B BHUAE KOBpa. MacTepoB M3roTaBIMBAIOIUX OyHpo
Ha3bIBAIHCHh «OYyHpOYM», YTO O3HAYaeT MacTep H3TOTABIMBAIOMIMKA OYHpO.
Bylipo crenuTtbcest o1 KOBEP U3 AIIMBI U MAJAChI JJI1 COXPAHEHUS OT CBIPOCTH U
neUTd. Byiipo ele ucnoiap30Baiy Kak CTPOUTENbHBIM MaTepual, Ha cBaJbbax u
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o0psiax Kak MaTepuai, Uisl CYIIKH (pPyKTOB, BMECTO MEIIKa, BEIIAIX HAa OKHa
KaK Marepuan 3aTeMHEHHs KOMHAaThl U B MECTO IIUPMBL. A Takxke OyiHpo
HCMOJIb30BAIM B IIOXOPOHHBIX O0pPsiIax, BMECTO KOBpA Ha KOTOPBIM JIOKAT rpod
«Tto0yT» (TOOYT — MEepeHOCHOW TpoO Ha KOTOPOM HOCAT ymepiiero). B
JPEBHOCTH OYWpO HMCMOIB30BAIM B CTPOUTENBCTBE KAaK Marepuai MepeKpbITHS
Kkpellin oma. B byxape X Beke KaMblll MIMPOKO MCHOJB30BAICA Kak
CTPOMUTENBHBIN MaTepuall, HalpuMep IpU BO3BEACHUU (YHJIaMEHTA KaMBbIII
CTEJIWJICA Tepell BO3BEIECHHWEM OCHOBHOW CTEHbl. B JpeBHOCTH MacTepoB
M3TrOTaBJIMBABIINX Oyipo HazbiBaIu «OyhpoOod», YTO O3HA4YaeT macrtepa
M3roTaBIMBaOIIEro OyiHpo, a yiauiy Ha3blBalu «OylpoOOQoH», UTO O03HAYAET
yJIMIy MacTE€pOB M3rOTaBJIMBarOUIUMX Oyilpo. B Takux ynuiax M3roTaBiIMBaIKCh
OyHpO NpakTUYECKH B Ka)xJOM JIOME, MPOJaBajd Ha PbIHKAX B CHELUAIbHO
OTBEIEHHBIX MpuiaBkax. CyllecTByeT HECKOIbKO BHUAOB Oyiipo, Hampumep
Oylipo MpeaHa3HAYEHHbIE IJIs MOKPBITHS KpPbIIIM Ha3bIBaeTCAd «OOPAOH», UTO
O3HAy4aeT KPYIHBIM, TOJCTBIA OYHpPO C INIOTHBIM NEPEIIIETCHUEM.
ITocTpoeHHbIE HAIMMU NIPEIKaMU aPXUTEKTYPHBIE U HICTOPUUYECKUE TAMSTHUKH,
HAaHECEHHbIE  TI'€OMETPUYECKHME M  PACTEHUESBUJHBIE  y30pbl M HX
KOMIIO3MIIMOHHOE ~ pa3HoOOpa3ue, CIOKETHOE H300MMe OTpaXald UX
YeJIOBEKOIIo0Hne,  TPYIOJII0OOHe, IKU3HEPAaJOCTHOCTb M  TATY  KpacoTe.
HakoruieHHbII Ha NPOTSHKEHWHM MHOTMX BEKOB KYJBTYPHOE Hacleque elle pas
JIOKa3bIBa€T O pa3BUTUHM,  HAPOJHO - NPHUKIAAHOIO HCKYCCTBAa, €€ BHJAX
HapoJIHOro pemeciaeHHudecTBa. CBoeoOpa3sue HapOIHOIO PEMECICHHUYECTBA,
CHOoCOObl M CTWUJIM, TEXHUKE M TEXHOJOTHH, O MacTepax MOCTENEHHO
3a0piBatoTCsl. TONbKO HapojaHas JOOOBb KpacoTeé W OTPOMHOE BHUMAaHUE
rocyapcrBa HapoOJHOMY TPHUKIAAHOMY PEMECICHHUYECTBY  IO3BOJISET,
COXpaHAT BEKOBBIE TPAaJULIMHA HAPOJHOTO PEMECIECHHHYECTBA. POJIb HApOJHBIX
MacTepOB HE TOJIbKO COXpPAHEHHE, HO U Pa3BUTHE PEMECICHHUYECTBA B LIEJIOM
KaK KyJIbTYpHOE Haclielue Hapo/a.

TEPMUMHBI, BCTPEYAIOINUECS B HAPOIHO-
HPUKJIAJHOM UCKYCCTBE U TEPMHUHDLI B
NCKYCCTBE HAHECEHMUA Y30POB

HaponHo — npukiazHoe MCKYCCTBO M HapOJIHO-IIPUKIATHOE PEMECIIO 3TO
Henas HayKa, Kak M3BECTHO KaXKAas HayKa MMeeT CBOIO TepMuHojoruto. Eciu
B HayKe CYIIECTBYIOT CIelMalIbHbIE HAYYHO — TEPMHHOJIOTHYECKHE CIOBapH, K
COXaJICHUIO, €Ille HET CJI0Bapeil 0 HaApOJHO — MPUKIAJHOMY MCKYCCTBY. JTO B
CBOIO OYE€pEeIb MOIJIO MPUBJIEYb  COBPEMEHHYIO MOJOJCKb K H3YYCHHIO
pemeciia, IPUBJIEKIO BHUMAaHHE MOAPACTAIONIETO TOKOJIEHUS KPacoTe, ICTETUKE,
TPYAONIOO0MI0.  DTO MOIVIO CIOCOOCTBOBaTh elle (OPMHPOBAHUIO HOBOM
KOHIICTIIIUN TPOBOJUMBIX pedopM B cpelHEel MIKOJe, a TaK K€ BbIMOJIHEHUS
OJTHOTO W3 IMATH HHUIMATUB Tmpe3uaeHTa PecnyOnuku VY3b6ekuctan «O
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NPUBJICYEHUS MOJIOACKHU K pemeciny». [Ins peanuzamum 3ToMl mporpammbl
HEOOXOJUMO €Illeé C PaHHUX JIET Pa3BUTh Yy IIKOJIbHUKOB TaKWE YYBCTBA Kak
YyBCTBA KpacoThl, (POPMHUPOBAHUE XYJOKECTBEHHOM HSCTETUKH, CEKPEThI
peMeciia ¥ HCKycCTBa, Oepedb pOJHYI0 HPHUPOJAY M MPaBHWIBHO OCO3HATh
LIEAPOCTh NMPUPOABL. B HacTosiee BpeMs posib TOJKOBBIX CIOBAapel OTPOMHA U
He3aMeHHMa. MONo/IeKb, W3bSBUBIIAS JKEIIAHUKD HAYYHUTHCS pEMECIY, H
CEeKpeTaM IPUKIJIAJHOIO0 UCKYCCTBA BCTPEUYAET, OTPOMHOE KOJIMYECTBO TEPMUHOB
u crnoB. OOpamasch K UCTOYHUKAM W JIUTEpAaType HE BCErJa MOXKHO HaWTH
MpaBUJILHOE OTpeeieHre OOIbIIMHCTBA CJIOB, YTO B CBOIO OY€pEAb IPUBOJIUT K
HEKOTOPbIM TPYIHOCTSM. Hampumep HapoaHbId XYyIO0KHUK Y30eKucTaHa
Maxmyn YemoHoB B cBoel kHure «Canbatum - caojgatum» (MckycctBo moe -
CYacThe MOE) MPUBOJIUT PAJl TEPMUHOB M HA3BaHUM Y30pOB KaK; XaIITH Tydcop,
CapHUIOH, TyOCOpH, KaHOaT, XOHauru OypTMa, XalllTh JAaBpa, copca, JaBpa
I0JI]Ty3, IIANI0OHA, Mappak, J0JIO UCIUMUM, 60dTa UCTUMUM, SPKUH UCIUMUH,
TYPYHX, JyJla XOWMsA, XOWMUs U MHOrOME€ Japyrue TepMuHbl. OIHAKO HANTH
TOYHOE OTpe/IeNIEHNE U 3HAUCHHE 3THUX B JIUTEpaTypax HEBO3MOXKHO, TeM Ooiee
TOYHOE TOJIKOBAHUE.

Tepmunonorus, chopmupoBaHHas Ha MPOTSHKEHHH BEKOB, K COXKAJICHHIO,
HauuMHaeTcs 3a0biBaThecs. HallTu TouHOE ompeneneHHe B~ MCTOYHHMKAX U
yueOHUKaX, apXMBHBIX JOKYMEHTaX U Marepuaigax MpakTUYECKH HEBO3MOXKHO.
OnHO ¥ TOXeE CIIOBO WJIM TEPMHH MHILETCS 10 - Pa3HOMY, U TOJIKOBAaHHUE HJET 110
pazHOMy. DTO B CBOIO OY€peb MPUBOAMUT K HEJOTIOHUMAHUIO U HENPABUIBHOMY
ynorpebnenuto. IIpoBeneHbl psa HCCIENOBAaTEIbCKUX padOT MO H3YYEHHIO
naHHoOM npo6semsbl. [IpoBeneH onpoc cpean yUeHHUKOB, CTY/IE€HTOB, MAaCTEPOB U
HACTaBHUKOB, OOYYalOUIUMXCS peMecily M NPUKIAJHOMY HCKYCCTBY. K
COXAJICHUIO, pe3yNbTaTbl ObUIM  HEYJOBJIETBOPUTENbHBI, MHOTHE U3
PECIIOH/IEHTOB HE MOIJIM J1aTh MOJHOE 3HAYE€HHE OOJIBIIMHCTBO TEPMHUHOB WJIU
MIPAaBWJIBHO IIEPEBECTH CJI0OBO. Hampumep Takux CIOB Kak; MOpIedY, TraHY,
KyHJaJI, TAaHYKOp, pyTa, MaJOXWUJ, UCIUMUNA padTOop, MaKHYHOE], HAMOEH U
apyrue. Orcooia MOXHO HPUATH K BBIBOJLY, YTO TEPMHUHBI HApOJIHO
IIPUKJIATHOTO MCKYCCTBA C HAYYHOW TOYKM 3PEHUS M3YYEHBI MaJO WIH COBCEM
HEe M3y4yeHbl. J{ns pemieHust 3To mpoOsieMbl HY)KHO peaanu30BaTh CIEAYIONINE
3a/layd Kak; MepBOE€ B CPEACTBAX MAacCOBOM MH(POpPMALMM, TO €CTh ra3erax u
KypHajax pecrimyOJIMKA OpraHu30BaTh U OTKPbITh  pyOpuky «TepMuHBI
HapOJHO- MPUKIIATHOTO MCKyCcCTBa Y30€KHCTaHa», BTOPOE CO3JaHUE HAay4YHO
o0ocHoBaHHOTO «CroBapsi TEPMHHOB HApOAHO TMPUKIATHOTO HCKYCCTBA
VY30ekucrtanay.

CroBapp TEPMHUHOB HApOJHO — TMPUKIAJHOTO MCKYCCTBAa M HCKYCCTBa
IIPUKJIATHOTO  YKPALIEHUS PACKPOET COBEPIICHCTBO S3bIKa, JIHUAIEKTHOE
0orarcTBo, KyJibTypy Hapojaa, MUCKYCCTBa, HAPOJHBIE TPaJuLUMU. JTO B CBOIO
ouyepeb MOCITYKUT COXPAHEHHIO CAMOOBITHOCTH Hapoja, BEpPHET K HCTOKaM
TaKUX Ba)XKHBIX BOIIPOCOB KaK, BOCIIMTaHUE, KyJIbTypa, 3PABOMBICIHE U CBA3b
nokoneHud. He packpplB CEKpeTbl HAPOAHO-NIPUKIATIHOIO HCKYCCTBA U
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UCKYCCTBAa NPHUKJIAJHOIO YKpAIlIEHHs, MacTe€p HHUKOIJAa HE CMOXKET JOBECTH
HayaTroe Jej0 10 KOHIA, €ro M3JeJIHe CTAaHET IPOCTO PENPONYKLMEH, a
yBaXKalolui ce0si MacTep CBOETO JIeJI0 HUKOT/1a HE TOMYCTUT 3TOTO.

HaponHo mnpuknagHO€ HMCKYCCTBO M HCKYCCTBO IMPHUKIAJHOIO YKpaIICHUS
HIMPOKO NMPUMEHSETCS B HAIIEH KU3HU. EE€ MCnosib30Baiu B CTPOUTENIBCTBE U
apXUTEKType, HapOJHOM XO3siiicTBeé U ObITy. MCKyccTBO MNPUKIAIHOTO
YKpaIlleHUs] WM HMCKYCCTBA HAHECEHUS y30pPOB HCIIOJIB3YETCS B YKpAIICHUU
dacamoB 3MaHus, YKpAIIEHUd BHYTPEHHUX KOMHAT, OT/ACIBHBIX UWHTEPHEPOB H
MHOTHX JIpyrux cepax. Pa3BuTuio uCKyccTBa yKpalleHHs] 1 HAHECEHUS Y30POB
BHECJIM OTPOMHBIN BKJaJ TaKME€ MacTepa Kak, XMBUHCKUN HAapOJHBIM MacTep
AOnynna bonrtaeB, 3HaMEHUTBIM MacTep Mo pe3bde y3opoB Ycro Ora
ITonBOHOB, IpencTaBUTEND LIKOJIBI HAPOAHBIX MacTepoB byxapsl Ycro upun
MyponoB, Hamanranckuii macrep ykpamenuii Paxumskon 3oxumoB, Ycro
Komnpxon Xainapos, Hypartunckne macrepa BeimmBku Oima KaprumoBa u
Yero Opruk daiizynnaeBsl, pe3uuk y3opoB Moporum Komwuior, Tomrmymnat
ApcnonkynoB, Caunmaxmya HopkynoB u mHorue apyrue. Heobxomumo
pacckasaTb O HapOAHBIX MacTepax YYEHUKaM, I[I0Ka3aTb 0O0pa3lbl HX
TBOPYECTBA, ATO CHOCOOCTBYET (DOPMUPOBAHUIO TAKUX YYBCTB, KaK JIOOUTH
CBOE PEMECIIO, LICHUTh KPacoTy, TPYA0JIt00He U YCUAYUBOCTh B YUEHUKAX.

[Ipuponusie  ¢dopmbl  Kak, [BETHl, JHUCThA, MNTHUIBI U  JAPYTOE,
MpEIHA3HAYEHHbIC JUIS CTWIM3alUU y30pOB, MOXHO pa3feilnTh, [0 U3
npeaHasHayeHuo. Hampumep, MecTo MX Ha3HA4eHUs M MAaTEPHAN, ICKU3bI
Y30pOB NpPENHA3HAYECHHBIX A MKaryjaokK. llIkarynka, mpuUroTOBIIEHHAs W3
IepeBa C y3opaMu. B HM3roTOBIIEHMM ILIKATyJIOK MacTep JOJHKEH HE TOJIBKO
pacckaspiBaTh O CIMOCO0AX HAHECEHUS U BBIPE3KH Y30pOB, HO W HAIJISIIHO
MoKa3aTh Ha mNpakTuke. [lpudeM B OOBSCHEHHWU BBIPE3KU MACTEP JOTKEH
IIPAaBWJIBHO PAaccKa3aTb O CaMOM y30pe, O pa3sMepax M3LENus, HapuMep, CTOJ
WM CTyJl, XOHTAaxXTa WM paMKa g KApTUHBI, WIKATyJIKa WIH JAPYrou
JIEKOPATUBHBIN TIpeIMeT. 3JeCh MacTep HOJIKEH TOYHO OOBSICHUTh CTUIU U
CIOCOOBI HAHECEHUS Y30POB, CIIOCOOBI BBIPE3KH U TTYOHUHY BBIPE3KHU.

Ha Bocroke uzapesie npeaMeTsl ObITa yKpallaiyd IBETHBIMH Y30paMH, U HE
TOJIBKO TPEAMETHI ObITa, HO W CTEHBI JABOPIIOB, AoMa, (dacaabl 3MaHUil. DTO
Ha3bIBAJIOCh MCKYCCTBOM YKpall€HUs WA HaHeCeHUs y30poB «Hakkonummk»,
YTO O3HAYAET «HAKII» - Y30p, «KOIID» - MAacTep, TO €CTh UCKYCCTBO YKPAILLICHHUS.
B Pecniybnuke Y30ekucTad 3TOT BHJI HCKYCCTBA Pa3BUBAJICS C JPEBHUX BPEMEH.
VY30pel HAaHOCWJINCH Ha TPEAMETH ObITa, Ha CTEHBI W (acaapl YaCTHBIX M
OOIIIECTBEHHBIX 3aHUH.

W3 omnbiTa HApOJHBIX MACTEPOB MOXKHO MPOCIEANTH CIEAYIOLINE BUIBI
Y30pOB, KOTOpBIE€ IMIMPOKO MPHUMEHSIOTCA HAPOJAHBIMU YMEIBLAMU; «UCIUMUU
HAaKID» - UCJIUMUU y30p, KOTOPBIM JEIUTCA HA ABE IPYIIIbI, UCIUMUN U TUPHUX.
OCHOBHBIMHU 3JIeMEHTaMH «uciumui»y  sBigiorcs «Hosaa» (crebenb) kynma
BXOJISIT IIBETOK, BETKA, NEPII, U0 PPYKTOB, CTEOIHN U BETOUKHU.
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Crtebnu ¥ BETOUYKHU OO0JIbIIIE BCErO UCIOIb3YEMbIE AIEMEHTBI, OHU CITYKAT JJIs
XYyJI0)KECTBEHHONM OKpAacKu Y30pOB, TO €CTh TECHOE NEPEIUVIETEHHE BETOK U
cTebneld (POPMUPYIOT CIOKETHYIO KOMIO3HUIMIO Yy3opa. [lpuueM «rupux»
Gurypsl MOKEeT OBITh CETOYHBIM WU (OPMBI 3Be3/bl. [Ipy 3TOM JTy4n 3BE3[IbI
MOTYT AOCTUTHYTH 10 16. Iloxg ceToyHbIMH (opMaMH «THUPHX» TOHHUMACTCS
dbopma nayTHUHBI WK KpyrooOpasHbie ceTH B (hopMe COTHIIA.

HckyccTBO HaHECEHUsI Y30pOB WJIM MCKYCCTBO MPUKIIAJHOTO YKpaIICHUs B
VY36ekucrane Hadano mupoko pasBuBathcs B XVII-XIX Bekax. B npeBHOoCTH
yKpalajaiuch MEYETH U MeJpece, WU JJoMa U JABOPIIbI 3HATHBIX OOTraThIX JIFOJCH.
[Ipudyem ykpamaauch CTPOrO JOMa W JBOPIBI TpaBUTENEH W OOTraThIX.
NckyccTBO HaHECEHUsT Y30pPOB WIIM MCKYCCTBO MPUKJIATHOTO YKpAIIEHUsI TOTO
BPEMEHU HMMEJNO CTPOTHMH BUJA W I[BETA, CBOM IpaBUJa M 3aKOHBI HAHECECHMUS
Y30pOB, CBOM CTPOTHE€ KOMMO3UIIMOHHBIE CHOXKETHI, CIIOCOOBI M CTUIIH, OJAHAKO
CBOOOJTHOE HAHECEHHMs] Y30pOB M PHUCYHKOB CIYXWJIA OOOTAILEHUIO
KOMITO3UIIMOHHBIX CIOKETOB U CIY>KUJIU TOJIEM JJI pa3BUTHUS peMecya B 1IeJIOM.
OCHOBHOH 11€J1bI0 KOMUPOBAHUS TOTOBBIX ICKHU30B HA MOBEPXHOCTH CIIYKUIJIH
JUTSL PA3BUTHS MBICTH U 3aMBICIIA, a 3TO MPUBEIIO PA3BUTHIO UCKYCCTBA BOOOIIIE.
Jlromu wmHTEpeCyImuecs: MUCKYCCTBOM HAHECEHUS Y30pPOB WM TPHUKIIATHBIM
YKpalieHueM IproOpeTain HaBbIKM HE TOJIBKO PEMECIIO W HaBBIKH, HO U HOBOE
noJie JUisl pa3BUTHUS MBICIH, TaK HAIPUMEP MacTepa U3rOTOBJICHUS KOBPOB WM
Macrepa BBIIIMBKA W3 TOTOBBIX IIAOJIOHOB M 3CKHM30B MACTEPOB YKpaIleHUS
MOJIyJaJIi HOBBIC HJEU Y30pOB It ce0Si W COCTaBISUIM KOMITO3UIIMOHHBIE
CIOKETHI.

B wu3ydyeHuM wuCTOpUM MCKYCCTBO HAHECEHHUS Y30pOB WJIM HCKYCCTBa
yKpaIleHus, U3y4YeHUH TBOPUYECTBA MACTEPOB, B PHUCOBAHUU Y30POB MOKHO
BCTPETUTh MHOT'O TPYIHBIX M HEMOHSATHBIX JJI1 OObIBATENS CIIOB M TEPMUHOB. B
nporecce OO0y4eHHIO pemecia, B OOy4YeHHH YYEHHKOB MacTep U TIeaaror
JIOJDKEH J1aTh TOYHOE OMPEACIICHUE U TOJIKOBAHUE ITUX CJIIOB M TEPMUHOB.
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TEPMHWHbBI UCKYCCTBA HAPOJHO —
IMPUKJIAJHOI'O YKPAIIEHUA

IlykypTa — CinyXuT I 3all0JHEHHs] 3JIEMEHTOB Y30pPOB

C \\\—w' COCTOSIIIIUX W3 PHUCYHKOB MeperyIeTeHHbIX
k_:'" / BETOK, CTEOJICH U YCUKOB pacTeHEH.
\
\
bodpra — TaHo6 (OodTa-BS3aHHBIN, TaHOO-

apKaH) AJIEMEHT y30pa HUCIUMUM 00pa30BaHHBIN OOBEICHUEM
AJIEMEHTa, COCTOUT U3 MPSAMBIX U KPUBBIX JIMHHM.

Tano0 — ot apaOGckoro o3HavaeT apkaH, OOJBIIECH CTENEHBIO

@ HAIIOMHUHAIONIUNA Y3€JIOK WM KaThIIKY (YHIIBUD).

MapryJaa — o3Ha4yaeT KPHOYOK HAlOMUHAIOIINE
OpoBu. Mapryna cuuTaeTcsi JONOJHSIONIUM
AJIEMEHTOM CIOKETHOM KOMIIO3UILIUM Y30pa.

bann — ocBoeHHas (¢opma  HACTOAILETO  pPaCTEHUs,
HAIOMMHAIONINE TOYKH BBIOIIUXCS PACTEHUIM.

2
g;\ ‘ AHOp ryJl — 03Ha4aeT LBETOK rpaHaThl, OJIUH U3 BUJIOB y30pa
g \I HAIIOMUHAIOIIME IBETOK TI'PAHATHI.
N AAL

AxTa — oOpaszel y30pa, HAHECEHHBI Ha KapTOH U MPOKOJIOTBIM HMIOJIKON MO
HA4YEPTAHHOU JINHUM.

/j

YA

[/ 7"/ Bapr — XylOXKCCTBCHHOC BEIDAKCHHE
|/ < JIMCTHEB PACTEHUIA.
|/‘/ - J
/<
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boaoMm — y30p BeIpaxkaroniee MUHIAIb
ByTtanop — y30p Belpaxaroriee 0yToH

I'yan mamdapr — mecTd JUCTHBIA LBETOK OJUH U3
BUJIOB Y30pa UCIMMUM.

I'yam kyém — OoJWH W3 IIHPOKO HCIIOIb3YEMBIX BHJIOB
y30pa B HapOJHO-NIPUKIATHOM HMCKYCCTBE (IIBETOK BHJC
COJTHIIA).

ryJIKaJIaM — OJMH HW3 BHAOB MATKOIO0 KapaHaalia,
HCIIOJIB3YCTCS B 3dKpAllIMBAHUN Y30POB U OTACJIIKU IIBECTHBIX OPHAMCHTOB.

AKuiinarya — y3op BbIpaxalolvil IBETOK Xuja (Kuaa — JIOX BOCTOYHBIM,
YCKOJMCTHBIN)

AKunrana — y30p BHUIE KyIpEW, BBINOJHSET POJb
JOIOJTHEHUSI B Y30p€, HANOMHUHAET 3aKPy4YECHHBIC
JIOKOHBI BOJIOC.

3aMuH acoc — OCHOBa y30pa, CIOJla HE BXOIUT DJIEMEHTHI Q
I[BETOB y30pa.

N

3UKp ryJH - I[BETOK C KpPAaCUBBIM
OYTOHOM, OJIMH U3 KYCKOB y30pa UCIUMUH.
Hcaumui — pacTteHre BUAHBIA BUJT y30Pa.
) Karoxk ryam — oauH U3 BHIOB KPYIHBIX Y30pOB,
HarNOMUWHAIOIIEE CETH, WIIM CETU MAYTUHBI.
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A ~ ]\, Jloaa xomms - By y30pa B opme

;: 'I/ | ¥
N\ /7 TIOJIbIIAHA, JIOJIa — IIEPEBOJUTHCS Kak
., ?\ \t‘ "' TIOJIBIIAH.
\\N ()} _ _
\\ | ;./,' Majpoxui yamny poct é?\
= IIOBTOPSAIOIINECS BHUIBI  Y30POB BHJIE ———
= ¢
>/ TIOJIIIAHOB (4Yall — JIEBBIM,  POCT- . w
MpaBblii)
3 MapryJjia — OTpe30K y30pa HUCIMMHU BUIE

i KpIOYKa.

Mexpodu — y3op Buzne «Mexpaba», Mexpad — 3TO HHINA B
MEUETH, OJTUIETBOPEHUE «MEKKH».

MyHa00aT — OCHOBY y30pa COCTaBJISIET NMPSMOW YETBIPEX
YTOJIBHUK, IIPH 3TOM MOBTOPSIIOIIMECS Y30pPbl pa3/iesieTcs
Ha 4eTbipe yacTu. Mcnonb3yercs Ha OONIbIINX MOBEPXHOCTSIX.

Haii3a — ouH U3 BUIOB y30pa HAIIOMHUHAIOIIEE KOTIbE,
o Hai3a — MePEBOJIUTHCS KaK KOIIbE.

Hanak — oauH W3 BUAOB y30pa HANlOMUHAIOUIEE IOJKOBY,
«HaA» - MEepeBOJAUThCA € (papcu, Kak MOJKOBA, OTCIOA H /—B
Ha3BaHHUE «HAJAK», B TIOPCKHUX f3bIKAX HA3BIBACTCS «TaKay, 9 ‘

TaKayda JaCKaTeJIbHO YMEHBIIUTEIbHAs hopma.

Hakm roppod — y30p Kpyriodl QopMmbl, elie ero
Ha3bIBAIOT «KYJ4Ya», KyJlya 3TO MAaJE€HbKas, INbIIIHAsS
JIETellKa — OJIMIIETBOPEHUE COJIHIIA, BBITIOJIHIETCSA B CTUJIE
«XaHACUI»,  «HMCIUMUW»,  «TyJUIn»  (IBETOYHBIN),
«TUPHUX», KHUIIOHY» (CUMBOII).

OiiryJs, OMryJ HMCJIUMHMH — KYyCOK Yy30pa JIyHBI
BBITIOJIHEHHBIN B CTUJIEC UCIIMMUM.
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0O6a, OOm — mHUS BHUIE Yy30pa IMBeTKAa. Pa3zinuHbie IBETa y30pa
BeIIesIOTCS «O0ay mimm «O6m». O0a, 0bu — B mepeBoje ¢ (papcu, o3HaAYaCT
BOJISTHOM, 3/1E€Ch BBICTYIIA€T B 3HAUEHUH OOBOIKH.
ITapaopu HakuI — y30p, COCTABJICHHBIN MPU MMOMOIIU HUPKYJI,
napj0p — 03HA4YaeT BO3YIIHBIN, 3/1eCh B 3HAUCHUH ITUPKYIIS.

ITeyak wmcauMUN - OJWMH W3 BHJOB y30pa HCIMMHUH, IEYaK
O 03HAa4aeT BBIOIIIEE PACTCHUE.
PadTop — BoiHOOOpa3HbIN y30p, HANIPaBICHHBIM B OJHY WIH JBE
CTOpPOHBI, HamoMuHaroulee, npopocumne credau. CylecTByOT
BUIBl «sIKpadTOp» U «aypadTop», UYTO O3HAYAET  OJHOCTOPOHHUE  H
JBYCTOPOHHHUE.
PomO0 - snemeHT y30pa XxaHJacui.
Pyra - y30p HaHeCcEeHHbI CIOCOOOM «XOUIMSA», XOUIUS —
03HAYaeT MEePECEUYCHHBIE JIMHUMU.
Ceb — 516710K0, y30p BHJIE€ Kpyra Wiu KPYIJbIA y30p.
I'mpux - reomerpuyeckuil y30p. OnMH U3 CIOKHBIX BUIOB
y3opa. COCTOMT M3 YETBIPEXYIOJbHHUKA, TPU YTOJIbHHKA,
Kpyra H JIy4yeu.

CepadTop — y30p, COCTOAIIMN M3 TPEX HAIMPABICHHBIX

JIMHUW XOIIIMS.

Cuéx kajlaM — MaJIeHbKasi KUCTOUYKa, C KOTOPO OOBOASAT

JUHUHA Y30POB.

Ta3xed — 00paboTkaM y30pOB ITO30JI0TOM.

Taka ™Myrys — y30p HalnoOMHHAIOIIEE  pora KO3bl,
00pa30BaHHBIN OT TOBTOPOB B JIBE CTOPOHBI.

A

Tano® TOpTHII — pHUCOBAaHME OCHOBHOW YacTH y30pa, TaHOO —
O3Ha4yaeT apLIvH.
} Taprua — ouH U3 BUIOB HAaHECEHMsI Y30pOB B BUJE, 3YOUHKOB
PacCYeCKHU.
Ta3zxe0im xomusi — y30p B CTWIE XOIIMS, XOWIUS — O3HAYAET
OoraTast KOMITO3UIIHSI Y30POB.
Takcum — MOBTOPSAIONIASA YaCTh ONPEAEIEHHOTO OTPE3KA y30pa.

Tyrmada — y30p B BUJe, MYrOBHYKH, TYTMa O3HA4aeT

IIyTOBUILY.
J
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TypyH:k — y30p B BUAE, Kpyra, WIH KPYTJbIid
y30p. '

Xamrdapr — oAMH U3 BUIOB Y30pOB B CTUJIE MCIMMHH,
Xamrodapr — 03Ha4aeT BOCbMU JIMCTHHK.

Yexkma KajaaM — UHCTPYMEHT, CIIYXallWW JJIsI HAHECEHUS
TOYEK Ha OPHAMEHTE BBIPE3HBIX y30POB.

Yop ucauMHH maxra ryJ — KyCcodek y3opa UCIMMUH, y30P
UCIUMHUN € U300paXKEHUEM IIBETKA XJIOMYATHUKA.

o il
Yop 0apr — Kycouek y30pa OJIMIETBOPSIONINN /C,/"/’! .
YETHIPEX JINCTHUK. =7 [ ]
J I ‘\ /"
o o \/
Yopaona — npoctoii y30p xomus o0pa3oBaHHBIM || |
b
U3 TOYEK, 4Op JOHA — 03HAYAET YEThIPE IITYKH. / I~
(Y 3
L IIuaruna - oOOuH U3 BUIAOB  HUCIUMHI 30pOB
fa 5
SC\E ) ) OJIULIETBOPSIOIIECE, BUHOTPATHYIO TPO3/ib.
266G
=. oW, ~ (V] (v
'_ﬂg:éb%v Axpadrop - OJIHO HAaIpaBJICHHBIN, BOJHOOOpPA3HBIN Y30p,
2 be § o0pa30BaHHbBIN U3 TaHOOA U IIBETOB.

Ky rasxak — Kycok y30pa UCIUMUIA,
ra)kak — 03Ha4aeT KPIOYOK, KyIIl —

O3HavaeT mapa, OTCI0JIa Ha3BaHUE /l

«K g 4 (®
yIraxkak» (apHbIe KPIOYKH), KPIOUKO o

0o0pa3HbIC y30DHl.

XaJskauya — mpocToi y30p xoriusi, 00pa3oBaHHBINA U3 AYTH, Kpyra U MOJIYKpyra.

ApH aHKMPHM — OJMH U3 BHJOB y30pa HANOMHUHAIOIIUE, MYEIUHBIA PpOU,
BBIPE3aHHBII B CTWJIE 3aH)XHMPH, 3aHXKHAP — O3HA4YaeT Lelb. JTOT BUJ y30pa
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M3pEBJIEC MCIONB3YeTCS B HMCKYCCTBE BBIPE3KHM Y30pOB IO TaHYY, ACPEBY,
KaMHIO. Takue y30pbl MOXKHO BCTPETUTh B CTPOMUTEIBCTBE, ApPXUTEKTYpE,
MCKYCCTBE YKpAIICHUS U BBIPE3KH.

¥Y30pbl — HAHOCATCS HA MPEAMETHl HCKYCCTBA, UCIOIB3YETCS B apXUTEKTYpe U
CTPOUTENHCTBE, OJJHAKO Y30p MOAOMpaeTCs B 3aBHCUMOCTH OT MeCTa U 00bema.
CriennanbHO TTOJIOUPAETCS CIOCO0 M CTUIIh HAHECEHUS y30pa.

YTO TAKOE Y30P? KAKHE BUJIbI Y30PA
CYHLECTBYIOT?

¥Y30p — B mepeBojJie ¢ apaOCKoro  o3HayaeT u3oOpakeHwe I1BeTka. Ero
AJIEMEHTHl TOBTOPSAIOTCS B ONPEAEICHHOM TMOPSAKE, M300pa)katoTCsl MTHIIbI,
3BEpH, PACTEHUS, TEOMETPUUYECKUE PUTYPBI U JPYTUE DIEMEHTHl €CTECTBEHHBIX
u mnpupomHbix ¢uryp. Bce wm300paxkaeMble 3JIEMEHTHI TIOBTOPSIOTCS B
OTPENICICHHOM MOPSJKE U MOCIEA0BATEIbHO, MPUYEM MOBTOPSIOUINECS Y30
COCTaBIISIIOT E€IUHYI0O KOMIIO3UIIMIO. Y30pbl HCHOJB3YIOTCS B HCKYCCTBE
BBIPE3KH y30pPOB IO TaH4y, BBIPE3KHU IO JIEPEBY, BBIPE3KH Y30pOB IO KaMHIO,
HMCKYCCTBE BBIIIMBKMA Y30pOB (KalITQUWJIMK — O3HAYaeT BBIIIUBKA) U
30JI0TOIIBEHHOM peMecie, TOHYaPHOM HCKYCCTBE UM HMCKYCCTBE W3TOTOBJICHHS
KOBPOB, B U3TOTOBJICHUH KOBPOB U3 IIEPCTU U SIIIIMBI, HAa OJICK/IC U YKPAILICHUU
JIEKOpa, Ha TIOCY/IE U MEeCTaX KyJbTYpHO — MaccoBoro otjeixa. Ilo conepxkanuio
y30pOB B HCKYCCTBE pPe3bOBI 110 TaH4y, OBIBAIOT PACTCHHCBHJIHBIC,
r€OMETPUYECKUE, CUMBOJIMYECKUE U JIPYTHX BUJOB. PacTeHUEBUAHBIE Y30pbl
OepyTcsi M3 CYIIECTBYIONMIMX B MPHUPOJE MPEAMETOB W 00pa3oB Kak: JINCTHEB
pacTeHul, credseil, OyTOHOB IIBETKAa, YCUKOB BbIOYHBIX PACTEHUM, NE€PEBHEB U
JIPYTUX TMPEIMETOB. Y30pbl (POPMHUPYIOTCS U3 TOBTOPSIOMIMXCS SJIEMEHTOB
pPacTEHHMII U COCTaBIISIIOT €AMHYIO CIOKETHYIO KOMMo3uluio. ['eomerpuyeckue
y30pbl COCTOSIT W3 YEThIPEXYTrOJbHHUKA, TPUYTrOJIbHUKA,  OBajla,  Kpyra,
MOJIyKpyra, MHOTOTPAHHUKAa U JPYrux Quryp.

Touka — CcHUMBOJMYECKHI 3HAK, CHUMBOJM3UPYIOIIEE HAuyajgo KU3HH,
€MHCTBO TaHYpU (TaHYpPHU — CUMBOJI KapMbl), KOHEII )KU3HU U JIPYTHE CUMBOJIBI.

TpUyroabHMK — CTOSYMAM BHUJ TPUYTrOJbHUKA O3HAYae€T HAYAIO HKU3HU,
MEPEBEPHYTHIA BHJI KOHEI] >KU3HH.

KBagpar — o3Hauaer CTOpPOHBI CBeTa, HEOECHBIM JBOpe (IBOpel —
noJipazyMeBaeTcsl paii), CbIH COJIHIIA, BEYHOCTh, CBET, KPEMOCTh.

YeTbIpexyroJbHUK — CAMBOJIU3UPYET BEPY.

PomM0 — Hawamo Bcex Hayal, TO €CTh YXEHCKOE Hayajo, POJHYIO 3E€MIIIO,
mioAopoAue (TI0J0POIne — 3/16Ch MOAPa3yMEBACTCS MHOTOJIETHOCTD).

Kpyr wam map — mup, cuacTtbe, CHUMBOJI MPEIOCTEPEKEHUS] OT 3JbIX
MIOMBICJIOB JIFOZEH.
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Hogasi jiyHa — CUMBOJI MyCYJIbMaHCKOW BEpPbI, MyCYJIbMaHCTBO

Hoaykpyr — cuactse.
IHoymecsim — CHMBOJ HE3aBUCUMOCTH

CoJiHIle — CUMBOJI KU3HHU,

——

TEIJIOTHI U CBETA.
006aK0 — cUMBOJI IMOOEHI,

mooeauTes.

™\
& e
\
YeT1pIpex CTOPOHHUI TPH YIOJbHUK (IUPAMHUIAA) —

pa3fe’eHHbI KyCOK MM Pa3JeNeHHbI MONOoJaM CHUMBOJ Pa3llyKH
IIAaTH YroJbHHUK — CUMBOJI KUBOM TPUPOIBI

CUMBOJINYECKHUE 3HAUEHUS DJIEMEHTOB Y30PA
UCJIUMUN

qHHHHFyJI — CUMBOJI ) KU3HH (‘{I/IHHI/I B IICPCBOAC O3HAYACT

' dapdop, TO ecTb CUMBOJ YHUCTOTHI).

§’

k_/
,x
\p
boaom — cuactne,
COBEPUIEHCTBO.
! bapr- enecrok, Bpems
/,/ pOOYX JEHUSI TPUPOIBI
f’m/// BECHOM.
[ /// {
f,, / =K
V P
I /< Kanamnup — nepuuk, CHMBOJI 0Oepera OT criasa.

3upk ryau (ryaucadeap) — uBetok OapOapuca
CUMBOJI CIIOKOMCTBUS U IOJTOJIETHS.
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AHOp — rpaHar,
CUMBOJI
T0OpOTHI, U300MITHSL.

-4 / .')
L = e /T'g;
aN\) )
— on ¢
e B Y
¢ —G——

Oiirys — IyHHBIN [IBETOK WJIM LIBETOK JYHbI, CUMBOJI
CYaCThs, CHMBOJI KPacoThbl, COBEPILICHCTBA.

Kunranak — Kyapu, CUMBOJI
JlocTaTrka, borarcaa.

Oama — 0J10K0, CHMBOJI JIIOOBH.

¥Y3yM — BUHOTpPaja, CUMBOJI JJOCTaTKa U / <(U
M300MITHSL. 0] S <
% Go6L
HoBjaa — BeTka, cTedeiib, CHMBOJI 2@ (? (E, % A
GorarcTsa, U300Uus. j\)}i A

SAnpok — pocTOK, CUMBOJI BECCHHETO MPOOYKICHUS TPUPOJIBI,
cumBon Haspy3a, HaBpy3 — 1eHb BECEHHEr0 pPaBHOICHCTBHSI.

Hcupuk — TpaBa ot criasa, cuMBoI obepera oT criasa.

ATHPryJ — po3a, CAMBOJI KPacOThI.

JUIs  NOHMMaHUsg TEPMUHOB MCKYCCTBA HAHECEHHUS Y30pOB, HapOIHO-
NPUKIAJHOTO HMCKYCCTBA U €0 3JIEMEHTOB, CHUMBOJIOB U I[B€Ta HEOOXOAMMO
BJIAJICTh OJHUM M3 HApOJHBIX peMecen. Beimaronmmecs nuuHoctu Boctoka, B
YacCTHOCTH y30€KCKOro Hapoa, kak: A0y Anu nbu Cuna, Hocup Xucpas, Anb —
Xapesmuid, Kamonnunnua bex3on, Maonuid, @upnascuii, Ymap Xaitam, Amup
Tumyp, Amumep HaBau, baOyp MHorue apyrue 3HAMEHUTOCTH MPHU3BIBAIH
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NO3TOB W TNHUCATENIE, HApOJHBIX MACTEPOB M PEMECICHHUKOB BIIOXHOBCHHE
KUBOUW TPUPOJIBI, IPEKPACHBIX MPUPOJHBIX Tei3axkei. MHorue Quiocodpsl u
TEOJOTH HCIAMCKOTO MHpa 3aHUMAJIUCh PEMECICHHHYECTBOM, M BCE CBOU
¢dunocockrne BO33peHUST B pe3ydbTaTe€ CBOErO0 TPyAa, YMEHHUIO OCO3HATh
BOIPOCKI OBITHUS U MUpPO3aHus. OHU MPU3BIBATIK HAPOJ JPYKUThH C KPAaCOTOUM U
CUMTAaJIH, TJIe MPABUT KPacoTa, TaM HE ObIBAET pPa3pyIIUTEIbHBIX BOMH.

Wtak, 4TO Takoe CUMBOJ B MCKYCCTBE M300pa’K€HUS Y30pPOB MM HApPOHO-
MpUKIaTHOM HUCKyccTBe? CHMBOJ B TEpeBOAE C apabCKOTO s3bIKAa O3HAYACT
«HaMeKaTh Ha 4YTO-TO» (37IeCh MMEEeTCS BHJY YKazaTh Ha 4YTO-TO). 1O €CTh
O3HAYaeT, NPUpPOAY, MOCIEI0BATEIbHOCTh LUKIIA, PAJOCTh U I€Yalb, APY3€d U
BparoB, J00pO U 3710, BEIPAKEHHBIE AJIEMEHTAMU y30pa, MPH MOMOIIU MPSIMBIX U
POBHBIX JIMHUM BBIpaKaIOUIUECs TI0 CPEACTBAM IBETa U (POPMBbI, 00bETUHEHHOE
B CIOKETHYIO KOMIIO3UIIHUIO.

CUMBOJIMYECKOE 3HAYEHHUE IBETA B Y30PE

3esieHbIH LBET — IBET PUPOJIbI, IBET UCIIaMA.

I'ony0oii nBer — 1BET MHUpa W CIIOKOMCTBHs, I[BET Heba, I[BET oOepera oT
criasa.

KpacHblii uBer — 1ipet no0epl, pagoCTH, BECEIbS.

ZKearblil HBET — IIBET COJIHIA, PEIAHHOCTH, CBETA U TIPOCTOPA.

CuHuIi — UBET BHICOKOW U CHIJILHOW BEPHI.

Yepublii nBeT — 1BET IMedand, OCECKOHEYHOCTH, CTpaxa, yhaaka, u
Hen30eKHOCTH. ZKeJIThIi IBETOK — IIBET Pa3IyKH.

beablii nBeT — LIBET YMCTOTHI, CBETAa, CHMBOJI CUACThS.

SAKVIIOYEHUE

B 3akioyeHMM MOXHO CKa3aTh, UYTO KYJIbTYpHOE Haclieque Y30eKCKOro
Hapoza (popmupoBanach Ha NPOTSHKEHUH MHOTHUX BEKOB, KOTOPOE COBMEIIAET B
ceOe HaIMOHAJIbHBIE XYAO0KECTBEHHBIE TPAIUIINU, TBOPUYECKHUE U MPAKTUICCKUE
METO/Ibl U CIOCOObI MpUMEHEHHs. Vcnosib30BaHWE MPUPOIHBIX MaTEPHAJIOB,
BOCIIMTAHHE B MOJOJEKH YYBCTBO JIIOOBHM K peEMeECly, YCHUIYUBOCTH U
BHUMAaHUs, TOBBIIIAET HABBIKU XYA0KECTBEHHOW 3CTETUKH, IPUBUBAET JIIOOOBb
K HCTOPUM POAHOTO Kpask U PEMECIA, PACKPBhIBAET TAJIAHTHI U CIHOCOOHOCTH
YYEHHUKOB.

3HaHUE AapPXUTEKTYpbl U BHUABl MNPUKIATHOTO YKpalIeHUs Kak; pe3bda 1o
raHdy, JAC€peBy M KaMHIO, OBEIMPHOE MCKYCCTBO M YEKAHKA, BBIIIMBAHHUE U
30JI0TOLIBEHOE MAacTEpPCTBO, MCKYCCTBO HM3IOTOBJIEHUS KOBPOB M TOHYAPHOE
HUCKYCCTBO, HCKYCCTBO YKpAallEHHE€ W HAPOJAHO-TIPUKIIAJHOE HCKYCCTBO
U3rOTOBJIICHHE HOXEH, MHMHHATIOpA U MHOTO€ JIpyroe HEOOXOJMUMBbI
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IPENOABaTEN0 JJIsl IOCTPOEHUSI 3aHATHM, BCEX €€ COCTaBHBIX KOMIIOHEHTOB
KaK, BOCIIUTaHUE, 00pa3oBaHue, MO3HABATEIHHOCTD, JIIOOOBh K yuede U Tpyamy,
Ponune m pemeciy, a Tak ke pelaeT psijJ KOMIUIEKCHBIX 3aJad.
KynbrypHoe Hacienue, cO3aHHOE€ Ha MPOTSKEHWH BEKOB, B YaCTHOCTH
HApOJIHO MPUKIAJHOM HUCKYCCTBE IIMPOKO M3BECTHO BO BCeM MHpe. TexHHKa u
TEXHOJOTUS HW3TOTOBJICHHS, MOTHUBBI W KOMIIO3UIIUH, PEMECICHHHYECKHE
HampaBJEHUS! U ILIKOJbI, CIOXHBIE y30pbl U CJIOKHBIE Ha3BaHUs, 3HAMEHUTbHIE
Macrepa U PEMECIECHHHUKH, UCTOPHsS BO3HHMKHOBEHHS W TBOPYECTBO MAaCTEPOB
HEOOXOAUMBI i1 OOYYEHHS] MOJIOJICKH COXPAHEHHs] OOraTroro KyJbTypHOTO
HacJeMsl HApOAHO- MPHUKJIAJHOTO UCKYCCTBA U HAPOJHOI'O PEMECIEHHUYECTBA.
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INTRODUCTION

After the independence of the Republic of Uzbekistan, new changes took
place in art and culture. Art ha advanced. A number of decisions were made on
the development of art. In particular, the prestige of the Uzbek national applied
art has become very popular. In particular, the fact that President Shavkat
Mirziyoyev adopted a decree on March 19, 2018 regarding five initiatives
necessary for the spiritual and economic development of the country, led to an
increase in interest in art, literature and reading. This naturally increases the
interest of young people, their broad participation in culture, art, physical
education and sports, the formation of young people's skills in using information
technologies, and the promotion of reading among young people in the country.
The issues of increasing employment of the population are emphasized. The five
most important initiatives to promote the spirituality of our people are
highlighted:

The first initiative is aimed at increasing the interest of young people in
music, painting, literature, theater and other types of art, as well as the
development of their talents.

The second initiative is aimed at creating the necessary conditions for
physical education of young people and their sports.

The third initiative is to promote the effective use of computer technology
and the Internet between the population and young people.

The fourth initiative is aimed at creating a systematic effort to increase the
spirituality of young people and expand reading among them.
The fifth initiative concerns women's employment.

As we can see, literature and art occupy a special place in the first initiative.
Each art form plays a role in educating young people. It is no secret that every
art form has a powerful influence on the mentality and thinking of people. From
this point of view, hearts familiar to art are never prone to evil. Art education, in
turn, includes both theoretical and practical aspects. Of course, these two aspects
are the same for all art forms.

Taking this into account, this guide is intended to highlight the main points of
applied art. It is worth noting that in the face of a growing world of conflicts, it
IS more important than ever to increase the spiritual immunity of our youth and
spend their leisure time meaningfully. In this regard, this guide will help young
people learn the theoretical and practical aspects of applied art and become an
expert in this field. Also, on January 12, 2017, the President of the Republic of
Uzbekistan signed a decree "on the development of the system of publication
and distribution of book products, the creation of a Commission for the
development and development of reading culture and reading culture”. IDAS.
This decree essentially contributed to the spiritual development of our youth and
the education of our ancestors in the spirit of devotion. From this point of view,
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this guide, which is intended to emphasize the theoretical and practical features
of applied art, is based on the above Directive and the practical promotion of
five important initiatives.

Arts and crafts-theatre, film, music, and visual arts are important things. This
means, in its own name, decorative art that is used in practice, in everyday life.
Decorative and applied art is associated with the design of various objects,
streets, squares, parks, industrial enterprises, educational institutions and sports
facilities. This type of art is also important for clothing and jewelry. Applied
decor is widely used in people's lives.

An applied work of art requires compliance with its function, shape, finish,
material, color, and size. Only then do these things inspire, excite, or affect their
mood.
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PRAKCTICALFOLK ART

Modern applied art develops in two directions:
1. Crafts include jewelry in Bukhara, carpet weaving in Khiva, and ceramics in
Rishtan.
2. Folk craft. This is mostly the work of self-employed craftsmen.

In the first line, decorative items are produced in large quantities, and the
number of individual craftsmen is limited. This leads to their perfection. There
are also businesses such as furniture, knitting and embroidery.

Products related to the first direction are manufactured in large quantities at
the enterprises, and the same products manufactured separately by artisans are
made individually, in some cases in a single copy. Such enterprises can also
include furniture manufacturing enterprises, blacksmith workshops (here mainly
production of knives), enterprises for sewing national ornaments and patterns of
Suzane. Suzane is a bedspread or cloth on which a pattern of national ornament
Is applied and applied to the seam product patterns chestnut (Kashta - from the
Persian pattern, ie, the application of patterns on the fabric by drawing on the
matter of patterns, a type of hand-embroidery).

The art of folk applied decoration exists in almost all the peoples of the world,
and they differ from each other in genres, which are also characterized by
material, shape, color, pattern, size and methods of manufacturing products.

One of the characteristic features of the art of folk applied decoration is
that, for a thousand years, the methods used by folk craftsmen have been artistic
traditions. An important role here is played by social conditions, nature,
environment and weather of the place where one or another people lives. Since
each master receives his inspiration from the world and nature around him, he
perceives beauty based on the identity of the people and their moral principles.
For example: Uzbek folk artists depict a stallion, peacock, lamb, and masters of
the northern peoples depict deer. The material for the peoples of the East, in
particular, the Uzbek masters is ganch (ganch is one of the varieties of limestone
and gypsum), chasing (here we mean copper or bronze chasing with brass),
wood, and northern craftsmen use wood and bones of large animals. As
mentioned earlier, the coloring of a work of art is also affected by natural and
climatic conditions. For example, masters of northern peoples use mostly cold
colors, while Uzbek masters use warm shades and colors. Thus, each nation
formed folk traditions, the art of folk applied decoration.

One of the common types of art in our republic is the art of folk-applied

decoration. It can be found in all sectors of the social life of people like - in
dishes, on clothes, household goods, national toys and much more.
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The art of folk-applied decoration serves as a means of decorating the social and
living conditions of people, they surround themselves directly everywhere,
whether it is a park or the facade of a building, a beautiful repair with a national
ornament and color, or an item of decoration serving as an element of decor and
beauty. The products of this art are made directly from the demand and supply
coming from national consumption and are connected with the content of the use
of the product, all this fills the art with quality and content. In the art of applied
decoration, phenomena and objects existing in life and nature are reflected, for
example; trees and flowers, animals and birds, episodes from life or natural
phenomena, etc. However, they do not have a separate meaning, they only
become attached to a separate object or product and make up the form and
content and serve only to decorate this object or decoration. Objects of applied
art are created as a fantasy of a free author, is a product of his idea of beauty and
serves as an object of decoration. For example, carved columns and arches of
buildings, carved patterns on the facades and internal walls of houses, colored
patterns or drawings as a piece of decor, carved gates and doors, and much
more.

Applied art has been formed since ancient times, and developed in the form of
folk art, grew into one of the forms of art, developed over the centuries and
turned into an integral part of the life of a person.

In the works of applied art of the Uzbek people, most cases can be seen mainly
in wide-open flowers, blooming gardens. Since, since ancient times, in
conditions without a water desert and a long arid hot climate, the Uzbek people
appreciated water and sought to turn the desert into a blossoming paradise.
Along with works of art of applied decoration, such as wood carving and pottery
of the Uzbek people, fabric items like satin, adras (one of the varieties of silk
fabric), snipe (one of the varieties of silk fabric differs only in structure and
pattern design) chestnut (Kashta - from Persian drawing, that is drawing patterns
on fabric, one of the types of hand embroidery) found their worthy place and
respect among the peoples of the world.

One of the most common types of applied art is a cashmere or, as colloquially
called, a kashtilik (which means the art of hand-embroidered kashta). Products
made by hand embroidery with their ornaments resemble, as mentioned above,
flowering gardens and wide-open flowers. Therefore, when we carefully
examine the products of this type of art, we will be able to see not only widely
blooming flowers and blooming gardens, but also birds singing on tree branches,
Images of animals and people.

Central Asia in particular, Uzbekistan is considered one of the oldest cultural
centers. The ancient cities of Bukhara and Samarkand are one of the centers of
ancient culture. Suzanne made in these cities are distinguished by the color of
their colors and variety of shapes, subtlety and elegance of embroidery.
Embroidery products made in Shakhrisabz, whether it is a chestnut or a suzan,
more closely resemble a carpet in its ornament. Dorpechi (Dorpech - means
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embroidery products that are hung on the walls and decorate the interior of the
house) were mainly hung on the internal walls of the house by pulling special
ropes and used the decoration of the interior of the house as a form. The lower
part of the dorpech resembles the appearance of the finely woven braids of a
girl, they are repeated, and is called chokila (chokila means chopped pieces).
Against the general background, it resembles the appearance of a blossoming
tree or a large bouquet of flowers arranged in a row.

In the Uzbek embroidery, the embroidery of duppies, i.e. skullcap, occupies a
special place. There are many varieties of embroidery skullcaps, and the
skullcaps themselves are called by the method of embroidery as: Shakhrisabz
carpet skullcaps, Bukhara gold embroidery, skullcaps Iroki (lroki - from the
geographical name Irok — Iraq, it doesn’t mean the name of the country but the
name of the people) Bukhara, Chust Namangan and many other species are
widespread among the people of Central Asia. The most widespread type of
skullcap is Chust skullcap. Patterns of almonds or patterns of pepper, kizakki
(kizakka means flowering fruits) applied to black satin or black satin give the
skullcap a sophisticated look.

SKULLCAPS

In the art of handmade chestnut sewing, along with suzanne, dorpech, sandal
pech (sandals are one of the varieties of the furnace arranged on the bottom of
the floor and covered with a special table covered with a suzane cloth or a piece
of handmade needlework), brick (brick is a special product ....), special bags
turva (turva - bag made of fabric), belbog (belbog-cloth belt in the form of a
scarf) dadrumol (dadrumol - special handkerchiefs, a modern analog of
handkerchiefs), boogmach (boogmach special scarves) also embroidered
camping handmade embroidery, giving the product a sophisticated elegant look.

Uzbek needlework and now not only preserved centuries-old traditions, but
also successfully developed.

Matter of nimshokhi (nimshokhi - means royal matter, fabric) - snipe (snipe
special silk fabric with a striped ornament), banoras (banoras - special silk fabric
made of denser silk), adras, satin, are highly valued by the Uzbek people. From
ancient times, the Uzbek people grew silk and made silk materials. There was a
special technology for making satin, special attention was paid to dyeing the
fabric, which gave it an elegant look. A silk atlas of four, eight, twelve step
pedals (pedals are special pedals on a wooden loom on which the atlas is woven)
are known all over the world. There are more than a hundred compositions and
ornamental colors of the atlas. These are mainly various geometric shapes and
figures, flowers, leaves and fruits of plants, household items and much more.

The art of applying a pattern to ganch (ganchkori) (ganch is a type of
building mix such as gypsum, alabaster and which is obtained from
processing limestone). One of the widespread types of applied art in the East, in
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particular Uzbekistan. Masters of this type of applied art of Bukhara and
Tashkent work fruitfully, sow a day.

Previously, the walls were decorated with carved panels, patterns were carved
on the edges of tahmons (tachmon - the front and side of the ceiling cornices).
Tokcha (Tokcha is a beggar in the walls of a room, in one room such beggars
could reach up to a dozen or more) was carved and painted in multi-colored
tones, and they were combined into a single composition of the room’s interior
to allow natural color and fresh air to enter the room above windows and doors
were left with tuynuki (tuynuk is a hole in the form of beggars) and lattices and
a gancha or a tree were installed. Now Navo (navo is the vaults under the ceiling
of the room, specially designated for the frame for writing surahs from the
Koran), shift (cipher is a specially designated place under the arch of the room
or a beggar in the form of an arch), kandil (kandil is a special place on the
ceiling of the room for chandeliers and hooks) were made of ganch. And also
ganch is widely used to decorate the palaces of culture, both in the internal
arches and walls, and on the facades of buildings.

Fine examples of ganch carving can be found in Bukhara at the summer
residence of the Bukhara rulers in the SitoraiMokhiHosa Palace, in Tashkent the
building of the Alisher Navai Opera and Ballet Theater. Bright representatives
of this art are Usto Shirin Murodov (Bukhara), Toshpulat Arlsonov, A. Pulotov,
A. Samadov (Tashkent), H. Zhalilov (Samarkand). The creations created by
these masters still amaze humanity.

WOOD CARVING

Wood carving is one of the oldest types of applied art in Uzbekistan and has
strong traditions.
Wood carvings are mainly windows, doors, caskets, chests, ustuns (ustun is
wooden carved columns), lattices, toys, etc. Khorezm masters (Ota Polvonov)
and others succeeded in this direction. Products made by Ota Polvonov are
separated from others by their carved patterns and ornaments, grace and unusual
composition. The main elements of his work are similarity to natural
phenomena, such as plants or plant petals, buds opening or flowering fruits.

Tashkent masters S. Khuzhayev, Niyozkoriev, M.Yu.Kosimov, O. Fayzulaev
mainly worked in the style of “girih™ (girih is a special style of applying patterns
to wood, mainly geometric patterns are depicted). The work of the Kokand
masters Kh. Nazhmiddinov and his son Kh. Khaidarov attracts attention here.
In the art of woodcarving, a special place is occupied by the decoration of
musical instruments. The decoration applied to musical instruments such as
dutar (dutar is a two-stringed musical instrument), tanbur (tanbur is a three-
stringed musical instrument), chang (chang is a multi-stringed musical
instrument similar to Russian musical instrument psalter, only the difference on
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the chang can be played, both on sticks and on thimbles). This type of art is still
well developed in Tashkent.

Carving - embossing is one of the amazing forms of applied art. The Uzbek art
of coinage is one of the oldest forms of art. Over the centuries, this type of art
has developed and has deep roots. Coin products are mainly household items
decorated with exquisite craftsmen and had unusual shapes. Mostly is used
yellow and red copper. Decorated copper products and tools were mainly made
in Bukhara, Samarkand, Kokand, Karshi and Khiva. Masters of these cities had
their own style of manufacturing and decorating products. Among the minted
items, the most common are lagans (lagan - a large, deep, flat tray of copper
with carved round patterns), patnis (patnis - a large, not very deep tray of square
or four carbon shapes), choyidish (choyidish - a copper product in the form of a
teapot), oftoba ( oftoba - a product in the form of a jug or kungan), obdasta
(obdasta - a product in the form of a mug or a cup).

M. Mukhsinov, S. Podchaev, N. Solikhov, S Khamidov, L. Fozilov, T.
Kosimov, S. Musinov, D. Khalimova, J. Kosimov (Bukhara), H. Saidov
(Kharezm), M. Zhonbekov, B .Yokubov, S. Khudoiberdiev, R. Soibov
(Tashkent) are considered the most fruitful masters of this type of applied art.
As the great Alisher Navai wrote:

Tuzatti har bir elga nagshu tasvir -

Ki qildi san’atin har elda zohir.
What does it mean:
Who could draw a pattern everywhere-
He was able to direct his eyes to wisdom.

From ancient times, household utensils were decorated with colored patterns.
This type of art is called nakkoshi, that is, the art of drawing patterns. In the
Republic, this type of applied art has been developing since ancient times,
Uzbek masters decorated not only household utensils, but also buildings and
public places, like mosques, houses, facades, and much more. Each people
approach this kind of art in its own way. For example: Russian craftsmen apply
patterns of plants and flowers to the smooth surface of the board. After the
paints have dried, a special colorless varnish is applied in several layers. The
method of the Uzbek masters is somewhat different. These masters on the board
processed by a joiner apply special glue according to the sketch, process it with
sandpaper, and then apply a bronze coat of paint. After that, a composite image
Is applied using the Ulga method (Ulgi is a special way of applying a
composition resembling tracing paper) in the form of a stencil. Then it is painted
over in black, after which a pattern is applied. To preserve patterns and colors,
varnish is applied in several layers.

Folk craftsmen mainly use the following methods of applying patterns: patterns
with so-called folklore and masters of islimias (islimia - a method of applying
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patterns consisting of plant elements and not straight lines and bends); patterns
consisting of straight lines and geometric shapes, called guli girih (guli girih -
means floral girih) or a complex method; patterns of methods with elements of
islimia and girih make up a single composition. The main elements of this are
plants, stems and petals, buds and flowers, fruits and branches. Such elements in
most cases are found and used in Hoshia (Hoshia is the main compositional
structure of the pattern giving the pattern its form and content). Girih is mainly
used in the image of complex, geometric figures in the form of stars and
polyhedrons, here the rays of the star reach from 5 to 16, using straight lines,
and make up the whole composition.

The third method of applying patterns guligirich (flower girih) consists of
elements of interwoven figures of geometric and plant shapes. This interweaving
gives an unusual shape and composition of the pattern. Here the geometric
shapes are mainly located in the center of the pattern, around the plant shapes
and elements are applied in such a way that it is difficult to distinguish how the
pattern is applied. Masters like: A.Kosimjonov, Y. Raupov, T.
Tukhtakhodzhaev, Zh Hakimov (Tashkent), A. Baltaev (Khiva), S. Norkuziev
(Kokand) and many others have reached the heights of skill and respect of the
people.

The preparation of products from natural materials, mainly from clay and
applying them to them, is popularly called kulolchilik, which means pottery.
This type of art as a craft was formed and developed on the territory of the
republic since ancient times. Products of this type of art are teapots and bowls,
lagans (lagan - deep flat dishes made of ceramics or faience), plates and braids
(a braid or in vernacular, the shape of a bowl resembles the shape of a large
bowl), jugs and hummos (hum-large ceramic dishes in in the form of a jug or
pot) and much more.

Pottery craftsmanship. In pottery craftsmanship, various methods of
applying patterns are used. One of these methods is the Kalami method (Kalami
- pencil-brush method). A pattern is applied to the product with a brush and
paint without preliminary markings of patterns. Here, the master relies on his
experience and imagination, accurate calculation and firmness of hand. This
method and method is mainly used by Rishtan and Gijduvan masters. In some
places, craftsmen apply a pattern using gilvata (gilvata is a special type of clay,
mainly masters of pottery use it to make products), then they draw outlines of
patterns with paints, this method is called “chisma” (drawing). This method is
common among Tashkent masters.

Pottery of Uzbekistan is distinguished by its diversity of composition, color of
colors by the interweaving of genres and styles, prevails by the interweaving of
plant and geometric figures in the composition. They mainly use turquoise color
as a symbol of happiness.

Pottery in Uzbekistan is also widely used in architecture and construction. In
the niches of the madrasah, mosque, hammams (baths), the inner walls of houses
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and structures, you can see samples of pottery, as well as on the facades of
buildings. In addition, pottery decorations can be seen in the interiors of modern
buildings and hotels, found in parks and squares of Uzbek cities. There are
several training centers and workshops in the republic that unite masters of
pottery, who make unique and inimitable pottery.

Such masters as U. Zhurakulov, A. Mukhtorov (Samarkand), U. Umarov, A.
Khazratkulov, A. Narzullaev (Bukhara), B. Boisov, R. matchonov (Kharezm), K
.Turobov, Yu.Ziemuhammedov, A. Rakhmatov, M. Rakhimov, R. Orifjonov, A.
Numonov, T. Miraliev, A. Aminov (Tashkent), T. Tillohujaev (Namangan), A.
Khudoinazarov (Katta Kurgan), B .Khalilov (Denov), M. Oblokulov (Urgut),
brothers Khozhimirov (Andijan), H. Rakhimov (Bukhara), Sh. Kalandarov
(Khuzhaili) and many others.

Since ancient times, the peoples of Central Asia have been proud of their

gold embroidery art.

The main materials of gold and sewing art are korchup (chambarak), which
means a wooden or lattice machine, buz (wheel), patil of two types of heavy and
light type (patil - special sticks or slats acting as a reel), gold and silk threads,
needles of two types under No. 1 and 2, toast paper (cardboard), scissors of three
types: gulbur (for cutting flowers, cut scissors and scissors for sewing, meter and
centimeter, bahmal (Villur), breastplate of two kinds, etc. Masters use two ways
of sewing.

The first way - patterns are cut into thick paper or cardboard and
embroidered with gold threads, this method is called zarduzi-guoduzi (gold
floral sewing). The second way is a zaminduzi or fonnini, which means sewing
on the ground, that is, empty seats of matter are filled with gold embroidery by
sewing or filling empty spaces without patterns, while sewing itself resembles a
pattern. Masters in the depiction of patterns and plot compositions mainly use
images of plants: flowers, leaves, almond flowers, images of cotton as a symbol
of warmth, etc. Recently, masters began to depict living creatures as animals and
the silhouette of people.

SEWING TECHNOLOGY "SADQOSI - GULDUZI»
Gold embroidery has developed since ancient times in Bukhara and
Samarkand. Now gold embroidery products are produced and manufactured in
factories, artels, workshops, individual masters.

METHODS OF STUDYING ART OF FOLK AND APPLIED
JEWELERY.

In the study of the art of folk-applied decoration in the classroom, technical
means, samples of applied art and photography, names of masters of applied art,
the names of cities and villages where applied art, terms and terminology, their
meanings and explanations are used are used.
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When telling about the art of folk-applied decoration, attention is drawn to
the work of art studied by students, to the type of art, to the author of the work,
to the composition and color of colors, plot and form, structure and patterns,
methods of preparation and use, the purpose of the subject and much more. Such
classes are mainly held in the form of lectures, and here the methods of
question-answer conversation are appropriate.

METHODS IN INCREASING THE INTERESTS OF PUPILS
TO THE ART OF FOLK AND APPLIED JEWELERY

The art of folk-applied decoration, increases the aesthetic views of students,
increases interest in folk-applied art, develops ethical norms and concepts of
beauty, fosters patience and perseverance, vigilance and diligence, forms
spiritual and moral foundations. It helps to identify the talents of students,
competent and correct use of skills, promotes the development and direction of
artistic and aesthetic skills, the ability to properly use objects of applied art in
everyday life and life, their place and purpose, increases the artistic skills of
decoration, forms philosophical views about beauty. Promotes the study of
artistic images created by masters of applied art, their understanding and role in
human life, increases the aesthetic attitude to the environment.

It is necessary to instill the following concepts of applied art, aimed at
Improving the aesthetic attitude to the environment and the essence as a whole:

- types of folk arts and crafts: the tools and materials used in it, knowledge of
the methods used, etc.

- knowledge of certain terms and terminology used in folk art and artistic
decoration:

- knowledge of masters, both past and present; knowledge of works of applied
art stored, both at Home and abroad, having universal or historical value made
by folk masters;

- knowledge of major modern, historical and cultural architectural buildings
and structures related to folk and applied arts on the territory of the Republic of
Uzbekistan;

- ability to use objects and works of folk art in life and everyday life.

In the study of folk and applied art is of great importance, both artistic and
creative terms, for example-to interest students with the life of their ancestors,
how they lived, in what living conditions, household utensils, household items-
carpets, dishes, trays, laganies, suzanes, teapots, bowls, kungans, clothes-
scarves, hats, skullcaps, robes, chapans, etc. In the process of telling about the
objects of applied art, it is necessary to show samples of both natural and
illustrative samples, while leading discussions on the topic, to give the
opportunity to immerse yourself in the atmosphere of the time, which allows
you to give the opportunity to flight of imagination.
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In the image of objects of carving ganch and wood knowledge and skills
gained in the study of folk art. Conversations held on the subject of folk arts and
crafts will show the sequence of types of applied arts, which allows improving
the quality and efficiency of the learning process as a whole. Since, the place of
artistic decoration of applied art in the life of the people is not appreciated. In
explaining this topic to the student from this position, you can specify the role of
the art of folk and applied adornment in human life as a whole, the use of
household items in the daily social needs of people, for example: dishes, clothes,
furniture, carpets, interior items, toys, jewelry, etc. and this is dictated by vital
necessity.

Works of decorative art so geographical meet the daily needs, you can meet
them everywhere, for example: in parks, on the facades of buildings, interior
spaces, and all this serves to make the beauty and diversity of ordinary everyday
people. This kind of art is conditioned by the fact that the daily needs of a
person; his desire for the best and highest is dictated by life itself. In arts and
crafts, you can depict real things, but they can not move independently, that is,
tied to the form and content. Works and objects of decorative and applied art are
created by the imagination of a free artist, and it serves to apply beauty around
anything. For example: carved columns, gates, Windows and more.

Drawing a pattern is one of the oldest and most common types of folk art. The
development of this type of folk art is directly related to the adoption of Islam in
Central Asia. Because, in Islam it was forbidden to depict living beings. Here
there are images of plants and geometric figures, various forms of Arabic script
and writing, all this is brought to high skill, takes shape and content, acquires
meaning and composition. To achieve high mastery, masters needed to know the
exact and natural Sciences, the relationship of arts and cultures, the full meaning
of attributes and symbols. One of the properties of this art is this. For example:
when parsing pieces of patternl / 2; 1/4; 1/8, you can trace a direct relationship
with geometry and mathematics. That is, created from interlacing geometric
shapes like triangle, four triangles are based on this item.

The application of geometric patterns it is difficult to imagine without a
drawing or draw at all. In addition, such patterns are widely used in carving
ganch, wood, embossing art, pottery. When explaining the art of drawing
patterns to students, do not forget that the art of drawing patterns in other
Nations is different. When applying patterns with elements of plants, Uzbek
masters mostly use elements like, elements of leaves (simple leaves, complex
leaves, shokhbarg-which means leaves of branches, gazakbarg-which means
edible leaves), elements of flowers (kata oigul - large moon flower, kichikoygul-
small or small moon flower), element bofta-means intertwined, shikifta-
ornamental flowers bouquets (shikifta-usually used as an element of ceiling
ornament, as a sub-ceiling cornice).
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Types of patterns as toguna (lace up), islamiyyah have patterns of one kind.
Islim from the Arabic means-running, is applied to straight lines in the form of a
winding snake or climbing plant. This is one of the most common types in
applying patterns. Girih from Arabic means complex patterns of nodular type.
Giribaldi is formed by serial arrangement of geometric forms (handasi means
interlocking figure).

Pottery is a kind of art that is created from natural clay, processed, painted and
given shape and figure.
Pottery in Uzbekistan has been developing since ancient times. Masters of
pottery traditionally made dishes such as lagans, bowls, teapots, jugs, porcelain
and utensils, and household items such as clay toys and large jugs for storing
food. Various methods are used to decorate pottery objects.

One of such ways is called way to "Kalam", that means way to pencil
(Kalam — in the diversion means pencil). This method implies that the finished
object pattern is applied to a straight line, that is, the master applies a pattern on
the product on a straight line without a preliminary outline of the pattern or
pattern. Such work requires a very high concentration and attention from the
master. In this way the masters of Rishtan and Gijduvan mainly work. In some
places the master cause first drawing method of "Golota", which means printing
by a preliminary outline or a stencil, and then painting the figure. Golota means
of drawing flowers. This method is mainly common among Tashkent masters.
Products created by Uzbek masters of pottery differ from other masters of this
art form by the richness of composition and palette of colors, they reflect
drawings in the form of flowers, plants and geometric shapes. The products are
dominated by turquoise color, as a symbol of bringing happiness.
Pottery was also widely used in construction and architecture. In the
construction of mosques and madrassas, hammams (Hammam - bath) and
caravanserais, pottery was used as a decorative item and as one of the elements
of the building material. For example: in the hammams items of pottery served
in the form of large tubs or large jars for storing water. In mosques and
madrassas clay objects in the idea of candlesticks and fonus (fonus-night
lanterns in the form of kerosene lamps) are widely used not only in everyday life
but also in public life. In addition, various toys were made of ceramics in the
form of legendary creatures and animals, both in life size and in miniature sizes.
In some places of Uzbekistan it is still possible to meet ceramic or clay toys
made by local masters. On a par with toys can be found and miniature
sculptures and figures, beautifully decorated with a palette of colors, reminiscent
of miniature figures " netsuke "(netsuke — Japanese figures of miniature size).

Indeed, these small sculptures give people a smile and joy. These figures are
made of ceramic clay and burned, polished and decorated. Sizes they reach from
a few millimeters and a few centimeters, despite this, each figure has its own
character and mood. Such figures are really executed masterfully. Currently,
great attention is paid to the art of pottery, there are artels, uniting several
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masters of pottery, which produce products based on ethical and domestic needs.
The development of folk applied pottery has now made a huge contribution such
masters as: Zhurakulov, A. Mukhtorov, U. Umarov, A. Hazratkulov, N.
Narzullaev, Rmatchonov, A. nigmonov, brothers Hojimarov and many folk
masters.

Ganch carving is one of the oldest and favorite types of applied art of the
Republic.Before they made and made mirror-carved panels on the walls called
"Ainagul”, which means mirror carved flowers and carved on the corners of the
patterns, the angles are called "tachman", which means corner patterns.
Currently, ceiling patterns are made under the chandelier, called "kandilnavo",
which means Kandil-chandelier, Navo-melody, that is, a musical chandelier, as
well as "spike"”, which means under the ceiling cornices in architecture. The art
of ganch carving is currently developing at a tremendous pace, it can be found in
all spheres of life and activity of modern man, from architecture and urban
planning, ending with the design and interior of houses and public places. Works
of pottery can be found on the facades of buildings and structures, in the interior
of houses and rooms, museums and galleries, etc. as in many types of applied
art, ganch carving also has its own types and methods of applying patterns and
compositions. For example: ganch carving is applied on smooth relief surface
and volumetric surface.

1. Inturn straight relief patterns are applied in two ways:

-a) Zamin a lot of that is down to earth thread, for example, tosainu - mirror
thread, colored thread down to earth.

- b) the thread is applied to some composite drawings in the form of a frame,
such a thread is called zanjiri, which means chain thread.

2. Volumetric thread: this thread has a volume. These include sarafianos, which
means combined dome and Kandil, which means a ceiling under lusternia
patterns. In addition, there is a method of applying finishing in ganch carving,
that is, this art form is used for finishing works of premises. And they also have
two ways of applying: 1) simple finish, 2) complex finish. A simple finish is
called a groin EIMA, which means a crumbly finish. Intricate detailing is
carapanos or tobacco Pardos, which means that lumpy finish at the end,
summarizing the whole play. Crumbly finish is applied and cut on one side. It is
mainly performed in zanjira and Kiya (zanjira - chain carving, Kiya-inclined
carving), depicted mainly flowers, stems, leaves of plants.

Lola Pardos (alabardos - Tulip decoration) runs in a semi circular picture and
cut the pattern. This application of patterns mostly runs on kiyma Gancha
(kiyma Ganj - Ganj rough treatment) and also performed at torongo (of turunj is
one of the types Gorovoy processing Gancia). Choka or Erma decoration
(choka-rifled, Erma-discontinuous is one of the ways of applying patterns) is
applied with a slope in pieces and is connected into a single composition only in
length or in height. This solder has been used since ancient times. The samples
discovered in the ruins of the ancient cities of Varakhsha and Afrosiab. This
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kind of fairy party, ganch's are very common. Decoration of Tobacco (tobacco-
estate) is mainly used by Bukhara masters, in particular Usto Shirin Murodov
used a lot in the construction of the summer residence of Sitorai Mohi Khosa.
For the spraying such way of pattern on ganch and carving on ganch there are
the next tools:
1. Kalam- pencil 5.Pooh Kalam- pencil with wool
2. Pilta Kalam-pencil knife 6. Patak binni — cutting tool for curving
3. Mincor cutter 7. Nova-groove
4. Stargarden-cutter 8. Lulakash- cutting tool
as well as other tools. In addition the rake ragga cord, soap, a plumb line, a
compass is called pardon, ruler and others.
Wood carving is also one of the oldest forms of applied art.Products executed
and applied patterns on wood are traditional Windows, doors or gates, wooden
columns, boxes, wooden toys and much more. Nowadays you can even find
carved chests and chests of drawers. Wood carving occupies a solid place
among folk arts and crafts. In this regard, The Khiva masters succeeded, for
example, T.A. Polvonov, mainly in the works created by the master, raster
figurative drawings and patterns are depicted in a convex way, that is, the
patterns at first glance are separated from the smooth surface. Bukhara,
Tashkent, Samarkand masters mainly apply geometric patterns and shapes. le
masters S. khuzhaev, N. Ziyakoriev, M. Kosimov, O. Fayzullaev applied
patterns in the manner of “Girih”. In wood carving, a special place is occupied
by the production of musical instruments and the application of patterns on
them. Attracts the attention of the layman carved patterns applied to the neck of
bones and precious stones skillfully made musical instruments such as dutar and
tanbur. Carved patterns have their own special shapes and elements. For
example Bagdadi (Bagdati pattern): patterns of geometric shapes caused by the
way girih, patterns Turin (Turin - sustainable means) are applied to the surface
by means of paint and called ardor (pardoe means Yesenia with the pen). There
is also a method of Mukarnas (mukarnas - one of the ways of applying patterns
to wood), which patterns are applied in two layers, that is, first the pattern is
applied in one layer of simpler patterns, and then the pattern is applied from
above, more complex patterns and merges into a single composition. Such
patterns are applied to harder wood varieties in the form of flowers or flower
elements. Islami Barga (Barga islimi means patterns that resemble the leaves of
plants caused by the way islimi) contains elements of the leaves of plants.
bophta islimi (bophta islimi means woven) are first rendered on paper and only
then on the product.Before applying the pattern to the wood, the wood surface is
first treated with cotton oil to soften the surface. In osnosnom use such varieties
of wood as: pear and apricot, Chinar and walnut, pine, Asian mountain birch
(terak, tog terak) oak and many dregieh. For the application of various forms of
patterns used in metal stameska different sizes and diameters, as well as other
tools such as: kurakcha (laatokka), navo (groove), straight chisel, Morpeth
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(serpentine knife), Zamin (meaning the land, tools resembling Stanescu larger
sizes kosa ( like a spoon or polownik), etc. Patterns applied in different ways
and methods are decorated around the “hose” (hose is a pattern in the shape of a
frame around the composition. Hoshiya in contrast to the patterns applied in the
center of the composition is much smaller patterns and they are monotonous.
With the help of hoshiya, the artistry of the product increases and gives it
meaning. There are peculiar types and methods of applying patterns on wood:

I. Patterns applied by the method of drawing, on the surface.

1. Ishkomcha — apply around patterns Bagdadi.

2. Halacha (rings) — used for the deposition patterns around the doors and
cabinets.

I1. Patterns used by the method of chakma (chakma means marked).

1. Patterns formed by the method of applying dots and straight lines. It is also
called mehrabi (mehrabi means of a domed arch, usually used in the
construction of mosques and madrasah). Straight lines are between the plotted
points thereby to display the pattern.

2. Patterns formed by the way of chism and morpech, here the pattern is applied
in the form of leaves of plants and flowers, and each petal and flower is
connected by hoshiya patterns.

One of the main and ancient types of folk applied art is hammered art. Since

ancient times, people used objects made of bronze, silver, made dishes and
household items. Humanity by nature has always striven for beauty and creation.
Hammered craftsmanship is a vivid example of this. Patterns were applied to the
metal by knocking. Copper, bronze, red copper, brass, gold has always been
valued among people. Menyalakan and metal door handles, kangani and mugs,
pots and copper cauldrons, cups and teapots are a vivid example of this.
Hammered craftsmanship differs from other types of applied art in that pencils
(pencil-a special metal device with a sharp tip)and hammers (hammer - with a
pointed tip on one side) are not large and very light in weight are always
processed after work, that is, sharpened. Copper and bronze products are mainly
manufactured and used in Bukhara, Samarkand, Karshi, Kokand and Khiva. In
hammered craftsmanship, the masters of these cities have their own style of
work and application of patterns on the metal surface. In this form of art has
succeeded by such masters as S. Gaibullaev (Bukhara) and M. Muhsinov, S.
Pochaev, A. Khomidov, Saidov, B. Kubow and M. Zhanbekov (Harezm), R.
Sobirov (Tashkent).
Folk art attracts people with its beauty and originality. The main materials used
by the masters are the natural materials of the generous earth, man has learned to
use them irrationally correctly. For centuries, the skill of craftsmen attracted the
attention and minds of mankind. Starting from simple household items and
masterpieces of applied art, masters create by painstaking work and effort,
thanks to talent and skill, love for their work.
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INFORMATION ABOUT THE TYPES OF ARTISTIC

HANDICRAFT
Since time immemorial, humanity has sought to improve its life and living
conditions. And effects of that dream people have built houses and palaces,
erected in the city, and no doubt decorated their deese and settled in his life.
Maybe then the first masters of applied art, master craftsmen, who created
household items and brought their skills to the highest peaks, were born.

In recent years, the attention to the applied arts has increased and the
traditional Handicrafts, which for a long time have been lost or forgotten, have
rejoiced. Along with this, there was a need to preserve folk crafts, historical and
cultural monuments of architecture and architecture to preserve and pass on to
the future generation. To do this, it is necessary to develop and open roads,
create conditions for folk masters and artisans. In particular, in Bukhara,
Samarkand, Kokand, Khiva, Tashkent and many other cities of the Republic for
the preservation of historical and architectural monuments of architecture, for
restoration and construction of new ones, folk masters and their students are
involved. Among the arts in demand among many others in the construction of a
greater extent need the art of applying patterns, popularly called " Nakkoshi”
(nakkoshi-a kind of art form patterns). The art of patterns is one of the most
common types of art in Uzbekistan, it can be found everywhere in construction,
architecture, interior, decoration of houses and palaces of culture, restaurants
and cafes, etc. Seeing works of art and beautiful ornaments decorated on the
facades of buildings, we admire and wonder at the skill of our craftsmen.
Carving ganch applying patterns on a flat dry surface of anything, not repeatable
patterns and skillfully applied paintings of flowers intertwined with other
unusual figures and is the art of patterns. This kind of art has a special place in
handicraft. White perepletenie patterns made craftsmanship merging interfere
comes to life and immerses us in the world of beauty and balance.

One of the common types of folk applied art is pottery. National dishes, teapots,
bowls, plates, lagans, jugs and kungans, ceramic plates and porcelain items are
not the whole list of products made by folk masters. Visiting museums or
palaces of culture, in rest houses or in offices of firms we will meet interior
items made of ceramics or porcelain, in everyday life we use pottery every day
when we eat or drink. Patterns and drawings applied to ceramic and porcelain
products also require high skill and patience of craftsmen and craftsmen.
Imagine: you were given a finished product, that is, a finished product of
kramiki and a lot of paint to apply a pattern or pattern. As far as you can turn
from this object into a piece of art.

Every time the master comes to his workplace, he first of all prepares his
workplace for work, that is, cleans it, puts in order the tools, prepares the blanks
and only then begins with elementary simple things. This is what every master
of his craft teaches his disciples, thereby developing patience and diligence in
him. No state and society can develop without diligence and patience.
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The art of ganch carving” Ganchkori" occupies a special place in the art of
construction and urban planning, as a kind of applied art. This kind of art was
originally used in the construction of clay houses, first patterns and drawings
were applied to the clay walls and only with the development of the social
formation appeared ganch, then it all moved to him. Evidence of this was found
in the excavations of ancient settlements.

Decorative folk applied arts of Central Asia on an equal basis with gold,
copper, and other types of non-ferrous metal were processed to perfection,
sometimes reaching the masterpieces of applied art. Proof of this found during
the excavations of ancient settlements and settlements metal products and
objects.

Not far from the famous Registan square of Samarkand in the middle ages there
was a mahalla (mahalla — here means quarter or street) jewelers "Zargaron
"(Zargaron-means working in gold, that is, processing gold). Here masters made
jewelry and sold them, the street of jewelers was famous not only in Samarkand
but also far beyond its borders. This is another proof that metal washing and
application of patterns and shapes is one of the oldest forms of craft and art in
Central Asia.

In Uzbekistan, metal processing, in particular for copper, bronze, brass and

other non-ferrous metals is developing rapidly. In Bukhara and Khiva, there are
special workshops and schools for hammered craftsmanship, and the rarest and
unusual objects of art of hammered craftsmanship are created. Here are made as
household items such as kungans and jugs, lagans and bowls, trays and much
more, attracting the layman with its beauty and uniqueness.
Wood carving as a kind of applied art exists in all peoples of the world, this kind
of art is one of the oldest forms of art and has several thousand years. Carved
wooden doors and windows, caskets, carved columns and lattices are reflected
as the highest skill of masters of wood carving. Wood carving is reflected not
only in the interior and construction, but also in musical instruments. Wood
carving has several types and ways of applying patterns and patterns: tekis
kavarik-smooth and winding uneven way, chukur tekis-deep smooth,
panjarasimon-lattice-shaped, kashtali or kesuvchi-patterned or carved.

Smooth and winding uneven method is characterized by the fact that on a flat
surface, the pattern and pattern is applied as, on a flat surface of the weave and
different depths of patterns. In wood carving hammers of different sizes and
knives of different sharpness and sizes, grooves, fish-shaped chisels and saws,
carpentry corners and drills of different sizes and much more are used. This kind
of art requires patience and skill, precision and attention in the work of masters.
As it is known from excavations artistic pottery has existed since ancient times.
Since time immemorial, people have used ceramic dishes in everyday life as the
main type of dishes. Man first learned to store water in jars, then used ceramic
candlesticks for the consecration of rooms, and only then began to use ceramics
for dishes. With the advent of ceramic dishes, there was a need to give the
dishes an artistic color, that is, to give the dishes an aesthetic appearance. If you
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originally created a rough-hewn ceramic dish, then began to create more
sophisticated beautiful dish, the limit of skill was the creation of the porcelain
clay. Pottery was passed down from generation to generation, thus reaching the
top as a separate art form. For the knowledge of the secrets of the art of pottery
one interest in it is not enough. The Uzbek people have a saying "loyga bersang
ishlov Hoop, undan chikar saikal KUP" which means “How much you process
the clay deeper, the sense will be so much more”" In pottery, clay is different
from simple clay, masters have been looking for such clay for years to create a
masterpiece of art. This shlina bevaluable and sticky, hard to wash and even
harder to knead. The Potter mainly pays attention to the processing of clay,
several times through a sieve, as several times knead it to the desired condition.
Clay is mainly advisable to sift and knead in ganch or alabaster slabs, since,
ganch or alabaster absorbs moisture and water. After prigotovleniya clay and
kneading turn in dense tissue, where clay comes to fitness. The finished batch
does not stick to the hands, it is like plasticine to become soft and flexible.
Initially, potters in the preparation of ceramic products used pottery machines.
Potter's wheels were built with feet and masterpieces of gonzar art were created,
now Potter's wheels are more perfected and they turn with electricity.

FOLK HANDICRAFT
Uzbek folk-applied art has been famous all over the world since ancient times.
The products created by the masters were known both in the East and in the
West, attracting the attention of foreign buyers with their beauty. Now the
interest in applied arts is very high. Folk and applied art gives people aesthetic
satisfaction.
In every kind of folk - applied art there are unique elements, thus saturating the
spiritual and aesthetic satisfaction, and that makes this kind of art elegant. As in
many types of applied art, the application of patterns “nakkoshi " (nakkoshi — art
of application) is one of the most beautiful forms of art. To understand and
distinguish the types of art it is necessary to know all kinds of folk art:
- Nakkoshlik (nakkoshi-art of drawing patterns)
- Kashtachilik (kashtachilik is the art embroidery patterns)
- Kulolchilik (pottery)
- Uimakorlik (uimakorlik the art of carving patterns on ganch and wood)
- Zarduzlik (zarduzlik - gold embroidery)
- Tikuvchilik (tikuvchilik — sewing art)
- Zargarlik (zargarlik - the art of jewellery)
- Dopiduzlik (dopiduzlik — the art of embroidery TUBITAK)
Pichokchilik (pichokchilik — the art of making knives)
- Toshtaroshlik (toshtaroshlik — curving the stone)
- Misgarlik (misgarlik-hammered art, coinage on copper)
Beshiksozlik (beshiksozlik —the art of making the cradle)
- Oshpazlik — (oshpazlik — cookery)
- Tukish — (Tukish-weaving, satin, adras, carpets, rugs, etc.)
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The above mentioned types of folk and applied arts are engaged in folk
craftsmen and craftsmen, contribute to the development of folk crafts and
Handicrafts, zavaevyvayut worthy place and respect in the cultural heritage of
mankind.

In the artistic handicraft of our people, a special place is occupied by the art
of applying Nakkoshi patterns. This type can be found in all types of folk art of
the Uzbek people. The art of drawing patterns “Nakkoshi " is one of the oldest
and irreplaceable forms of art. Proof of this, the patterns applied on the facades
of historical and architectural monuments in our Republic. In national
architecture, the art of drawing patterns “Nakkoshi "can be found on the facades
of buildings, carved columns, walls, ceilings and arches, ceiling “Vassa" (Vassa-
a ceiling wooden slats with patterns) and many other places. The art of applying
patterns "Nakkoshi” no matter how many obstacles it still developed and
occupied a worthy place in construction and architecture. The art of applying
patterns is one of the most important types of folk and applied art, applied with
natural natural paints and expressed in monochrome paints one to one, when
applying these paints at the same level is a special integrity and composition,
which can not but attract the attention of people. Patterned views, household
utensils and objects decorated with patterns, decorated walls and large Pano,
tools and much more at first glance are repeated, but with a careful and
penetrating look you can feel and see the extraordinary and unique beauty.
Masters applying complex patterns embody good intentions, because the purity
and beauty of thoughts are reflected in their creations. The art of drawing
patterns brings up in people a sense of beauty and beauty. Applied patterns are
not only pleasing to the eyes of people but also raise the mood, give hope and
most importantly educates a person ethical and aesthetic norms of behavior in
society.

As predicted when the fact that people living in beautiful houses covered with
patterns, live happily ever after. Therefore, to preserve the rich heritage and pass
on to the future generation, to preserve and develop national traditions of
handicraft is a very important issue for modern masters.

Samples of folk arts and crafts of Bukhara, Samarkand, Khiva, Shahrisabz and
other cities of the Republic serve as an example for the representatives of the
younger generation of folk crafts. In this regard, it is necessary to know the
outstanding masters of applied art and folk artists. The Uzbek people have a
saying "Hunarli Kishi Khor bulmas", which means "A person who has a craft on
his hands will never be lost”. One of the main tasks of the state is to give the
young generation a craft, by means of which to cultivate in them a love of
beauty and work.

Such Khiva folk masters as A. Boltaev and O. Polvonov, Bukhara folk
masters Usto Shirin Murodov and M. Temirova, Namangan folk masters R.
Zohidov and K. Haidarov, Nurata folk masters O. Karimov and O. faizullayev,
carvers made an invaluable contribution to the development of Uzbek folk
art. Komilov and Arslankulov, Fergana craftsmen of S. Mahmudov and S.
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Norkulova and many others. It is necessary to tell pupils about their work, to
show samples of applied art, to develop in pupils feelings of beauty, ethical and
esthetically to bring up, to impart skills of work and ability to appreciate
another's work.

THE ART OF GANCH CARVING

The art of ganch carving is one of the richest forms of art in the East, widely
spread in Central Asia, Iran, Turkey, Afghanistan, Arabia and other Eastern
countries. This kind of art is especially different from other countries of the East
in Central Asia in its way of representation, plot content and rich artistic
composition. In particular, on the architectural and historical monuments of
Bukhara, Samarkand, Shahrisabz, Kokand, Margilan and other cities of
Uzbekistan you can see a vivid example of the art of ganch carving. The art of
ganch carving has evolved over the centuries in a peculiar way. In the Il
Century, the famous palaces of Tuprakkala are decorated with examples of
ganch carving. The samples found during the excavations of varakhshi in
Bukhara date back to 7-8 centuries.
V-VI Centuries the art of carving on gachu, wood, stone developed even more
than in other periods. There were complex abstract images, then there were
methods and methods of applying patterns in the thread. The art of ganch
carving in the viiii Century received a new round of development, this is due to
the adoption of Islam. This is a vivid example of the samples found in the ruins
of Afrasiab. XIV-XVIII Centuries the art of carving toadstools was reborn in the
architecture of Central Asia, in addition to decorations of external facades,
carving reflected in the interior of palaces and madrassas, mosques and houses.
The art of ganch carving received its dawn in the late XVIII and early XIX
Centuries. Outstanding representatives of that time were: osteoarthritits,
CustomerlID, ptoposal, ustonson, ustorage, Horizonta Ibragimov, usesave,
Polonophobia, uztaila, stockroom UTO Jura and many others.
Among the schools of ganch carving, the Tashkent school deserves special
attention. Works of art created by the masters of this school are separated by
their beauty and not ordinariness. Outstanding representatives of this school are
such masters as: Ponikarov, Corporatecontrol, Mahmoud Usmanov, Anvar
Pulatov, Umarahunov, Markidonov and many other masters.
Samarkand is one of the most ancient and famous cities of the East and the
world, the works of art of ganch carving created here are unique and not
repeatable and differs from other schools of ganch carving. Prominent
representatives of the Samarkand school of ganch carving are such masters as:
Usto Anvar Muminov, Usto Tursunboy Ismoilov, Shamsiddin Gofurov. Coolies
Stingers and others. At first glance, the work of Samarkand masters is somewhat
similar to the work of Tashkent masters.
When decorating the ganch carving of the building, it is necessary to take into
account the architectural features and purpose of this building. The toadstool
carving is applied in various ways as: Kiya-inclined way, Yassi-solid way,
kirma zamini-grounded scratched way, zamini rangli, grounded color way,
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chizma pardoz-figured decorated way, panjara-lattice way, panjara khazhm-
lattice volumetric way. The most common way is the continuous way.

PATTERNS AND THEIR TYPES

When applying paints to objects or architectural buildings, it is necessary to
take into account the specifics and method of application. The word nagsh or
pattern from Arabic means an image or flower. Elements of patterns can be
repeated, for example fragments of flowers or plants, geometric shapes or wings
of birds, images of animals or other figures, and the repetition is so intertwined
and combined into a single composition. According to the method of image
patterns are divided into: rathenaustrasse, geometric, floral or girih, symbolic
and others. Plant-like is mainly formed from the petals and stems of plants
existing in nature, from the shapes and structures of trees. The method of girih
and flower girih is mainly formed from geometric shapes and plants, especially
from interlaces of mixed configurations.

Symbolic images are formed from images of animals and birds such as a
dove, a deer, as well as some symbolic figures and objects such as a hammer
and sickle on the coat of arms and the like.

Our ancestors at registration of architectural and historical monuments along
with aesthetic and ethical views embodied the century dreams, thereby giving to
a composition essence. Such great sons of the Uzbek people as Abu Ali Ibn
Sino, Aburaykhon Beruni, Amir Timur, Alisher Navai, Babur and many others
urged the masters to depict beautiful landscapes of nature, natural phenomena,
symbolic signs that gave strength and energy to the people. Masters deeply
studied the nature of human essence, its needs, gave patterns a philosophical
understanding of life as a whole. In the houses decorated with patterns, people
received psychological relief, aesthetic inspiration, love for the world and
necessarily longevity.

GOLD EMBROIDERY ART

In the education of all parties healthy. harmoniously developed generation,
the role of art is undoubtedly great. In order to achieve this goal in schools and
vneshkolnyh educational institutions opened many circles and schools of art,
where they learn the arts and folk crafts, as: the art of drawing patterns-
nakkoshi, pottery, hammered art, carving ganch and wood, embroidery art,
national artvyshivki and gold embroidery art and much more. Gold embroidery
among the many Narodno arts and crafts remeslennikova occupies a special
place.

The Uzbek people have a proverb: "Hunardan rizking UNAR™ or "Hunari Yuk
kishini mazasi Yuk ishini", which means "he who Has no craft has no crust of
bread” or “the artisan has hands in oil, and the knickknack has a tongue". In the
Republic of Uzbekistan, great attention is paid to the training of qualified
personnel in accordance with the law on education adopted at the 1X session of
the Oliy Majlis in 1997. According to the law on education and the "National
training program”, within the framework of social and economic reforms,
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handicraft workshops and schools are being established in the Republic, and
there are ample opportunities for people's craftsmen to practice their craft.

Today, in secondary schools, creative circles and many extracurricular
educational institutions open circles of gold embroidery art.

Love for gold embroidery art, to transfer experience and skill to the younger
generation, to cultivate feelings of love and krsoty in the martyrs, in the future to
choose the right profession, such goals are set by folk and honored masters,
before themselves.

In zastosowanych circles into consideration the age and talent, powers of the
students based on that student groups are divided into age categories, in addition
to classes. On average, 144 hours are allocated for one-year courses, 216 hours
for senior groups. Classes should be well consecrated, bright and clean, should
hang boards and stands with samples of work and sewing methods. Sewing
materials and raw materials.

Classes in circles of gold-sewing skill should be taught by teachers of drawing
or drawing, as well as masters of gold-sewing craft. Here it would be advisable
in classes or groups of 5-6 learners, this will allow mentors to engage with each
student individually. Based on this navtavnik can achieve the following goals: as
already mentioned above individual work with each student, the development of
aesthetic skills, the ability to creatively approach the work, teach students to
think creatively and consolidate the knowledge and skills gained earlier.

To create a gold-embroidered composition, it is necessary to start with
drawing simpler patterns, then combine these simple elements of patterns into
more complex ones, and only then the best is chosen. Drawn patterns on thin
paper or tracing paper. Transferred to the cardboard or on the skin, then using a
special nonary “govori” (holbury means scissors for cutting flowers) cut pattern.
Basically, the patterns are cut with the help of scissors “tuyabuyun "
(tuyabuyun-means camel's neck), this is one of the types of scissors “gulburi”.
Classes are conducted in the form of a question-and-answer conversation, or just
a conversation, then a pattern is drawn on the Board, where students draw on
paper themselves. The teacher or mentor checks them and pointing out mistakes
explaining them to students. In General, classes in training, the coaches at their
discretion may group to pick up the drawings and patterns together to make a
composition that will allow the creative team's approach to training.

EMBROIDERY ARTS

Uzbek national embroidery is one of the oldest forms of applied art, which arose
as a result of the desire of the people to make their lives beautiful. The art of
embroidery was famous not only in our country but also abroad. Kerpech,
Suzana, zardevor, gulkurpa, stockings embroidered by Uzbek folk masters are
recognized by such foreign countries as Germany, Belgium, America, India,
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Afghanistan, as well as in the homes of the Fergana valley, but also in
permanent exhibitions and expositions of our country.

Through miniature of the XIV-XV centuries, you can see that the embroidery
was developed a very long time. As an example, we can cite the embroidery
made in miniature "Temur takhtda ""Timur on the throne" Kamoliddin Behzad
vyponennuyu in 1467, who worked on the "Zafarnome". The second half of the
XIX century was marked by the invention of sewing machines, which in turn led
to the creation of enterprises for embroidery. Embroidery in hand gradually
began to be lost. For development of national handicraft, in particular national
embroidery it is necessary to study national traditions, to show samples of
applied art of embroidery. Mentors need to cultivate feelings of love and
admiration for folk craft, to instill the skills of the ability to appreciate the
beauty and aesthetic skills of applied art.

EMBROIDERY AND EMBROIDERY THREADS

Embroidery is one of the types of applied art.Embroidery since ancient times
Is used to decorate the home interior, clothing, utensils. When embroidery is
used needle, awl ordinary, sewed with a hook, colored thread, thimble, scissors,
workbench lattice (usually under the workbench podrazusevaetsya kvalratny or
four coal machine on which the material is stretched, the same machine is used
in gold embroidery), material or fabric. The art of embroidery is performed with
silk and ordinary cotton threads, very thin wire made of gold or gilded metal,
beads and shiny coin-shaped baubles, artificial and natural stones and much
more. Usually embroidery is embroidered by hand, often with the development
of technology, it is applied on a typewriter. And so same under embroidery
ispolzuetsya crude skin ydelennaya from skin household animals, is used
munchoki (munchoki - this artificial stones vvide eye, often this is used as an
amulet or a talisman from evil eye). Each nation has its own style and tradition
of embroidery patterns.

The awl used in embroidery has a wooden handle. Embroidering on cardboard

or leather use a regular awl, the awl first piercing hole, and then procivesa
needle. Lattices or machines are made of wood in the form of a triangle, a circle
and a quadrangle. Before the beginning of embroidery selected fabric and
thread with needles. For the convenience of embroidery thread strung on a
needle length of 50-60 centimeters, selected sharp scissors. It is not necessary to
use a thimble when using a grid or a machine. In many cases stitching of the
lattice or the machines are climbing.
Items of decoration such as: Palak-branch or stem, suzane-suzane, dastrumol-
handkerchief, hamyon-purse has its own ways of embroidery, its patterns and
flowers. Different patterns and patterns are widely used in embroidery. There
are many ways to transfer images to fabric:
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1. Patterns or depicted flowers are pierced evenly with a needle, then carefully
superimposed on the fabric, then the color of the fabric is selected powder in the
form of soot or chalk powder.
2. On velvet and other fabrics having a fine pile, a pattern or vypezannye
flowers is superimposed, then the pattern is sewn to the fabric, and only then
embroidered on the pattern or flower embroidery.
3. Copy paper or tracing paper is used.
4. On thin tissue copy of the pattern or picture is placed on a plane glass surface
and under glass bulb turns on, then the shown pattern or design is drawn with a
normal pencil. When embroidering, you can not allow the appearance of pellets
and knots. This method is convenient to use in the dark.
Uzbek embroidery for centuries was rich, developed under the influence of
embroidery of the peoples of neighboring regions and peoples. In Uzbek
embroidery there are styles and methods of Persian, Tajik, Kazakh, Turkmen,
Russian, Afghan, Indian, Chinese, Ukrainian embroidery.Uzbek embroideries
depict geometric shapes, floral patterns and figures.In Kazakh, Kyrgyz,
Turkmen embroideries there are many images resembling the horn of animals.
In Russian embroidery there are more geometric shapes and drawings
reminiscent of plants and birds. There are two kinds of embroidery on the hands,
that is, hand embroidery:

1. By reading on the canvas lines of transverse and horizontal interwoven

threads, embroidered pattern or rischunok.

2. By applying a pattern or pattern to the fabric and arbitrary embroidery.

The fabric is woven by spinning and rope yarn count Imce. In Uzbekistan,
there is a type of calculated embroidery and this type is called "lroki" or Iraqi
embroidery. Using this kind of embroider yew, towels and Iragi skullcaps,
popularly or popularly called skullcaps " Iroki”, one of the varieties of skullcaps.
Embroidery in a free style can be embroidered on any fabric. In Uzbekistan
embroider both traditional clothes and separate accessories as: belts,
handkerchiefs, towels, rukovichki, pillows of the different sizes, dastarkhany,
covers, purses, imnogoe another which since ancient times is used by the person.
Wyrmbane and today has not lost its aktualnost and is still ongoing. Belts were
embroidered from ancient times and had different functions. was izgotavlival
range of fabrics, cotton, satin, sateen and other fabrics, stitching in hand or on a
typewriter. And now you can see the national belt at the weddings of grooms
and boys, this rag of clothing symbolizes courage.
There are 6 main functions of the belt:
1. 0On long journey was caracelli bread on the belt, meaning performs the
function of a tablecloth.
2. When shopping on the Bazaar products have zavorachivaete in the zone
means performs the function of the marketplace of bags.
3. The belt was separatively on the head over the skullcap, mean acted turbans.
4. The belt served as a towel after working on the field.
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5. The belt was tied to the waist, to strengthen the back, in order to keep the
back warm.

6. During trips they carried out the functions “of Joynamaz’(joinamoz is a
special Mat for reading prayers or namaz).

EMBROIDERY THREAD
Threads for embroidery are made of cotton fiber, silk, wool, as well as precious
metals in the form of fibers, leather in the form of belts or ribbons.

Multi is made of high quality cotton. Floss is made of 6 or 12 layers, 10-12
meters long, such babins are also used in knitting. Silk threads are made
extracted from natural silkworm or synthetic way. Silk threads can be both white
and colored. The thickness of the bobbin reaches from 50 to 200 meters.

Iris-is made from raw cotton of the highest grade, they are wound in two
layers. These threads embroider rough embroidery. The thinner the thread the
embroidery turns thin and refined. The local population for embroidery makes
silk of natural or natural cultivation, makes, paints and weaves zhamalak
(zhamalak is the special wound long ropes in the form of braids, is used for
braiding of braids).

UZBEK NATIONAL EMBROIDERY

Uzbek national embroidery is one of the oldest forms of applied art, it has
been growing for several thousand years and continues to this day. National
embroidery developed in all regions of the country, in each region, district,
village, everywhere their own styles and traditions. For example, Bukhara
masters of embroidery are famous for their gold-embroidered skullcap, Chust
and Margilan masters with patterned skullcaps, Kashkadarya masters with their
suzans made of scraps, Samarkand masters with their embroidered dresses,
shawls and chapans (chapan is an Uzbek man's long cotton robe). Gold-
embroidered chapans, skullcaps, charms and bags, boots and flip-flops sewn by
Bukhara masters are known all over the world. Suzanne, pillows, bedspreads of
rags sewn Kashkadarya craftsmen surprise with their beauty and aesthetics.
National dresses made of embroidery, scarves, belts and skullcaps, bags and
shawls, and much more are the pride of the Uzbek people. Embroidery can be
embroidered on clothes, on the arms, the collar, the edges of the national male
chapan robe, on pillows and blankets , towels and dastarkhans and many other
places that can please the human eye.
Pillows, blankets and pillowcases can be embroidered dry cut from colorful
fabrics innesti patterns. Upholstered furniture (sofas, beds, radios, televisions)
can also be used to cover different types of patterns and colors.You can also
decorate the original embroidery dishes, Kkettle, tablecloths and door
curtains.Various embroideries are made using special machines such as lace,
claws and embroidery.Although there is a lot of embroidery, machines knocking
out embroidery and techniques as well, but the old Uzbek embroidery and hand-
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made embroidery are still valued and have not lost their punctuality, because
nothing can replace manual work done with love. Uzbek national embroidery
was enriched with embroidery of other Nations, while creating its own special
style of embroidery and develops to this day.For example, embroidery
embroidered by Uzbek masters in the style of "lroki" or Iragi embroidery similar
to Russian cross-stitch style, and the style of embroidery pierced with an awl is
similar to the style of Tajik masters. Uzbek masters of embroidering with the
sewing Pomos tismo, by the prayers ( the prayer mats) and suzanis. Gold
embroidery art or art of gold embroidery originally appeared in India, then
Bukhara masters began to embroider gold.

EMBROIDERY AND KINDS OF DECORATION ITEMS

EMBROIDERY SKULLCAPS AND THEIR VYDI

Skullcap - one of the most common men's German hats. Initially, the skullcap
was worn in Persia, in particular Iran and the Turkic peoples. Skullcap
headdress of the Muslim world. It keeps the head from external factors, that is,
Muslims need to be cleansed physically before prayer, since, in the East, water
was valued and given the very hot climate, the skullcap served as a Panama hat
and the function of the obligatory otrebuta of Muslims, that is, during prayer, a
Muslim should be with his head covered. Skullcap consists of 3 parts: Tepa -
top, gisak - circular portion and Giac - thismy. It depends on the manufacture of
skullcaps, that is, each part is embroidered in a separate way, and thus differ
from each other. It is from the method of embroidery and place skullcaps
received different names. For example skullcaps worn by boys and men
Tashkent, Margilan and Chust differ and spread thanks to the method of istilu
embroidery. Tashkent skullcaps are embroidered on Patriarchal fabric with
shades of green, blue, black and red. Bukhara, Margilan, Chust, Urgut have
shades of black, brown, green, colored satin or celon. There are important and
material of the fabric. The caps are embroidered in two ways:

1. The upper part of the four corners of the coal type and folded into a triangle.
2. The upper part is round.

Skullcaps are embroidered on clay patterns, for example, skullcaps 54-size
upper part of the sides are cut to 14 cm. quadrangular type, gizagi-that is, the
circumference of 4 cm long 56 cm. Part of the gizaki, that is, the circumference
Is taken, from the desire of the carrier, and the height of the circle is taken from
the shape of the head. The lining under the upper and circumferential part is
taken 0.5-1 cm wider.

On the upper and circumferential part of the skullcap lining (Astar) is sewn from
different sides. Honey files using metal rods arranged piltakach (piltaka special
metal twig spokes) with a diameter of 2mm., length 15-20cm. on the installed
circumferential part of the embroider tisma, tisma can be without width that is,
many Shire or larger than the desired size or diameter, or sewn embroidered

176



patterns tisma desired diameter. Instead, you can sew a ribbon of satin. After
filing the embossing or satin, the upper part of the circumferential side is sewn
to the upper part of the skullcap. First is sewn abrasta part of tataki (avast - that
Is, the limbs of the upper part), is then sutured lining. After connecting the
upper and circumferential parts, the skullcap is folded into a triangular shape,
numbered or denoted by the lining, put on the press. After a while, the lining and
upper parts are fixed with glue and put under the press again.

Skullcaps decorated with Iragi embroidery or gold embroidery are worn by
girls, daughters-in-law and women. Skullcap should be stored from moisture and
dust. When the skullcap is not worn, it should be wrapped in white paper or
gauze.

SUZANE AND PALAK
(PALAK-PANO OF EMBROIDERY IS HUNG ON THE WALLYS)

Suzane is embroidery on fabric, a piece of art. Usually Suzanne hang on the wall
as a decoration of the room. Satin, satin, velvet and other fabrics on which
patterns are embroidered in various ways. For embroidery, the color of
embroidery is selected based on the color of the fabric. Suzanne in the past was
considered one of the main otrebutov dowry daughter-in-law, hair sister-in-law
herself had to embroider patterns, and therefore all the houses taught girls
embroidery. In rich houses embroidery was applied to more expensive fabrics
such as satin or velvet, and poorer houses selected cheaper fabric such as calico,
satin, etc. In the embroidering of embroidery were commonly portrayed
rastarivanie patterns and shapes, and cerealine in the center of the embroidered
flower is a circle, depending trasmere cloth, the edges caused hose (hose are the
patterns embroidered on the edges or extreme patterns). Hoshiya was selected
from a single composition of the pattern. Embroidery art appeared on the
territory of Uzbekistan and Tajikistan in ancient times. To date preserved
samples drench suzani in museums and private collections, mostly of the
nineteenth century. Suzani made in Bukhara, Samarkand, Urotepa, Tashkent,
Shahrisabz, Fergana, and many other places differ in embroidery and
embroidery style, thereby attracting art critics with its beauty and subtlety. In the
twentieth century, especially in the 40s Suzanne began to sew on typewriters. In
Kashkadarya and Bukhara regions, suzanes are made of colored scraps, creating
a single composition. In each house of the Uzbek or Tajik family on chests put
specially for guests kurpachi (kurpacha is a cotton mattress of a narrow or wide
cut) on a chest, and cover them with a specially sewn blanket from velvet,
velour, satin with a lining rich patterns and embroidery. The edges of the suzani
embroider tismo (Giac) or magiz (magiz - it's like tape on the edges).

Palak is one of the items of embroidery, made especially for decorating the walls
of the room at home.Palak is the largest product of embroidery, in the old days
embroidered on white or yellow calico. Embroidery balkonowe portrayed the
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full moon and around a variety of patterns, merging into a single composition.
The large flowers depicted were applied in a mundane way and differed from
Suzanne. On mid-Palak, is portrayed full moon red, bardovogo or pink color of,
rays vyshivalis yellow or Golden, and sometimes woolen threads. Sometimes
depicted trywide, plants. To decorate a more meaningful composition, large
flowers, almond flowers or pepper were embroidered on the edges as a symbol
of a talisman. In embroidery Palak masters to complete the color of colors in the
image of the full moon embroidered rays with different colored threads, dividing
the rays into two, and sometimes into several parts. Embroidering the inner
circle with one color, the outer circle with another color, the masters achieved
complete plot and compositional integrity. In this case, the rays were
embroidered with other colors of thread. Experienced craftsmen filled the inner
part of the moon with various patterns, thereby demonstrating their skills. If the
color pattern of the moon embroidered the natural color of the moon that is blue
or light blue this color is called kadirga, it was called "Aupaluk™ (aupaluk - lunar
Rastoke), if floral patterns a lot of it is called "Gopalam” (gopalan floral
Rastoke). With the development of industry began to produce a lot of different
colored fabrics, and so the place occupied Suzanne.

ZARDEVOR-GILDED WALL

Zardevor-gilded wall one of the items of decoration of the room, made of velvet,
satin, velour with gold embroidery. Usually a zardevor or gilded wall is hung in
the homes of a young daughter-in-law of Uzbeks and Tajiks after the wedding or
after the wedding (nikoh is a wedding according to the Muslim rite). Zardevor is
hung under the ceiling arch with a width of 40-70 cm along the entire length and
width of the room, specially made for a dedicated room.

SEWING ART

Sewing art is rather a profession that has reached the level of art. This
includes from sewing clothes to sewing various household items like, bed linen,
tablecloths and dastarkhans, curtains and curtains much more. Means sewing,
materials and technique, ways, have various peoples in different time was
shaped by from his seats habitat, conditions, ethical and religious norms, natural
conditions, needs and opportunities, given all these factors evolved everywhere
differently (look the partition clothing). From archaeological excavations and
found items of clothing and sewing can be traced that the sewing art has
developed and existed in all peoples of the world since ancient times,
experienced the processes of development on a par with the process of social
formations of mankind.Clothing products have a local and national character.
The state, society carries social, economic and cultural exchange. Thus, the
sewing art has developed over the centuries and has become one of the levers of
development of a progressive society, a striking example is the fashion show
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collections of famous Couturiers. This kind of art affects not only society and
the state, but the whole branch of the economy. As a result, national patterns of
clothing become an example for other peoples and become world famous, such
as jeans or adras and Atlas, honatlas. Usually the material for garment
production is taken from some peoples from plants, and other peoples from
wool, the third from the skin, etc. for the peoples traditionally engaged in
agriculture are taken from plants like cotton, flax, etc., the peoples traditionally
engaged in cattle breeding are taken from the wool of sheep, goats, Agora, etc.
Until the XIX century in all the peoples of the world garment production
worked by hand, that is, sewed by hand. But with the development of scientific
and technological progress, sewing production moved to machines, including in
Central Asia. Sometimes, despite the machine sewing, masters add some
elements to the manual, thus bringing sewing skills to the level of art, for
example kurpachi (kurpacha-cotton Maras) sewn
and circled with embossed or patterns of national ornament, chapans circled
with patterned embossed and edged, zarbof (zarbof is one of the types of gold -
embroidered chapan) sewn with gold or gilded threads, bedspreads with
embroidery, etc. In many countries of the sewing art has distinguished the
following types of sewing business as: Etikduzlik(Shoe-making — the art of
stitching shoes, Slippers, slepcy, etc.), mahsiduzlik ( mahsi of special shoes
made of soft leather or synthetic leather, a sock designed to be worn in the room,
usually mahsi wear galoshes, it performs the function of socks protects the feet)-
sewing of mahsi, postinduzlik (postinduzlik - the sewing of leather, this includes
leather coats, leather ukrki, etc.) doppiduzlik (doppelt - the art of sewing
tubitak), cactuslike (cactuslike- the art of sewing and applying patterns, that is,
the art of embroidery), gilamduzlik (gilamduzlik-the art of sewing mats, gilam-
means Mat), and much more. In the second half of the XIX century in Europe
began to widely use sewing machines. In the days of sewing, cutting remained
an integral part. In the republics of Central Asia, garment production from
handicraft has become one of the main branches of light industry. Large
production enterprises were formed, the masters mastered new technologies of
sewing, while maintaining the national flavor.

DEVELOPMENT OF THE ART OF GANCH CARVING

The art of ganch carving is one of the oldest forms of applied art, and
occupies a worthy place in the architecture and construction of the East.
Especially in Central Asia, the works created have a peculiar composition and
method of applying patterns. In modern Uzbekistan, many monuments of
architecture, where there are examples of the art of ganch carving or carved
patterns of plaster are protected by the state, as this kind of art is valued by the
people. The art of ganch carving has evolved over the centuries, while
preserving the best traditions that were entrusted by ancestors and former
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masters. Studying the history of the art of ganch carving in the middle ages or
in the twentieth century to this day, you can see a big difference between the art
of that time and the present. In ancient times, portrayed mainly realistic objects.
Found segments VII-Viiivv. Bukhara Palace in the settlement of Varakhsha is
evidence of this. In these fragments you can see drawings and images of birds,
fish, animals, geometric shapes and much more, of course, and the technique of
application is also different.

After the conquest of Central Asia by the Arabs and the adoption of
Islam, images of living creatures, birds, fish, animals were banned, as the
religion of Islam forbade the depiction of living creatures. This can be traced in
the architectural and historical monuments of Central Asia. Especially in the
settlement of varakhshi in VII-VIII centuries many different objects and
fragments of ganch carving had been preserved. Although the art of ganch
carving is one of the oldest forms of applied art in Uzbekistan, it has not lost its
properties to date. The first Union of craftsmen in Uzbekistan was formed in
1918. The main goal of the Union was to preserve Handicrafts, conduct
research, and develop economic leverage for the development of the industry.
Distribution and introduction in production, opening of schools and introduction
in school process of training, creation of artels and handicraft centers and many
other things. In 1918-1920, the Union of artisans established in Tashkent an
exemplary training workshop for local lore artisans and a Museum on folk
Handicrafts. The first exhibits of the Museum were samples of the art of carving
ganch and wood, the art of drawing patterns-nakkoshi and much more.

Uzbek craftsmen participated in their works in Paris in 1925, 1924 in
Leipzig, 1937 again in Paris and were awarded high awards and international
recognition, awarded two silver and one gold medals and the prize "Grand Prix".
Uzbek masters of ganch restored architectural complex in the style of mugarna
(akarna — is ganch, usually this style is used when applying the input part of the
mosques and madrassahs here the patterns are cut in several layers), thin and
delicate work and carving.Folk craftsmen gave a second life to architectural
monuments such as the Kalyan Minaret(XIl century), Sherdor madrassah (XVII
century), Abdulazizkhan Madrassah(XVIlI century), and many other
architectural and historical monuments of the country. In the restoration work,
the masters of ganch carving and artisans put all their soul and skill, love and
knowledge of their craft.

It is the master of ganch — Usto Shirin Murodov, Soribada, and
Abdurakhimov from Bukhara, Rashid Jalilov, Shamsiddinova, Abdurashidov,
Akrom Umarov and others.

In 1947, under the leadership of architect A. Mukhammadamin,
Tashkent Chimes were built, Usto Shirin Murodov participated in the
construction of chimes. Usto Shirin Murodov performed compositional work of
ganch carving patterns at the highest level. Ganch carving works are selected
according to the architectural style of the building. A summary of the column of
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glory (the glory is the column arranged on top of a building or structure), the
lattice chimes made by ganch carving. The consolidated columns of Sharaf are
executed in the style of "Mukarnas" and "lroki" (mukarnas and iroki are styles
of ganch carving meaning mukarnas-patterns of heaven, iroki - patterns of Iraq).
Each lattice structure has its own composition, and the edges of the lattice
matched to the composition of the corresponding chain (chain meaning hoshiya,
hoshiya-composite extreme patterns). Tashkent chimes to this day, one of the
sights of the city. On the 500th anniversary of the Great Uzbek writer, the
founder of the Uzbek literary language, Alisher Navai in 1940, the construction
of the national theatre building began. In the same year, the theater was awarded
the name of A. Navai. The construction lasted for about seven years. To give the
national color and modern aesthetic coloring of the building folk masters and
craftsmen on the facade and interior decoration used patterns of applied art.
Masters and craftsmen from all regions of the Republic participated in the
construction of the theater. The facade is decorated with sketches of
academician of Almaty at the entrance to the foyer, auditorium, living room are
decorated with sketches of T. Arslankulov. Arslonkulov gathered all the
masters of ganch carving of the Republic and offered to decorate the foyer
according to the folk samples of each region merging the style and method into a
single composition.Arslankulov invited artists to decorate the pavilions at what
the thread was supposed to meet the common concept of the building and he
succeeded.

These are pavilions of Khiva, Bukhara, Samarkand, Tashkent, Fergana
and Termez. Of these, the pavilions and halls of Khiva and Termez are
decorated with ancient styles of national ganch pattern. Pavilions and halls of
Bukhara, Samarkand, Tashkent and Fergana are decorated with more modern
styles of patterns of national art of ganch carving corresponding to national
traditions.

Khiva hall-in this hall the patterns of ganch carving were applied by such
masters as S. Khudoiberganov, K. Polvonov, B. Bobozhonov, R. Masharipov
and their students. Patterns are applied in the old way and style. The patterns
are carved in the form of a medallion and are very similar to The Khiva
summary patterns of the form "Koshin" (Koshin is the summary patterns on the
top of the wall of the room). This method of carving a pattern is not very deep in
nature, usually such carved patterns are applied to the tree and very small
patterns.

Termez hall. The composition of patterns of Atahotel drew Usto Shirin
Murodov in the center of Termez. Work on cutting patterns performed Usto
Shirin Murodov, O. Nematov and their students. The patterns of the ganch
carvings resembled those of the twelfth-century palaces of Termez.

Fergana hall. Patterns ganch and composition complied with the Kokand
master Sayid Mahmoud of Narkuziev. Carved works were performed,
Gullmarsplan and many of the Ferghana masters. The upper part of the Fergana
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hall is made in the form of ribs and decorated with carved composition. This
style is a traditional style in Fergana valley.

The Samarkand room. The composition of the Samarkand hall was
performed by the laureate of the state prize K. zhalilov and others. The
composition of this room used geometric patterns in the style,Navion (Navion —
Is ganch), Ruta (Ruta - is ganch, a web), SANIIRI (SANIIRI — is ganch, a
chain).  The upper part of the patterns under the ceiling arches, this part is
called shift, geometric shapes are applied and they are connected to each other
by a patterned composition of ISM (ISM - small ganch carving, connecting
different figures and patterns into one composite ornament).

Bukhara hall. The composition and carvings of this hall were executed
by Usto Shirin Murodov. He used modern and national styles of carving and
patterning. His mirror-like down-to-earth style of ganch carving visually
enlarges the room and reveals the finest compositional ornaments of the pattern.
Attract amazing complex ornaments caused by the method of sharafa (sharafa —
one of the ways of applying patterns and ganch carving on a mirror surface or
with mirror segments), candlesticks or patterns under the chandelier. The old
master peculiar Bukhara masters performed in the style of tobacco (tobacco-one
of the styles of cutting patterns on ganch inherent Bukhara masters, tobacco-
means leaf style), the style of "tobacco pardoz", the leaf decorated style
dominated in this hall. Thanks to the master, this style has come down to our
days. The master made an amazing chandelier from ganch, and on the top of the
chandelier installed a domed mukarnas (mukarnas-specially made carved pattern
with a convex ornament in the form of a dome or an inflatable ball).

Tashkent hall. The composition of the Tashkent hall was performed by
Toshpulatarslonkulov. The compositions of guldast (bouquet), sharafa, namoyon
(display), Rue are made on high relief surfaces. In the design of the Tashkent
hall Corporatesponsored on a level with tehnikoy and style applying ganch used
such as composite methods ,Mukarnas, Manunta (I1A), Cacopardo (detachable
decoration), SANIIRI (arc), Shahbag (Royal petal), and progressional styles "of
Cherburg" (ceter gon), "Coovachilli" (Commercially), "Palacinky" (woody
islimi). In 1961, the compositional patterns of the ganchunational academic
Opera and ballet theatre named after Alisher Navai were reconstructed.

Khorezm is known all over the world for its historical and architectural
monuments. The Islomkhoji minaret, fahriddinrozi memorial, Juma mosque and
other monumental monuments of Khorezm are included in the world cultural
heritage of mankind. These structures stand out for their simplicity and grandeur
of carved patterns.

Khiva historical and architectural monuments are United in architectural
ensemble, each of them will stand out compositional feature.

Zhuma mosque patterns are characterized by a diverse palette of colors.
Carved marble slabs, carved bricks, carved patterns of ganch, beggar made of
mosaic copulate in a single composition.
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Khorezm artistic architectural monuments of the XIX century and the
beginning of the XX Century are collected in the city of Khiva and constitute a
single architectural ensemble, attracting the attention of the inhabitants of the
spiral carved ornament. This method of applying patterns, that is, the spiral
method has been used since ancient times in construction. Even in the Il
Century of the donash era, the built city of Tuprokkala and its palaces, rooms
were decorated with spiral carved patterns and carved compositions. Monuments
of the XIX Century are also decorated with spiral carved patterns.

In Khorezm panoramic architectural ornaments, geometric figures were
mainly used and differ in the originality of cutting and applying patterns of other
regions of the Republic. However, they are not very different from other
ornaments and styles of carving. Particularly distinguished are the plant-eating
circular patterns and ornaments. In Khorezm are such compositions as, Turunj,
Kalampir (symol), Madahil. Khorezm carved ganch composition is reminiscent
mainly of the composition is embroidered on Suzanis. Looking at the mysterious
patterns applied in the style of Koshin (Koshin-extreme patterns of ornament),
we can come to the conclusion that the carving of ganch and wood is not too
developed in Khorezm, but they differ in the originality of the composition of
the ornament. Although there were many masters of ganch carving, not every
one of them could apply compositional drawings and ornament, so the masters
were forced to turn to masters who know how to apply drawings.

Masters know how to apply compositional drawings Girih called gyrator
(gyrator means master able to put pictures way girih or style girih, the master
Carver of the patterns have been correctly cut out the patterns, i.e. the slope and
depth must conform to this style). These masters as Hudoyberganova,
Amuhammediyev, brothers Vafo and Bolt Mirzaeva, Joinies of Saidmetov,
Matekon of Jonibekov, Hudoyberganov and others.

The Khiva masters carving hanoulle not only to cut out the patterns, but
knew poetry, history, music, and studied at the madrasah. In the old days, master
craftsmen were not only artisans but educated, intellectual personalities. Only
educated people were considered real masters, carvers of patterns. They learned
to play musical instruments, played musical instruments and for many years
engaged in applied arts.

The art of ganch carving by Khorezm masters developed over the centuries.
And now many buildings under construction today are decorated with carved
patterns of ganch and wood, many of which are masterpieces of applied art.
Works of applied art and ganch carving can be found on the facades of buildings
and in halls, museums and hotels, exhibition halls and storerooms, in houses and
rooms, and many other places.

The art of ganch carving is one of the oldest forms of art that is used in
construction and architecture, particularly in Central Asia, Iran, Turkey, Arabia,
Afghanistan and many Eastern countries. Works of art of ganch carving created
in Central Asia differ from others in that they are distinguished by composition
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and artistry. Today, this kind of art is highly appreciated and gaining popularity
among the people, is widely used in construction as a kind of decorative and
applied art.

The art of ganch carving developed in a peculiar way. Considering the
samples of art of the ancient, middle ages and early twentieth century, you can
see the difference between the styles and methods of carving. In ancient times,
carvings were applied in a simpler way, and depicted mostly realistic objects
such as plants, animals, and sometimes people or silhouettes of people. Then in
later periods drawings and patterns became more obstructive containing a deep
philosophical meaning.

In the X-x Centuries carving on stone, wood and ganch took a new round
of development. After the conquest of Central Asia by the Arabs and the
adoption of Islam, images of living creatures, birds, fish, animals were banned,
as the religion of Islam forbade the depiction of living creatures. Patterns and
patterns became obstructive. Ganch carving began to be used in internal and
external facades, where there is little damp and moisture. In the XI1II century, the
art of carving ganch received a new round of development, a striking example
found in Afghanistan fragments and frescoes.

Ganch carving is one of the ancient art forms that existed in Tashkent.
Prominent representatives of the Tashkent school of ganch carving were Usmon
Ikromova, Usto Toshpulat Arslonkulov, Mahmud Usmonov, Khayet
Abdullayev, ziedullo Yusupov, Tohir Umarov and many others. In 1918-1920,
the Association of artisans, the local history handicraft Union and the
educational — model workshop and Museum of the national handicraft Museum
were established in Tashkent. Artisans won two Grand Prix in Paris at the
exhibition "Art and technology today" in 1937. 1947 under the leadership of
architect A. mukhammadzhon the building of "Chimes" popularly referred to as
Tashkent chimes was built. Usto Shirin Murodov participated in the decoration
of the Chimes.

In 1947, the national Opera and ballet theatre named after Alisher Navai
was completed in Uzbekistan under the guidance of architect Alexei Shusev.
The theater has become a Treasury of Uzbek national architectural culture,
which reflected the best examples of national applied art.

Tashkent school of ganch carving stands out among other schools for its
refinement, symmetry and grace of patterns combining unusual compositional
ornaments.

One of the famous masters of ganch carving Toshpulat Arslonkulov was
born in a family of masters in Tashkent in 1882. Father Arslonkul Nazarov was
one of the famous masters of the time and took his son as an apprentice from the
age of twelve. Arslonkul Nazarov constantly took his son to work and taught
him the intricacies of the craft, from the basics to the composition of complex
compositional ornaments. Toshpulat Arslankulov worked mainly in the style of
"Cacopardo™ (cacopardo is one of the styles and ways of drawing patterns
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ganch). At the end of the XI1X century, father and son built and decorated with
patterns the house of the famous merchant of the time Yusuf Dovudov located
on Uzbekistan street in Tashkent. When making a home and applying patterns
masterful the dimensions of the room and the house, the lighting and time of day
for applying composite patterns, thickness and depth of the patterns. The merit
of the masters lies in the fact that they were able to combine national traditional
styles with modern ones, which allowed to create a structurally new way and
style of cutting patterns on ganch. Most of the works of famous masters were
recognized by the international community and art connoisseurs.

THE ART OF WOOD CARVING.

The art of wood carving is one of the most common forms of art in
Uzbekistan. Here any image is drawn and cut on the tree. This kind of artistic
and visual art exists among all peoples of the world, since ancient times it has
been used in construction and architecture, in the economic and household
sphere. Over the centuries, the art of wood carving developed in Europe and
Asia and acquired its own special style and method of applying patterns. In
Central Asia, this type of art was also used in architecture and construction, as
well as in the economic and household sphere. Carved wood products such as:
Windows and doors, tables and chairs, cabinets and chests, chests of drawers
and boxes, spoons and plates, hon Ottoman and Ottoman (hon Ottoman-one of
the varieties of the table with short legs, Ottoman-from Persian means wood,
wooden longitudinal bench as a hard sofa) various grilles and fences were
widely used both in construction and everyday life. At the end of the VII
century, the art of wood carving became popular among the Uzbek people. This
Is due to the fact that in the Middle Ages trade relations between the West and
the East developed rapidly.

In the XI-XIII Centuries folk arts and crafts developed rapidly. The
application of complex patterns was dominated by the application of geometric
shapes, that is, patterns in the style of girih. For example, a piece of carving
found on a tree in the memorial of Shohizind of Samarkand of the XIII Century
Is distinguished by its elegance and naturalness of applying patterns. In this
segment, the features of the application of patterns are characterized by the
completeness of compositional ornaments and geometric shapes.

In the XIX - XX centuries, such crafts as wood carving and ganch,
hammered craftsmanship, the art of applying patterns rapidly developed and in
each region, the city formed a kind of school of craft, in particular wood
carving. During this period, such masterpieces as the Palace of khudoyarkhan in
Kokand, the Romanov Palace in Tashkent, the house of Zainiddinbaya in Kuva,
the madrasa of Saidahmad Khoja, the Palace of Sitorai Mohi Khosa in Bukhara
were created as the brightest example of the art of wood carving.
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One of the brightest representatives of the Uzbek school of folk and applied
art and masters of wood carving are Olimjon Kosimzhonov (1878-1924),
sulaymon khuzhaev (1866-1946) and many others have created many beautiful
works of art. They created schools of wood carving and produced many famous
students.

In wood carving, a peculiar style and method of carving was formed. For
example: Margilan wood carving is distinguished by the depth of relief carving
and solid composition.Kokand wood carving has the property of a convex shape,
and is called "burtma", which means relief or convex. In Tashkent wood
carving is widely used methods of drawing and cutting and Margilan and
Kokand schools, and methods and styles of carving structurally different, solid
relief patterns are intertwined. Khiva wood carving differs from other
monumental and multicolored; the main thing is the preservation of the natural
color of the wood. Bukhara wood carving is characterized by the attractiveness
of patterns, that is, here used in the decoration of gilded elements and colorful
paints complement the compositional content of the patterns.

Tashkent school of wood carving. Masters of this school cut out patterns
with small carving, the least relief and density of patterns. Compositional
ornament and artistic patterns attract the inhabitants of its subtlety and
repeatability, in particular spiral prominent patterns in the form of plants and
flowers.

Masters of the Khiva school of wood carving mainly used " kairagach”
(kairagach-a kind of tree growing in Central Asia). To preserve the natural color
of the wood, special cumin oils were used and absorbed for soft processing and
application of patterns. Khiva school of wood carving is characterized by
monumental patterns.

Kokand and Fergana school of wood carving.Kokand masters carved
spoons, chairs and Ottoman hon (hon Ottoman - one of the varieties of table
ukorochenniy legs). Patterns of wood carving were distinguished by the
shortness of the pattern and relief patterns are not large, this method was used in
architecture in the manufacture of doors and Windows. Column (Ustun-wooden
column) and lattices. The wooden columns “ustanak” patterns were applied over
deep cuts and was monumental patterns.Kokand school mainly used white
wood, that is, "TERAK” (TERAK is one of the varieties of Asian birch), as well
as "Beech". Masters first applied the pattern, painted a more elevated color and
only then covered with varnish. The Margilan School of wood carving has a
national character of applying patterns, that is, using a deep-relief method of
carving patterns. This method was at the origins of the art of wood carving in the
Fergana valley. Later this sposob steel ispolzovatj and architecture.

The art of carving on stone and bone.

The art of carving on stone is one of the rarest types of folk and applied art.
This kind of art requires from human not only patience and skill, but and
diligence and force, so as here needs huge investment forces physical health. As
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well as this kind of art is popularly referred to as “sangtarashan” (sangtarashan
means stone craft). Stone carving craft, it is not only the processing of stone as a
building material, but the craft of carving patterns and drawings. For carving
patterns on stone, linear carving, "zanjiri uyma" (zanjiri uyma - cutting in the
form of a chain, that is, spiral carving), lattice carving (chambarasimon uyma) or
lattice, volumetric carving is mainly used. Stones of medium and hard density
and hardness are mainly used in stone-making craft. Categories of soft stones
include-talcochlorite, dense stone, limestone: medium density stones include-
onyx, porphyry, calcareous marble, marble: hard density stones include-lapis
lazuli, amozon, ATAG, malachite, jadent, jade, Jasper and others. Of the above
stones were made large cauldrons, jugs, lagans, bowls, figurines, statues of large
and small sizes. In the manufacture of bowls, casans carved patterns of plants,
geometric shapes, symbolic patterns, drawings with plot compositions.

The art of stone carving is currently developing rapidly in the Republic.
Such masters as: R. Obidov, A. Boltaev, Z. Khudaiberganov, H. Rakhimov, B.
Davlatov, A. Bekzhanov, K. Polvonov, Z. Abdulov, K. Ruzmetov, Zh. Zhuraev,
A. Turdiev, B. Kamolov, B. zhabborov, A. Khaitov, S. Khamidov and many
others. The works of folk artists serve the people, pleasing connoisseurs of the
art of carving patterns on stone. The art of carving on stone is considered one of
the rare forms of art, in the conditions of development of modern technologies
acquires a peculiar way of development.

The art of carving patterns on bones

Among the folk crafts, the art of carving a pattern on the bones occupies a
special place. This kind of art came to Central Asia from India. India, Yakutia,
some African countries and China are considered the legislators of this art form.

The antiquity of the art of carving patterns on bones is evidenced by
various objects and products found in archaeological excavations. The
development of this art form lagged behind in Central Asia for geographical
reasons. However, this art form was widely used in the art of making knives,
popularly referred to as "kortsozi" or "pichoxozlik”, which means the art of
making knives. Here was mainly used by home and small bones of cattle.

The art of carving patterns on bones appeared in early 1959. The only
master clippings and wood and bones is considered to be the honored worker of
arts in the Republic of Uzbekistan Artician Fayzullaev. Artician Fayzullaev on a
level, studying the art of cutting on wood, as he studied the art of cutting on the
bones. He visited museums and factories in Moscow and Kiev, where he studied
the art and craft of carving patterns on bones.

As the famous master said: "Mammoth Tooth, walrus tooth, elephant bones
and tusks, bones of horses and other animals are the raw materials for the craft
of carving bone products.” In the works of art, the patterns created by the master
were applied in two layers, gradually passing the application of patterns in three
layers. In the compositional plan, the patterns are applied of medium depth,
spiral plant-like patterns or patterns resembling geometric shapes are depicted.
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Flowers were applied in the style of “ghuli girih”, which means flower girih.
Such patterns in most resembled symbolic patterns. Such patterns were mainly
used in wood carving in the manufacture of individual parts of objects consisting
of a wooden base, that is, products in which the part consisted of wood.

Kokand craftsmen mainly applied patterns on the bones with relief
cuttings. Tashkent masters applied solid relief patterns, where solid drawings
were also widely used in wood carving.

HAMMERED CRAFTSMANSHIP
Hammered craftsmanship is one of the most common folk-applied arts
among the people. By hammered craftsmanship is meant manufactured metal
products, that is, metal products with embossed or carved patterns, applied by
carving on the product. In Central Asia, after pottery, hammered craft is
considered one of the common crafts.

Hammered craft is distinguished from other crafts by the application of
symbolic signs, thereby contributing to the spread of ideals or idealistic
symbols. Local craftsmen mainly used gold, copper, bronze, brass and many
other precious metals easily processed. Ancient and middle age hammered
products were mainly made of silver. Since the XI century, hammered products
were made of copper, as well as copper mines found in Egypt prove that the first
copper coils were made in the Il century BC. Hammered art has spread widely
in Asia Minor, Mesopotamia, Central Asia, India, the Middle earth sea and
many other places.Found reels were depicted animals, symbols and even some
historical events of the ancient world. In particular, the found cauldron in
Fergana belongs to the first Millennium BC, it depicts various animals caused
by the so-called "animal cutting”, this once again proves the antiquity of this
type of craft and art. The conquest of Central Asia by Alexander the great in the
fourth century BC and the depiction of these events on the products of
hammered craft became an approach to the rapid spread of this art form in the
region, in particular other crafts. Il1-viiii Centuries hammered craft received a
new round of development, it is associated with many historical events of the
time, for example, the discovery and development of the great Silk Road, as well
as the adoption of Islam. On the one hand, hammered craft led to the emergence
of jewelry in General. Various beautiful ornaments and trinkets, metal utensils
and weapons, tools and tools, much more. In the products of that time you can
see drawings like the coronation of kings or important persons, wedding
ceremonies or rituals, images of animals and birds, fights of ancient heroes and
mythological personalities, much more. IX-Hof production of silver has
undergone a decline, in the era of the Temurids was mainly used bronze and
copper.

By the end of the XIX Century, the manufacture of products of hammered
craft and decoration in every city of Uzbekistan opened a folk school, that is, in
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most major cities of the time as Bukhara, Samarkand, Kokand, Margilan,
Tashkent and other cities opened schools. Each of these schools had its own
style and method of carving patterns, national character of ornament. The
technique of applying patterns, depth and relief of metal products differed from
each other.

By the end of the XVIII century Tashkent became one of the major cities of
Central Asia. Trade relations with Afghanistan, China, Russia turned Tashkent
into one of the major trade hubs of Central Asia. Precious metals such as copper,
bronze, iron were imported from Russia. XIX-XX Centuries masters of
hammered art created on the level, teapots, bowls, jugs such products as buckets,
basins, samovars and many others. Many masters of Kokand, Kbhiva,
Samarkand came to Tashkent for material and raw materials. After 1920,
hammered craftsmanship developed rapidly, and the region's first art factory of
hammered art opened in Tashkent.The plant produced many students.

The size of the form of Tashkent coinage, simplicity of patterns is
distinguished by its attractiveness and originality. Here prevails a new approach
of cutting patterns in the style of "hoshiya™ (hoshiya-a special style of cutting
patterns characterized by depth and inclination of the pattern). Patterns of plants
and spiral plants, patterns in the style of "Islimi* (islimi - patterns traces of the
snake) was reflected in the works of the Tashkent masters. Even in the works of
Tashkent masters you can see the reflection of the seven phenomena
surrounding us as the sun and the moon, animals and plants, water and wind,
and finally fire. Outstanding representatives of the Tashkent schools as Usto
Mumin, Abukari Yusupov and his daughter, Zebiniso, Jamila Saidova and many
others.

Culture, art and handicraft of Samarkand is known all over the world.
Samarkand is one of the oldest cities of the East and the world. Folk arts and
crafts of Samarkand developed in a peculiar way, and the dawn fell in the era of
the Temurids. At this time many masters from all over the world were brought
to Samarkand and invited. One of these masters of hammered art was Usto
Kamol who lived in the XVI century in Samarkand. At that time there was no
equal to him. In the XIX century folk handicraft received a new round of
development. It was at this time that the school of copper coinage was
established. In 1924-1930 Samarkand was the capital of the Republic.
Samarkand chased school differs in that on the rim, that is, on the edges of the
product is applied a kind of cutting in the style of " chekma "(chekma-a special
cutting on a metal product in the form of a shallow groove around the rim).
Masters cause drawing in the large-format sizes depending on the size of a
product, that is drawing is selected from the size of the made subject with
differently level drawings in the form of "tanob™ (tanob - one of types of the
cutting allocated by small pieces). The patterns of the masters are not similar to
the patterns carved by the masters of Khiva, Bukhara,and Fergana. Samarkand
masters used the figure of "cherburg" (carberg - flower in the form of four
lestnica). Prominent representatives of the Samarkand school are such eminent
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masters as Usto Ahmad, coppersmith Usto Ohunjon, Salim, Usto Haidar huja,
Karim Gofurov, Karim Akhmedov, Usto Togay and many others.

Karshi school of hammered art.Karshi school of hammered art was formed
and opened in the late X1X and early XX century. In the late nineteenth century
and early twentieth century, the city of Karshi was ruled by representatives of
the noble beks sent by the Emir of Bukhara. Therefore, masters and craftsmen
were invited from Bukhara. Hammered craft, although it was under the
protectorate of Bukhara masters, it had a peculiarity. For example, many objects
of hammered art made in Karshi, when applying and cutting patterns, local
masters applied multi-colored patterns, then covered with a special colored
lacquer. Masters of the hammered craft of the city of Karshi made objects of art
and decorated them themselves. The master used the method of "COLIPA" (clip
—means a form that is shaped the way). On a flat surface, pieces of turquoise
were first applied, then pieces of copper plates were applied and connected by
heating and cooling, then patterns were cut out, then decorated with colored
lacquer. On the products of hammered art, made in the city of Karshi, the
patterns were simpler than those made in Bukhara. And in Karshi, as in
Bukhara, hammered art and craft developed along with copper craft. Such
masters as sadiy Sharofiy Asad, Usto Abdukodir Nizomiddin, Usto urin,
Salohiddin, Ikromiddin, khudoyberdi Zhuraev and many others were bright
representatives of the school of hammered art.

CERAMICS

Goncharnyi product is made of clay items, brought to the artwork one of
the oldest crafts of the ancient East and the world. These clay objects represent a
symbol of purity and kindness. In the East you can still find clay and ceramic
utensils and decor. Initially, clay was considered a symbol of prosperity,
blessings and beauty. In primitive society, clay was used as a product for
decoration and building material, and only then as a product or decoration,
serving for the use or application of patterns. Uzbek art of pottery has a very
ancient history and a unique tradition. Products of pottery were originally
shaped vessels, and then there were bowls, teapots, plates, jugs, kungans, lagans
and more. The invention of porcelain was the pinnacle of pottery. In the
manufacture of porcelain special clay clay first brought to the condition, then
heated to the desired temperature until the appearance of a rocky layer. The first
porcelain products appeared in the Neolithic era. In world history there is a
legend that porcelain was invented in ancient China. Initially, ware items were
made, then decorative items. Since clay can be found in different parts of the
world, pottery developed everywhere, but each area had its own characteristics
of production, and developed in its own way in some parts of the world at a
rapid pace, in others at a later period. However, in the manufacture of pottery,
the Potter's wheel was used everywhere at the same time, that is, the Potter's
wheel was used all over the world. The Potter's wheel was invented in BC.
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Three thousand years ago. Basically, these craft men had been engaged in. Then
the products were heated in special furnaces, and decorated with drawings.

The art of pottery developed rapidly in Central Asia in VIII-XII centuries.
This is proved by pottery found in the excavations of Afrasiab and other places
in Asia Minor. At that time, the culture of the East, in particular Central Asia,
developed rapidly. This was preceded by a number of historical events, such as
the adoption of Islam, the development of trade relations with China and the
West, and a convenient location in the heart of the great Silk Road. On an equal
footing with art and culture, science also developed. The greatest scientists of
that time lived in Central Asia, as Beruniy, al Kharezmi, lbn Sina, Firdavsi, and
Rudaki. These famous scientists of science and philosophy were not only
scientists of that time, but also ideologists of culture, science, philosophy,
spirituality, ethics and aesthetics. Their works on the "Perfect man™, on morality
and spirituality form the basis of new ideological and spiritual views of
mankind. In the XIII century, after the conquest of Central Asia by the
Mongols, pottery and art, like many other things, fell into decline. Bukhara,
Samarkand, Marv, Urgench, Sogda, Balkh and many other cities were burned or
destroyed forever. As a result, pottery, like many other things, fell into decline.

Since the X1V century, pottery has received a new round of development.
This is due to the arrival to power of Amir Temur and the Temurid dynasty.By
the beginning of the XX century there were Potter's schools. The need for water
in Central Asia has always been one of the burning issues, and therefore the
production of pottery and their decoration has always occupied a major place in
production. On an equal footing with the manufacture of pottery masters paid
great attention to their decoration and aesthetic appearance of products. In the
XIX century, the pottery of the Uzbek and Tajik people reached the peak of its
development. Pottery schools were opened in Gijduvan, Rishtan, Shahrisabz,
Samarkand, Tashkent and Paikent.

In 1932, training and production courses organized in Tashkent United folk
masters and artisans, including folk artisans of pottery. There were organized
courses of pottery and ceramics. Masters of pottery and ceramics were taught
the craft to all parties and the secrets of the art. Among the famous masters who
taught the intricacies of the craft were Rishtan master Usto Muhammad Siddiq,
Usmon Umarov, Tashkent master Turob Miraliyev, shakhrisab master Rustam
Egamberdiev, Karim Hazratkulov and many others. Among them, a special
place is occupied by the people's artist of the Republic of Uzbekistan Mukhiddin
Rakhimov, who worked fruitfully for many years. He organized a kind of school
of pottery and created many works of art of folk crafts.

Rakhimberdi Matchonov is one of the masters who made a huge
contribution to the pottery school of Khorezm. It occupies a special place in the
applied fine arts of Uzbekistan. Khorezm pottery school is separated from the
pottery schools of Baku, Bukhara, Samarkand, Tashkent, Andijan, Fergana and
other cities by its way and style, composition and color, dynamics and
manufacturing technology.

191



THE ART OF MAKING KNIVES

Under the art of making knives, many understand the craft of making
knives. However, this understanding is deceptive, since knives are made not
only by folk masters, but also by people who know how to process iron and
other metals. Knives originally served for people as a means of survival in
harsh conditions, such as a means of hunting or a means of protection. Knives
held a special place in the lives of our ancestors. Today, the art of making knives
occupies a special place among folk arts and crafts. In the manufacture of
knives among the masters there is no equal to Uzbek masters. During the reign
of the Temurids, great attention was paid to the art of making knives. At this
time, knives were made mainly of copper and bronze. After the discovery of
iron, the art of making knives was a revolution and received a new round of
development. The development of the art of making knives in contrast to the
Arab countries and European countries like Spain, Italy and others in Central
Asia was much earlier. There is a legend that "Damascus steel" was invented by
Central Asian masters, and spread it in Damascus, where it got its name.

In XVI century the fabrication knives in many countries Europe, as
Germany, England, Austria, France other were banned, knives were used
exclusively in household conditions, i.e. on kitchen. XVIII century there were
such varieties of knives as "Pakki" (pakki-means small knives, that is, knives of
small sizes, even such knives are called as women's or pocket). Then there were
folding pocket folding knives "finki" (Finka - means folding knives that open
with a slight movement of the hand). From archaeological finds can be to know,
that on territory Central Asia 2000 years ago until our era on territory afrasiaba,
varakhshi and Bolalik Tepa, can be to know, that knives were used not only as
subject household use, but and as subject weapons. This is evidenced by the
found drawings. In the VI-XII centuries, the art of making knives developed
rapidly, and there was a question of decorating knives as a symbol of power and
power.

In XV-XVIII Centuries there were types of hanging knives on a belt. This
can be seen in the miniatures made on the basis of the works of the great poets
of the East Navai and Babur. Later appeared in the East of the school for the
manufacture of knives. There were schools of Fergana valley, Bukhara,
Samarkand, Khiva, Kashkadarya. The knives made in these schools were
distinguished by their beauty, method and style of decoration, technique and
technology, as well as size and size, place of use and purpose.

Today in the Republic of Uzbekistan there are about 20 centers of
production of knives. They differ in the way of manufacture, decoration and
material. Known as knives, Chust (TUS), Shahrikhon, Postovskii, Kokand and
Krasovskii knives.

Types of knives.In the East, in particular Central Asia, knives had a
symbolic meaning, that is, they were used as an amulet against evil spirits. This
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belief has remained since the time of Zoroastrianism. For example, “dandon snot
pichok" - a knife with a serrated handle and "karkesonli pichok™ - a knife with a
serrated blade, such knives were considered sacred and highly valued. Knives
have been used by people since ancient times, it was considered as a tool of
labor, hunting and a symbol of prosperity. Initially, knives were made of stone,
copper and bronze. The knife consists of a blade and a handle. According to the
structure of the knives, they are divided into three types: a straight knife, an
almond-shaped knife and a curved knife.

Straight knife is used from ancient times, has a straight shape. The curved
knife has a bend of a knife edge back. Still, these knives are called small or short
swords. Almond-shaped knives have on the reverse side of the blade an arcuate
shape of 4-5 cm from the tip of the knife.

URTA semli pichok knife of medium size, one of the varieties of knives.

Keslik pichok — a knife made specifically for children. Such knives are
issued at a wedding or a wedding.

Bola pichok-children’s knife.

Calabazar — a knife with a curved blade, put in the knife handle.

Mardona pichok-a special knife used for embroidery.

Sodda pichok-ordinary household knife.

Guldor pichok-knife with applied patterns, both on the blade and on the
handle.

Chilmihgulli pichok-knives in which the handle is attached forty nails, that
Is, "chilmeh" means "forty nails", here with the help of small nails drawn pattern
on the handle of the knife, hence the name of the knife.

Rafta pichok — edge knife tochitsya with only one hand, this turning is
called "Sidera™ (kadirga means )

Yogoch snot pichok knife with a wooden handle.

Shohdasta pichok - knives handles, which are made of tree branches,
mainly mulberry, walnut, guzhum (guzhum - one of the species Of Central
Asian 0aks).

Dandon snot pichok-handle knives, which are made of ivory.

UN Uch snot pichok - knives handles, which consist of thirteen sapphires,
that is, of sapphire stones, such knives were considered as a symbol of power.
(UN Uch-thirteen).

THE STRUCTURE OF THE KNIFE

Knives consist of three parts, that is, the tip (TIG), the handle (dusta), the
case (kindon). Tip (TIG) - the edge of the knife, that is, the cutting part. Handle-
the sharp part of the knife is planted on the handle by driving, such handles are
called "sukma" (sukma — means driven), there are also "Erma" (Erma -
embedded) and "nakshinkor" (nakshinkor — means patterned). Case (kin) — a
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special device for storing a knife, saber, sword and other cutting objects. In the
manufacture of a knife using iron, steel and other hard metals.

In the bronze age, knives were made of copper and bronze.

After the discovery of iron, knives and tools were made of iron. Many
tools are used to make knives, such as hearth (uchog), naduv (dam), anvil
(Sandon), small anvil (bozgon), file (egov), hammer (bolga) and much more.
Wire cutters (tigombir) - is used for removal of a knife edge, for removal of a
point of wire cutters bite sharp ends. On a grindstone (charkh) all surfaces are
sharpened and smoothed. Special awl (of bigis) cut out pattern and flower, this
technique is used in precise art.

Cook Kalam-one of the varieties of awl (cook-blue, Kalam-pencil).

Nagsh of bigis - a type of awl is designed for cutting patterns (nagsh -
pattern, bigis — awl).

Naksh Kalam is a tool for drawing patterns on the surface of the blade.
The tool is made of steel.

Naicha Kalam is a tool for drawing patterns in the form of an arc and a
Crescent and for applying shallow cuts.

Bozgardon-a piece of iron 20-25cm long, 15-20mm in diameter, it is also a
small anvil.

Boshan — a large heavy hammer.

Sandon is a large anvil of steel.

Dam blew, or pouting for blowing fire.

Chirmihiparma-drill, tool for cutting holes.

Olgulara — drill is designed for drilling of small holes and deep recesses.

Sadaf Parma-small file, hacksaw.

Sawat Kalam-carves a hole for setting stones and flowers.

Many tools are used in the manufacture of knives, and this kind of craft and
art is considered one of the most difficult exquisite arts

JEWELRY ART

Among the folk - applied arts of the Uzbek people, jewelry occupies a
special place. There is a saying in the people "If there is only one woman left in
the world, then the jeweler's business will never remain unclaimed”. In the
Muslim world, products made and embellished with turquoise, pearls, sapphire
have always been highly valued. Because these precious stones not only served
as an ornament, but they also had a healing power, they influenced the
psychological and spiritual state of a person. For example, pearls have the
property of strengthening the human body, it eliminates an unpleasant smell in
the mouth, stabilizes the heartbeat, improves the stomach and liver, improves
vision, clears kidney stones and spleen, and much more. Turquoise warns
against adversity and the evil eye, treats gastric deficiency and improves vision,
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treats eye inflammation, snake bite is considered the best medicine. Therefore,
in ancient times, daughters-in-law always wore turquoise jewelry. Sapphire,
both in the East and in Europe, was highly valued. It was used to make various
jewelry such as earrings, necklaces, rings, buttons and much more. In the middle
ages, lovers gave Sapphire to their chosen ones. The man wearing the turquoise
ornament was protected from evil spirits and rashes. Turquoise promoted
concentration of attention of the person, lifted mood. Of chalcedony in the past
created rings, beads and necklaces, brosley and more. Chalcedony relieves
stress, has a calming effect.

Uzbek jewelry art has deep roots. It was formed in primitive society.
According to archaeological excavations we can say that jewelry was one of the
oldest forms of art. From the first century BC to the Viiiivek ad in the
settlement of Ayritom, Afrasiab, Dalvarzintepa, Bolaliktepa, Holchaen jewelry
art was highly developed. This can be seen from the objects and drawings found
in the excavations.

In the last period of the Neolithic (IV-111 Millennium BC) appeared amulets
in the form of bells, jewelry made of various stones, shells, as well as jewelry
made from the bones of various animals. This once again proves the
development of jewelry in those days. In the IV-V centuries ad jewelry was used
very little. Mainly made of stones, glass and various impurities. For example,
found in Khorezm glass figurines amulet in the form of a frog and a tiger.

X-Xwv. buttons with large holes in the bones were used. XIV-Xvwv.
jewelry was well developed, but the products have not survived to our time. In
made on breast jewelry XVI century, preserved, only in drawings. In products
XIV-XVIII Centuries patterns and drawings have become more complicated.

If the jewelry of the XIII-XIV centuries depicted mainly images of
animals, then there were compositions from Arabic script and script, often
quotes and surahs from the "Koran". Such drawings on the one hand were
decoration, and on the other hand had some meaning. After the Mongol invaders
conquered Central Asia, gold coins were issued. Gold jewelry was made of gold,
bronze and other precious metals.

XIX-XX centuries. Central Asian countries, artistic handicraft developed
rapidly, including jewelry. In many cities like Bukhara, Kokand, Khiva,
Samarkand, Karshi, Shahrisabz, Tashkent and many other cities there were
master jewelers, they lived and worked in separate mahallas. In the markets of
these cities there were special jewelry shops, and each master had his own
technique. Therefore, the mahals were called "Zargaron" or “Zargar", which
means the street of jewelers. In 1860 there were 12 jewelry shops in Khiva, by
the beginning of the twentieth century there were about 400 in Bukhara, about
100 in Tashkent, more than 20 in Samarkand. In those days, the most famous
masters of jewelry were Usto Mahmud, Usto Omonkhozhi, M. Rakhimov, H.
nazhmiddinov in Kokand, Usto Niez Ohun in Namangan, Usto Khudoibergan,
H. Otaboev in Andijan, S. Bobozhonov, Ohun bobozhonov, Usto Samigiddin,
A. Shoislomov in Tashkent, H. Yuldoshev, I. Komilboev, V. Hafizov in
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Samarkand and many others. Today, in the Republic and its cities such as
Andijan, Bukhara, Fergana, Samarkand,Haresm and other cities there are many
jewelers who work with different materials. Modern masters use not only new
technologies, they have preserved centuries-old traditions of handicraft. They
produce products according to modern technologies, ethics and aesthetics of
modern times, while maintaining the national flavor and traditions formed over
many centuries.

OBJECTS OF JEWELRY

Trappings.Jewelry occupies a large part of the women's wardrobe and
toilet. Some of them are worn throughout life. These include jewelry as,
"tiliakos" (tiliakos means Golden eyebrows, the Golden crown on his forehead),
"Boliari" (solibro means above the eyebrows, it resembles the head rim of a
Crescent), the Hulk (the Hulk means circle, there is a kind of earring), "Barack"
(Barack means special earrings reminiscent of the large ring), "tambosi"
(tambosi means under volosnik, we have a special jewelry pouches for folding
the hair), "tumor” (the tumor - translates as guardian), "munchak™ (meaning a
talisman, a kind of necklace), "zebigardon™ (zebigardon- means chain on neck,
I.e. here there is (and necklace, too,), "gazhak" (gazhak - means ring),
"tumorcha” (means a small a talisman), rings on fingers, bracelets, bracelets on
palm and brush hands and much else.

- Popuk-a hairpin attached to the hair.

Belgosuc bracelet, made from gold, bronze, copper.

Zebigardon — from the Persian language means the decoration of the
neck.

Gold, copper, bronze, silver and other precious colored stones were widely
used in jewelry since the XVIII Century. More and more gold and silver were
used. In the NINETEENTH century, gold became more popular. As well as in
the jewelry art is widely used such precious stones that have definitions as
categories. These categories include; the first category — diamond, sapphire,
emerald, alexandrite, spinel, euclase, gold, platinum, pearls; the second
category-aquamarine, Topaz, vorobevit, red tourmaline, zircon; the third
category-jade, turquoise, cordierite, agate, malachite, crystal and others.

In jewelry craft tools such as, hearth made of high quality clay, leather,
welding connecting tube and burner, small size metal vise, small size hammers,
metal plate, chisel, cutting tools, whetstone or round stone for sharpening,
various shapes and more are used. Punson is used for drawing patterns on the
processed metal. Kirya is made of iron or steel. Making jewelry requires
patience and skill, artistic imagination and aesthetics from the master. The main
materials of the craft are gold, copper, potassium and others.

GOLD EMBROIDERY ART

Gold embroidery craft is one of the oldest crafts in the world, embroidered
with gold threads and embroidery, by embroidery patterns and flowers. In the
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people it is called "Zarduzi", which means gold embroidery, hence the name of
the craft. This kind of art has an ancient history. Homeland is considered ancient
Babylon, and belonged to the Roman Empire. The first gold-embroidered
products were sewn from gold threads, wool and silk. Moreover, the threads
were combined, and embroidered with colorful patterns. In ancient Byzantium,
gold-embroidered products were worn only by the Emperor and persons close to
the court, as well as notable people. As a result of trade and political relations
with Byzantium, gold embroidery craft passed into the Palace of the Persian
kings. The development of gold-sewing art in Persia is evidenced by the
examples of gold-sewing art of the XV-XVIII Centuries. Gold embroidery art
came to Russia from Byzantium. In Asia Minor, gold embroidery art developed
in the XI1I-XVII Centuries. As a result, gold embroidery art spread to regions
where it had a strong influence.

In Central Asia, gold embroidery is considered one of the oldest forms
of art, and is one of the most common types of folk art. From archaeological
finds and records can be learned that in the I-11 Centuries BC among the Central
Asian peoples wore gold-embroidered items and clothing.

The Samarkand poet Fitrat, who lived in the XV1I century, was a goldsmith
by profession, he embroidered beautiful patterns of gold.

The master is not officially elected to the post of spiritual mentor
artisans, not publicly followed the spiritual and moral foundations and issues of
religion, as well as the integrity of the artisans of gold embroidery. In those rare
cases, when master Usto Fitrat was absent, this was followed by the aksakal of
craftsmen. Aksakal was an intermediary between the artisans and the Palace of
the Emir, between the administration of the government and the society of
artisans. The duties of the aksakal included the equal distribution of orders
between artisans, to resolve trade disputes and disputes between the master and
his pupil.

In the era of feudalism, like all crafts, gold embroidery craft developed
rapidly. Because, respect and attention to each craft was so high that the masters
were respected and honored, and therefore they treated the case with all their
heart and soul. According to the masters of gold embroidery, the very first
teacher was "PIR Hazrat Yusuf" (PIR is like the Holy spirit, or guardian angel,
Hazrat is people who know their business, who have reached to the very heights
of knowledge). About this among the masters of gold embroidery there is a
belief; "If the master will read before work prayer dedicated to the Feast "Arohi
feast" (Arohi PIR means the Holy spirit of the great master, guardian angel
crafts), the case is complete. On the eve of "Guli Surkh™ (Red flower) that is, in
the first days of spring are masters of gold embroidery near the tomb of St.
theologian Bahauddin Nisbase donated and distributed to those in need.
(Bahouddin Nagshbandi is one of the Holy places of the founder of Nagshbandi
teachings in Sufism). Muazzin and Mullah reading the prayer explained the
prayers read and told the story of the emergence of gold embroidery, the rules of
conduct of the master, the intricacies of the craft and the morality of artisans.
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And also in the Palace of the Emir there was a special court of gold embroidery,
here the masters sewed exclusively for the rulers and distinguished guests.
Material for gold embroidery was provided from the Treasury of the ruler.

In addition, gold sewing workshops existed not only in the Palace of the
ruler, but also outside it, there was even a whole street of masters of gold
embroidery.

In the 20 years of the twentieth century, after the establishment of
Soviet power, gold embroidery craft fell into decline, as the supply of gold
threads from Afghanistan, Iran, Russia practically ceased. During this period,
the tools of gold embroidery also changed. However, at this time there were
other items of gold embroidery like, women's sleeveless jackets, women's
Slippers, cases for glasses, gold-embroidered skullcaps and much more. During
the reign of the Emir, gold embroidery was worn exclusively by men and sewed
only by men. There was a belief that if a woman sits down to gold embroidery,
the gold can lose its luster. 1930 in Tashkent organized the artel of gold
embroidery at the Association of artists of the Republic of Uzbekistan, where
experienced masters and artisans were invited. Then the artel grew and opened
the first factory in the Republic of gold embroidery. With the opening of the
factory, the number of craftsmen and workers increased dramatically. It was at
this time that such eminent masters as people's artist Olimjon Mazhitov, masters
of gold embroidery Faizullo gaibullayev, Nurmat Sultonov, Umar Hayotov and
many others appeared and revealed their talents.They began to sew on new
technologies, and produced many household items. Over time, products made of
gold embroidery entered the house as a household item and decor, such as
special covers for pillows or for the sofa, special caps for teapots and carpets for
the walls, such carpets are mainly hung in the house of newlyweds.

One of the greatest masters of gold embroidery was Bukhara master
Numon Alimov. He was born in Bukhara to a family of goldsmiths. His father
worked in the workshop of the Bukhara Emir Alimkhan, 12 years old and was in
good standing. The father taught his son to work from an early age, for many
years he taught the intricacies of the craft. The works of Numon Alimov are
kept in many museums as the main exhibit of the exposition. Numon Alimov
developed new methods and methods of gold embroidery and passed it on to his
students.

THE ART OF CARPET WEAVING AND JASPER

The art of making carpets and applying patterns applying patterns is the
most common and one of the oldest types of crafts in the East, having a
centuries-old tradition and its history. Manufacture of carpets refers to the
artistic crafts. Carpet production is closely related to animal husbandry. It is
known from history that nomadic peoples and tribes were engaged in animal
husbandry, and while men were engaged in cattle, women in the meantime were
engaged in farming, that is, from the wool of cattle made threads and woven
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carpets. There is a hypothesis that carpets were invented by nomadic peoples,
first from animal skins then from wool. However, it is known that carpets
decorated the house, kept warm and muffled the sound, that is, internal
conversation did not go beyond the walls of the house. It is known that nomadic
peoples calculated wealth by the number of cattle and carpets. The art of making
carpets has always developed, unlike other arts. From archaeological
excavations and found objects can be found, found carpets in Khorezm belong
to the I-Millennium BC. In ancient Ussuri, Babylon, Media, Persia, India,
Mesopotamia, Byzantium, the art of making carpets was highly valued, it was
there that the first colored and patterned carpets of antiquity appeared.

From the manuscript sources of the VII century we can learn that the art of
making carpets was also well developed in Central Asia. So same can be to
know from source that, V-VII centuries from many cities Central Asia were
exported of multiple carpets in China. From some written sources it became
known that VII-Xivb. from the cities of Central Asia as, Khiva, Samarkand and
Bukhara, as well as Afghanistan exported a huge number of small carpets " Zhoi
namoz "(zhoi namoz-a special rug designed only for prayer).

XI-X1I centuries. on the territory of Central Asia, in particular Uzbekistan,
the art of carpet making was developed. In the XIV century, the production of
carpets in the region fell into decline, the reason for this was the conquest of
Central Asia by the Mongol conquerors.

After the coming to power of the Temurid dynasty of Central Asia in the
XIV century, the production of carpets again developed. During the reign of the
Temurids in Central Asia brought artisans from all over the world, including
masters in the manufacture of carpets. Thus, new styles and patterns, ornaments
and compositions appeared. By the beginning of XVIII-XIX Centuries. The
production of carpets developed rapidly, particularly in Bukhara and Fergana.

In the early twentieth century, Kokand, Khiva, Samarkand, Bukhara, and
Andijan were considered the center of carpet trade in Central Asia. Machines
(machines) for the production of carpets were invented.In Khiva, Andizhan,
Karshi, Urgut opened a factory for the manufacture of carpets. In Andijan at the
farm "Machchangolhi" opened courses on the manufacture of carpets. The gang
was invited by the famous master of the Fergana valley mehriniso Teshaboyev
of the village Oiim. For the development of the carpet weaving industry, famous
masters from Turkmenistan were invited to the Republic, who produced many
students in the manufacture of carpets.Subsequently, these masters of steel
became the leading specialists of the industry.

The carpet-making school in Uzbekistan mainly developed in two
directions: Samarkand and Andijan schools. Manufactured carpets in these
schools differed from other schools in their strength and density, pile thickness
and color, composition and color. Ferghana and Karakalpak carpets were
distinguished by richness of red color and abundance of blue color. The
Samarkand school of carpet weaving art included masters of Bukhara and
Samarkand cities. Bukhara carpets differ in width and length of carpets, pile
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height, color of colors and color saturation, rich composition and density of
patterns. Samarkand carpets were korotkosherstnye, center, was one big pattern
in the style of "turunj" (turunj - special pattern oblong image, in the form of an
ellipse), the edges of the carpet were located patterns in different sizes. Pattern
of shield "turunj" is used often in the Samarkand carpets. Usually these rugs are
made aesthetically pleasing, with a richness of patterns.

Carpet weaving has developed in many countries of the world since
ancient times. For example Afghanistan, France, Iran, China, India, and other
countries, the best carpets were made in Dagestan, Turkmenistan, Azerbaijan
and Armenia. Since ancient times, the carpets of these countries were considered
the best and the highest quality.

There are the following types of carpets method of manufacture: "Tukima"
(tukima - knitted), "Tikma" (tikma - sewn) and "bosma" (bosma - wall). Tukima
(vyazannye) carpets — in such carpets patterns and flowers fit. Pile and low pile
carpets (Palas) are made in Uzbekistan. Tikma (sewn) carpets — in these carpets,
patterns and flowers are sewn on top of the finished product. Bosma (wall)
carpets - here patterns and flowers are applied during manufacture, raw
materials, that is, flowers and patterns are painted then during manufacture are
used. In Khiva Kokand, Urgut, Karshi and many other cities are produced
mainly "Tukima" (knitted) carpets.

THE ART OF MAKING DRIED CARPETS (JASPER)

The art of making wallowed carpets as a kind of folk crafts has been
developing since ancient times. Where engaged in animal husbandry on the
territory of our Republic, those regions developed the art of making woven
carpets. This kind of art is well developed in Central Asia and Kazakhstan. Our
ancestors laid a woven carpet on the ground floor "Buyro" (Buyro-specially
made woven reed carpet size 3x2, often such wicker products are used for
various purposes, for example, as a screen or as a sieve and much more).
Carpets made of Jasper lay not only on the ground, but overlapped the walls and
the upper part of the Yurt (Yurt-portable folding house of the nomadic peoples
of Central Asia and Kazakhstan). Not only the walls were covered with woven
carpets, but such elements as "Kalpok™ (kalpok — a special cap on the very top of
the Yurt, that is, on the top), "Piyma" (piyma - is the entrance part of the Yurt,
that is, instead of the door hung the product of their Jasper), in some cases, made
woven carpets with patterns and colorful flowers for decorative design of the
Yurt. In such carpets, patterns and patterns are mainly dominated by black, red,
white colors, as well as brown, and the carpets themselves and the background
of such carpets consist of black, gray and white colors. In Surkhandarya and
Kashkadarya carpets are made of wool of cattle of black color and they are
called " Chaidim” (chaidim - one of types of dried carpets of Jasper), in
Khorezm “Makyanamat” (makyanamat - odtn from grades of Jasper) is made. In
Uzbekistan, there is a peculiar way of naming Jasper and manufacturing
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technology. Jasper is made from the wool of sheep and goats. First wool
ochishaetsya, washed and dried in the sun. Then with the help of special sticks
well stuffed, it contributes to the dressing of wool, gives a fluffy look and
airiness. After this treatment, the wool is sorted by color and superimposed on
tithing, the small pieces are painted with a special paint and thinner and fluffy
strands videowelt patterns. Nowadays Jasper is made with the help of special
machines. For example, in industrial enterprises wool is combed on special
machines. Before coloring the product, a special solution for dyeing wool is
poured, where after combing the bone is loaded. The combed wool is evenly
laid out on the machine and pressed. Then it is absorbed by a special solution of
sulphate acid. The products are processed and cut to the desired size and density.
In this case, the product is stretched and corrected at the edges. After technical
processing, the finished products undergo heat treatment, and undergo a steam
bath, after which they are dried. At the end of the process, the product is once
again combed and unnecessary flowers and fluffy pile are removed. Sometimes
in addition to wool use mineral additives and chemical fiber in the manufacture
of felted products, in particular carpets. Woolen felted products from Jasper are
widely used in engineering and construction.They are often used in the
manufacture of musical instruments, prostheses, in aircraft, as shock absorbers
in the car structure and many other industries. For example, in construction is
widely used as a material of noise and heat insulation. In the modern world, due
to the development of technology and technology, the manufacture of woven
carpets from wool and Jasper by hand is almost forgotten.

THE ART OF WEAVING KARZIN AND BUYRO

Uzbek folk applied art has long been famous for its beauty and elegance of
products. One of the rare forms of art is the art of basket weaving and "buyro”
(buyro-specially made woven reed carpet size 3x2, often such wicker products
are used for various purposes, for example, as a screen or as a sieve and much
more). The art of basket weaving originated in ancient times. The exact date
and place can not be determined, but it is known that the ancient people to fence
their territory used natural resources, that is, tree branches. They fenced their
territory with braided branches, thus protecting their territory from intruders.
Hence, there was first a wicker basket. Wicker baskets of various sizes can still
be found in some rural areas. In addition, the branches are made of bird cages,
baskets for storing food, trays for drying fruits and storing vegetables. Made
baskets by the method of manufacture and size had their purpose and they were
called differently. Baskets were of various shapes, forms and sizes are also
called differently such as "Kagawa savat" (Kagawa savat means the curve of the
basket), "non sawat" (non sawat — bread basket), "Elam savat" (Elam savat -
basket sieve), "cochecton savat" (Coshocton savat - basket for spoons), the
"guldor savat" (Goulder savat - basket with flowers), "dasturhan savat"
(Masterson savat - basket table cloth or dastarkhan ), "tour sawat" (tour sawat -
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grid basket), "uzum savat" (basket of grapes), "bosma savat" (bosma savat —
basket to cover), and others. Since ancient times in the markets there were shops
of masters making baskets where various baskets were made and sold.

Since ancient times, natural materials such as branches of mulberry,
ligustra, willow, saxaul, wheat stalks, reeds and other natural materials have
been used for weaving baskets. Especially from branches of a black poplar
baskets turned out strong and durable. Basket weave poplars, reeds, willows,
ligustri and other branches of plants.

Currently, in Uzbekistan there are not many masters who could weave
baskets, we can say they can be considered literally on the fingers. These are not
numerous masters have preserved the age-old traditions of folk masters. One of
these masters of Kokand mistress Ashurbeyli Botirova. Ashurbeyli Botirova
differs from the masters of Fergana. It in the manufacture of "non savat",
"dasturkhon savat" uses larger branches, and in some places uses a twisted
method of manufacture. In the manufacture of smaller baskets, that is, in the
manufacture of "Gul savat", "Chok savat", "savli savat" and others uses small
branches, and the binding is more dense, the work is fine and exquisite.
Interlacing branches " chavak "(chavak-dense weave) almost remain invisible.
Today Ashurbeyli Botirova weaves baskets with different patterns and weaves.

Boyrobot — translated from the Persian language means "Buero"- by the
way, "boy"- the weave, hence the name. This kind of folk-applied art has
developed since ancient times in Central Asia. Bouyro is made from well-
ripened reeds, by crushing and peeling, after which it is woven like a basket,
only a hundred differences, bouyro is made in the form of a carpet. Masters
manufacture of boiro called "bouroche", which means the master produces
buiro. Boiro to creep under the carpet of Jasper and carpets to save from damp
and dust. Bouyro was also used as a building material, at weddings and
ceremonies as a material for drying fruit, instead of a bag, hung on the Windows
as a material for darkening the room and in place of the screen. And
takzhebuyro used in funeral ceremonies, instead of a carpet on which lay down a
coffin "tobut" (tobut-a portable coffin on which carry the deceased). In ancient
times, buyro was used in construction as a material for covering the roof of a
house. In Bukhara in the X century, reed was widely used as a building material,
for example, when building the Foundation, reed was laid before the
construction of the main wall. In ancient times masters had manufactured buiro
called "boyrobot” which means the masters are made of Buero, and the street
was called "boyrobot”, which means the street of craftsmen, the manufacture
buiro. In such streets "buyro™ were made practically in each house, sold in the
markets in specially taken away counters. There are several types of "buyro”,
for example "buyro™ designed to cover the roof is called "Bordon", which means
a large, thick "buyro" with a dense weave.

Architectural and historical monuments built by our ancestors, geometric
and other prominent patterns and their compositional diversity, plot abundance
reflected their humanity, diligence, cheerfulness and craving for beauty. The
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cultural heritage accumulated over many centuries proves once again about the
development of folk-applied art, its types of folk handicraft. The originality of
folk handicraft, methods and styles, techniques and technologies, the masters are
gradually forgotten. Only the people's love of beauty and the great attention of
the state to folk applied handicraft allows to preserve the age-old traditions of
folk handicraft. The role of folk masters is not only the preservation but also the
development of handicraft as a whole as a cultural heritage of the people.

TERMS FOUND IN FOLK AND APPLIED ART AND TERMS
IN THE ART OF DRAWING PATTERNS

Folk-applied art and folk-applied craft is a whole science, as you know,
each science has its own terminology. If there are special scientific -
terminological dictionaries in science, unfortunately, there are no dictionaries on
folk-applied art yet. This in turn could attract modern youth to the study of
crafts, attracted the attention of the younger generation of beauty, aesthetics,
diligence. This could contribute to the formation of a new concept of reforms in
secondary school, as well as the implementation of one of the five initiatives of
the President of the Republic of Uzbekistan "on attracting young people to the
craft." To implement this program, it is necessary from an early age to develop
students ' feelings such as feelings of beauty, the formation of artistic aesthetics,
the secrets of craft and art, to protect the native nature and properly understand
the generosity of nature. Currently, the role of dictionaries is huge and
irreplaceable. Young people who have expressed a desire to learn the craft and
the secrets of applied art meet a huge number of terms and words. Referring to
the sources and literature is not always possible to find the correct definition of
most words, which in turn leads to some difficulties. For example, people's artist
of Uzbekistan Mahmud Usmonov in his book "Sanatim - saodatim™ (my Art -
my happiness) gives a number of terms and names of patterns as; hasty cursor,
cardigan, Tobari, kanoat, hodaigi Burma,hasty daura, Sorsa, taurulus, Saldana,
parrack, Lolo Islami, BAFTA Islami, Erkin Islami, turunj, Lula hose, hose and
many other terms. However, it is impossible to find an exact definition and
meaning of these in the literature, much less an accurate interpretation.

Terminology formed over the centuries, unfortunately, begins to be
forgotten. It is almost impossible to find an exact definition in sources and
textbooks, archival documents and materials. The same word or term is spelled
differently, and the interpretation is different. This in turn leads to
misunderstandings and misuse. A number of research works on the study of this
problem have been carried out. A survey was conducted among pupils,
students, masters and mentors studying craft and applied arts. Unfortunately,
the results were unsatisfactory, many of the respondents could not give the full
meaning of most terms or correctly translate the word. For example words such
as; Morbach, Ganj, kundal, hancor, Ruta, madahil, islimi Raptor, manunet,
Navion and others. From this we can conclude that the terms of folk applied art
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from a scientific point of view have been studied little or not at all. To solve this
problem you need to implement the following tasks as; the first in mass media,
that is Newspapers and magazines of the Republic to organize and open a
heading "Terms of national applied art of Uzbekistan", the second creation of
scientifically proved "Dictionary of terms of national applied art of Uzbekistan".

The dictionary of terms of national applied art and art of applied
decoration will reveal perfection of language, dialect wealth, culture of the
people, arts, national traditions. This, in turn, will serve to preserve the identity
of the people, will return to the origins of such important issues as education,
culture, sanity and communication of generations. Without revealing the secrets
of folk applied art and the art of applied decoration, the master will never be
able to finish the job started, his product will become just a reproduction, and a
self-respecting master of his craft will never allow it.

Folk arts and crafts and the art of applied decoration is widely applied in
our lives. It was used in construction and architecture, national economy and
life. The art of applied decoration or the art of drawing patterns is used in
decorating building facades, decorating interior rooms, individual interiors and
many other areas. The development of the art of decoration and application of
patterns have made a huge contribution such masters as; Khiva folk master
Abdulla Boltaev, the famous master of carving patterns Usto OTA Polvonov,
representative of the school of folk masters of Bukhara Usto Shirin Murodov,
Namangan jewelry master Rahimjon Zohidov, Usto Kodirjon Haidarov, Nurata
embroidery masters Oisha Karimova and Usto Ortik Faizullayev, pattern Carver
Ibrogim Komilov, Toshpulat Arslonkulov, Saidmakhmud Norkulov and many
others. It is necessary to tell about folk masters to pupils, to show samples of
their creativity, it promotes formation of such feelings as to love the craft, to
appreciate beauty, diligence and perseverance in pupils.

Natural forms such as flowers, leaves, birds and more, designed to stylize
patterns, can be divided according to their purpose. For example, place their
appointments and material; sketches patterns earmarked for caskets. A box
made of wood with patterns. In the manufacture of boxes, the master must not
only talk about the ways of applying and cutting patterns, but also demonstrate
in practice. And in the explanation of the cutting, the master must correctly tell
about the pattern itself, about the size of the product, for example, a table or a
chair, a hon Ottoman or a picture frame, a casket or other decorative object.
Here the master must accurately explain the styles and methods of applying
patterns, methods of cutting and depth of cutting.

In the East of the ancient household items were decorated with colored
patterns, and not only household items but also the walls of palaces, houses,
facades of buildings. This was called the art of decoration or application of
patterns "Nakkoshlik", which means "naksh" - pattern, "Kosh" - master, that is,
the art of decoration. In the Republic of Uzbekistan, this art form has developed
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since ancient times. Patterns were applied to household items, walls and facades
of private and public buildings.

From the experience of folk masters, the following types of patterns can be
traced, which are widely used by craftsmen; "islimiy nagsh" - islimiy pattern,
which is divided into two groups; islimiy and girih. The main elements of the
"islimi* are "Nevda" (stem) which includes a flower, branch, PERC, fruit fruit,
stems and twigs.

Stems and twigs are the most used elements, they serve for artistic
coloring of patterns, that is, the close intertwining of branches and stems form
the plot composition of the pattern. Moreover, the" girih " figure can be grid-
shaped or star-shaped. In this case, the rays of the star can reach up to 16. Under
the grid forms "girih" refers to the shape of the web or circular network in the
form of the sun.

The art of drawing patterns or the art of applied decoration in Uzbekistan
began to develop widely in the XVI11-XIX centuries. In ancient times, mosques
and madrassas, or houses and palaces of noble rich people were decorated. And
decorated strictly houses and palaces of rulers and the rich. The art of applying
the patterns and arts and crafts jewelry of that time had a severe form and color,
its own rules and laws apply patterns, their strict compositional subjects,
methods and styles, however, free of application patterns and drawings were
used in the enrichment of composite stories and served as a field for the
development of the craft in General. The main purpose of copying finished
sketches to the surface served to develop thought and design, and this led to the
development of art in General. People interested in the art of applying patterns
or applied decoration acquired skills not only craft and skills, but also a new
field for the development of thought, for example masters of carpet making or
masters of embroidery from ready-made templates and sketches of masters of
decoration received new ideas of patterns for themselves and made
compositional plots.

In the study of the history of the art of drawing patterns or the art of
decoration, the study of the creativity of masters, in drawing patterns can be
found a lot of difficult and incomprehensible to the layman words and terms. In
the process of learning the craft, in teaching students the master and teacher
must give an accurate definition and interpretation of these words and terms.
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TERMS OF ARTS AND CRAFTS DECORATION

Shukufta — serves for filling elements of
patterns consisting of drawings of intertwined
branches, stems and tendrils of plants.

Bophta - tanob (bophta - knitted, tanob - lasso)
. item islimi pattern formed by the trace of an
,"l/ element consists of straight and curved lines.

Tanob - from the Arabic means a noose, more resémbling a
T knot or spool (chilvir).

Q)
Margula - means the hook is reminiscent of =
ﬁ eyebrows.  Margula is  considered a /@
complementary element of the plot composition | l

Band (banx) - mastered form of this plant, resembling the
buds of climbing plants.

~)
gr\ ) Anor gul (pomegranate flower) — means pomegranate flower,
%\, ” a type of pattern resembling a pomegranate flower.

|
¢

Akhta- pattern pattern applied to cardboard and punctured with a needle along
the drawn line.

///'( Barg (a leaf) — artistic expression of plant

P8 P leaves.
fr L it
( / = =
- |/ e
I 75
[ &/
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Bodom(almond) —the pattern expresses the
almonds 7 W /L
. |

Butador —pattern expressing a Bud éy \
(
KD
‘ Guli shashbarg(six leaf flower) —
six leaf flower is one of the types of pattern islimi.

Guli kuyosh (Sun flower) — one of the most widely used
types of pattern in folk art (flower in the form of the sun).
Gulkaram - one of the types of soft pencil used in painting
patterns and finishing colored ornaments.

%) Jiydagul (jiyda flower) — pattern expressing the

flower of the Jiyda (Jiyda-Loch Eastern, narrow-
leaved)
Jingala (curly) — the pattern in the form of curls,
; serves as a complement to the pattern, resembles
7 - curled curls of hair.

Zamin asos (basis)- the basis of the pattern, this does not
include elements of the colors of the pattern.

5

).

N

Zikr guli - beautiful flower with Bud, one of the pieces of
the pattern islimi.
/ Islimi — the plant is a prominent form of a pattern.
Katok guli- a type of large pattern resembling a net, or
web network.
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Lola khoshiya-a type of pattern in the

o\
shape of a Tulip, Lola-translated as a "\ ;;\\\
Tulip. \'\ \)}J

Madokhil chapu-rost — repeated types of ~=5
patterns in the form of tulips. (chap-left, rost- ¢/

right)

Margula-a segment of the islimi pattern in

y ) the form of a hook.
"
\ @ |
3 l [ Mehrobi-pattern of the
form of "Mehrab", mehrab-is the bottom of
the mosque, the personification of "Mecca".
Munabbat-the basis of the pattern is a straight four-square,

with repeated patterns divided into four parts. It is used on
large surfaces.

Nayza-one of the types of pattern resembling a spear,
Nayza-translated as a spear.

Nalak-one of the types of pattern resembling a horseshoe,
"nalak" - translated from Farsi as a horseshoe, hence the name "nalak", in the
Turkic languages is called "Taka", so affectionately diminutive form.

Naksh gardob-pattern round shape, also called "kulcha”,

kulcha is a small, lush cake - the personification of the sun,

performed in the style of "khandasiy", "islimiy", "Gulli"

(flower), "girih", "Nishon" (symbol).

Oygul, oygul islimi - piece pattern of the moon done in

the style of islimi.

2\ Oba, Obi -line as a flower pattern. The different colors

il of the pattern are highlighted by "Oba" or "Obi". Oba, Obi-

in translation from forsi, means water, here acts in the meaning of the stroke.
Pardore naksh — pattern drawn with a compass, pardor means
of air , here the value of a compass.

A
', A

X

-

Pechak islimi — one of the types of pattern islimi, pechak

O means climbing plant.
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Raftor— like pattern directed to one or two sides, reminiscent of the
sprouted stems. There are types of "yakraftor" and "duraftor”, which
means unilateral and bilateral.

Romb (diamond) — element pattern khandasi.

Ruta-pattern applied by the method of "Hoshiya",
hoshiya-means crossed lines.

Seb - apple, pattern the form of a circle or circular pattern.
- Girikh-geometric pattern. One of the complex types of
pattern.It consists of a quadrilateral, three squares, a circle,

and rays.

Seraftor — pattern consisting of three directed lines
hose.
Siyoh Kalam-a small brush with which they trace the |
lines of patterns. /) /
Tazkheb — treatments patterns with gold.
Taka Muguz — pattern resembling the horns of a goat, formed from the
repetition in two directions.
7 Tanob tortish-drawing the main part of the pattern, tanob-

means Arshin.
Targil - one of the types of drawing patterns in the form of

comb teeth.

Tazkhebli khoshiya — pattern style hose, hose means rich
composition of patterns.

Taksim-repeating part of a certain segment of the pattern.

Tugmacha-a pattern in the form of a button, tugma means a button.

@ Turunj — pattern the form ofa ==
circle, or round pattern. :




Hashtbarg(Eightleaves)- is one of the types of patterns
in style islimi, kashtbarg means eight leaves.
Chekma Kalam-a tool used for drawing dots on the
// ornament of cut patterns.
\'i! ¥ _Cr_]or_ isI_imi pa!<hta gul - piece pattern islimi, pattern
/ islimi with the image of the flower /ﬁ of
P

the cotton plant. /7

Chor barg-a piece of pattern personifying

quatrefoil. ~
Chordona-simple pattern hoshiya formed from points, Chor
Dona-means four pieces.

,(f:d"v& Shingila — is one of the types islimi patterns, personifying a
§> bunch of grapes.

O )
2 Gh666 Y : .
o llabls Yakraftor — one directed wave-like pattern, formed from
27719,_'0.._(933 Tanabe and colors.
y‘\}l\_\é‘\

Kush Gageac — piece pattern islimi, the Gageac — hook
means, the Kush means of steam, hence the name 7
"Kushgageac" (paired hooks) hook shaped patterns. /

Halkacha — simple pattern hose formed from the arc of
the circle and a semicircle.

Ari anjiri-one of the types of pattern resembling a swarm of bees, carved
in the style of zanjiri, zanjir-means chain. This type of pattern has been used
since ancient times in the art of carving patterns on ganch, wood, stone. Such
patterns can be found in construction, architecture, the art of decoration and
carving.

Patterns are applied to objects of art, used in architecture and construction, but
the pattern is selected depending on the location and volume. Specially selected
method and style of applying the pattern.

210



WHAT IS APATTERN? WHAT KINDS OF PATTERN IS
CRICKET?

Pattern-in Arabic means the image of a flower. Its elements are repeated
In a certain order, birds, animals, plants, geometric shapes and other elements of
natural and natural figures are depicted. All the elements depicted are repeated
in a certain order and sequentially, with repeated patterns forming a single
composition. Patterns are used in the art of carving patterns on ganch, wood
carving, carving patterns on stone, the art of embroidery patterns (kashtachilik -
means embroidery) and gold-embroidery craft, pottery and the art of making
carpets, in the manufacture of carpets from wool and Jasper, on clothing and
decoration, on dishes and places of cultural recreation. According to the content
of patterns in the art of ganch carving, there are also prominent, geometric,
symbolic and other types. Plant prominent patterns are taken from objects and
Images existing in nature such as plant leaves, stems, flower buds, tendrils of
pack plants, trees and other objects. Patterns are formed from repeated elements
of plants and form a single plot composition. Geometric patterns consist of four
squares, three squares, an oval, a circle, a semicircle, a polyhedron, and other
shapes.

A dot is a symbolic sign that symbolizes the beginning of life, the unity of

tanuri (tanuri is a symbol of karma), the end of life, and other symbols.

Shooting gallery square-standing view shooting gallery square means the

beginning of life, inverted view of the end of life.

Square-means the sides of the world, heavenly Palace (Palace-meaning

Paradise), son of the sun, eternity, light, fortress.

Four square-symbolizes faith.

Rhombus - the beginning of all beginnings, that is, the feminine, the

native land, fertility (fertility-here we mean having many children).
Circle or ball — peace, happiness, a symbol of warning against evil thoughts of
people.

A semicircle is happiness.

The new moon is a symbol of the Muslim faith, Islam.
> The Crescent is a symbol of independence.

~—/ ’
\\f’*\f
JEN N TN
The sun — symbol of life, heat and light. o } \'J '
(\/" _ Cloud — symbol of win, winner. ” \\l
) @—\
\_/ \ :\‘_)/

A
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Four-sided three-square (pyramid) - a divided piece or divided in half
symbol of separation.
Five square-a symbol of wildlife.
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THE SYMBOLIC VALUE OF THE ELEMENTS OF THE PATTERN
ISLIMI

Chinnigul — is a symbol of life (chinni - in translation means
forfor, that is, a symbol of purity).

/r{% : _;‘ 'j q \ " A . . ‘ '-.’,y:': .-".' .._,..

} A' ".' ‘-A',(,...- _ ‘m‘"‘-‘._.
Bodom-happiness, perfection.
Barg- leaf, the time of awakening of nature in the spring.

lfV

Kalampir-pepper, a symbol of a talisman against the evil eye.

Zirk Guli (gulisafsar) is the flower of the barberry , the symbol
of peace and longevity.

A =)
AR & .
L] /r (2? - \.
O G\ d -‘ ."'J’,
= ( ?&@
L NP &
> g /g
[ N
G

Anor-garnet, symbol kindness, abundance.

Oigul-moon flower or moon flower, a symbol of
happiness, a symbol of beauty, perfection.
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Jangalak — curls, a symbol of prosperity, of wealth.

Olma- is an apple, a "
love.

Uzum-grapes, a symbol of
prosperity and abundance.

Novda — branch, stem, symbol, wealth, abundance.

Yaprok — leaf, the symbol of spring awakening of nature, is the
symbol of Navruz, Navruz — the vernal equinox.

Isirik-the herb from the evil eye, the symbol of the amulet from the evil eye.

Atirgul — rose, the symbol of beauty. gz.__;,/' S

To understand the terms of the art of drawing patterns, folk art and its
elements, symbols and colors, it is necessary to own one of the folk crafts.
Prominent figures of the East, in particular the Uzbek people, such as: Abu Ali
Ibn Sina, Nosir hisrav, al-Harezmiy, Kamolliddin Behzod, Maoniy, Firdavsiy,
Umar Khayam, Amir Timur, Alisher Navai, Babur many other celebrities called
for poets and writers, folk artists and artisans inspiration of wildlife, beautiful
natural landscapes. Many philosophers and theologians of the Islamic world
were engaged in Handicrafts, and all their philosophical views as a result of their
work, the ability to understand the issues of existence and the universe. They
encouraged people to be friends with beauty and believed that where beauty
rules, there are no destructive wars.

So, what is a symbol in the art of drawing patterns or folk art? The
symbol in Arabic means "to hint at something” (here we mean to indicate
something). That is, it means nature, the sequence of the cycle, joy and sadness,
friends and enemies, good and evil expressed by the elements of the pattern,
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using straight and straight lines expressed by means of color and form,
combined in a plot composition.

SYMBOLIC MEANING OF COLOR IN APATTERN

Green is the color of nature, the color of Islam.

Blue color — the color of peace and tranquility, the color of the sky, the
color of the amulet from the evil eye.

Red is the color of victory, joy, and fun.

Yellow is the color of sun, devotion, light and space.

Blue is the color of high and strong faith.

Black is the color of sadness, infinity, fear, decline, and inevitability.
Yellow flower-the color of separation.

White color — the color of purity, light, a symbol of happiness.

CONCLUSION

In conclusion, we can say that the cultural heritage of the Uzbek people
has been formed over many centuries, which combines national artistic
traditions, creative and practical methods and methods of application. The use of
natural materials, education in young people a sense of love for the craft,
perseverance and attention, increases the skills of artistic aesthetics, instills a
love of the history of their native land and craft, reveals the talents and abilities
of students.

Knowledge of architecture and types of applied decoration as, ganch
carving, wood and stone, jewelry and embossing, embroidery and gold
embroidery, the art of making carpets and pottery, art decoration and folk
applied art making knives, miniature and much more are necessary for the
teacher to build classes, all its component components as, education, education,
cognition, love of study and work, Homeland and craft, as well as solves a
number of complex tasks.

The cultural heritage created over the centuries, in particular in applied
art, is widely known throughout the world. Technique and technology of
production, motifs and compositions, handicraft directions and schools, complex
patterns and complex names, famous masters and artisans, the history of origin
and creativity of masters are necessary for teaching young people to preserve the
rich cultural heritage of folk arts and crafts.
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